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Amusements Ys. Hiteracy 





oo 49444 
Population 

and Degree Film Radio Radio 

of illiteracy Dailies Houses Senders Sets 
Canada eoesveesese 14,781,000, 3°% 94 1,906 169 4,104,000 
(Drive-in) *24 *1,100,000 
Costa Rica. eeoeeeee 881,000, 25% 6 100 33 23,000 
a cooee 8,807,000, 25% 50 600 35 700,000 
*g *135,000 
Dominican Rep... 2,291,000, 60° Hy] 74 27 100,000 
+} *5 000 
Guatemala ..eccee 3,048,000, 75° 10 95 47 36,000 
OP sees ae oo n 6 18 13 14,000 
Jamaica .eccccece 1,499,000, 30° 2 34 2 12,500 
MeXICO ..cece sees 28,053,000, 45°% 162 2,062 236 1,500,000 
*7 *100,000 
Nicaragua cecee 1,166,000, 65% 11 50 30 20,000 


(Continued on _page 61) 











World Still Plenty Sub- Communicated: 


Billion (or More) Illiterate Humans 


By ROBERT J. LANDRY 


Motion pictures, radio, newspa- 
pers and upcoming television, the 
four principal communication— 
and entertainment—media of the | 
world, are a long way short of satu- 
ration Well over 50% of the 
world’s 215 billion human beings 
can still neither read nor write. 
In some lands, illiteracy runs to 
99 and tens of millions of living 
mortals have never seen a motion 
picture in any form and a substan- 
tial segment of humans have only 


seen ‘“‘movies’” ’on a hand-cranked 
projector with a 16 millimeter 
throw to a bedsheet How many 
human beings never saw a bedsheet 
is not known. 

dicative of under-serviced 


areas are Catholic Ireland and 
‘ommunistic Bulgaria where over 

) of the film houses are tooled 
ily for narrow-gauge pictures and 
many still show silents. The 2,025,- 
000 people of British Sierra Leone 
have exactly two film theatres and 
no 1 adio station. The globe is dot- 

ted with inhabited islands and col- 

(Continued on agen 61) 
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Indonesian President: 
Ice Boxes on Screen 
Sabotaged Colonialism 


Hollywood, June 5. 

Hollywood can take considerable | 
credit for the democratic revolu- 
tions which have swept Asia in the} 
last few years, Dr. Sukarno, presi-| 
—- of the Indonesian Republic, | 
told film leaders at a dinner in his 
honor hosted by Erie Johnston. 
Asian leader had a brief glimpse of | 
film production, in which he is. 
vitally interested, during a tour of | 


the Metro lot and also visited Dis-| 


neyland during his stay on the| 


| MORE WORLD UNDERSTANDING | 


| tion scouting in Gotham, 


a 





34 V.LP.’s Invited to White House 
Gabfest 
Washington, June 5. 
Y. Frank Freeman, Frank Stan- 
ton and George Murphy are slated 
to attend a White House confer- 
ence next Tuesday (12) on promot- 
ing world understanding. They are 
part of a group of 34 personages 
invited to the session by President 
Eisenhower. 
Hope of the session is to create 
a program tor enhancing prospects 
of world peace via better under- 
standing among the peoples of dif- 
ferent nations. 


JIMMY WALKER’S ERA 
NEARLY ALL RAZED | 


Hollywood, June 5. 
Where are New York’s sights of 
| yesteryear? Not only gone, but in 











(BOSSES, UNIONS 


ANUoE WORKERS 


By GABE FAVOINO 


Chicago, June 5. 

Industrial workers (and _ sales- 
men) in the United States are to- 
day being “romanced” with a 
wealth of diversion and entertain- 
ment by both (1) employers and 
(2) labor unions. This is a com- 
plete twist on the “bread and cir- 
cuses” policy of ancient Rome for 





it is not the active misery of the} 


masses which needs al'aying but 
their good will (and tes) which 
needs courting. 

Estimates of reliability are hard 
to come by but organized labor 


may be spending $200,000,000 an- | 


nually for fun and frolic to keep 
membership union-minded while 


ownership is believed to be lay-| 


ing out $800,000,000 entertaining 
employes and pepping up sales- 
men, 

There is a National Industrial 
Recreation Assn. with headquar- 
ters in Chicags and about to hold 
its 15th ani conference at the 
Hotel Statler in Manhattan June 
3-6. It has some 652 industrial 
firms affiliated. They include blue 
chip companies like General Mo- 

Continued on page | 18) 


RCA’s $495 Tint 


Set In Production 


Miami Beach, June 5. 

Mass production has started on 
RCA Victor color television re- 
ceivers which are being nationally 
advertised for the first time as low 
as $495 or $200: below the previous 
levels for these sets. They will be 
introduced to the public in July, 





| according to an announcement by 


some cases forgotten—and the net | 


result may be an increase in the 
budget of “Beau James,” 
Mayor Jimmy Walker biopic which 
Mel Shavelson and Jack Rose will 
produce and direct for Paramount 


| with Bob Hope starred. 


After nearly two weeks of loca- 


Shavel- 


| son and Rose are back in Holly- 


wood and worrying about what to 
do about some of the authentic 
backgrounds needed for the film. 
Many of Walker’s familiar haunts 
are gone, victims of the moderni- 
zation process which has changed 
the face of New York in the two 
and one-half decades since he was 
“part-time” mayor. 

“All we could find intact,” Sha- 
velson and Rose report glumly, 
“are Yankee Stadium, which he 


Coast as part of his U.S, trip as a! frequented, and City Hall, where 


Suest of the government, 
Dr, Sukarno told his audience 


he occasionally spent some time. 
We'll have to do a lot of construz- 


that illiteracy is one of the wea-| tion to recreate some of the places 


Pons of colonialism which attempts’ 
(Continued on page 61) 


where Walker was a familiar fig- 
ure.’ 


the late | 


Do-It-Yourself Trend Fizaling: Pe a wcanstind best 





Robert A. Seidel, executive veepee 
of Consumers Products division of 
MC ontinued on page 61) 


| tion harbor press interview saying 





) & CIRCUSES: UP-TO-DATE 





Saturation’ For Religious Film, 
With 3,200 Prints (16m) of ‘Luther’ 


+ Multiple screenings by Prot- 
| estant churches of “Martin Luther” 
| during a single week in October 
Columbia is at work on the | are being arranged as part of a 
preliminaries for a feature | nationwide series of community 
dealing with the operations of | Reformation Day festivals. 
a scandal magazine. Robert | Showing will be held during Ref- 
Harrison, publisher of Confi- | ormation Sunday (Oct. 28) and 


dential, is collaborating with | Reformation Day (Oct. 31). It's 
Col on the seript. estimated that some 10,000,000 in 
tial.” the pic that week. Over 3,200 
; prints of the film (in 16m) have 

DID NOEL’S TAX QUIP nine months, it is reported. 

Robert E. A. Lee, exec secre- 
distribute “Luther” in Catholic 
countries where attempts to dis- 
successful. 

French preem is due later this 


Title of the film: “Confiden- | the U. S. and Canada would see 
been processed during the past 

COST A KNIGHTHOOD? tary of Lutheran Church Produc- 
e tions, also reports new efforts to 

tribute the film earlier were un- 

month, and openings are being set 





Self-Lowdown 








From London via Paris comes a 
report that it would have been Sir 
Noel Coward on the Queen’s Birth 
day Honors List last week if the 
actor had not given his Southamp 


he could not afford to step ashore 2!S° en preg Rhee ae l — 
in Britain because of taxes. Reper- SU@y and the Phi ippines, In Bra- 
cussions to Coward’s cracks have. Z!!, Where “Luther” had been origi- 


been considerable including a verse ®4lly banned, pic opened recently 

in Punch reading in 17th century 4t 5a0 Paulo, playing to capacity 

parody: at six houses in the Portuguese 

Where the remote Bermudas ride, Version. 

He who once sang of “London 
Pride” 

Decended from a westbound ’ pl ane 


Controversial ‘Soldier’ 


a a breathless, cultured | Set for Berlin Fest: 
“Whe should I do but sing he ° ° 
‘praise 32. Nations Send Pix 


Of this entirely splendid place 
Where my design for living’s fre 
Of all responsibility? 


Berlin, 
The controversial 


June 5. 
Finnish film, 


For see how present laughter rhe Unknown Soldier,” which 
thrives ran into trouble at the recent 
Cannes Film Festival and was 

In our expatriated lives: hereupon withdrawn, will be 
Here, wafted in on every bree nown at the forthcoming Sixth 
Come cavalcades of royalties, Berlin Film Festival which tees 


Which gather in my bank in stacks | off here June 22. Dr. Olavi Linnus, 


Unravag’d by the income tax! rep of the Finnish film industry, 
So by this venture I am freed states that “Soldier” did not draw 
From thraldom tg that happy breed | objections from the Russians at 
Who in the island of their birth Cannes as generally believed. The 
Still work, and pay, for all they're Russians protested against reparts 
worth that they. allegedly had protested 
Now a new loyalty I'll own against the film’s topic. “Unknown 
In which we serve ourselves alone.” | Soldier,” incidentally, will be 
hown at an international film 

eek in Moscow this fall, Dr. Lin- 


eller by “Soldier”’ is 
Finnish film 


It not only 


Vaino Linna 
far the biggest 
( in many yeal 


i 


Mags Back to Amusing Readers 2:23 2.cise 7c" 


By KAY CAMPBELL 


High quality magazine 
which has been discouraged, shunt- | 
ed aside and down-valued for 


decade or more, is coming back— | portant recognition of fiction far 


just as soon as the edicors can find | 


fiction, | the moral was not lost. 


the writers they drove into article- | 


writing, television, Hollywood or 
wherever. Editors are currently | 
caught short in their own former | 
fallacious reasoning that the an- 
swer to television, their 


“service” 
“escapism” and 
Quel fantasy! 


Bride-to-Be and 


magazines with 
and drop 
tainment.” 


When 


“enter- 


Better 


| 


deadly | 
rival for leisure time, was to load | formula—how 


articles | can paint 


in Finland but also in other Scan- 
'dinavian countries. Film cost three 
ice” articles, went down the drain, | imes as much as the average Fin- 
Eds noted, | "ish pic and has grossed so far 
‘too, that the picture book, Life, @bout five times as much as a Fin- 


Living, devoted entirely to “serv- 


@/ occasionally excerpted novels—im- | ish average production usually 
grosses. 
from fiction’s native hat bitat. French short, “Nuit et Broull- 


Now the publishers and editors | lards” (Night and Fog), a story of 
realize they must meet the test of ; German concentration camps, which 
| entertaining rather than instruct-| at Cannes encountered German 
ing readers. The circulation trai] protests, officially has been invited 
has passed how- to features and to Ber!'1 
‘you, you and you” identification, Thirty-two nations, as compared 
you, you and you. with 29 last year, at least will par- 
your own homes or ticipate in the Berlin Fest. Lineup 
build your own rock garden. | includes Argentina, Austria, Bel- 

It isn’t just tv that’s influenced , gium, Belgian-Congo, Canada, Cey- 

(Continued on page 52) i (Continued on page 52) 








2 MISCELLANY 


VARIETY 


Wednesday, June 6, 1956 





Studio Control,’ Not Just US. Stars, 
Key To Euronean Economics—Gosch 


Fy BOB CHANDLER 


Film production can be achieved 


in Spain with “American s.and- 
ards’ but at costs far be'ow iiol- 
Jywood levels, according to | !srun 
Gosch, hea, of the proc sagen} 
company that bears his name and 
which is filming a series oi iele-| 
films in Madrid. Gosch, in ¢.. Y. 


to talk feature coproduction ¢ 
and to purchase equipment, says 
that below-the-line costs rua 
lower in Spain than in the | 
fur comparable quality, aad tiat 
other above-ihe-line elements |'ke 
sets, musie and artwork are Way | 
under Amer.can costs. 


Gosch’s production compceny, | 
which is currently working on} 
half-hour No. 17 in his Scott \ic- | 


Kay tele starrer, “The Americano,” | 
has just bought 50° of the s.udio, 
at which he’s shooting, Mstucios | 
Sevilla Films in Madrid, and hk 
bringing in $500,000 worth 

equipment ranging from new ce! 
eras to sound equipment to air 
conditioning to modernize the six- | 
stage lot. In the works is a second 


S 


of 
i- | 


television series, “The Red Mask.” | a 


“Merit Certificate’ Is 


and 
are 


based on Spanish history, 
three features, two of which 
“The Evil Star” and “E] Cid.’ 


Gosch makes the point’ that 
other European ventures have 
failed to come up to cosi-culung 


expectations because of various 
factors—unstable governments, a 
dying local film industry without 
its share of skilled technicians, 
lack of cost controls by the right 
people and failure to understand 
the local technicians and the wey 
they operate. He maintains his set- 
up, which has Spanish technicians 
in every key post, has nene of 
(Continued on page 18) 





Crosley Wants Cincinnati 
To Help Park Cars; Or 
May Sell Redleg Team 


Cincinnati, June 5 
City dads are giving serious con 
sideration to the importance of 
amusements as a local business 
asset. 





Council has been asked by City 
Manager C. A. Harrell to set up 
improved parking facilities for 
Crosley Field, home of the Cincy 
Redlegs. His action came. as| 


Powel Crosley Jr., head of the ball | 


club, made knewn that he might 
be tempted to pass the National 
League franchise to another city 


in event cooperation is not forth- 
coming here. 


Gabe Paul, general manager of 
the Redlegs, conducted = siudies 
which show that 60° of the at- 


tendance is from out of town, and 
that other visitors stay away from 
the ball park for want of parking 
space. 

Harrell’s proposal would provide 
room for 8,000 autos in several 
plots, some to be bankrolled by 
the ball club and others to be pro- 
vided by the city for leased opera- 
t10n, 

Present spaces in the park’s 
cramped West Ena location § ac- 
comodate less tha:. 2,000 cars. 





4 





Author Jealousy 
Paris, June 5. 
American writer Ben Hecht, 
who was here and left two 
months ago, has been attacked 
by the French Assn. ef Film 
Authors in connection with his 


“dectoring’ of “Notre Dame 
ce Paris’ scenario for Ray- 
mond and Robert Hakim and 


of their understanding that 
Hecht never even read the 
book but had one of the Ha- 
kims tell him the story, w ‘iters 
charged infringement of rights 
and dignity of French scripters 
Jacques Prevert and Jean Au- 
renche, which charge the Ha- 
kims have fervently denied. 

Story as published here 
states Hecht got travel expens- 
es for his wife and child, never 
went to the studio, and was 
paid 25,000,000 francs and a 
few cases of cognac.” 

The French writers couldn't 
be more jealous. 








Hollywod’s Reward 


Dame Peggy Ashcroft, 
Designer Gordon Craig 


London, June 5. 
|. Peggy Asheroft, now starring in 
ithe West End in 
lwas made a Dame 





Birthday Honors List last Thurs- 
day (31). That’s among the high- 
est of honovs that can be bestowed 
on a woman. 

Edward Gordon Craig, 84-year- 
old scenic designer son of the late 
Fllen Terry, was made a Compa- 


|nion of Honor for his services to 
the theatre. This is one of the 
|more distinctive honors, rarely 
| bestowed on theatrical personali- 
' ties. 

Another award in the Honors 
List was to John Ciements, actor, | 
manager ind producer, who be- 


comes a Commander of the British 
Empire. Several BBC _ personali- 
| ties were decorated with the Order 
,of the British Empire. Among 
‘them were Michael Barry, head of 
| BBC-TV drama; Thomas Cadett, 
ichief Paris correspondent, and 
Christopher John Saltmarshe, un- 
til recently in charge of the Moni- 
toring Service and now editor of 
“London Calling.” 

Dennis Forman, formerly direc- 
itor of the British Film Institute 
|and now an executive with Gra- 
| nada-TV, also received the OBE. A 
|similar award went to Lennox 
Milne, actress and producer of the 


From Irish Festival “#ew2y Theatre. Edinburen. 


» 


Cork, June 5. 
America, with only two feature 


|/entries at Ireland's first Interna- 


tional Film Festival held here, ccl- 
lected a merit certificate for the 
acting of Susan Hayward, Jo Van 
Fleet and Richard Conte in “Ill 
Cry Tomorow” (M-G). Absence of 


American representation caused 


'some comment, and the lone offi- 


cial from U. S. Embassy to visit | 
Cork during Festival was Public 
Affairs Officer Franklin Roudy- 
bush, 


Top award,.a silver statuette of 
St. Finbarr—the patron of Cork— 
went to French picture, “Les As- 
sassins du Dimanche” (“The Ama- 
teur Killers’), produced by George 
de la Grandiere for E.D.1I.C. France 
also coHected the award for the 
best actor, Yves Massard in the 
role of a young priest in “Un Mis- 
(Continued on page 52) 


Cinematic Potemkin Village 


Two other BBC personalities 
'were honored by being decorated 
as Members of the British Empire. 
They were Gertrude Mary Miller, 
assistant in the Home Presentation 
department, and Lady Stead, of the 
drama booking section. Mrs. Mary 


‘Campbell, honorary secretary to} 
the Belfast Music Festival was 
‘ similarly honored. 

| 

' 





Satchmo, Helen Hayes 


os . ’ . 
Draw 65G for Sclerosis 
Chicago, June 5. 

Combo of Louis Armstrong and 
Helen Haves raised $65,000 for 
the Chicago chapter of the Multi- 
ple Sclerosis Society in a one-niter 
at Medinah Temple here last Fri- 
day (1). 

Produc‘ion,.-dubbed “50 Years of 
Jazz,”’ had Miss Hayes narrating to 
Armstrong’s hot licks, and played 
to capacity at the 4,200-seat house, 
scaled at a $16.50 top. 


Drive-In Adds Free Chicken Dinner, Acts, Dishes 
(All for 50c) To Lure a Crowd for Satevepost 


Chicago, June 5. 
Starlite Drive-in in suburban 
Oaklawn, Ill., decided to revive its 


recent and abortive stageshow pol- | 
Deci- 


icy tor one Saturday night. 
sion to light up again may have 
been prompted by reports that the 
Saturday Evening Post and Life 
were going to cover the ozoner’s 
show. Mags may not have heard 


of the vaude policy’s earlier foldo, | 
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| but in any event operator Stanford 
Kohlberg hastened to oblige with 
a single show Saturday (26) night. 
Life abandoned plans for cover- 
age after checking but the Sateve- 
post flew a crew in from Philly for 
the show, seemingly’ without 
checking into policy’s durability or 
success. Kohlberg hastily threw a 
show together, dropped his prices 
and offered free chicken dinners 
to make sure people would show 
| up and make a nice crowd for the 
| Post’s pix. 
| In his haste to put on a show 
| for his fourth estate guests, Kohl- 
| berg neglected to check his ad 


sult that the Chicago Tribune’s 
amusement ad director, 
Swatek, yanked the Starlite’s ads 
out of the Saturday Trib. It seems 
that, pursuing a policy of long 
standing with him, Kohlberg ad- 


it was another picture currently 
making the drive-in rounds. Ads 
also billed local deejay Jim Louns- 
bury as part of the show, hoping 
to cash in on Lounsbury’s drawing 
power despite the fact that Louns- 
bury was playing somewhere else, 
did not appear at the Starlite and 
knew nothing about it. Ads also 
had the Larry Sisters, a dance 
team, in the show when they were 
playing in another state. 


Lured by ads in other papers of- 
fering a free chicken dinner, dish- 
es, diapers, etc., all for 50c in ad- 
dition to a 50c admission charge 
per person, when accompanied by 
the ad, a fairly large crowd turned 
out Saturday night despite rainy 
weather. The Post’s crew was 
| there, toa, - 





On Queens Honor List 


“Chalk Garden,” ' 
Commander of | 
ithe British Empire in the Queen’s| 


copy very carefully, with the re- | 


Lambert | 


vertised a cheapie second feature | 
so as to give the impression that | 


Theatre Films’ $10,000-a-Minute 











Remember Grace Kelly? 


Anyone remember the Grace 
Kelly-Prince Rainier marriage? 
Well, Miss Kelly’s Metro film, 
“The Swan,” went to its initial 
theatre dates at the time of 
the extravagantly - publicized 
nuptials and—note—business 
was indifferent. 

But now that the film has 
reached subsequent run, and 
Princess Kelly is off the front 
pages and—note again—the 
boxoffice has picked up con- 
siderably. 


L 








Sweden's Top Distrib In 
N. Y. and His Commenis 
Sound Very American 


Business is booming at the Swed- 
| ish boxoffice according to S. A. G. 
/Swenson who heads Wivetilm, 
Sweden’s No. one distributor. “But 
it’s a question of good pictures,” 
he said in New York this week, 
“for in Sweden as in America only 
the big films pay oif.’ In line 
with this maxim, Wivefilm will 
handle only 24 pictures this year 





months but the 
billings are expected to top last 
year’s record income. 

But while the distribution wing 
of she Swedish industry is flour- 
ishing, production lags. Once ac- 
tive as a_ film-maker, 
hasn’t produced a picture in 18 
months. Main facior in this situ- 
ation, Swenson declared, is the 
lack of ‘suitable stories with in- 
ternational appeal since the do- 
mestic market isn’t strong enough 
to pay the cost of production.” In 
event such scripts could be found, 
| he feels that a producer would find 
‘his biggest market in the U. S. and 
West Germany. 

Swenson, who’s visiting the U.S 
his annual trip in search of 





on 


'fresh product, among other things, | 
poses a | 
distant threat for the Swedish film | 


j}also noted that television 
industry. “At present,” he said, 
“the public has relatively few sets 
}to tune in to the state-owned sta- 
| tions in Stockholm and Goteborg. 


_| Moreover, the quality of the pro- 


grams isn’t too good. But when 
they improve and more stations 
come on the air exhibitors will 


have competition.” 

Meantime, Swenson emphasized 
Hollywood pictures continue the 
| most popular film fare in Swe- 
den. Particularly strong are such 
entries as Disney’s “The Living 
Desert” and “Vanishing Prairie.” 
While American pix have the bulk 
of the market, he added, the pub- 
|lic recently has been evincing in- 
terest in French and Italian im- 
ports. The critics, whom Swedish 
filmgoers take very seriously, gave 
| the Italian ‘‘La Strada” a warm re- 
| ception, and a ‘good notice” auto- 
matically insures business. 





Jessel to So. Africa, 


George Jessel’s next overseas 
trip will be an international smorg- 
| asboard. He'll do two 
| South Africa, speaking in 15 cities 
on behalf of Israel. He'll then fly 
over Egypt to the Holy Land. 

Due in London in August for pre- 
liminary talks on the Warwick re- 
lease for Columbia, “An English- 
man at Las Vegas,” wherein 
| appear with British comic Norman 
Wisdom and Anita Ekberg. 





Mex Film Scripter _ 
Wins Lebanese Post 


Mexico City, June 5. 

Rudolfo Usigili, local author and 
prizewinning screen writer, has 
been named Minister Plenipoten- 
tiary to Leba on, it was announced 
| here by the Mexican Secretary of 
State. Usigili won the 1954 Mex 
| scripting “Oscar” for his original 
and also screenplay on “El Nino y 
La Nieble.” (The Boy and the Fog). 
He also did the translation for the 
Spanish language version of ‘‘Tea- 
| house of August Moon.” 

Government sour@es here are 
awaiting confirmation by the Leb- 
anese State department before an- 
}nouncing date of Usigli’s depar- 
iture for his new post. 








| of 


John Wayne Sees TV Marriage Sure—Did 
Home Cooking Kill Restaurants? 
+ 


, 
Detroit, June 5. 

John Wayne, in town on behalf 
“The Searchers,” is convinced 
there must be some form of pay- 
| aS-you-go tv with three-by-four-foot 
| Screens mounted in the wall of 
}every home. 

| “Movies and tv would have been 
| wed a long time ago,” he said, ‘“‘ex- 
cept that the advertising agencies 
took hold and the motion picture 
| industry stuck its head in the sand, 
We don't get the proper quality 
on tv now as compared with mo- 
tion pictures .. . $10,000 a minute 
'for the movies as contrasted with 
/$1,000 a minute for tv. I believe 


' that movies and tv will excite each 


other into more effort and we will 
all benefit.” 


Wayne continued: “Television 


; won't run theatres out of business 


any more than the housewife cook- 
ing in her kitchen will put a res- 
taurant out of business. There’s 
plenty of room for both.” 


Allied Artists (Ex-Mono) 
Crashes Filmdom’s Class; 


Books Radio City Hall 


Allied Artists, the former Mon- 








compared with 30 the previous 12 | time, 


Wivefilm | 


Then Israel, England 


months in | 


he'll | 


ogram Pictures, has made the big- 
its “Friendly Persuasion” 


company’s gross | having been set this week to play 
| New York’s Radio City Music Hall. 


Film, produced and directed by 
William Wyler at a cost of $3,000,- 


| 000, has Gary Cooper and Dorothy 


| McGuire in the leads. 

Deal marks the first time in AA’s 
history that the company will be 
given Hall showcasing. It’s to be 
a world preem in the fall for “‘Per- 
suasion,” with specific date unset. 
Pic is the first for AA in the major 
production field and with it the 
|company launches its new policy 
/of making several expensive. en- 
| tries, 





Deal to Show Cinerama 
In W. Germany Signed 


Berlin, June 5. 
will get to see 
Herbert Tischen- 
dorf, director of Herzog-Verleih, 
signed a_ respective deal with 
Nicolas Reisini, the owner of Cin- 
erama rights outside the U. S., 
when the latter recently was here. 
According to the deal, Tischen- 
dort is entitled to show Cinerama 
at suitable UFA theatres. For West 
Berlin, a special deal has been con- 
sidered whereby the Capitol Film: 
theatre on Kurfuerstendamm, 
owned by Johannes Beizel, is to 
show Cinerama. As done with 
“Gone With Wind” (M-G), patrons 
will have to pay upped admissions, 
with the seale ranging from about 
$1.20 to $2.15 to see Cinerama. 


Charlot Show Gees On 


New York. 


Germans soon 
Cinerama films, 

















Editor, VARIETY: 

Just a note to thank Variety for 
the article about Andre Charlot. 
It was exactly what the old boy 


would have liked to have said 
about himself, 
Plans for “Four Dolls on a 


Dime” are going ahead rapidly and 
I sincerely hope and believe it will 
make money for his widow. 
My personal gratitude for 
sensitive and sensible article. 


the 


Rowland Leigh. 


| 

Charlot’s Advice to Actors 
| New York. 
Editor, VARIETY: 

How much some of us appreciate 
the understanding tribute you paid 
to Andre Charlot! I met him only 

/in the past few years. He saw my 
| play, “Four Dolls on a Dime,” pro- 
|duced in a small theatre, under 
| very bad circumstances, yet he rec- 
| ognized it’s qualities. ... a 
I should like Variety to know 
that in his book, “Tips to Budding 
| Actors,” Charlot tells every young 


| person who is serious to go without 


a meal, if necessary, but buy and 
read every word in Variety. He 
emphasized: Don’t skim through, 
saying VARIETY has more to teach 
young actors than going to plays 
or taking lessons. 


Aimee Torriani. 
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NAVIGATE BY SUMMER RAINBOW 


Motion Picture Export Assn. Aloof 


From Venice Despite 20th-Fox 





Although embarassed by the po- + 


sition taken by 20th-Fox, which in- 
sists on playing a lone wolf game, 
the Motion Picture Export Assn. 
poard in N. Y. last week nixed 
MPEA participation in the Venice 
film festival under prevailing con- 
ditions. Bone of contention 1s Ven- 
ice’s insistence on pre-selection of 
entries in one form or another, 
although Venice fest authorities 
have shown a willingness to com- 
promise on details. 

There now looms a strong pos- 
sibility that, even with 20th going 
in, the other companies may not 
participate in the fest this year. 

If, for policy reasons, it should 
be decided that participation is 
necessary, it will be on the basis of 
individual company preference and | 





Test Credit Run 


Motion Picture Assn. of 
America board in N. Y. yes- 
terday (Tues.) approved a test 
run—in a single city—for the 
proposed admissions-on-credit 
system, It'll be preceded bya 
public opinion survey. Cost 
of the latter could run to 
25,000. 

Board, under the chairman- 
ship of Eric Johnson, also 
discussed an _ all- embracing 
market analysis, but deferred 


action. Johnston gave it a 
strong pitch. He also briefly 
reported on his upcoming 


European trip. 








definitely not as MPEA. That, of | 
course, entails the lack of an over- 
all American budget, the anes e é ii 


dinated appearance of stars, pub- 
licity, etc. 

Thece is a good deal of strong 
feeling among the other companies 
on 20th’s stance, which actually 
had its origin this year with the 
Cannes festival. On that occasion, | 
20th refused to submit its pictures 
to the MPEA selection committee, 
preferring to depend on_ invites 
from Cannes itself. It got in both 
“The Man With the Gray Flannel 
Suit” and “The Man who Wasn't 
There” (the latter as a British en- 
try), but copped no prizes. It did, 
of course, get extra permits under 
the fest rules. 

Skouras’ Slant 

Policy of 20th ™ pinned on 20th 
prexy Spyros P. Skouras, who has 
made it plain that his company will 

(Continued on page 16) 





Late James Dean Video 
Spec Treatment Sure B.0. | 
Crimper—Sindlinger & Co. 


Warners’ plan to air a television 
spectacular next fall based on the 
career of the late James Dean will | 
place the film company in severe | 
competition with film theatres, ace | 
cording to Sindlinger & Co., mar- | 
ket analysts. - | 

There are 28,661,000 ‘“‘frequent”’ | 
theatre-goers, according to Sind- | 
linger, and it was via their support | 
that Dean achieved stardom. It 
follows that the majority will not 
want to miss the tv’er, consequent- 
ly theatre business will be severely 
hurt, states the researcher. 

On a second count, continues 
Sindlinger, “it is very possible that 
Dean's 28,661,000 friends among 
the frequent moviegoers might just 
have paid on an average of 65c to 
see such a tv spectacular as a mo- 
tion picture theatre presentation. | 
That would have made a theatre 
gross of $18,629,650. 


BING CROSBY’S 5% 
OF ‘SOCIETY’ GROSS: 


Bing Crosby will collect 5°% of 
the worldwide gross racked up by 
“High Socie‘y” at Metro as the pay- 
off for taking a star role along with 
Grace Kelly and Frank Sinatra. 
The percentage is against a mini- 
mum guarantee of $200,000. 

Terms of the Crosby deal sup- | 
port “Society” producer Sol C.| 
Siegel’s recent statement that per- 
former demands are not too stiff if 
the property is “right.” Several 
name players around Hollywood 
are now insisting on 10° of the} 
global gross of their pictures. Cros- 
‘by’s acceptance of 5% was prompt- 
ed by the fact that he was being 
Surrounded with important produc- 
tion“Values, including his costars, | 
new music by. Cole Porter and | 
Screenplay by John Patrick. 

While declining to discuss terms, | 
Siegel said an important picture is | 
regarded as an “insurance policy” | 
by stars and their agents and for | 
this reason their demands are “rea- | 
sonable.” 








Bob O'Donnell dickering to buy 
the Detroit Tigers in behalf of a 
Texas syndicate. 


lreached as yet, 


Pix at Venice 


Rome, June 5. 
It’s now likely that the Venice 
film fest will be extended to Sept. 
10 (from Sept. 8), with the short 
and documentary section running 


Aug. 16-25. Main event launches 
Aug. 28. There can be no ex- 


tension past Sept. 10 since a music 
fest is skedded to start Sept. 11. 
_ Probable total of entries right 
now runs to 14 or 15, but could 
also slump to as few as nine or 
ten, depending on the number of 
pix Venice considers suitable. 
Festival board meets next 
Wednesday (6), at which time the 
final program for the event will 
be set. No titles will be known 
for some time, however. The May 





NEW PRODUCT 
ROTA PAY OFF 


Hollywood is on the eve of one 
of the most crucial tests of its mod- 
ern history, having staked extra- 
ordinary budgets on productions 
now ready for release in a shoot- 
the-works effort tg woo the pay- 
ing public. 

The boxoffice performance of 
films this summer will be a strong 
factor in charting the future 
course of the entire industry. For 
the lineup represenis the best, and 
if the public doesn’t pay proper 
homage, via ticket buying, this 
doubtless will be regarded as the 
tipoff that some drastic changes 
are in order. 

Each of the top eight distribu- 
tors has at least one outstanding 
eniry due soon, as follows: 

Warners. “Moby Dick,” the 
Melville classic produced and di- 
rected by John Huston with Greg: 
ory Peck in the lead. Negative 
cost is $4,000,000. 

Paramount. “War and Peace,” 
produced in Italy by the Ponti-de- 
Laurentiis organization in associa- 


| tion with Par, starring Audrey Hep- 


30 dateline for notification has be- | 


come, as usual, a fiction. With the 
exception of the U. S., all other 
countries have now agreed to the 
new Venice rules. 


DAVID BAIRD’S BIG 
ROLE IN FILM DEALS 


Wall Streeter David G. Baird has 
emerged as a key behind-the-scenes 
financial figure in film 
transactions. 
ests are varied and involve direc- 
torates in a number of non-amuse- 
ment industry firms, Baird, of late, 





industry 


| has been especially active in the 


motion picture field. 


Although his inter- | 


He is closely allied with S. H.| 


Fabian and the Stanley Warner op- 
eration. As a member of the board 
and chairman of the finance com- 
mittee of SW, he has played an im- 
portant role in the expansion and 
diversification activities of the the- 
atre chain. 

Starting with Fabian’s takeover 
of the theatre interests of Warner 
Bros., Baird, a partner in the N. Y. 
Stock Echange firm of Baird & 
Co., has played a prominent part in 
SW’s entry into Cinerama, in its ac- 
quisition of the International Latex 
Corp. as a subsidiary, and in the 
recent Serge Semenenko buyout of 
the controlling stock of Warner 
Bros., acting as a representative 


| of Fabian in the latter transaction. 


(Continued on page 63) 


Stuart Schuiberg 





burn, Henry Fonda and Mel Fer- 
rer, at a cost of $4,500,000. 

20th-Fox. “King and I,” adap- 
tation of the Rodgers-Hammerstein 
musical in the new CinemaScope 
55 process, at a cost 
$4.000,000 

United Artists. “Trapeze,”’ Hecht- 
Lancaster’s account of a circus in 
Paris, with Burt Lancaster, Gina 
Lollobrigida and Tony Curtis, cost- 
ing $3,000,000. 

RKO. ‘The Conquerer,” story 
of Genghis Khan, already in wide 


release, produced and directed .by | 


Dick Powell for Howard Hughes, 
(Continued on page 16) 


of over | 





Transitions, Crises—We've Had Em 
Before, Emerged Stronger: Balaban: 
Set Par Assets for Stock Buyups 





Had To Be For Real 


Part of the trouble whic. 
stymied Si Fabian assuming 
the command of Warner Bros. 
for the Semenenko syndicate 
was his' brother-in-law Sam 
Rosen's status. Dept. of Jus- 
tice wanted Rosen to also di- 
vest himself of Stanley War- 
ner status, Fabian was will- 
ing to leave but had figured 
on Rosen staying. 

Justice has also wanted as- 
surances as to Nat Lapkin’'s 
“independence.” Not general- 
ly known that Lapkin was one 
of the Stanley Warner people 
who went to Washington to 
sound out the Anti-Trust Divi- 
sion's thinking. 





+ Barney - 








Par Awaiting. 


| Paramount, too, would sell its 
‘backlog of features to television 
interests—if the price is “right.” 
'It was stated privately this week 
| that the company is not shunning 
| tv as a matter of policy or principle 
| but is simply holding out for an at- 
tractive deal. 

Par has set no actual valuation 
on its vintage produc‘ions but 


(Continued on page 18) 











Climate of "06 Confidence 








Talk of the town (Manhattan) is 
anent the picture business of the 
future—how many theatres?—how 
many productions?—who's to sur- 
vive? : 

The subject has been given con- 
versational attention over the 


years, triumphantly when business | 


is robust, and fretfully in times of 

stress. The volume of sound, now, 

is unusually heavy. 
Hardly a film exec or 


perhaps seeking a specific story, 
when the matter of the shape of 


By GENE 


theatre | 
owner is called upon by a reporter, 





ARNEEL 





things to come isn’t discussed. And 


prefaced by, “Don’t quote me; I 
don’t want to sound like a prophet 
of doom,” many of the industry's 
| responsible men say they’re con- 
vinced of an imminent streamlin- 
ing. 

Further, there are 
within meetings about 
As sales execs gather to plot pic- 
|}ture campaigns, and as exhibitors 
convene within the murals of their 
trade associations, ante-room ses- 
sions can readily be spotted. Off 
(Continued on page 18) 


National Boxoffice Survey 


Holiday Helps Trade; ‘Searchers’ Champ, Stewart 
2d, ‘Bhowani’ 3d, ‘D-Day’ 4th, ‘Holiday’ 5th 


.Memorial' Day week is helping 


| biz in many sectors this week ac- 


| 


Joining Frere Budd 


Paris, Jyne 5. 
Stuart Schulberg is statesiding 
Shortly to set up an indie firm 
production project based on a 
script by brother Budd Schulberg. 
Adelaide Schulberg, mother of 


the two brothers, is acting as 
agent. 


Stuart Schulberg, in association | (20th) 


with Phil Reisman Jr. and N. 
Peter Rathvon, produced “Special 
Delivery” in Germany for Colum- 
bia release. Talks about a deal for 
the new picture with Col have 
taken place but no conclusions 


{the Top Nine list. 


cording to reports from VARIETY 
correspondents .in some 23 repre- 
sentative key cities. Exhibitors 
still say they are suffering from a 
dearth of strong product. There 
are some big boxoffice films but 
there are not enough such pix .to 
go around. Cooler weather in some 
keys also was a plus factor. 

The Searchers” (WB) is new 
champ at the wickets, being big to 
sock on a vast majority of some 18 
key city engagements. It is closely 
pursued by “Man Who Knew Too 


| Much” (Par), which was No. 1 last 


stanza. James Stewart starrer still 
is great. “Bhowani Junction” 
(M-G) again is winding up third 
as a week ago, again being a bit 
uneven. 

“D-Day ‘Sixth of June” (20th), 
not smash on all its key dates, is 
showing enough to wind up fourth. 
“Cinerama Holiday” (Indie) is 
copping fifth position. “Oklahoma” 
(Magna) is finishing sixth, same 
place as last round. 

“Man in Gray Flannel Suit” 
which has wound up a 
majority of its big key city dates, 
is capturing seventh position. 
“Alexander tke Great” (UA) will 
land eighth spot, with a very un- 
even showing this stanza. 

“Ladykillers” (Cont! rounds out 
“Unidentified 


Flying Objects” (UA) and “Gaby” | 


(M-G) are the two runner-up films 
currently. 

“Foreign Intrigue” (UA), with 
some four or five test engagements 
this week, shows real b.o. promise. 
It is brisk in Buffalo and Washiiig- 
ton, fancy in Frisco and Seattle 
and smash in Philly. “Trapeze” 
from same company, also looks a 
winner based on its terrific show- 
ing in L.A, 

“Catered Affair” (M-G) is rated 
big on teeoff week in Boston. 
“Proud Ones” (20th), fast in K.C. 
and fine in St. Loo, looms mild in 
Denver. “Bold and Brave” (RKO), 
good in Providence and Boston, 
shapes brisk in Buffalo. 

“23 Paces to Baker St.” (20th), 
good in Chi, looks slow in Philly. 
“Leather Saint” (Par) is rated weak 
in Philly. Also new, “Screaming 
Eagles” (AA) is fine in Denver. 

“Seven Wonders of World” (In- 
die) still is great in N. Y., St. Loo 
and Philly on extended-runs. *“Man 
Who Never Was” (20th) looks slow 
jin Chi. 

| “Harder They Fall” (Col) con- 


| tinues okay in N. Y. and Toronto. | 
“Crime in Streets” (AA) likewise | 
“Jubal” (Col) is |} 


is oke in N. Y. 


good in Chi and big in Philly. 
“While City Sleeps” (RKO), so-so 
!in Toronto, looks fair in Philly. 

(Complete Boxoffice Reports on 
Pages 10-12). 


meetings | 
prospects. | 


Balaban, president of 
Paramount, yesterday (Tues.) 
acknowledged a softness in film 
business over recent months and 
adverse influences of certain tele- 
vision programming. But he in- 
clines to the belief the industry is 
experiencing a transitional period 
of the type that has been experi- 
enced over the years and from 
which the trade emerges ‘“‘stronger 
than ever.” He told the annual 
meeting of Pav stockholders: “This 
industry has consistently shown 
|} amazing recuperative powers.” 
Balaban gave a detailed account 
of Par’s economic affairs and a 
| widely-flung diversification that 
|promises a hefty potential payoff. 
Despite general business condi- 
\tions, Par’s second quarter could 
| bring a record high for such a pe- 
riod. These earnings, however, 
will include non-recurring profits. 
Pat’s net of $9,700,000 for 1953 
|“ as the biggest since the company 
; was divorced from domestic the- 








cme ; atres Jan- 1, 1950. 
R Lt TV Deal Chief exec disclosed plans to 
i ;convert certain properties into 


cash largely tor the purpose of 
shrinking the capitalization § via 
continued purchases of the Par 
common stock on the open market. 
It was through such buys that the 
corporation reduced its outstand- 
{ing stock from over 3,000,000 in 
1950 to 2,132,000 presently.. Ob- 
viously, the lesser number of 
|shares outstanding the easier it is 
to maintain the present $2 annual 
dividend rate. 

Balaban revealed negotiations 
are now underway (with Eliot Hy- 
man) for the sale of the “Popeye” 
shorts at a price of $1,500,000. 
These are the only shorts remaén- 
ing in the Par vaults, all others 
having been sold to National Tele- 
'vision Associates recently. 

Company further is now wrap- 
ping up a deal for the sale of 
seven theatres in Great Britain at 
a price of $5,180,000. These prop- 
(Continued on page 18) 
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Republic Drops Titus and Edwards; 


. Future of Company Not Clear 


Walter L. Titus Jr., 
board member of Republic, and 
Steven Edwards, ad-pub director, 
were pink-slipped at the past 
week-end along with numerous 
others in the field and homeoffice. 
Titus, a son-in-law of Herbert J. 
Yates, president and controlling 
stockholder, expectedly will be 
given another post in the Yates 
empire. Edwards had been with 
company 15 years. 

New wave of firings, along with 





Cantor Pressing 


' Hollywood, June 5. 

Series of what may be the 
crucial meeting in the deal for 
the purchase of control of Re- 
public Pictures is underway in 
Gotham with the arrival of B. 
Gerald Cantor, prexy of the 
Bevhills investment banking 
firm of Cantor, Fitzgerald & 
Co., Inc., which has acquired 
an option on the stock owned 
by Herbert J. Yates. Cantor 
left for the East over the week- 
end. 

Principal purpose of the 
trek is to confer with the CPA 
firm of Joseph D. Blau & Co., 
specialists in corporate anal- 
ysis, who are reviewing Repub- 
lic’s books and records. Study 





will determine whether. the 
price of $12.50 per share is 
sound and the meetings be- 
tween Cantor and the CPA 
organization are expected to 
result in a decision as to 
whether the Bevhills invest- 
ment outfit will exercise its 
option. 

re —- — — « — 





the cessation of theatrical produc- 


tion and reports that some _ ex- 
changes will be shuttered shortly 
all tend to refiect Rep’s diminish- 


ing role in the film business. That 
is, at least so long as Yates is in 
control. 

Yates for the past several years 
has been downbeat on the picture 
industry, as was and is, billing it 
lower than the company’s telee- 
vision and laboratory activities 
a source of profit That Yates 
might step out shortly is indicated 
in the option on his stock now heid 

(Continued on 18) 
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Metro Seen Cued 
By Art Leew On 
‘Lease’ of Oldies 


Loew’s television future remains 


v.p. and 





vv 


Re-Make ‘Blue Angel’ 


“The Blue Angel,” the sen- 
sation of 1930 and considered 
one of the great classics of 
the screen, is to be remade by 
20th - Fox. Pic originally 
starred Marlene Dietrich and 
Emil Jannings and catapulted 
Miss Dietrich to fame. 

Dubbed version of the film 
was reissued in the U.S. in 
1950. There are no indications 
when 20th intends to roll cam- 
eras on “Blue Angel” or 
who'll be in it. 


Philadelphia Theatre In 
Lease too French Pathe, 








that may call for further expan- 
sion, the French-owned Pathe 
Cinema has acquired the World 


Theatre, Philadelphia, from Trans- 
Lux. 

Takeover, involving a_ 10-year 
lease, should take place in mid- 
June. It leaves T-L another first- 
run in Philly, the Trans-Lux, but 
gives the Pathe outfit its first show- 
case outside of New York where 
it runs the Paris Theatre. 

The World in past years hasn't 
had much stature, but, 
familiar with the situation, 
| be shaped into a good artie. 

It’s uncertain if and to 
|} extent the World takeover 
| Pathe’s overall scheme with 
|lumbia Pictures, under which 
| Paris would be booked 75° with 
Col product and Pathe in turn 
would book Col product into a 
string of arties. Original plan 
was that, if Pathe couldn't get cer- 


says execs 
it could 








Operators of Paris, N. Y. 


As the first step in a program | 








| against 


| Warners’ Statement 








A $2,500,000 increase in film ren- 
tals for the six months period 
ended Feb. 25, 1956, was reported 
last week by Warner Bros. in con- 
junction with a net for the 26 
weeks of $1,863,768. This com- 


pares with a net of $2,081,000 for | 


the same period in 1954-55. 


Financial report stated bluntly! . 


that “for the third quarter ending 
May 26... film rentals, sales, etc. 
are considerably lower than those 
of the corresponding quarter last 
year and those of the second quar- 
ter in the current year. 
crease will be reflected in the net 
operating results of the period.” 

Film rentals.for the six months | 
ended Feb. 25 were $37,587,622 
$35,079.989 last year. 
Amortization of film costs for the 
period was up almost $5,000,000, 
to $11,956,962 from $7,083,975. 
Unrecoverable advances to inde- 
pendent producers were put at 
$2,110,147. 

Net for the half year, after $1,- 
650,000 in Federal taxes and $200,- 
000 for contingent liabilities, is the 
equivalent of 75c per share on the 
2.474.247 shares of common out- 


standing. This compares with 84c | 


| per share last year. 


Bob Rubin, Last 





what ; 
fits into 
Co- | 
the | 





of Mayer Team, 


Off Loew Board 


With the resignation of J. Rob- 


ert Rubin from the board of 
Loew's Inc. on Monday (4), the last | 
vestige of the Louis B. Mayer era 
of the film company was erased. 
Rubin had been associated with | 
Mayer since the 1920's when he 
joined the old Mayer company as 


general counsel. 
lv been an 


He had previous- 
assistant district at- 


{torney in N. Y. 


tain houses to go along, it might 
buy them, or at least buy into 
| them. 

| While Pathe exee Duncan Mac- | 
Gregor sounds confident that the 
deal with Col is in the bag, with 
only details to be worked out, some 
Col execs are less sanguine Ar- 
| range ments call for Col to book 
the Paris without advance guaran- 

tees. Same deal would be offered 
iby Pathe, acting as a booking 
| agent. 

Even as Pathe finalized its deal 
for the World. it shuttered the 
Fifth Avenue Cinema, which it has 
been operating for the pasi two 
vears, playing mostly reissues. Op- 
erating costs of the house wcre 
said to be too high. 

Paris is currently playing “The 
Proud and the Beautiful” to good 
business. The Pathe film, in 
which Col has an interest, is be- 
ing distributed in the U. S. bs 
Kingsley International Head of 
the outfit, Edward L. Kingsley, also 
heads up Col’s special films ‘sec- 
tion. but is releasing ‘““Provd and 
Beautiful” as an individual. Col 
couldn't release the film in the 
U. S. even if it wanted, since the | 
pic wouldn't qualify for a Code 
seal. 


DESI ARNAZ DOING 


| GENE AUSTIN BIOPIC 


Hollywood, June 5. 

“Lonesome Road,’ biopic ol 
Gene Austin, top croone! of 1920's 
will be produced by Desi Arnaz as 
a theatrical feature 

Arnaz formed Case Pro- 
ductions with Don Sharpe. Warren 
and Al Delynn to roll tune- 
summer. 


} 
flas 


Lewis 
film this 


the industry's prize enigma. The 
board of directors, at a_ special 
meeting Monday (4), came up with 
no official decision on Lou Ches- 
ler’s $50.000.000 bid for the out- 
right buy of the pre-1948 backlog 
or on any other offers the com- 
panies have received for the tv 
lease of the pictures 

Said to be gaining in favor, how- 
ever, is Ely Landau’s National Tel- 
efilm Associates’ offer of $35,000,- | 
000 for distribution of the pix to 
video on a leasing basis. This would 
indicate that Loew's management 
team, headed by prexy Arthur 
Loew, is winning out in its opposi- 
tion to the outright sale of the pix 
The banker members of the board | 
—~—Paul Manheim of Lehman Bros 
and Charles Stewart of Lazard 
Freres—continue to favor Chesler’s 
$50.000.000 offer. 

One of the arguments advanced 
for the outright ale is that it 
would be subjected to capital 
gains deal which would mean 
$6,000,000 to $7,000,000 more for 


stockholders’ than 
earnings accruing 
arrangement. 

Also under discussion, it’s re- 
ported, is a dual arrangement with 
CBS-TV. This would involve the 
lease of the old films to the net- 
work in addition to Metro pro- 
ducing three to six spectaculars 
under the supervision of Charles 
Barry, recently named the film 
company’s v.p. in charge of tv, 


the 
from a 


straight 





Darryl F. Zanuck due 
this week to receive a 
from the U of Nebraska and to at- 
tend his son’s graduation, 


leasing | 


in later | 
doctorate | 


Larry W eingarten Back 
From Spain and England _ 
Lawrence Weingarten Metro 

studio executive and producer, re- 

turned to the Coast over the week- 
end after a visit to Spain and L on- 
don. In Spain, 
for ‘Raquel,” the pr oduction 

Which will be based on _ Lion 

Fuchtwanger’s novel of 12th Cen- 

tury Spain. Interiors will be filmed 

j}at Metro's London studio. 

Also on Weingarten’s production 
slate is “Don’t Go Near the Water,” 
the William Brinkley novel for 
| which M-G paid $355,000. It ‘will 
ibe filmed following “Raquel.” 


| gamble 





Veepee Benjamin Melniker was 
named to succeed Rubin on the 
board. Melniker had been a board 
member previously for a_ short 
while, but bowed out on Feb 
along with Eugene Leake 
room for Wall Street bankers Paul 
Manheim and Charles Stewart 


“v0 


Rubin maintained his seat on the 
board after he had retired a little | 
more than a year ago as v.p. and | 


general counsel, a post he had held 


for many vears. His association 
with Loew’s stemmed from the 
merger of 9a aha com- 
pany with Metro-Goldwyn in 1924 
Mayer, Rubin ai the late Irving 


Thalberg received a percentage of 
all pictures produced by the new 
company when they joined the 
combined setup. This arrangement 
the subject of considerable 
beefs by the stockholders in recent 


WasS 


years, especially when Loew’s paid 
off Mayer and Rubin to end the 
longtime precentage arrangement 
Rubin received $1.200.000 


Jack Palance Proving 
His Own Point: Actors 
Just Like to Gamble 


Hollywood, June 5. 

What’s one of the biggest mo- 
tivating factors in the plunge 
independent production by 


stars? According to Jack Palance, | 
it's the gambling instinct 

“I’ve never met an actor who 
wasn't a gambler at heart,” Palance 


contends 
stars I've 
dependent 


“And virtuall) 
talked to about their 

production deals 
the same reaction—it’s a 
while gamble.” 

Palance himself is t 
later this year, launching 
an independent company with 
‘Survival,’ an original by Time 
staffer Ed Rees and Ben Kamsler. 
He has previously been involved 
as a participant in the Associates 
and Aldrich productions of “The 
Big Knife” and “The Fragile Fox,” 
in each of which he had a 20% 


In- 
have 
worth- 


aking the 


piece 

The indie production gamble, 
Palance contends, is the biggest 
there is for the star risks time 


and money (in addition to making 
himself unavailable elsewhere) and 
then has to stand or fall on his 
own decisions regarding material 
and role. “If the final product is 
(Continued on page 18) 
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This de- | 
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to make | 


into | 
film | 
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New York Sound Track 


Complaint from the Mexican charge d’affair in New Delhi was enough 
/to get United Artists’ “White Orchid” banned there. It had already 
been in release ... New York’s censor board has passed the first bull- 
| fighting picture without a cut ... Trans-Lux moving into new head- 
quarters on Madison Ave. ... Paul Graetz back from the Coast. Code 
trouble with “The Doctors”? ... Walter Reade cooking up a big deal 
with J. Arthur Rank, and is also talking to other British producers 
. . MPEA asking Treasury Dept. he'p to get the Japanese to reduce 
the royalty tax from 20% to the promised 15% ... Richard Gordon, 
rep for Renown, now in London coproducing a quartet of films 
with Anglo Amalgamated ... Whatever happened to the Independent 
| Motion Picture Distributors Assn. which takes in indie importers and 
| distribs? With Arthur L. Mayer out tubthumping for “War and Peace,” 
org seems dormant. 


After an exhaustive search for the perfect “Face of Innocence” to 

play a novice of a Catholic order in his upcoming “The Sea Whyff,” 
director Roberto Rossellini recently realized his ambition when he 
| picked—and cast—Joan Collins. Actress was recently divorced ... 
Arnold Jacobs quite Union Films to join Dominant Pictures, the Eliot 
Hyman subsid. Phil Levine switches from IFE to become Peter Hor- 
ner’s new associate at Union... U. S. Customs still has no CinemaScope 
facilities. Screenings of C’Scope imports must be arranged by the 
importers ... “Alraume,” starring Hildegard Neff, acquired by Dis- 
tributors Corp. of America, which will dub it. Deal for the German 
pic was made via Munio Podhorzer’s United German Film Enterprises 
. MPAA’s Ken Clark asked Trueman Rembusch whether he'd serve 
on a revamped appeals board for the Code. Rembusch was noncom- 
mittal. There are no exhibs on the board now. 
During the old Federal Works Progress Administration days, social 
| scientist Eduard C. Lindeman was commander of some 23,000 actors, 
dramatists, stage technicians, and so on. At the time of his death in 
1953 Lindeman was generally ranked No. 1 social scientist of U. S. and 
while still living a chair in his name was created at the N. Y. School 
of Social Work under Columbia U. Some 1,000 articles and writings 
of his have now been culled by his son-in-law Prof. Robert Gessner, 
Professor of Motion Pictures at NYU, and will be published June 29 
by the Beason Press as “The Democratic Man” ($5). 

For the first time in 30 years, an open-top, sunlit, silent flim stage 
is under construction in Hollywood—but it is being built inside one of 
the regular sound stages at Paramount. Old time stage will be used 
for portions of “The Buster Keaton Story,” starring Donald O'Connor 
and Ann Blyth. Artificial light from equipment not even dreamed 
of when the original open-top siages were constructed, will simulate 
the sunlight for the shooting sequences. 
| Arthur L. Mayer turned 70 . . . Filmakers Inc. planning a feature 
| Skoti “Missing Frogman”... Gina Lollobrigida and husband, Dr. Milko 

Skofic, have formed an indie film company ... United Artists and 
| Loew’ Ss did a burn when Paramount announced an Aug. 23 starting 
date for “War and Peace” at the Capitol. Seems it isn’t cricket to 
| talk about the time of a new picture’s opening until the current one 
|is at the tail-end of its run. And UA’s “Trapeze” just started. Besides 
there’s no specific date for “W & P,” states Loew’s Gene Picker. 

Leonide Massine flies to He!lywood from France in July to co-pro- 
| duce and appear in a series of color shorts based on his ballets. Walter 
Terry, Herald-Trib’s dance appraiser, will be associated with him in 
the venture . Joseph Mankiewicz went abroad for two months of 
writing . Alfred Hitchcock takes off on the 13th to scout African 
locations for ‘‘Flamingo Feather.” 

Ed Begley leaves “Inherit the Wind” legiter next week to replace 
the late Edward Arnold in “Twelve Angry Men,” which Henry Fonda 
and Reginald Rose are co-producing in N. Y.... Richard Carlson’s indie 


+ 























| company plans to produce “The Japanese Eye” in Japan without any 
distribution deal set in advance ... Paramount Films of Vietnam has 
been cnartel ed in case Par might someday set up an office in that area 
“Short Vision,’ six-minute animation reel set for airing for a 
second time on the Ed Sullivan tv show Sunday (10), will be séld to 
theatres in the fall. Distributor George Brest deals mainly with art 
(Continued on page 6) 
L. A. to N. Y. 

Fred Astaire Agree Onl ne 

Vivian Blaine 

Lee J. Cobb e 

Joe De Santis me 
| Milton Greene ing or ure. 
| Signe Hasso 

Marcel Hellman 

Sg : * 

Edward Everett Horton 

Ernest Lehman B () Needs Tonic 
Sol Lesser 7" 
sc nh Although also fervently engaged 
| David Rose j in internecine wartare ove! trade 
| Arthur Sheekman | practices, distribution and exhibi- 
Ed Sullivan ition branches of the film industry 


are agreed on one point—revolu- 
tionary techniques are required to 
bolster the sagging boxoffice. The 
meetings of the major company 
pub-ad toppers who are seeking a 


Hal B. Wallis 
Jonathan Winters 


N. Y. to Europe 








June Allyson promotional solution to overcome 
Richard Avedon the rusty turnstile activity are be- 
Leon Barzin ing hailed in exhibition quarters 
ae Bing and theatremen are putting in a 
Stanton Griffis bid to participate in confabs aimed 
| Greta Keller at hypoing the boxoffice 
Robert Lewis Feeling that the business situa- 
| Joseph L. Mankiewicz tion is at a critical stage, both 
| George Margolin | Theatre Owners of America and 
| Michel Mok | Allied States Assn. are calling for 
| Albert Morini | an all-industry meeting of produc- 
Les L. Persky | tion, distribution, and exhibition 
| Dick Powell |so that there may be an exchange 
| Luise Ranier of ideas leading to the reawaken- 
| Helen Rose ing of public interest in motion 
| Sol Schwartz pictures. 
Bobby Specht TOA’s clarion call was issued 
Sam Spiegel via general counsel Herman M. 


Levy in an address before the joint 
(Continued on page 54) 


Europe to N. Y. 
Buff Cobb 
James M. Coltart 
Alfred Crown 
Meyer Davis 
Dino De Laurentiis 
Charles Laughton 
Marjorie Morrow 
Kim Novak 
J. J. Shubert 
Isaac Stern 
Darry! F. ‘Zanuck 


Glenn Wallichs 
Yana 





N. Y. to L. A. : 
Gracie Allen 
Chuck Bernard 
George Burns j 
Florida Friebus 
Lea Kerz 
Gregory Morton 
Pauline Myers 
Joel Preston 
Herman Shumlin 
Rod Sieiger $ 
Dana Wynter 
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Father Lord Vs. Quigley 


Still another voice has been raised to add to the “who wrole 


the Code?” imbroglio. 


Writing in America, the Jesuit mag, the Rev. 
former editor-in-chief of the publication, says there is no 


contradiction” 
Quigley, 
Parsons says Quigley 


Wilfrid Parsons, 
“inherent 


in the accounts of Father Daniel A. Lord and Martin 
both of whom lay claim to Code authorship. 
“certainly ‘initiated’ both the idea of a code 


and the Code itself and drew up the first draft before calling in 
the late Father Lord who “put solid theological and moral bones 


in it.” 


Lord, in his autobiog, “Played py Far,” told it differently. 


The writer-priest, who was consulted by Quigley before Lord 
was brought into the picture, says the Code, as developed by lord, 


lacked teeth and “Here was Mr. 
Production Code Administration. 


Quigley’s second job: to set up a 


This was a business matter, out- 


side of Father Lord’s jurisdiction.” 








Coyne Asks MPAA for Awards, Tax 
Financing Regardless of Exhib Ante 


Robert W. Coyne, special counsel + 


for the Council of Motion Picture 
Organizations, yesterday (Tues.) 
asked the Motion Picture Assn. of 
America for a flat $150,000 to sup- 
port COMPO’s Audience Awards 
poll this year and its current drive. 
This is a switch, for MPAA usual- 
ly is called upon to match exhibitor 
contributions dollar for dollar. 
However, it’s understood COMPO 
needs $200,000 and the exhibs are 
expected to ante up only $50.000. 

MPAA deferred its decision, and 
this means continued uncertainty 
about a 1956 reprise of the Awards 
operation. 


The time element is discomfort- 
ing for the poll advocates. Last 
year’s undertaking was underway 
in April and Elmer Rhoden, presi- 
dent of National Theatres, was in 
harness as national chairman. If 
there’s to be a canvassing of pub- 
lic opinion this year at all, obvi- 
ously it will be late in coming. A 
factor, however, is that much of 
last year’s introduction and organi- 
zation work will not have to be 
duplicated, for a large part of the 
trade is now acquainted with the 
operation. 

If MPAA does come through at 
this late date, it’s clear’ that 
chaages in the format would be 
made. The voting in 1955 covered 
three different time perfods and 
a switch from this would be re- 
quired, possibly to one ballot cov- 
ering the entire year. 

The evident MPAA indifference 
is regarded as curious In some 
quarters in view of the widely-pro- 
claimed success of the poll last 
year and the current concentration 
among the film companies on ways 


and means of boosting interest in|. 
| industry 


Hollywood product. COMPO 
claimed over 14,000,000 votes taken 
last year and, even taking into ac- 
count duplicate ballots, this sug- 
gests public concern. 

Meanwhile, COMPO isn’t idle, 
being at work on campaign to elim- 
— the Federal admissions 
aX. 


Metro Pulls Back ‘Rack’ 
For Later Ride on New 





(Expected) Newman B.0. 


Believing that the boxoffice 


value of Paul Newman will be en- | 


hanced after the release of “Some- 
body Up There Likes Me,” in|} 
which Newman portrays Rocky | 


Graziano, Metro has decided to de- 
lay the release of “The Rack,” an- 
other Newman starrer, until after 
“Somebody” 
tion’s theatres. 

Although “The Rack” was com- 
pleted long before “Somebody,” it 
is not regarded as strong an entry. 
Film company therefore feels that 
“The Rack” which has played some 
test dates, will be able to pick up 
extra business as a result of the 
acclaim it hopes Newman will re- 
ceive for his portrayal of Graziano. 


‘Command’ Set in Cincy 


RKO Grand Theatre, Cincinnati, 
is set to open Cecil B.. DeMille’s 
“The Ten Commandments” next 
December. 

Seven other theatres around the 
country previously booked the 
Paramount production for either 
November or December.> 








Coyne On Tax Alert 


Robert W. Coyne, special 
counsel for the Council of Mo- 
tion Picture Organizations, be- 
lieves there’s need for a con- 
stant alert against threats of 
municipal or theatre taxes or 
added exhibition license tees. 
Exec stated in New York this 
week that field exhibitors and 
distribution reps should watcla 
for omens of adverse legisla- 
tion and demand a voice in 
preliminary talks before any 


new measures are put to a 
vote. 
Among those areas where 


disadvantageous legislation is 
a possibility, as listed by 
Coyne, are Alabama, Florida, 
Iowa, Michigan, Minnesota, 
North Carolina, Mississippi, 
Oregon and Texas. 

In all these territories, said 
Coyne, special groups have 
been named by the state legis- 
latures to investigate present 
tax structures and perhaps 
come up with new revenue- 
yielding sources. 














| dering whether techni, 


| ume 
has played in the na- | P 
| figuring 300 prints, 
| would run around $5,000. 





Change in Cost 
Of Raw Stock 


Price of Eastman color positive 
rawstock last week was reduced by 
$1.50 per 1,000 feet whereas the 
cost of black-and-white positive 
was upped by the same amount. 

DuPont, which also supplies the 
with _ black-and-white 
stock, raised its price to match the 
increase put into effect by East- 
man-Kodak. 

Change immediately affected the 
prices charged by the laboratories 


the 
of 


the labs 
pricewise 
now 
foot. on volume orders, 
with Techni’s 5.48c. 


competitive 
Technicolor. 


ry | 
New rawstock prices now stand | landra_ Tolstoy, 


mer 1.35¢c). Lab circles.are won- 
which uses 
considerable black-and-white foot- 


age in its imbitition process, will 


| absorb the hike or pass it on to the 
i}customers. If 


the 
Techi per 


increase is 


| passed on, foot price 


| could go to 5.63c per foot. 


Color price drop is due to vol- 
production at the Eastman 
plants. On an average picture, 
the difference 


Black-and-white rawstock is cur- 
rently being brought into the U. S. 
by Gaevert from Belgium. It’s ac- 
tually cheaper—by 50c per 1,000 
feet—than the Kodak material, but 
is not yet used widely. Gaevert 
brings in close to 100,000,000 feet 
per year. Some of the newsreels 
print on the stock. 





Friedman’s New Post 
Martin Friedman, who left Para- 
mount a month ago after nine 
years in an exec capacity at the 
homeoffice, this week joined 
Artists-Producers Associates. 
He'll function as special sales 
og for the A. W. Schwalberg out- 
a 





|Capitol Theatre, 
to their customers, making most of | benefit 


equal | tion. 
Labs | 
generally charge 5.85c per| at a 
compared | 








‘LATING GONTROL 
OWN Uo, DISTRI 


By FRED HIFT 


In a move that drastically tight- 
ens the Mexican industry's direct 
hold on the distribution of Its films 
in the U. S., a group of Mex pro- 
ducers has optioned the majority 
stock interest in Clasa-Mohme, old- 
established indie Mexican film re- 
lease outfit in this country. 


Net result of the development 
is that the two companies handling 








Spanish lingualers will both be 
controlled from Mexico City. 
Clasa-Mohme buyup was’ made 


possible only 
“squeeze,” 


after a_ prolonged 
which saw the company 


cut off from its source of supply | 


and faced with competition from 
a third firm—Mexfilms—which was 
owned by Mexicans and was able | 
to garner product. 

As part of the overall scheme, 
Sam Seidelman, former head of 
Mexfilms, has quit that org and 
has moved over to become presi- 
dent and general manager of Az- 
teca Films, the Mexican Govern- 
ment-industry owned distribution 
company in the U. S. 


Seidelman founded Mexfilms last | 
year to compete with Azteca and | 
Clasa-Mohme. Company, with 
strong financial backing, 
to get 60 feature pix at a time 
when Gustave Mohme, head of 
Clasa-Mohme, was complaining bit- 
terly of his inability to obtain Mex 
films. 

Under the revamped setup, the 
Mexfilm product is being shunted 
to Clasa-Mohme, 
in business as both 
and a distributor. However, a 
group of six Mexican producers 
has taken a two-and-a-half-year op- 
tion on Mohme’s controlling inter- 
ests in Clasa-Mohme. 


Use Up Backlog 
Tag on Mohme’s 55% 


an importer 


One of the reasons for the 
long option period is said to be 
Mohme's desire to exhaust his 
backlog. His coin is supposed to 
come out of the company proceeds, 
now bolstered by the 
the Mexfilm pix. 


Seidelman, who had a 33% in- 
terest in Mexfilms, has sold out 


(Continued on page 16) 





Par’s ‘War and Peace,’ 


Benefits Tolstoy Fund 


Preem of Paramount’s “War and 
Peace” is set for Aug 
New York, 
Tolstoy 


as a 


for the Founda- 


This was disclosed last week 
Gotham cocktailery = for 
Audrey Hepburn, one of the 


stars of the film. Countess Alex- 


president of the 
at 3.75c per foot for color (from = i aieieiielhon and daughter of Leo 
former 3.9c) and 1.50e per foot |-roistoy, was on hand to initial her 
|for black-and-white (from a for- acceptance of the benefit 


| spies poet 








|}rent demand for 


managed both on the domestic and foreign 


which continues | 


, tion to Elias, 
| clude William 
| Barbera, 


interest | 
in his outfit is reported as $360.- | 
| 000. 


addition of | 


23 at the! 





_ MEXICANS STANDOFF RIVALRY 





Public (Per Usual) Goes Outdoors: 
May’s Leader ‘Man Knew Too Much, 
20th’s ‘Flannel &j ‘Stover Ran 2-3 





May’s Top 12 


“Knew Too Much” (Par). 
. “Gray Flannel Suit” (20th). 
. “Mamie Stover” (20th). 
“Cine Holiday” (Indie), 

. “Oklahoma” (Magna). 

. “Alex. the Great’? (UA). 

. “Meet in Las Vegas (M-G). 
. “Birds and Bees” (Par). 

. “Harder They Fall” (Col). 
. “Tribute Bad Man” (M-G). 
“Ladykillers” (Cont). 

. “Forbidden Planet” (M-G). 


Metro Training 
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Hollywood, June 5. 
Metro is allocating an additional 
$100,000 annually to its Cartoon 


| Division to enhance its new train- | 
| registered 
mt eeks. 


Hal 
the cur- 
animated shorts 


ing program. 
Elias, 


According to 
Business Manager, 


market, and the scarcity of trained 
men in this field, has cued the Cul- 
ver lot to build up a training pro- 
gram. 
beat of product to 16 cartoons per 
vear, previously Metro turned out 
nine. 


In the past nine months, 25 men | 
of 


have been added to the staff 
Metro’s Cartoon Division. In addi- 
department heads in- 
Hanna and Joseph 
who write-direct-produce, 
and Michael Lah, latter only di- 
rects. 

Both Hanna and Barbera 
also training their men in the mak- 
ing of cartoons especially for tele- 
vision. Pair claim, while there 
are no present plans for the film- 
ing of cartoons for tv, were look- 


| ing ahead to the future. 


The average cartoon, which runs 
around seven minutes is budgeted 


between $30,000 and $70,000 and 
takes: as long as. 14 months to 
complete. 


Most popular of the Metro car- 
toon series are “Tom and Jerry,’ 
“Droopy” and “Spike and Tyke.” 


Keys Simultaneously Get 
‘Away AIl Boats’ July 18 


Universal has scheduled simul- 
taneous wor!1 premieres of “Away 
All Boats” o.1 July 18 in key U.S 
cities where important Naval com 
mands and installations are located. 

U. S. Navy is giving the film, a 
story of attack transports during 
World War II, full promotional co- 
operation. Cities selected include 
Boston, San Francisco, Philadel- 
phia, San Diego, New Orleans, 





| Norfolk, and New York. 


aicetadee eae, 


:NJ Allied’s Own Horoscope: : 


TE 


Allied Theatre Owners of New 
Jersey, at its convention last week 
at Kiamesha Lake, N. Y., 
firmed its faith in the motion pic- 
ture industry and stressed that ex- 
hibitors, if given an adequate sup- 
ply of pictures at prices they can 
afford, ‘will win back the lost 
audience and restore motion pic- 
tures to their rightful place as 
America’s leading entertainment.” 

The exhib org favored all-inclu- 
sive arbitration, including arbitra- 
tion of film rentals; again recom- 
mended to the Dept. of Justice 
that the divorced circuits be per- 
mitted to enter production so that 
the product supply could be _ in- 
creased; urged a more forceful and 
vigilant policy in the policing of 
the consent decrees; called for the 
enactment of Government legisla- 


|tion if the film companies failed 


to put into effect an all-inclusive 





| arbitration system, 
|a conference of pub-ad chiefs and 
reaf- | 





4-4-0-6-4-4-466-66-6-464644-444- 


and supported 


leading exhibs “to discuss what is 


wrong on both sides with adver- 
tising campaigns and to develop 
new plans, new ideas, and new 


methods of stimulating interest in 
movies and in our theatres.” 
Sidney 


board chairman respectively. 


lied’s representative to the board 
of National Allied. Other officers 
elected were: Louis Gold, John 
Harwan, and Howard Herman, vee- 
pees; Richard Turtletaub, secre- 
tary, and A. Louis Martin, treas- 
urer. Named to the board of di- 
rectors were Bud Sheer, William 
Infald, Henry Brown, John Fiora- 
vanti, Herb Lubin, Maurice Spe- 
wak, Jacob Unger, Wilfred Smith, 
Peter Adam, and Sam Engieman. 





} month was 


Cartoon Aides :: 


|engagement. 


This also includes the up-| 


are 


' Office of 


Stern and Irving Dol- | 
linger were reelected president and | 
Dol- | 
linger was also named Jersey AIl-| 





Film business followed the usual 
yor for May but many exhibitors 
“viewed with alarm” the sagging 
boxoffice last month. However, 
this downbeat has been cropping 
up for years as patrons re-discover 
the outdoor lure. And every year, 
trade snaps back as potential cus- 
tomers gradually get back into 
cinema-attending habits. Only 
thing this year, was that distribs 
did not have many big pictures to 
offer. The big ones, however, did 


| sock biz, defying the trend. 


New champ at the wickets last 
“Man Who Knew Too 
Much” (Par) although this James 
Stewart-Doris Day meller was out 
in release really only two weeks in 
May. It copped first place both 
stanzas. “Man in Gray Flannel 
(20th), which was No. 1 in 
April, was a strong second-place 
winner. 

“Revolt of Mamie Stover,” also 
20th-Fox, managed to finish 
third although not smash on every 
However, the com- 
secured numerous dates and 
in with many solid 
“Cinerama Holiday” (In- 
die) again finished in fourth posi- 


pany 


ition, the same as in April. 


“Oklahoma” (Magna) also held 
its gait to wind up fifth, spot it 
landed in the previous month. 
“Alexander the Great” (UA), which 
was second in April, showed a 
burst of strength late in the month, 
and took over sixth position. 

“Meet Me in Las Vegas” (M-G), 

(Continued on page 18) 


Pre-1946 German Pix 
Require Alien Office’s 
Okay on Re-Maker 


The Dept. of Justice, in a letter 
dated May 31, has reminded dis- 
tributors of German and Austrian 
films that not only the original 
pictures, but also any subsequent 
remakes have been vested in the 
Alien Property. 

This means that no remake of a 
German or Austrian picture that 
was made prior to Dec. 31, 1946, 
can be shown in this country with- 
out a license from the Justice 
Dept. The date of the remake has 
no bearing on the issue as long as 
the original version was among the 
pictures vested by the Attorney 





,General following the start of the 


war, 

Quite a number of remakes have 
been produced in German and im- 
ported into the U.S. 

The Justice Dept. letter noted 
that some of the major companies 
had recognized the necessity of se- 
curing remake rights from the Of- 
fice of Alien Property. It cited 
the “substantial sums” paid by 
20th-Fox for the rights for another 
go at “The Blue Angel” and by 
Republic for “Der Kongress 
Tanzt.” 

Distribs of German pix 
they’re surprised by the letter. 
felt that the Goverament 
insist on retroactivity, 
simply take over the contracts 
they are now drawn. This hap- 
pened once before, in 1950, when 
the Austrian films were vested by 
the Attorney General. At that 
time, too, the pix were licensed, 
but not retroactively. 


Reagan Mailing Draws 


Exhib Mail to M-G 


Metro reports its decision to 
mail out the complete text of sales 
chief Charles M. Reagan's testl- 
mony to the Senate Small Busi- 
ness Subcommittee to exhibitors 
throughout the country has paid 
off. Although the film company 
did not specifically ‘solicit com- 
ments, many theatremen took it 
upon themselves to relay their 
opinions to M-G. 

First batch of responses, with 
some exceptions, was favorable. 
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FILM REVIEWS 


VARIETY 








That Certain Feeling 
(V’VISION-SONGS-COLOR) 


Bob Hope hoke, Eva Maria 
Saint clowning, Pearl Bailey 
singing make amusing comedy, 








Palm Springs, June 5. 

Paramount release of Norman Panama, 
Melvin Frank production, directed by 
Panama and Frank. Stars Bob Hope, Eva 
Marie Saint, George Sanders; features 
Pearl Bailey. Screenplay, Panama, Frank, 
I. A. L. Diamond, William Altman; based 
on play, “The King of Hearts” by Jean 
Kerr, Eleanor Brooke; camera, Loyal 
Griggs; editor, Tom McAdoo; score, 
Joseph J. Lilley; songs, George and Ira 
Gershwin, Johnny Mercer and Harold 


Arlen, James F. Hanley. Previewed | at 
Plaza Theatre, Palm Springs, May 26, 56. 
Running time, 102 MINS. 

Francis X. Dignan ..... .. Bob Hope 
unreath Henry ....««-+- Eva Marie Saint 
arry Larkin ...+..++++- George Sanders 

Maid (Gussie) ....+.++++++> Pearl Bailey 

Joe Wickes ...cscccesevess David Lewis 

Himself — ... .ccceseseeees: ret ad 
| BP coccdoces erry 

a eee seesaense Herbert Rudley 


' ‘Senator Winston ...... .. Florenz Ames 





Bob Hope newest hoke should 
mean fun for most viewers. It's 
backed by exceptional promotion 
by star and Paramount (the teeoff 
was a Palm Springs-datelined 
charity preem). 

Producer-director-writer team of 
. Norman Panama and Melvin Frank 
’ share the first two duties among 
themselves, but two other cooks 
_ are brought in on the script, I. A. 
L. Diamond and William Altman, 
to adapt “The King of Hearts,’ 
legiter by Jean Kerr and Eleanor 
Brocke, to the screen. In several 
scenes the material is worked be- 
yond the point of best return, but 
overall what's fashioned here is 
amusingly frothy, with a touch of 
heart occasionally to add depth. 

Femme costar is Eva Marie Saint 
in her first film start since her 
Academy-kudosed “On the Water- 
front.” Marquee-wise, her name 
means little, but acting-wise, what 
she does in the change of pace 
casting is all to the good, showing 
a versatility that will build name. 
She’s good, both as a gal who is 
trying to be something she ain't, 
and in a tipsy scene when she’s 
out to get her man. The producer- 
director team lets that scene run 
longer than it should, but that is 
no fault of hers. 

A big asset is Pearl Bailey, maid 
in the household of renowned car- 
toonist George Sanders, for whom 
Miss Saint is secretary-fiancee and 
Hope is ghost “stripper.” Bailey's 
wow personality, heretofore dis- 
ores on nitery floors, is caught 
9y the camera and adds a most 
engaging comedy touch to the foot- 
age. Additionally, she gives her 
potent styling to “That Certain 
Feeling,” standard by George and 
Ira Gershwin, “Hit the Road to 
Dreamland,” by Johnny Mercer 
and Harold Arlen, and “Zing Went 
the Strings of My Heart,” by James 
F. Hanley, all of which are getting 
a disk-jockey play at present, 

Sanders has himself a_ free- 
wheeling ball as the sophisticated 
cartoonist who has lost the com- 
mon touch and calls in ghoster 
Hope, a neurotic who wants to up- 
chuck every time he tries to-stand 
up to the boss. Complicating his 
employment is the fact that Miss 
Saint’s his ex-wife. This situation 
is worsened when Miss Bailey 
warms up the “zing” that Miss 
Saint still feels for Hope, but it 
takes a young boy, Jerry Mathers, 
whom Sanders is using for pub- 
licity purposes, tO get the ex- 
marital pair back together again. 
Topper to the laughs is a wild 
takeoff on an Ed Murrow “Person 
To Person” telecast in which every- 
thing goes wrong for Sanders but 
right for Hope and Miss Saint. 

David Lewis, repeating his stage 
role of the ecartoonist’s manager: 
Al Capp, playing himself; young 
Mathers, Herbert Rudley and Flor- 
enz Ames complete the ably-per- 
forming supporting cast. There’s 
a nepotism note to the uncredited 
casting. One of Hope's sons does 
well as a playmate to young Math- 
ers, and three other Hope offspring 
are In amusement park bits. 

Technical credits stand up well, 
from Loyal Griggs’ Technicolor 
lensing, through the fine art direc- 
tion and set decorations, the edit- 
ing and those fetching Edith Head 
costumes which Miss Saint wears 
Joseph J. Lilley’s score does its 
share in the entertainment. 


Hrog. 


A Kiss Before Dying 
(C’SCOPE-SONG-COLOR) 

Series of murders b a colle 

stude. Well done. . ” 








ve _ Hollywood, June 1, 
United Artists release of Robert L. 
Jacks (Crown) production. Stars Robert 
Wagner, Jeffrey Hunter, Virginia Leith, 
Joanne Woodward; features Mary Astor, 
George Macready, Robert Quarry, How- 
ard Petrie, Bill Walker. Directed by 
Gerd Oswald. Screenplay, Lawrence 
Roman; from novel by Ira Levin; cam- 
era (De Luxe Color), Lucien Ballard; edi- 
tor, George Gittens; music, Lionel New- 
man; song, Newman and Carroll Coates: 
Sung by Dolores Hawkins. Previewed 
lay 29, ’S6. Running time, 94 MINS. 
ud Corliss Robert Wagner 
ordon Grant Jeffrey Hunter 
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re. Cortes sreecsdtesrarcs ehaiy Amor 
Leo Kingubip seoeteee George cready 
Dwight owell OCR Phere Robert Quarry 
sseestegese Howard Petrie 
seeeeeeeeeeebbeteces Walker 
Annabelle ..... set eeberes Molly McCart 
Medical Student eeeerere Marlene Felton 

This multiple-murder story car- 
ries enough interest and suspense 
to fit handily into the general mar- 
ket, despite a tendency to draw out 
situations and certain plot deficien- 
cies. Name of Robert Wagner plus 
effective CinemaScope lensing and 
De Luxe Color, brighten its 
chances at the b.o. 

The Robert L. Jacks production 
is an offbeat sort of film, with 
Wagner portraying a calculating 
youth who intends to allow noth- 
ing to stand in his way to money. 
Lawrence. Roman’s screenplay, 
from a novel by Ira Levin, projects 
the star in a role foreign to any- 
thing he’s played in the _ past. 
Gerd Oswald’s restrained direction 


|suits the mood, and_ excellent 
scenic values are displayed via 
Lucien  Ballard’s color photog- 
raphy. 





Wagner's troubles start: in open- 
ing scene, when he learns that his 
college sweetheart, Joanne Wood- 
ward, is expecting a baby, a cir- 
cumstance that means she'll be dis- 
inherited by her wealthy father and 
his plans to latch onto the family 


|fortune ruined. He pushes her to her 


death from the top of a building 
where they’ve gone to get a wed- 
ding license, and since no one 
knows they’ve been dating ‘(hard 
for the spectator to swallow), Wag- 
ner is in the clear. 

The dead girl’s sister, Virginia 
Leith, refuses, however, to believe 
the police report of suicide and 
later reopens the case on her own. 
Wagner now is making a play for 
this member of the family, who is 
unaware he knew her sister, and 
when Virginia in her investigating 
hits on a suspect, Wagner kills him 
to make it appear he was the actual 
murderer. e’s tripped up when 
Virginia learns of his friendship 
with her sister, and Wagner is 
killed while trying to throw femme 
over a precipice. 

Wagner registers in killer role, 
although his bobbysox followers 
may find this offbeat casting not to 
their liking. Miss Woodward is 
particularly good as the pregnant 
girl, and Miss Leith acceptable as 
her sister. Jeffrey Hunter is lost as 
a part-time university professor re- 
sponsible for the final solution of 
the crimes. Mary Astor and 
George Macready are okay as Wag- 
ner’s mother and the girls’ father. 
Dolores Hawkins’ offscreen chirp- 
ing of title song by Lionel New- 
man and Carroll Coates is melodic. 
Technical credits are antieeeeeey: 

it. 








Cannes Winners 
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Le Monde Du Silence ‘The World of 
Silence) (FRENCH - DOCUMENTARY- 
COLOR), J. Arthur Rank. Victory, Film 
release of Filmad production. /ritten 
and directed by Jacques-Yves Cousteau, 
Louis Malle. Camera (Eastmancolor), Ed- 
mond Sechan, underwater scenes, Malle 
Cousteau, Falco, Dumas; editor, Georges 
Alepee; music, Yves Baudrier. At Cannes 
Film Fest. Running time, 85 MINS, 





Winner of the Golden Palm, the 
grand prize, at the recent Cannes 
Film Fest, this underwater docu- 
mentary has a series of poetic 
scenes, rapturous below surface 
incidents and enough unusual exo- 
tic bits to make this of interest for 
arty spots with critics and word- 
of-mouth sure to help. Its high 
entertainment impact also slants 
this for general chances with a 
commentary easy to dub. There 
have been many underwater ex- 
ploration pix of late, but this em- 
erges by far the most original and 
the Cannes kudos should help the 
“sell.” 

Film recounts the work of Jac- 
ques-Yves Consteau’s boat, the Ca- 
lypso, in charting below surface 
aspects for world museums. Some 
outstanding scenes are a shark Car- 
nage on a whale being towed by 
the boat, undersea scooter trips, a 
trained fish that eats from the 
diver’s hands, the discovery. of a 
wreck with the poetic knell frém 
its bell, and other savvy: edited 
scenes which bundle this into an 
offbeater that pays off hand- 
somely. Color is excellent with 
new hues unveiled down below, 
and music editing and commentary 
weld this into a taking documen- 
tary of high calibre. Mosk. 


Pather Panchali (Song of the Little 
Road) (INDIAN). West Bengal release and 
production. Directed by Satyaji Roy. 
Screenplay, Bibhuti from a novel by Ban- 
dopa Dhyaya; camera, Subrota Mitra; 
editor, Roy; music, Ravi Shankar. With 
K. Bannerpee, Uma Dasgupta, Subir Ban- 
nerjee. At Cannes Film Fest. Running 
time, 90 MINS. 





Film justly won the “most human 
document award” at the recent 
Cannes Film Fest. It was the fest 
revelation and unveiled a mature 
film talent, in director Satyaji Roy, 
now at work in India. Film poe- 
tically and lyrically unfolds a ten- 
der but penetrating tale of coming 
of age in India, a land of poverty 
but also of spiritual hope. Two 
adolescents, a boy and his sister, 
grow in this atmosphere and the 
film fuses all aspects of pic making 
into a moving whole that shows In- 
dia perceptively for the first time 
to a Western audience. 


The treatment of old age is per-| H 
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houses which don’t mind that the product is first seen on home screens 
... Robert Bassler bought the rights to “Paper Thunderbolt,” British 


spy novel by Michael Innes .. . 


Third anniversary mass for Msgr. 


Patrick J. Masterson, former exec director of the National Legion of 


Decency, tomorrow at St. Pat’s. 


Gold Medal Productions has acquired the rights to “The Voice” by 
Carmel Myers , ., Maurice Silverstein, recently named liaison between 
Metro and indie producers, has relinquished his post as Loew’s Inter- 
national regional director of Latin America to devote himself entirely 
to his new duties. General sales manager Samuel N. Burger has under- 
taken supervis.on of Latin American activities in addition to maintain- 


ing his present position. ... 


Sylvan Oestreicher, tax consultant associated with Samuel Goldwyn 
30 years, will be given an honorary Dr. of Laws degree at Holy Cross 
next week ,.. “To Hell and Back” and “Bridges of Toko-Ri” were 


first 


and second in terms of tickets sold to G. I.’s stationed in the 


European theatre, according to a survey by the Army Times and Air 


Force Times. 


Cartoonorama Service Inc. has been authorized to conduct a business 
as cartoon producers in New York via attorney Irving B. Cohen . 
Gold Meda! Studios Inc, has been chartered to conduct a motion pic- 
ture studios business in New York via attorneys Wilzin & Halperin. 

Ward Morehouse doing a national symposium on “My 10 Favorite 
Plays” for Theatre Arts mag, polling VIPs in all walks of life for cross- 


section opinions. 


Toronto’s Lou Chesler, whose name crops up in connection with 


Hollywood’s film backlogs, was born in Peterborough, Ont., where his | 


family ran a store. He was educated and worked there a while, then 
moved to Toronto ... Lawrence Earl, Canadian author, has sold film 
rights to his book “Yangtze Incident” to London’s Herbert Wilcox— 


Anna Neagle for Richard Todd starring. 
j ting Duck.” 


RKO will distribute in North America. 


Changing title to “The Sit- 
Book is story 


of the Royal Navy frigate Amethyst, fired on by Chinese Communists 


in 1949. 


Warner Bros. continuing to rent space in its homeoffice building 
to outside firms, an instrument manufacturing firm being the latest to 


sign a lease for an entire floor 


the main title of Metro’s “Somebody Up There Likes Me” 


eee 


Perry Como will sing the song in 
... Warner 


Theatre, N. Y. holding a special 11 a.m. showing of “Seven Wonders 
of the World” tomorrow (Thurs.) for Brooklyn residents celebrating 
Brooklyn Day . .. Fourth annual “hall of fame” awards by Loew’s 
International selected Grace Kelly as star of year, Myron Karlin, 
Metro’s manager for Germany, as distributor of year, and Frank Page, 


manager of Regent Theatre, Deal, England, as exhibitor of year 


Metro studio exec J. J. Cohn a Gotham visitor following his return 


from Europe .., 


Edmund Reek of Movietone is chairman of the MPAA’s newsreel 
committee for the coming year, succeeding Walton Ament. 

Ruth St. Denis, aged 83, in Manhattan to shoot dance shorts for 
William Skipper . . . Marcus Blechman will direct and Bill Kelly man 
the camera . .. films intended for general release, schools and mu- 


seums .,. Red Skelton’s “Public Pi 
by Matty Malneck and Eva Marley . 
; ment,” . oldest .on air, expanded over Mutual to quarter-hour thrice- 
| Virginia Leith! Weekly, up from five minutes “by station demand.” 


geon Number, One” will have songs 


. » Martin Starr’s “Movie Com- 


wee . 





haps one of the most profound 
ever seen on the screen. An old 
woman lives and dies among the 
budding children with a dignity 
and beauty that counterpoints the 
growth and the experiences of the 
children. Acting, lensing and all 
other aspects are masterfully orch- 
estrated by Roy into a document 
on life in India that should be a 
natural for the art house circuit 
Stateside. Its high entertainment 
story values also give this greater 
distrib chances. Mosk, 


Together (BRITISH). British Film Insti- 
tute release and production. Directed by 
Lorenza Mazzetti. Screenplay, Denis Horn. 
Camera, Walter Lassally; editor, Lindsay 
Anderson; music, Daniele Paris. At Can- 
nes Film Fest. Running time, 50 MINS. 





Offbeater is an off-size pic on the 
life of two deaf mutes in the 
sprawling London East End. Made 
by the BFI as an encouragement of 
experimental film, this fills the bill, 
and the pic got a special prize nod 
at the Cannes Film Fest. It is a 
highly personalized film and this 
makes it more difficult to package 
for Stateside chances. It will have 
to be pegged for a special program 
with another outstanding medium 
length pic for best results. In it 
the daily ritual of two mutes takes 
on a poetic contour in their ties 
with life about them, with the 
adroit sound track and editing am- 
ply maintaining the aspect of their 
soundless existence. Nothing much 
happens for the film is an atmos- 
pheric tone poem. Somewhat re- 
petititous at points, this might be 
sharpened up somewhat by some 
pruning. The slow pacing is sud- 
denly broken into by a tragedy of 
indifference and unwitting cruelty 
on the part of ‘some children whose 
twitting of the two ends with one 
falling into a river being swept off 
before anyone can _ notice him. 
Lensing, editing and music come 
into a well balanced whole in the 
hands of the young 25-year-old fe- 
male director Lorenza eo 

losk, 





Shadow of Fear 


Better than average suspense 
thriller. 








United Artists release of Charles A. | 
Leeds (Roxbury) production. Stars Mona | 
Freeman, Jean Kent. and Maxwell Reed. 
Directed by Al Rogell. Adapted from the | 
novel by Hal Debrett. Camera, /uck 
Asher; editor, Jim Connock; music Leon- 
ard Salzede. Previewed in N.Y., May 31, | 
‘56. Running time, 76 MINS. 
Aprtl Haddon . Mona Freeman | 
Florence Haddon Jean Kent 
Michael Elder Maxwell Reed 
Mr. Driscoll a Hugh Miller 
Elsie Gretchen Franklin | 
Dr. Elder ............ Frederick Leister 
Police Sergeant ....... Alexander Gauge 
Mrs. Harrison Josephine Middleton 
Jack Storey Frank Forsyth 
Stanley Van Beers 
Frank Atkinson 

Philip Ray 
Robert Sansom 
Phyllis Cornell 


er 
sere ee neneee 


Station Master Brrhe Eres 
Parson 
Dr. Elder’s Receptionist 


Better than average suspense 
film by Charles Leeds and directed 
by Al Rogell. The premise has had 
a considerable workout in whodunit | 
literature. Mona Freeman, as a 
college student who had studied 
in the United States, returns to 
her native English town after the 
death of her mother and father. 
Although both deaths appear nor- 
mal to local authorities, Miss Free- 
man is ‘suspicious of the circum- 
stances and the part played by her 
stepmother who had been _ her 
mother’s nurse, 

Since the stepmother, played ef- 
fectively by Jean Kent, is a pillar 
of the community, active in church, 
Red Cross, and other philanthropic 
work, Miss Freeman is unable to 
convey her suspicions to friends 
and to local authorities. As a mat- 
ter of fact, Miss Freeman, who is 
due to receive the bulk of her 
father’s estate on her 21st birth- 
day, only three weeks off, finds her 
own life in danger. 

The tension builds nicely as she 
uncovers bits of evidence to pin- 
point the murders on her step- 
mother, but she is frustrated in 
every effort to present the facts. 
The _ stepmother’s' explanations 
seem logical, and even the viewer, 
until the very end, has some doubt 
of her guilt. A final overt act at 
the conclusion is the clincher. 

A romantic interlude is intro- 
duced via Maxwell Reed, a child- 
hood chum of Miss Freeman’s who 
has become the local doctor. As 
most of the community, Reed is 
unconvinced of Miss Freeman’s 
suspicions, but he plays a leading 
role in the denouement. 

Miss Kent is standout as the 
stepmother. She neatly displays a 
menacing quality which overshad- 
ows the saccharine facade. Miss 
Freeman is fine as the troubled 
and confused young lady who finds 
herself alone in a hostile atmos- 
phere. Reed, it appears, would be 
more convincing as a young Eng- 
lish country doctor if he had his 
hair cut. His thespian name doesn’t 








}others who are competent. 





fit the Setting: Technical coniribu- 
tions are excellent. oll. 
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The Rawhide Vears 
(SONGS-COLOR) 


Actioniul western with Tony 
Curtis; good outdoor entry, 


Hollywood, May 29 

Universal release of Stanley Rubin pro. 
duction. Stars Tony Curtis, Colleen Mil. 
ler, Arthur Kennedy; features William 
Demarest, William Gargan, Peter Van 
Eyck, Minor Watson, Donald Randolph, 
Robert Wilke. Directed by Rudolph 
Mate. Screenplay, Earl Felton; adaptation, 
Robert Presnell Jr., D. D. Beauchamp; 
from novel by Norman A» Fox; camera 
(Technicolor), Irving Glassberg; editor, 
Russell Schoengarth: miisic; Frank Skin. 
ner, Hans J. Salter; songs, Frederick 
Herbert and Arnold Hughes, Peggy Lee 
and Laurindo Almeida. Previewed May 











22, ’56. Running time, 85 MINS. 

PRR ate eee etiy- Tony Curtig 
ME ii tokiads oh 000d) cukh Colleen Miller 
Rick Harper ...... ++.+. Arthur Kennedy 
Brand Comfort .,..... William Demarest 
Marshal Sommers ....... William Gargan 
Andre Boucher ,........ Peter. Van Eyck 
Matt Comfort ..... eeees Minor Watson 
Dn. 24's ane $405 aes Donald Randolph 
Neal as hee Se eeOe Robert: Wilke 
Captain ..- sees - Trevor Bardette 
Deputy ‘Wade c.ccccece James Anderson 
BEMRO on -vccboveneeeeess Robert Foulk 
Gif Lessin -+++ Chubby Johnson 


Miss Vanilla Bissell 


Leigh Snowden 
Frank Porter 


Don Beddoe 


Ce eet ee eeeeneee 





Plenty of rapid action and Tony 
Curtis’ name for the marquees 
Shape “The Rawhide Years” for a 
good reception in the western field. 
It has the ingredients required to 
keep the general outdoor fan 
happy. 

Director Rudolph Mate unfolds 
the Stanley Rubin production at 
such a swift pace plot holes are 
passed over almost before they 
have a chance to show. This over- 
all razzle-dazzle benefits the foot- 
age, playing it for fast movement 
so there’s never a dull moment, 
although some customers may 
wonder occasionally what the 
shootin’s all about. 

Curtis plays a young adventurer, 
shilling for a gambler on a river 
boat until he is falsely accused of 
a killing and takes it on the lam, 
Some three years later he returns 
to the frontier town to clear his 
name and get his girl, Colleen 
Miller. The latter, by now, has 
taken up with gambling saloon 
operator Peter Van Eck, who 
actually heads a gang of river boat 
pirates with William Demarest, 
supposedly respectable rancher. 
When the shooting is over, Curtis 
is cleared, the heavies are dead 
and Miss Miller is back where she 
belongs in his arms. 

The above perform the charac- 
ters in the Earl Felton script in 
acceptable fashion, even when 
what’s motivating them isn’t elear. 
Arthur Kennedy, who stars with 
Curtis and Miss Miller, puts a lot 
of likeable color into the character 
of a happy-go-lucky, larcenous 
opportunist who teams up with 
Curtis. William Gargan, the mar- 
shal; Minor Watson, murder victim; 
Donald Randolph, the gambler; 
Robert Wilke, gunman, are ‘among 
Leigh 
Snowden has herself one - good 
scene and is seen no more. 

In her role of saloon entertainer, 


| Miss Miller pleasingly sings “Give 


Me Your Love” and “Happy Go 
Lucky,” by Frederick Herbert and 
Arnold Hughes, and “The Gypsy 
With the Fire In His Shoes” by 
Peggy Lee and Laurindo Almeida. 
Irving Glassberg does a good job 
of photographing the action in 
Technicolor, and the background 
score by Frank Skinner and Hans 


J. Salter does its part well. 
Brog. 
Earth Vs. the Flying 


Saucers 





Science-fictioner good for dual 
market exploitation dates. 





Hollywood, June 1, 

Columbia release of Charles H. Schneer 
production. Stars Hugh Marlowe. Joan 
Taylor; features Donald Curtis, Morris 
Ankrum, John Zaremba, Tom Browne 
Henry, Grandon Rhodes, Larry Blske. 
Directed by Fred F. Sears. Screenplay, 
George Worthing Yates, Raymond T. 
Marcus; story, Curt Siodmak; suggested 
by Major Donald E. Keyhoe’s “Flying 
Saucers From Outer Space’; camera, 
Fred Jackman Jr.; technic effects, Ray 
Harryhausen; editor, Danny D. Landres; 
music, Mischa Bakaleinikoff. Previewed 
May 21, ’56. Running time, 82 MINS. 
Dr. Russell A. Marvin.....Hugh Marlowe 
Carol Marvin Taylor 
Major Huglin 
General Hanley ......... 
Professor Kanter ... 
Admiral Enright.. 
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Donald Curtis 
Morris Ankrum 
.-. John Zaremba 
.--Tom Browne Henry 


General Edmunds..,..... Grandon Rhodes 
Motorcycle Officer......... Larry Blake 
SE sc so ebaaeheeneee Harry Lauter 
a, De scecduedaees Charles Evans 
Es “RENEE 2.91460408644.0.0050 Clark Howat 
Alfred Caasidy ...cécceces Frank Wilcox 
Major Kimberly ........ Alan Reynolds 

This exploitation programmer 


does a satisfactory job of enter- 
taining in the science-fiction class. 
Ballyhoo playdates in the general 
dual bill market should show some 
nice b.o. returns; otherwise, it’s an 
okay lowercase booking. 

The technical effects created by 
Ray Harryhausen come off excel- 
lently in the Charles H. Schneer 
production, adding the required 
out-of-this-world visual touch to 
the screenplay by George Worth- 
ing Yates and Raymond T. Mar- 
cus. Latter was taken from the 
screen story by Curt Siodmak, 
Suggesied by Major Donald E. 

(Continued on page 16) 
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ITALY WANTS OUT AT U.S. COST 





London Echo: ‘We Got Woe, Too!’ 
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London, June 5. 


London Times last Friday (1) devoted the whole of its first 
leader, running well over a column, to current problems beset- 
ting the motion picture industry, The piece, headed “Films in 
Retreat,” reviewed the difficulties now being encountered because 
of the. fall-off in attendances since the 1946 peak and the grow- 


ing competition from tv. 


The force of inertia, the leader noted, was on the side of tele- 
yision and this might have led film producers and exhibitors to 
make their entertainment more attractive—and indeed the new 
wide screens were a sign of that happening. For a time the stand- 
ard of films did seem to change in some respects; the signs were 


less convincing now. 


After reviewing the impact of admission {ax and the uncertainty 
surrounding the future of the Eady levy after the present pact 
expires in October 1957, the leader observed that settlement of 
both these questions would still leave many problems, both for 
the Government and the industry. The shrinkage of audiences 


would probably continue. 


Would the Government visualize an in- 


crease of quota if there was a fall-off in the number of films, asked 


the Times. 


“Will the rigid patterns of production and distribution survive 
a further drastic fall in demand, especially as that demand will 


automatically become more discriminating. 
with its exigent demand for films, 


The present routine, 
is no doubt largely responsible 


for their quality. It is oftem said,” the leader concludes, “that the 


ordinary run-of-the-mill film cannot be outstanding. 


But a dis- 


criminating public may not want the run-of-the-mill quality in 


the future.” 











‘Lady Chatterley s Lover at Issue 





Attorney Tells N. y. nial They Are Unqualified 
To Judge Morality—Will Appeal From Censorship 


New York censor board, which 
didn’t ban a single film during the 
past two years, has taken exception 


to the French import, ‘Lady 
Chatterley’s Lover,’ and is now 
facing another legal test as a 
result. 

“Lady Chatterley” is being 


handled by Kingsley-International 
which has retained Ephraim Lon- 
don to handle the case. London 
has appealed to the Board of 
Regents in Albany from the deci- 
sion of the N.Y. office which wants 
a series of deletions made in the 
picture. 


London, in addressing the Re- 
gents, made it plain that, unless 
they overruled the motion picture 
division, the case would be taken 
to Court, challenging the constitu- 
tionality of New York's already 
watered-down censor law. 

Said London in his petition: 
“The Division erred in judging the 
entire film on the basis of a few 
isolated passages. It is submitted 
that a film must be judged as an 
entirety, and that is particularly 
true where the basis for judgment 
is a moral one. Judged by isolated 
passages taken out of context, the 
Bible would be found immoral and 
obscene. The Division may 
not ban the picture because of 
objection made to a very minor 
part of it.” 

London further argued that the 
picture’s theme (D. H. 
novel) was presented 
taste and in sincerity; 
N.Y. censor liad passed 
sequences in other films, and that 
the Division’s judgment re_ the 
relationship between Lady Chat- 

(Continued on page 16) 


Writer Harold Rubin’s 
‘Relief & Speedy Trial’ 


with good 
that 


similar 





In Action Vs. Magnum) 


Writer 
pressing a 


Harold Rubin, who's 
breach of contract suit 
against Magnum Productions in 
N. Y. Supreme Court, last week 
was granted a temporary injunc- 
tion restraining the defendant from 
Claiming any rights to Rubin's 
novel, ‘‘Never Leave Me.” In grant- 
ing the injunction, Justice S. Sam- 
uel Di Falco ruled that the “breach 
of the agreement is sufficiently sup- 
ported to warrant relief and a 
Speedy trial.” 

Rubin, according to the com- 
plaint, assigned worldwide rights to 
“Never Leave Me’ to Magnum in 
May, 1953. Under the deal Mag- 
num .was to either start production 
or sell the screen rights to some- 
One else by July 1, 1955, or the 
property would revert back to Ru- 
bin. Latter asserts Magnum has 
done nothing with the rights and 
refuses to abide by the agreement. 








Lawrence | 


the | 





Massacred 


“Massacre,” Lippert  Pic- 
tures entry on the 20th-Fox 
release sked, was booked to 
play a week’s run at the Pal- 
ace, N. Y., unreeled three 
times and was yanked by the 
theatre management. 


Palace is a flat rental house. 


Raps Type Of 
Features Today 
As Hurting B.0. 


Peoria, Ill., June 5. 

An exhibitor group blamed the 
type of pictures presently being 
released as “largely” contributing 
to the decline in theatre attend- 
ance. Charge was made in a res- 
olution passed by the United Thea- 
tre Owners of Illinois at its annual 
meeting here this week. 








UTOI, a Theatre Owners of 
America affiliate, called for an im- 
mediate top-level conference of 
| production and exhibition “to dis- 


cuss the production of motion pic- 
tures more suitable for American 
consumption.” 


Group elected Ralph Lawler, 
Peoria, as president. He succeeds 
George Kerasotes, Springfield, 
who was named chairman of the 
board. Named to other posts were 
Russell Lamb, Oregon, vice presi- 
dent, Gene Russell, Champaign, 
secretary-treasurer, and Eddie 
Zorn, Pontiac, honorary’ board 
chairman 





VERA G. LIST ON BOARD 





RKO Theatres Metamorphises 
Into (Albert:+A.) List Industries 





Vera G. List, wife of Albert A. 
List, chairman and_ controlling 
stockholder, has been elected to the 
board of what started out as RKO 
Theatres, subsequently became 
RKO Industries as other List com- 
panies were brought into the cor- 
porate structure and is now, as of 
this week, List Industries Corp. 
New name change and the election 
of Mrs. List were voted at a special 
meeting of stockholders. 

Also appointed to the board 
were William J. Durocher and An- 
thony Scala, both v.p.’s of Gera 


Corp. Latter and the RKO chain 


are two principal subsidiaries of 
List Industries, 








MAY NEVER SIGN 
NEWEST CONCORD 








By ROBERT HAWKINS 


Rome, June 5. 

Impression is strong in local film 
industry circles that the continu- 
ing crisis which has crippled local 
filmmakers may drive the Italians 
to press for additional concessions 
from the American film companies. 
These concessions, it’s believed, 
would have to go far beyond those 
already contemplated in the pend- 
ing Yank-italian (MPEA-ANICA) 
agreement. 


The Italians are moving in that 
direction despite the fact that the 
still unsigned pact clearly consti- 
tutes a previous commitment on 
their part. The agreement awaits 
passage of the Italo Film Aid Law 
which has been approved in the 
House but remains to be discussed 
in the Senate. 


Feeling here now is that a large 
section of the film people don’t 
want the Yank-Italo deal to go 
through, at least not in its present 
form, and that indirect pressures 
are being brought to bear looking 
to compromise the agreement. One 
way of doing this has been to as- 
sociate the pact and its potential 
effects with unclear monetary spec- 
ulation, 


One influential Italian daily has 
just headlined a rumor, from a 
“reliable (Roman) source,” to the 
effect that the Italian industry is 
about to get a shot in the arm 
via a production fund derived from 
accumulated dubbing taxes on im- 
ported films (i.e. the sale of U. S. 
dubbing certificates for a total of 


Circusy ‘Trapeze’ 

Press, radio and television fo- 
cus was on the Capitol Theatre, 
New York, Monday (4) night 
as Hecht-Lam aster’s “Trapeze” 
bowed in the same fashion as 
its Coast premiere last week. 
Particularly appealing to the 
camera and microphone con- 
tingent, covering the opening, 
was the circus atmosphere 
created outside the house plus 
the numerous show business 
names, including many film 
execs, on hand. 

According to United Artists’ 
count, a total of 77 tv stations 
and 600 radio outlets, both live 
and on tape, will have aired 
the proceedings by the next 
few days. 


Add Width, Bad 
Story Twice As 








Hollywood, June 5. 


New techniques may come and 
go but the play’s still the thing, 
Samuel Goldwyn emphasized in 
presenting his 1956 creative writ- 
ing awards at UCLA. 


: “Without a story, the picture | 
some 2,800,000,000 lire). falls flat,” he told his audience. 
The same. article, however,| “And,” he added soberly, “in the 


quotes the reaction to this 
from the ANAC 
Film Authors), 
negative. 


report 
(National Assn. of 
which is decidedly 
The writers, directors 
and other “creators” say that the 
fund, intended to help bankrupt 
producers and filmmakers in trou- 
ble, would eventually end up in | 
the wrong hands. 

According to ANAC, many 
ducers would tend to “invent” defi- | Chinese life. 
cits and failures in order to cop| went to Mrs. 
some of this special support coin.|celberg for a tv script, 
In other words, says ANAC, we| Lemon Meringue Pie.” 
would be handing out easy money 
to those who've failed as well as 
those who pretend failure to gar- 
ner some of that hard cash. 

There has been no official com- 
ment on these reports. 

New York Comment 

American companies, which have 
watched for some time the decline 
of the Italian industry and _ its 
growing financial woes, are brac- 
ing themselves for expected Italian 
demands. 


story is twice as bad.” 


extend the awards program, which 
now totals $1,250 annually, to other 
universities. Winner of the $1,000 
first prize this year was Miss Lee 
iwa Yu, a Chinese exchange stu- 

| dent from Formosa who is study- 
pro- | 














Lehman Scouts Locales 
Screenwriter Ernest Lehman has 
|arrived in New York from the 
| Coast to scout locations for “The 
| Sweet Smell of Success,” the 
Hecht-Lancaster, production on 
which he’ll make his directorial 
debut. Lehman also wrote the 
screenplay from his own Cosmo- 
politan mag novelette. 





: ; faery! | Two films in the blockbuster | 
It’s fully recognized in New York | category scheduled for release 
—and, was recognized the moment | shortly are Lehman efforts—20th- 
such an important Italian company | Fox’s “The King and I” and Met- 
as Minerva went into bankruptcy | ro’s “Somebody Up There Likes | 
(Continued | on 1 page” 18) _| Me.” 7 
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Inside Stufl—Pictures 


Not altogether happy 
party and dinner 
ston threw for 
MPAA officials 
straight. 

The stories from Hollywood had 
the party, drawing. all attention and delaying start of the 
45 minutes. This sounded good, but apparently wasn’t so 

Johnston had arranged a cocktail shindig prior to the dinner. Then 
a State Dept. man thought it might be nice to give a party for the 
“unofficial” members of the Sukarno group. This was taken over by 
Joshua Logan, who got Marilyn Monroe to come. Miss Monroe 
originally been invited to the Johnston party, but had declined, 
she wouldn’t be in town. 

The Logan stance drew some of Johnston's guests. In fact, John- 
ston himself got an invite, and so did Sukarno. If the dinner didn’t 
start on time, says the MPAA with an injured air, it was the tardy 
waiters’ doing, and not Marilyn Monroe. 

The Logan party for Miss Monroe saw the star arriving late as usual, 
whereupon she was taken into tow by columnists Louella Parsons and 
Hedda Hopper, both of whom thought this as good a time as any 
to dig for ‘‘exclusives.”” Miss Parsons apparently won out, which cued 
some vocal unhappiness on the part of Miss Hopper, who told anyone 
who'd listen that she was in the midst of “making up” with Miss 


with the press breaks for the big cocktail 
Motion Picture Assn. of America prexy Eric John- 
Indonesian President Sukarno on the Coast last week, 
in N.. Y. this week seemed eager to set the record 
id that Miss Monroe had “crashed” 
dinner for 


Monroe, when Sukarno appeared and Miss Parsons took Miss Monroe 
by the arm and yanked her in the direction of the Indonesian President. 
iss Hopper got even though. She managed immediately after to 
get her big hat between the camera and Miss Parsons introing the 
blonde star to Sukarno. 
Anyway, go the eyewitness reports, everyone had a gay time in the 
old Hollywood tradition of much talk and no one listening. 


Bad—Goldwyn 


new wide-screen processes, a _ 


. , 
Goldwyn disclosed that he may | 





ing journalism, for a short story on | 
Second prize of $250 | the 
Anita Marateck Win- | 
“The } 





had | 
saying | 





More Dialog On U.S.-Soviet Film 
Trade; Nix Reds Barter Pitch 


+ 
vv 


Russo-American film relations 
were the topic last week in Wash- 
ington of a confab between Erie 
Johnston, Motion Picture Export 
Assn. prexy, and Gregori Zarubin, 
Soviet Ambassador to the U. S. 

It was their second powwow on 
the question of U. S. film sales to 
the Russians, and apparently no 
decisions of any sort were made. 
According to Kenneth Clark, the 
MPEA’s p.r. topper, who attended, 
“principles” underlying any deal 
were discussed. 

It’s indicated that the Russians 
are sticking to their “barter” ap- 
proach, which they have stressed 
from the stari, and which they 
were partially able to effectuate in 
their arrangements with Mike 
Todd. 

The Americans take the position 
that Soviet features are freely im- 
ported into this country and that 
any commercial arrangements 
should be on a norimai trade basis. 

It’s been noted with interest that, 
in purchasing the Italian ‘Lost 
Continent” film, the Soviets paid 
$28,000 (in dollars) for the rights. 

Clark wouldn’t elaborate on just 
what “principles” were discussed 
by Johnston and Zarubin. However, 
Zarubin is due to return to Mos- 
cow for consultations soon and may 
return from there with more spe- 
cific proposals. So far, the Soviets 
are said not to even have indicated 


specifically what number of pix 
they'd want. 
One question that ‘has already 


arisen is who the Americans will 
be negotiating with. It’s certain 
that MPEA will not keep transact- 
ing business with the Soviet Em- 
basssy in Washington, but will 
want more direct contact with the 
Russo industry itself. 


Four om Berlin Fest: 
No Invasion Memories 


Rules Out ‘D-Day’ 


Quartet of American entries for 
Berlin film festival, which 
stars June 23, has been picked. 
Selection, due to special circum- 
stances this year, was made by the 
Germans, 

Four films are: ‘ 


‘Autumn Leaves’ 


(Col), “Trapeze” (UA), “Invitation 
ito the Dance” (Metro) and ‘23 
Paces to Baker Street’ (20th). 


Original intention was to enter 
20th’s “D-Day, Sixth of June.” 
However, 20th prexy Spyros P. 
Skouras nixed the idea. teason 
was said to be that it would be 
poor taste to revive invasion mem- 
ories at Berlin, and to remind the 
‘host” nation of its defeat. 


U. S. EXPORTED FEWER 
FILMS TO ARGENTINA 


Washington, June 5. 

U. S. film companies sold fewer 
films to Argentina in 1955 than in 
the previous year, according to the 
latest report of the Dept. of Com- 
merce. U. S. imports dropped 
from 234 in °54 to 196 last year. 
Drop in total imports for the coun- 








try were largely shouldered by 
U. S. companies 

A total of 335 features were im- 
ported into the Latin American 
country last year, in c ntras t with 
368 in ’54. The number of Ar- 
gentine productions was 43 both 
years. The releases from Italy, 
France, Russia and Germany also 


remained the same, but those from 
Great Britain and Spain showed a 
drop. 





Miss Oregon on Her Way 
Portland, Ore., June 5. 

Dorothy Mae Johnson, Miss Ore- 
gon of i956 and runner-up ai At- 
lantic City last fall left for Holly- 
wood last week in search for a 
film career. She’s been living and 
studying in Gotham. 

Her parents have rented a home 
in Hollywood and will move there 
with daughter. Marty Jurow of the 
Wiliam Morris agency reportedly 
has screen tests at MGM, Coluntr 
bia, and 20th-Fox lined up. 
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Beh NER 


, Goes tothe Movies to see 
FIHAT CERTAIN FEELING’ 





AH GOT THAT CERTAIN FEELING THIS PITCHER 
WILL AMOOZE EVERY RED-BLOODED : 
AMERICAN, FUM A INNERCENT CHILE, BY |! 
LIKE. HONEST ABE, TO A WRINKLED, H Hi 
SCRAWNY OLE GRANNY, LIKE LZZA| 

YO! MAMMY, DEAR ZF ; 

































































-AN’ BOB HOPE'S SO DIFFRUNT, IN 
THIS PITCHER=—-SO UNNERSTANIN’ 
YET SO FUNNY..7— B-BUT- 


WOOT eon we 
GASP 


WINNER, EVA MARIE SAINT"— AN’ SHE'S 
A-SINGIN’ AN’ A-DANCIN’, AS THOUGH 


SHE DIDN'T HAVE A SERIOUS BONE 


IN HER BODY "- | 






























4 
3 
Fo 
fg 
4 t DON'T -CRY, HONEST HOW DID CAPP GIT INTO 
ABE!!-THASS NO MONSTER THIS HERE MOVIE, WIF 
: : FUM OUTA SPACE.. THASS ee SECH NICE CRITTERS 
i A » MERELY AL CAPP, THE AS THET LI'L BON, AN’ 
' ; : VARMINT WHUT CAUSES THET DOG P 
i US SO MUCH TROUBLE!’ 
, BRIBERY, 
G ~~ NO 
f .- bousBT/! 
4 he 
iy 
f 
rights reserved, Copr. 1956 by United Feature Syndicote, Ine oc -G,\\) 
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WHEN AH GITS THET 


CHUCKLES? THIS PITCHER GOT 
CERTAIN FEELING. 


"7 
ra MORE SURPRISIN’, UNEXPECTED, 









DON'T PEARL BAILEY’S SONGS, 





AN’ TH' ROMANTICAL SCENES IN q 

VISTAVISION. GIVE YO' THET OH’ THET } AN’ ASTOUNDIN’ STUFF IN IT THAN NATCHERLY, AH MAKES 

CERTAIN FEELIN, LI‘ GEORGE ‘A BARREL O’ KICK-A-POO A PRE-DICK-SHUN. AH 
PREDICTS THIS PITCHER 








JOY: JUICE JF 





WILL MAKE YO’ LAUGH, 
SOB, AND WHOOP iT 

UP FF —THET IS MAH 
CERTAIN FEELING” 


ABNER P 





SANDERS!’ 
Pen 
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Al Capp and Li’! Abner Do A Bang-Up Selling Job For... ¢ 


“THAT CERTAIN 
FEELING” 


Cartoonist Al Capp, creator of Li’l Abner, makes a guest 
appearance in Bob Hope’s wonderful new comedy. So he 
and Li’l Abner go to work-but good-to sell this great show 
to the public. Read the Capp pitch-written by Capp, drawn 
by Capp. Millions will read it too when they see it asa 


FULL PAGE, FULL COLOR AD 
IN IMPORTANT NATIONAL MAGAZINES 











And it’s obtainable for your boxoffice use- from National 
Screen Service as 


A FULL COLOR 40 x GO LOBBY DISPLAY 
A FULL COLOR HERALD 











SLT OC ee 


Bob Hope's new picture- 
more warmly appealing to | ~ L0) 

| whole-family patronage | BS, TOPE 7, 
| than even “The Seven . : 
| Little Foys’—is getting the 
BIG treatment from 


PARAMOUNT 
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Bway as Uneven as Wall St. But 
‘Searchers’ Wow 446, ‘D-Day -Circus 
Stageshow Mild 486, ‘Heroes 136 


Despite the fact that Broadway 
cinemas had the advantage of a 
rainy weekend, firstrun business 
continues anything but brisk in the 
current stanza. While there are 
some bright spots, reflecting top 
fare, generally the boxoffice re- 
turns are as routine and spotty as 
Wall Street is currently. 

Leading the new bills is “The 
Searchers” with a great $44,000 or 
thereabouts opening week at the 
Criterion. Of course, it is holding 
over. “D-Day, Sixth of June” with 
circus stageshow and ice revue at 
the Roxy is disappointing with a 
mild $48,000 for initial session. 
“Cockleshell Heroes” is in much 
the same category with a modest 
$13,006 in prospect for opening 
round at the State. 

The Palace is not doing too bad- 
ly in view of a switch in pictures 
opening day. It started Friday with 
“Massacre” and new vaude bill but 
the pic was replaced by “Maverick 
Queen” before the end of the day. 
The $16,500 which it looks to get 
consequently is fairly good. 

Biggest coin total is going to 
“Bhowani Junction” with stage- 
show, with a good $130,000 in 
prospect for the second round at 
the Music Hall. It stays a third 
week. Second session of ‘Crime in 
Strets” is doing an okay $12,000 
or close at the Victoria. 

One of the bright spots is the 
Paramount where “Man Who Knew 
Too Much” landed a big $41,000 in 
third stanza. It continues. Another 
high spot is the Warner Theatre 
where “Seven Wonders of World” 
climbed to a terrific $58,800 in 
seventh round. It is now in the 
eighth week. ‘“Ladykillers” held at 
big $7,000 in 15th frame at the 
Sutton, and stays on. 

“Proud and Beautiful” wound up 
jis initial week with a great $17.- 
200 at the Paris, and is now in 
second session. ‘Rififi’’ opened yes- 
terday (Tues.) at Fine Arts. ‘“For- 
bidden Planet” is heading for an 
okay $7,000 in fifth Globe week 
“Madam Butterfly” held with a big 
$7,100 in sixth week at Baronet. 


“Harder They Fall” was _ just 
okay around $13,000 in fourth 
week at the Astor. ‘Trapeze” 


opened yesterday (Tues.) after an 
elaborate preem Monday (4) night 
at the Capitol. “Oklahoma” looks 
to stay with $20,400 or near in cur- 
rent (34th) stanza at the Rivoli. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Harder They Fall” (Col) (5th wk). 
Fourth week ended last night 
(Tues.) was okay $13.00. or near. 
Third was $17,500. ‘‘Proud and 
Profane” (Par) due to open June 13. 

Baronet (Reade) (430; $1.25- 
$1.80)—“‘Madam Butterfly” 
(7th wk). Sixth week ended Mon- 
day (4) hit great $7,100 after $6,500 
in fifth. 

Capitol (Loew) (4,820; $1-$2.50— 
“Trapeze” (UA). Regular run 
started yesterday (Tues.) after 
preem Monday (4) night. In ahead, 
“Revolt Mamie Stover” (20th) (3d 
wk-10 days), was slow $19,000. 

Criterion (Moss) (1,700; 75-$2.20) 
—"‘The Searchers” (WB) (2d wk). 
Initial round ended last night 
(Tues.) soared to great $44,800 or 
close. In ahead, “While City 
Sleeps” (RKO) (2d wk), $10,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—"‘Rififii (UMPO). Opened vester- 
day (Tues.). In ahead, ‘French 
Can-Can” (UMPO) (7th wk), fair 
$4,500 after $6,000 in sixth week. 

Globe (Brandt) (1,500; 70-$1.50) 
—“Forbidden Planet” (M-G) (5th 
wk). This frame winding today 
(Wed.) is heading for okay $7,000 
or thereabouts. Fourth Week was 
$9,500. “Leather Saint” (Par) is 
due in next but date not set as yet. 

Guild (Guild) (450: 
“Wedding in Monaco” (M-G) and 
“Battle of Gettysburg” (M-G) (3d 
wk). Current 
(Wed.) looks to hit robust $7,500 
after $10,000 in second 


Mayfair (Brandt) (1,736: 79-$1.80) | 


—‘The Killing” (UA) (3d wk). This 
session ending Friday (8) looks 
like drab $6,000 despite some pre- 
views held on “Danger Flight” 
(Indie) during week starting Wed- 
nesday (Memorial Day). Second 
week was $7,000. “UFO” (UA) set 
to open June 14. 

Normandie (Trans-Lux) (592; 95- 


$1.80)—“‘Lovers and _ Lollipops” 
(T-L) (8th wk). Seventh stanza 
ended yesterday (Tues.) was oke 


$4,800 after $6,500 in sixth week. 

Palace (RKO) (1,700; 50-$1.60)— 
“Maverick Queen” (Rep) with 
vaudeville. Week ending tomorrow 
(Thurs.) is heading for fair $16,500. 
Last week, “Bold and Brave” 
(RKO) and v&ude, $24,500. “Mas- 
sacre” (20th) did not last out open- 


(IFE) | 


$1-$1.75)— | 


round ending today }{ 


ing day, being yanked at night, 
with “Queen” rushed in with no 
bally. 

Paramount (ABC-Par) (3,664; $1- 
$2)—"‘Man Who Knew Too Much” 
(Par) (4th wk). Third stanza fin- 
ished yesterday (Tues.) was big 
$41,000 after $50,000 in second. 
Stays. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Proud and Beautiful” (In- 
die) (2d wk). First frame finished 
Sunday (3) was great $17,200, one 
of top opening weeks here but not 
a new record. Looks in for run. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Bhow- 
ani Junction” (M-G) with stage- 
show (2d wk). Initial holdover 
round ending today (Wed.) is head- 
ing for good $130,000 after $159,- 
000 in first. Continues. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (34th wk). 
Present stanza finishing today 
(Wed.) looks to reach okay $20,400. 
The 33d week was $23,600, being 
helped by holiday and two extra 
shows. 

Plaza (Brecher) (525; $1.25-$1.80) 
—“Invitation To Dance” (M-G) (3d 
wk). Second frame ended last night 
(Tues.) was big $11,700. Holding 
again. First week was $14,500. 

Roxy ‘Nat'l. Th.) (5,717; 65-$2.40) 
— “D-Day Sixth of June” (20th) 
with Emmett Kelly heading all- 
circus iceshow (2d wk). Initial 
session completed Monday (4) hit 
mild $48,000. In ahead, “Gray 
Flannel Suit” (20th) with iceshow 
(7th wk-4 days), $27,000, for great 
longrun. 

State (Loew’s) (3,450; 78-$1.75)— 
“Cockleshell Heroes” (Col). First 
week winding up tomorrow 
(Thurs.) looks like modest $13,000 
or near. Continues. Last week, 
“23 Paces To Baker St.” (20th) 
with Ralph Slater onstage (2d wk), 
only $11,000 despite preview of 
“Heroes” on Thursday (31). 

Sutton (R&B) (561; $1-$1.80) — 
| “Ladykillers” (Cont) (16th wk). The 
115th session ended Monday (4) was 
‘big $7,000 after $6,500 in 14th 
week. 

Trans-Lux 52d St. (T-L) (540; $1- 
1$1.50) — “Gaby” (M-G) (4th wk). 
This stanza ending today (Wed.) 
looks like fine $6,500 after $7,500 
in third. Continues. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Crime in Streets” (AA) (3d wk). 
Initial holdover round ended yes- 
terday (Tues.) was okay $12,000 or 
near after $20,000 opener. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “Seven Wonders of 
World” (Indie) (8th wk). Seventh 
stanza completed Saturday (2) was 
terrific $58,800, with four extra 
morning shows. Sixth was $52,400. 
Stays on indef with advance build- 
ing. 


‘Affair’ Smooth.$28,000, 


Hub; ‘D-Day’ Robust 166, 
‘Holiday’ Hot 166, 41st 


Boston, June 5. 
Expected biz for big new prod- 














heat wave taking its toll. 
newcomers unveiled with 


with a 
Five 


“Catered Affair” at the State and | ¢) 19) “Citizen Kane” (RKO) (re- 


| Orpheum doing nicely. “Searchers’ 

|at the Metropolitan looms good. 
“D Day Sixth of June” is shaping 
best of lot at Memorial. “Bold and 

| Brave” at the Paramount and Fen, 


| way is fair. ‘“‘Cockleshell Heroes” 





! 


| 


|The Come On” (AA). 





uct failed to materialize this frame | 4). 


| 
| 


| $9,000. 


| 


|at the Pilgrim is slow. ‘‘Cinerama | 


| Holiday” in its 41st we,ek, 
ithe holdovers. 
eighth round 
still strong. 

| Estimates for Last Week 

| Astor (B&Q) (1,500; $1-$1.80)— 
'**Man Who Knew Too Much” (Par) 
(3d wk). Oke $13,000. Last week, 
$17,000. 

Beacon Hill (Beacon 
90-$1.25)—"‘Manon” 
wk) and 
(M-G). 
week, $4,000. 

Cinerama (Cinerama  Produc- 
| tions) (1,354; $1.20-$2.85) “Cine- 
; rama Heliday” (Indie) (41st wk). 


topped 
“Ladykillers” 
the Kenmore is 


at 


Hill) (678; 
(Indie) (5th- 
“Wedding in Mo- 
Good $3,000. Last 


| final 
| naco” 


| Hot $15,000 or over, Last week,|Knew Too Much” looks lusty in 

| $16,000. second round at Paramount, as 
Exeter (Indie) (1,300; 60-$1)—- | does “The Searchers” at the Broad- 

“Return Don Camillo” (IFE) (3d | way. 

wk). Neat $5,000. Last week, $6,000. Estimates for This Week 
Fenway (NET) (1,373; 60-$1)—|. Broadway (Parker) (1,875; 90- 

“Bold and Brave” (RKO) and /|$1.25)—‘Searchers” (WB) (2d wk). 


“Cash on Delivery” (RKO). Fair 
$5,000. Last week, “Distant 
Drums” (WB) and “Dallas” (WB) 


(reissues), $4,000. 
Kenmore (Indie) (700; 85-$1.25) 
(Continued on page 16) 





in |$1.10)—“Kid For Two Farthings” 
| (Indie). 


|\(UA), $3,500. 


} 
| 





‘Intrigue’ Smart 13G, 
Buff.; ‘Bold’ Brave 12G 


Buffalo, June 5. 

“Bold and Brave” is coming 
through in great style here cur- 
rently with brisk takings at Para- 
mount, “Foreign Intrigue” is 
equally as big at the Buffalo. 
“D-Day Sixth of June” also is trim 
while “Searchers” still is solid in 
third session at the Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Foreign. Intrigue” (UA) and “Man 
Who Loved Redheads” (Indie). 
Solid $13,000 or close. Last week, 
“Bhowani Junction’ (M-G) (2d wk- 
6 days), $11,000. - 

Paranicunt (Loew) (3,000; 60-85) 
—‘“Bold and Brave” (RKO). Brisk 
$12,000 or near. Last week, “Knew 
Too Much” (Par) and “Stranger at 
My Door” (Rep), $11,500. 

Center (Par) (2,000; 50-80)— 
“The Searchers” (WB) (3d_ wk). 
Still solid with $7,000. Last week, 
$11,800. 

Lafayette (Basil) (3,000; 50-80)— 
“Cockleshell Heroes” (Col) and 
“Secret Treasure Mountain” (Col). 
Sluggish $7,000. Last week, ‘‘World 
in Corner” (U) and “Day of Fury” 
(U), $6,800. 

Century (‘Buhawk) (2.000; 60-85) 
“D-Day” (20th) and “Way Out” 
(RKO). Trim $13,000 or under. 
Last week, ‘23 Paces to Baker St. 
(20th) and “Crashing Las Vegas” 
(AA), $7,500. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40}— “‘Cinerama Holiday” 
(Indie) (i8th wk). Sturdy $13,000. 
Last week, ditto. 


Bhowani’ Bright 
$13,000 in St. Loo 


St. Louis, June 5. 


“Bhowani Junction” is the big 
neise here this frame as biz gen- 
erally is on slight upersde after 
two weak ones. ‘Proud Cnes” and 
“Gabv” are also showing increased 
turnstile activity. “Seven Won- 
ders of World,’ which set a new 
boxoffice mark last round since this 
type of pix have been shown here 
still sockero in fifth stanza at the 
Ambassador. The $24,000 nabbed 
in fourth week reflected solicita- 
tion of biz from hinterlands and 
the holiday, too. / 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders of World” 
(Indie) (5th wk). Swell $21,000. 
Last week, $24,000. 

Fox (F&M) (5,000; 51-75) — 
“While City Sleeps” (RKO) and 
Opened to- 
day (Tues.). Last week, “The 
Searchers” (WB) and “Crashing 
Las Vegas” (AA) (2d wk), big $12,- 
000. 

Loew’s 





(Loew) (3,172; 50-85)— 
“Bhowani JwWnction” (M-G). Nice 
$13,000. Last week, “UFO” (UA) 
and “Patterns” (UA), $6.500. 
Missouri (F&M) (3,500; 51-75)— 
“Man Who Knew Too Much” (Par) 
(m.o.). Nice $6,000. Last week, 
“Lusty Men” (RKO) and “One 
Minute To Zero” (RKO), $3.500. 
Orpheum (Loew) (1,426; 50-85)— 
“Gaby” (M-G) and “Tennessee 
Champ” (M-G) (reissue). Good 
$6,500. Last week, ‘“Quincannon,” 
(UA) and “Crime Against Joe” 





Pageant (St. L. Amus.) (1,000; 50-}| 
90)—"“Naked Night” (Indie) (2d) 
Good $3,000 after $4,500 in-| 
itial stanza. 

Richmond (St. L. Amus.) (400; | 
issue) (m.o.). Big $3,000. Last 
week, “Touch and Go” (U), $2,800. 

St. Louis (St..L. Amus) (4,000; 
51-75)—Proud Ones’. (20th). Fine 
Last “week, “Man Who 
Knew Too Much” (Par) (2d wk), 
$12,000. 

Shady Oak (St. L. Amus) (800; 
Neat $2,500. Last week, 
“Citizen Kane” (RKO) (reissue) (2d 
wk), $1,500. 


‘D-DAY’ NEAT $9,000, 
PORT.; WAYNE 926, 2d 


Portland, Ore., June 5. 
Strong product got many first- 
runs off the skids last frame de- 
spite the heat. “D-Day Sixth of 
June,” “Gaby,” “Star in Dust” and 
“Unidentified Flying Objects” are 
new entries doing well. “Man Who 





Hefty $9,500 for John Wayne pic. 
Last week, $13,000. 

Fox (Evergreen) (1,836; $1-$1.25) 
—‘‘Sixth of June” (20th) and ‘“‘Wet- 
backs” (Indie). Nice $9,000. Last 





(Continued on page 16) 


Chi B.0. Still Lags; ‘Without End 
Boff 216, ‘Paces’ Plump 126, Wayne 





Trim 286, Knew Too Much’ Hep 186 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Searchers Huge 
$35,000, Frisco 


San Francisco, June 5. 


“The Searchers” is terrific here 
this round at the Paramount and 
close to “Battle Cry” mark. ‘‘D-Day 
Sixth of June” looms only fair at 
the Fox but “Man Who Knew Too 
Much” still is very big in second 
stanza at the St. Francis. “Foreign 
Intrigue” looks fairly fast at 
United Artists. “Rawhide Years” 
shapes good at Golden Gate. 


Estimates for This Week 


Golden Gate (RKO) (2,859: 80- 
$1)—‘‘Rawhide Years” (U). Good 
$10,000. Last week, “Day of Fury” 
(U) and “Star in Dust” (U), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“D-Day, Sixth of June” (20th) and 
“Please Murder Me” (Indie. Fair 
$14,000. Last week, “Hilda Crane” 
(20th) and ‘“‘Wire Tappers” (Indie), 
$9,000. 

Warfield (Loew) (2,656; 65-90)— 
“Bhowani Junction” (M-G) (3d wk). 
Oke $8,500. Last week, $11,000. 

Paramount (Par) (2,646; 90-$1)— 
“The Searchers” (WB). Sock $35,- 
00Q for Wayne pic. Last week, 
“Birds and Bees” (Par), $13,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘Man Who Knew Too Much” 
(Par) (2d wk). Big $14,000. Last 
week, $20,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (44th wk). 
Fine $14,500. Last week, $13,000. 

United Artists (No. Coast) (1,207; 
70-$1)—‘‘Foreign Intrigue” (UA) 
and “Broken Star” (UA). Fast $13,- 
000 in 9 days. Last week, ‘““Uniden- 








tified Flying Objects” (UA) and 
“Ghost Town” (U), $8,200. 

Lakin (Rosener) (400; $1)— 
“Diabolique” (UMPO) (23d wk). 


Good $3,300. Last week, $3,200. 

Clay (Rosener) (400; $1)—‘‘House 
of Ricordi”’ (Indie) (5th wk), Okay 
$2,100. Last week, $2,300. , 

Vogue (S.F. Theatres) (377; $1)— 
“Citizen Kane” (reissue) ‘3d wk). 
Nice $3,400. Last week, $3,500. 

Bridge ‘Schwarz) (396; $1-$1.25) 
—‘They Who Dare” (Indie). Oke 
$2,000. Last week, ‘Touch & Go” 
(U) (2d wk), same. 


Coronet (United California) 
(1,250; $1.10-$2.75) — “Oklahoma” 
(Magna) (15th wk). Big $20,200. 


Last week. $18,300. 


Rie (Schwarz) (397: $1)—‘“‘One 
Step to Eternity” (Indie). Good 
$1,900. Last week, “Cinderella” 
(Indie) and “Barber of Seville” 


(Indie), $1,800. 


Mpls. Still Slow But 
‘Searchers’ Slick 136; 
‘Birds’ Good $9,500 


Minneapolis, June 5. 
It’s still slow - boxoffice going 
here. The doldrums continue as 
better pictures fail to click so well. 
Among the newcomers, only one, 
“The Searchers,” is getting up any 
substantial steam. 

“Scarlet Hour” 





and 


minor twin bill affairs, are among 
the neglect victims. Long faces 
are predominant along amusement 
row. Lone holdovers are ‘“Cine- 
rama Holiday’ and “Man Who 
Knew Too Much,” in their 45th 
and second weeks, respectively. It 
has been a long time since there 
were so few of them. 
Estimates for This Week 


Century (S-W) (1,150; $1.75- 
$2.65)—“Cinerama Holiday” (In- 
die) (45th wk). Still holding iis 
own. Okay $10,000. Last week, 
$10,500. 

Gopher (Berger) (1,000; 85-%1)— 
“Swamp Women” (indie) and 


“Blonde Bait” (Indie). Slim $2,000. 
(Continued on page 16) 








| 
| 


Such entries as} 
“Franchise | 
Affair,” not to mention a couple of | 





Chicago, June 5. 

Chi firstrun biz continues to lag . 
this frame, with few new entries 
and first weather suitable for out- 
door activity keeping many away 
from the cinema. 

“World Without End” and 
“Maverick Queen” combo shapes 
sock $21.000 opener at the Roose- 
velt. “23 Paces to Baker Street” 
is rated tall $12,000 in same week 
at the Esquire. “Female Jungle” 
and “Swamp Women” twin bill 
looks plump $7,000 in first.Monroe 
week. 


“Man Who Never Was” and 
“Threshold of Space” dualer is 
thin in second frame at the 
Oriental. “Rock Around _ the 


Clock” and “Hot Blood” duo con- 
tinues so-so in the second at the 
Grand. “The Searchers” stays 
okay in the third stanza at the Chi- 
cago while “The Man Who Knew 
Too Much” continues strong at the 
United Artists. “Helen of Troy” 
is dull in the third session at the 
State-Lake. 

“Jubal” is slowing down in the 
fourth Woods week. “Meet Me in 
Las Vegas” is holding well in sev- 
enth frame at the Loop. 

“Oklahoma” continues sturdy in 
23d week at McVickers. “Cine- 
rama Holiday” still is staunch in 
5lst frame at the Palace. 


Estimates for This Week 

Chicago (‘B&K) (3,900; 98-$1.25) 
“Searchers” (WB) (3d wk). Oke 
$28,000 for John Wayne pic. Last 
week, $31,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—"23 Paces to Baker St.” 
(20th). Socko $12,000. Last week, 
subsequent-run. 

Grand (Indie) (1,200; 98-$1.25)— 
“Rock Around Clock” (Col) and 
“Hot Blood” (Col) (2d wk). Oke 
$7,000. Last week, $9,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G) 
(7th wk). Stout $10,000. Last week, 
$11,000. 

MeVickers (JL&S) (1,580: $1.25- 

(Continued on page 16) 


D.C. Up; ‘Bhowani’ Brisk 
$18,000, ‘UFO’ Nice 96, 
‘Intrigue’ Good $10,000 


Washington, June 5. 

Mainstem b.o, is up over recent 
dull weeks, though still on slow 
side. Cool, damp weather is help- 
ing to bring the tourists into the 
cinema, and  better-than-average 
newcomers also boosting the take. 
‘D-Day, the Sixth of June” at Pal- 
ace, is solid albeit no blockbuster. 
Also lively are “UFO” ai Colum- 
bia and “Foreign Intrigue” at 
Keith’s. ‘‘Umberto D” at Lopert’s 
Dupont and “Woman of Rome” at 
Trans-Lux Plaza are okay in arty 
field. 

Estimates for This Week 

Ambassador (SW) (1,490: 75- 
$1.10)—“The Searchers” (WB) (2d 
wk). Big $5,000. Last week, $7,000. 

Capitol (Loew) (3,434: 85-$1.25) 
—“Bhowani Junction” (M-G) (2d 
wk). Bright $18,000 after $27,000 
opener. Stays. 

Columbia (Loew) (1,174: 70-95) 
—“UFO” (UA). Fine $9,000, with 
exploitation campaign paying off, 
Stays. Last week, “Day of Fury” 
(UA), $4,000. 

Dupont (Lopert) (372; 90-$1.10) 
—“Umberto D” (Indie). Satisfac- 
tory $4,000. Stays. Last week 
“Ricard III (Indie) (2d run) (2d 
wk), $3,500. 

Keith’s (RKO) (1,939: 70-95)— 
“Foreign Intrigue” (UA). Good 
$10,000 and _ says. Last week, 
“Please Murder Me” (Indie) and 
“Star in Dust” (U), rock-bottom 
$4,000. 

Metropolitan (SW) (1,200: 
$1.10)—“‘The Searchers” 
wk). Sock $8,500. 
$12,000. 

Palace (Loew) (2,360: 70-95)— 
“D-Day, 6th of June” (20th). Fine 
$18,000, despite tepid crix re- 
action. Stays. Last week, “23 
Paces Baker St.” (20th), $11,000. 

Playhouse (‘(Lopert) (456: 75- 
$1.10)—“‘Gaby” (M-G) (2d wk). So- 
so $5,000 after $5,500 opener. 
Stays. 

Plaza (T-L) (290; 80-$1.25)— 
“Woman of Rome” (Indie). Pleas- 
ing $4,000. Stays on. Last week, 
“Citizen Kane” (RKO) (reissue) 
(3d wJ/, $2,000. 

Warner (SW) (1,300; $1.20-$2.40) | 
—‘Cinerama Holiday” (Indie) 





75- 
(WB) (2d 
Last week, 


(34th wk). Still solid $16,000 after 
$18,000 last week. Continues. 
Trans-Lux (T-L) (600; 90-$1.25) 
—“Pienic” (Col) (16th). Winds up 
fourth month with neat $7,00 after 
$6,000 last week. Holds again. 
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L.A. Perks; ‘Trapeze’ High-Flying 
$32,000, ‘Searchers’ Smash at 566, 
‘Suit’ Sturdy 336, ‘Alex’ Lively 196 : 


Los Angeles, June 5. 

Firstrun biz is on upbeat in cur- 
rent stanza with some strong, new 
pix pacing the pickup after sev- 
eral slack rounds. “Trapeze” 
shapes terrific $32,000 or better at | 
Fox Wilshire while ‘*‘The Search- 
ers” is rated sockeroo $56,000 in 
three theatres. 

“Man in Gray Flannel Suit” is 
rated nifty $33,000 in four houses. 
“D-Day, Sixth of June” is de- 
scribed as slow $12,000 at the Chi- 
nese. “Alexander the Great” 
looms nice $19,000 in three si.es. 

Most holdovers and extended- 
runs. benefitted from Memorial 
Day, which treed off the current 
stanza for them. One of the best 
is ‘“‘Cinerama Holiday” which was 
stout $30,300 in 29th session at 
Warner Hollywood. 

Estimates for This Week 

Fox Wilshire ‘(FWC) (2,296; $1- 
$1.75) — “Trapeze” (UA). 
$32,000 or over. Last week, “UFO” 
(UA) (3d wk-6 days), $5,200. 

Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2.812: 2.344; 90-$1.50) — “Searci- 
ers” (WB) and “Our Miss Brooks” 
(WB). Socko $56,000. Last week, 
Dowkntown Par, “Violent Years” 
(Indie) and “Macumba” (Indie), 
$9,600; others in units. 

Chinese (FWC) (1,908; $1.25- 
$1.80) — “D-Day, Sixth June” 
(20th). Slow $12,000. Last week. 
“Gray Flannel Suit’? (20th) (7th 
wk-4 days), $7,000. 

Los Angeles, Iris, Loyola, Fox 
Beverly (FWC) (2,097: 816; 1,248; 
1,334; 90-$1.50) — “‘Gray Flannel 
Suit” (20th) and “Murder On Ap- 


proval” (RKO). Nifty $33,000. Last 
week, with Uptown, without Fox 
Beverly, “Hilda Crane” (20th) and 
“Sea Shall Not Have Them” (UA), 
$15,400. 

Warner Downtown, New Fox, 
Uptown (1,757; 965; 1,715; 80- 
$1.50) — “Alexander the Great” 
(WA) and “Manfish’’ (UA), Fine 
$19,000. Last week, Downtown 
with Wiltern, “Lusty Men” (RKO) 
and “One Minute to Zero” (RKO) 
(reissues), $7,600. 

Orpheum (Metropolitan) (2.213: 
80-$1.25) — “Sins of  Borgias” 
(Indie) and “Jaguar” (Rep). Slow 
$5,000. Last week, with New Fox. 
“The Rack” (M-G) and “Gaby” 
(M-G), $10,600. 

Hollywood Paramount (F&M) 


‘Proud Ones’ Lusty 176, 
K.C.; ‘Bhowani’ Okay 106, 
‘Knew Much’ $8,000, 2d 


Kansas City, June 5. 

Most houses Cnanged billings to 
catch Memorial Day with openings, 
and mid-week holiday benefitted 
all around as populace staved in 
town for the single day. “Proud 
Ones” in four Fox Midwest houses 
shapes strong. “Bhowani Junction” 


at the Midland is rated okay 
“Tribute To Bad Man” is fair at 
Roxy “Alan Who Knew Too 
Much” in second week looms fast 
at Paramount. Weather is pleas 
antly seasonal, 


Estimates fer 
Glen (Dickinson 
vasion of Body Snatchers” 
and “Atomie Man” AA) 
Fairish $1.000. Last week. 
with Dickinson 700). 
Drive-in (1,100 cars) 


This Week 
450: 75)—‘In- 
(AA) 
(2d wk) 
coupled 
Shawnee 
and Leawood 


Drive-in (1.100 cars) in four-wa; 
day-date setup, big $15.000. 

Kimo (Dickinson) (504: 75-$1 
“Wages of Feat’ DCA Fancy 
$2.200: holds Last week, “Gaby” 
(M-G) (4th wk S800 

Midland ‘Loc\ 3.500; 65-90 
“Bhowani Junction M-G) and 
“Joe Macbeth” (Col). Okav $10 
000; holds. Last week. “Alexande1 
the Great” (UA <-<d wk-4 days 
$4,000 

Paramourt (‘United Pa) 1.900 
75-$1 “Man Who Knew lou 
Much” (Par) (2d wk Fast $8.000;: 
may stay again. Last week. $13.000 

Roxy (Durwood) (879: 75-81) 

“Tribute To Bad Mad” (M-G). Fair 
$4,000. Last week, “Comanche” 
(UA), $3,000. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2.100: 2.043: 
700; 1,217: a $5)—“‘p roud Ones” 
(20th) and “Navy W ife’ (AA) add- 
ed at Tower and Granada. Jeff 
Hunter in town for two davs of 


personals in theatre lobbies boost- 
ed opening. Solid $17,000 looms. 
oll te a m “Maverick Queen” 

ep) anc re Con (AA) 
$10,000. - 

Vogue (Golden) (550: 
“Ladykillers” (Cont) (34 
$1,600; holds on. 


75-$1) 
(‘3d wk). 


* 





Terrific | 





Broadway Grosses 





Estimated Total Gross 
This Week .. 
(Based on 21 theatres) 


Last Year 


(Based on 20 t 


$499,000 


$503,500 
heatres) 








Planet Lofty 
16, Tops Omaha 


Omaha, June 5. 
Only new entries, 


den 
Oma 


Knew 


'and 
lagging as compared with opening 
weeks and will be pulled after two 
stanzas. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-$1)— 


| 
| 
| 


Good | 
Last week, $2,200. ! 


“Ser 


Delivery” 


Last 


(Col) 
(2d wk), 
Omaha 


and 
and 


(20th) 


Stab 
£4.0( 


(Par 
500 


State 


“Las 


$3,500. 


Be 
being 


Too 
rous 
Day 
Fiftl 


trigue” 
“The Searchers” 


ond 


Bl 
$1.: 
W k) A 
$3.4( 


Cc ee 


$1.25 
pict 
Nice 


stor! 


Merning” 
Fifth Avenue (Evergreen) (2 


$1-S 

and 

$10. 
AA) 


Planet” 
ha. 
Too Much” 


“Last Hunt” at 


(WB) 
(RKO). 


enade” 
week, 


and 
$2,500. 


That Rifle 


Walks A 


“Price of Fear” 


by 
a 


“Cheaper 
(reissues) 

le’ (20th) 

)0 at 


(Tristat 


) (2d 
atter 
(Goldberg) 
Hunt” (M-G) 
Last week, 


wk), 


t 


and 


‘Harder 
“Over-Exposed 


(Tristates) (2,000; 
—‘“Forbidden Planet” 
“Lay 
Lusty $7,000 or over. 
“Creature 


(reissues), 
50c-75¢c scale. 
Orpheum 
$0)—"*Man Who Knew 
Disappointing 
$11.500 bow. 


“Serenade” 


lusty at the 
ers, ‘Man Who 


at the Orpheum 


the State are 


“Cash on 
Okay $5,500. 

They Fall” 
* (Col) 


70-90) 
(M-G) and 
(Rep). 
Last week, 
mong Us” (U) 
(U), 4 days, 
the Dozen” 

‘Come By 
3 days, 


Down” 


nd 


(2.690: 
Too Much” 
$6,- 


es) 


70-90)— 
Dull 


(860; 
(2d wk). 
$6,500. 


‘Knew Much’ Big $12,600, 
Seattle; ‘Intrigue’ 7G 


Seattle, 


st showing her 
made by “M 
Much,” which 
ing total at 
Sixth of 
Avenue 
shapes 


ou 


1 


Paramount. 
June” 
while 
tidy 
still is big in sec- 


June 5. 
e this week 
an Who Knew 
is getting a 
“D- 
at 


is 


looks nice 
“Foreign 


at Coliseum. 


Orpheum round. 
Estimates for This Week 


(Han 
at 


ue Mouse 
>) —"Doctor 

Okay 
0: 


) “Foreign 

“Crime Again 
$7,000. Last w 
n’” (AA) and 
(RKO), 


L..20 ‘Sixth 
“Wiretapper” 
100 Last 
and 
(Continued on 


0 


Sea”’ 
$3,000. 


(Evergre 


“Great 
$5,700. 


week, 
*“Come-On” 


rick) (800; 90- 
(Rep) (2d 


Last week, 


en) (1.870; 90- 
Intrigue” (UA) 
st Joe’? (UA). 
eek, “Thunder- 
Day in 


500: 
(20th 
Fine 


f June” 
Indie) 
“Navy Wife” 
(AA), $5,400 
page 16) 


is | 
"okay at the Brandeis and “Forbid- 
looms 
The holdov 


Stewart Wow 10G, 
L’ville; ‘Rack’ NG 3G 


Louisville, June 5. 

“Man Who Knew Too Much” on 
holdover at the Kentucky is the 
brightest spot in town. A terrific 
$10,000 looms for the second week. 
“Mohawk” at the Rialto on a dual 
bill is okay. Second round of 
“Searchers” at the Mary Anderson 
shapes very big. Drive-ins are 
“shar in hitting stride because of 
coolish weather. Friday (1) was re- 
ported by the weather bureau as 
the coolest June 1 in the history 
of Louisville. 

Estimates for This Week 

Brown (Fourth Ave.: (United 
Artists) (1,000; 55-85)—"‘The Rack” 
(M-G). Mild $3,000. Last week, 
“Revolt Mamie Stover” (20th) 
(m.o.), about same. 


Kentucky (Switow) (1,000; 55-) 
85)—"‘Man Who Knew Too Much” | 
(Par) (2d wk). Wow $10,000, re-| 
peating last week’s total for. 
Stewart-Day meller, 

Mary Anderson (People’s) (1,- 
000; 75-$1)—‘‘Searchers” (WB) (2d 
wk). Rousing $8,000. First week 
was $11,000. 

Rialto (‘Fourth Avenue) (3,000; 
55-85) — “Mohawk” (20th) and 
“Desert Sand” (UA). Okay $9,500. 
Last week, “Bold and_ Brave’ 
(RKO) and “Paris Follies 1956” 
(AA), $9,000. 

State (United Artists) (3,000; 
75-$1) “Alexander the Great”! 
(UA) (2d wk). Light $5,000 after 
first week’s $7,000. 


Intrigue Great 


$12,000 in Philly 


Philadelphia, June 5. 

















Biz still is much on downgrade 
currently but there are some firm 





spots. “23 Paces To Baker St.” is | 
rated slow at Fox while “While | 
' City Sleeps” is only fair at Gold- | 
man. “Leather Saint” is a weakie | 


75- | 


In- | 


at the Stanley. On the other hand, | 
“Foreign Intrigue” looks smash at | 
the Midtown, thanks to .hometown 
exploitation for the producer. 
“Seven Wonders of World” is actu- 
al pacesetter, with heavy matinees, | 
and great total in prospect for 
sixth Boyd week. ““Man Who Knew 
Too Much” still lofty in third 
round at Arcadia. “Searchers” | 
also is socko in second stanza * 
the Randolph. 

Estimates for This Week 


is 


| Areadia (S&S) (526; 99-$1.80)— 
“Man Who Knew Too Much” (Par) 
(3d wk). Lofty $12,000. Last week, 


$15,500. 

Boyd (SW) (1,430: $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(6th wk). Great $22,000. Last | 
week, $24,000. 

Fox (20:h) (2,250; 75-$1.49)—‘'23 
Paces to Baker St.” (20th). Slow 
$13,000. Last week, “ 
Stover” (20th) (2d wk), $12.000. 

Goldman (Goldman) (1.250: 65- 
$1.35)—"*While City Sleeps” (RKO). | 
Fair $11,000. Last week, ‘‘World 
Without End” (AA), $8,000. 

Green Hill (Serena) dhe 
$1.25) (Closed on Sundays) 
killers” (Cont) (6th wk). 
500. Last week, $4,500. 

Mastbeum (SW) (4.370; 
—‘‘Alexander the Great” 
wk Thin $10,000. 
$11,000 

Midtown (Goldman) (1.000: 99- 
$1.49 “Forelgn Intrigue’ (UA). 

(Continued on page 16) 


oo 
Lady 
Tall $5 


99-$1.40) 
(UA) (5th 
Last week, 


Auto Layofis Stough Detroit, Albeit 
Kaew Much Fast 266, UFO’ Slow 116 


Detroit, June 5 Palms 2.961: $1-$1.25 

It's a slow week for the down-!| “The S« oamiaea WB) and “Se; 
towners with mounting auto lay-| let Hour” (Par) (8d wk). Big $15. 
offs beginning to cut deeply inio, 000. Last week. $20.000. 
cinema grosses. Falling sales of Madison (UD) (1.900: $1-$1.25)— 
new cars in a period when they! “Distant Drums” (WB) and “Dal- 
usually are on the increase indi las’ (WB reissues Ginw $7 000 
cates ils g01ng to be a rougn sumi- Last week. “Alexande1 the Great” 
mer in Detroit Knew Too Much UA) (4th wk). $9.000 
looks fancy at the Michigan. “Un-} ee tees hee a 
identified Flying Objects’ looms sroadway-Capitet (UD) (3.500; 
slow &t Broadway-Capitol. Reis- $1- 1.25) pa Unidentified Flying 
sue of “Distant Drums” and ‘Dal- Objects (t A) and “Broken Star 
las’ is a weak pairing at the Madi- (Indie). Slim $11,000. Last week, 
son. Second rounds of “D-Dav” at ‘Screaming Eagles (AA) and “Ter- 
the Fox and “Forbidden Planet” at | '° at Midnight” (AA), $10,000. 
the Adams are unexciting. “The United Artists (UA) (1,667; $1.25- 
Searchers” is holding well in third | $2-75)—“Oklahoma” (Magna) (16th 


week at the 


Fox (Fox-Detroit) (5,000: 
(20th) and 
(Rep) (2d w 


—‘'T 
Spri 
000. 


Michigan (‘United Detroit) (4.000: | 
$1-$1.25)—""Knew Too Much” 


and 
orn 


Vegas 


Me” 


Palms. 


Estimates for This Week 


-Day”’ 
ng” 
Last week, $2 


“Patterns” 
ear. 


(UA 


(M-G) and 


Last week, 


1-$1.25) 
“Come Next 
k). Light $16,- 
2.500. 


(Par) 


). Fast $26,000 | tions) 
“Meet Me Las} 
“Please Murder 
(Indie) (2d wk), 


$12,000, 





wk). Steady $15,000. Last week, 
same. | 
| Adams (Balaban) (1,700: $1-| 
$1.25) i anet” (M-G) | 
and “Brain Machine” (RKO) (2d: 
wk). Down to okay $10,000. Last 
week, $14,000. | 

Music Hall (Cinerama Produc-|! 


(1.194; $1.40-$2.65)—‘Cine- 
rama Holiday” (Indie) (69th wk). 
Better at $13,200. Last week, $12,- 
' 600, 


’»!| Memorial Day opening of current 


“D-Day Mighty $17,000, 


| $1)—"‘Searchers”’ 


} (Cont) (3d wk), 


“Knew Much’ Cincy Ace, Hot $13,000; 


Searchers Helty 156, UFO’ Oke 66 





Key City Grosses 


Estimated Total Gross 

This Week $2,311,400 
(Based on 21 cities and 211 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year... 2,303,100 
(Based on 23 cities and 226 

theatres. PB nits 


Searchers? Loud 











$15,000, Indpls.' 


Indianapolis, June 5. 
Biz has rebounded here since 


bills, but improvement is spotty. 
“The Searchers” is going big at 
Indiana to lead city and will hold. 
“Man Who Knéw Too Much” is 
holding up well in second week at 
Keith’s for next best figure. But 
“Alexander the Great” isn’t get- 
ting the play expected at Loew’s 
and “The Come-On” at Circle 
shapes dull. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800: 50- 





85)—"‘The Come-On” (AA) and 
“Thunderstorm” (AA). Dull $6,000. 
Last week, “Tap Roots” (U) and 
“Kansas Raiders’ (U) (reissues). 
$5,500. 

Indiana (C-D) (3,200: 70-95)— 
“The Searchers” (WB). Hefty $15.- | 


000. Last week, 
(WB) and “Dallas” 
$4,000 in 4 days. 


Keith’s (C-D) 
“Man Who Knew 
(2d wk). Nifty 
opening stanza. 
other week. 

Loew’s (Loew) 
“Alexander 
| $8,000. 
Man” 
Joe” 


“Distant Drums” | 
(WB) (reissues). | 


(1,300; 75-$1) 
Too Much” (Par) 
$9,000 after $12,000 

Likely to stay an- 


(2.427; 60-90) — 
the Great” (UA). Fair 
Last week, “Tribute to Bad 
(M-G) and “Crime Against | 
(UA). $5,500. 





Denver; Wayne 146, 2d 


Denver, June 5. 
so strong here cur-| 
that five bills are holding | 
“D-Day, Sixth of June” 





Product is 
rently 


over, 


‘The Searchers” is so big in sec- 
ond Paramount stanza that it goes) 
a third. “Screaming Eagles” is 
rated fine at the Tabor. ‘‘Man Who| 
Knew Too Much” still is sturdy at 
the Denham, and goes a third. 
“Bhowani Junction” looms mild at 
Orpheum as does ‘Proud Ones” at 
the Denver. 
Estimates for This Week 

Aladdin (Fox) (1,400: 50-85) 
“Patterns” (UA). Poor $2,000. 
Last week, on reissues. 

Centre (Fox) (1 247; 
Day, Sixth of June” 
$17,000. Last week, 
(WB) (3d wk), $6,000 

Denham (Cockrill) 
—‘Man Who Knew Too 
(Par) (2d wk). Big $10,000. 
on. Last week, $14.000. 

Denver (Fox) (2,525: 
“Proud Ones” (20th) and 
man” (Indie Mild $10,000 Last 
week, “Unidentified Flying Ob- 
jects” (UA) and “Crime Against 
Joe” (UA), $9,000. 

Esquire Fox) 
“Doctor at Sea” 
Okay $1,500 Last 

Orpheum ‘(RKO 
“Bhowani Junction” 
“Cash On Delivery” 
$8,.N0 or less. 
(M-G) and “Roadhouse 
die), $7,500. 

Paramount (Wolfberg) (2,200: 60- 
(WB) (2d wk). 
and holding. Last 
7,000 tor John Wayne star- 


” 


60-$1)—"D- 
(20th). Smash 
“Serenade” 
(1,750; 60-$1) 
Much” 
Stays | 
5 60-$1)— 
“Milk- 


(742; 
Rep) 
week, 500. | 
2.600: 60-$1 

Ml-G) and 
(RKO). Mild 
Last week, ‘“‘Rack”’ 
Girl” (In- 


75-$1)— 
3d wh 
9 


wh) 


Smash $14,000, 
week, $2 
rer. 

Tabor (Fox) (1.967: 
“Screaming Eagles” 
“Navy Wife” (AA). Fine $7,000. | 
Stays on. Last week, “Wetbacks” | 
(Indie) and “Three Outlaws” (In-| 
die), $4,000. 

Vogue (‘Sher-Shulman) yap 
$1)\—‘“‘Return of Don 
(IFE). Lofty $2,500. Stays. 
week, “Night Number 
$1,800. 


50-75)— | 
(AA) and} 


75- |" 


Last 


| (RKO) 
| cO) 
Ww | shapes smash at the Centre while eee 
Revolt Mamie |. 


| Last 


! 


Camillo” | 


Came Up” | 


Cincinnati, June 5. 

Gains are the rule this week at 
cowntown houses, adding up to 
a satisfactory volume for season 
of year. “Searchers” is currently 
landing the biggest coin total with 
hefty total at the Albee. Keith's 
is back in the blue chips with a 
reusing kickoff on “Man Who 
Knew Too Much.” “D-Day Sixth 
of June” has the Palace doing 
fairly well. Another newcomer, 
“UFO” at the Grand, shapes fa- 
vorably. Cool weather and swelling 
crowds of visitors on weekends 
more than offset local opposition 
a home stay of rampaging Cincv 
Redlegs. Important trade event 
this stanza is opening of Cinerama’s 
third-edition “Seven Wonders” at 
the Capitol. 

Estimates for This Week 

Albee ‘hKKO) (3,100; 84-$1.10)— 
‘Searchers’ (WB). Hefty $15,000 
or near. Last week, “Rack” (M-G), 
six days, $7,000. 

Capitol (‘Ohio Cinema Corp) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (50th wk). Shap- 
ing great $31,500 in 10-€.y windup 
of run here, which was about even 
with first year’s “Cinerama™ biz 
total. “Seven Wonders” (Indie) 
opens regular schedule Thursday 
(7) after off day for press-trade 


guesting. 

Grand (RKO) (1,400; 84-$1) — 
“UFO” (UA) and “Broken Star’ 
(UA). Okay $6,000 or close. Last 

“Gaby” ia G) and “Scarlet 


week, 
Hour” (Par), sam 
75-$1.25)— 
(Par). 


Keith’s (Shor) . 500: 
“Man Who Knew Too Much” 
Initiating run with socko $13,000, 


best in two months. Last week, 
“Jubal” (Col) (2d wk), $6,000. 
Palace (RKO) (2,600; 75-$1.10)— 
“D-Day Sixth of June” (20th). Fair 
$9,000. Last week, “Birds and 
| Bees” (Par), $8,500. 





‘Searchers’ Torrid 156, 


Prov.; ‘Alex’ Trim 126, 
‘Knew Too Much’ $7,500 


Providence, June 5. 
Majestic’s “The Searchers” is 
riding high here this round and is 
well ahead of its closest competitor. 


State’s “Alexander the Great” 
shapes nice. On good side are 
Strand’s “The Man Who Knew Too 
Much” and RKO Albee’s “Bold 


and the Brave.” 
Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Bold and Brave” (RKO) and “The 
Way Out” (RKO). Good $7,500. 
Last week “While City Sleeps” 
and “Cash on Delivery” 
poor $5,500. 

Majestic (Fay) (2,200; 65-90)— 
“The Searchers” (WB) and “Down 
Liberty Road” (WB). Hot $15,000. 
week “Hilda Crane” (20th) 
and “Kentucky Rifle’ (20th), nice 
$8,000. 

State (Loew) 
“Alexander the Great” 


(3,200; 70-$1)— 
(M-G). Nice 


$12,000 Last week “Tribute to 
Bad Man” (M-G) and ‘Patterns” 
(UA) and “Wedding in Monaco” 
(M-G), good $9,000. 

Strand (Silverman) (2,200; 70-90) 
—‘Man Who Knew Too Much” 
(Par) Good $7,500 Last week, 
“Cockleshell Heroes’ (Col) and 
“Skabenga”’ (Col), $6,000. 


“VEGAS BOFF $32,000, 


TORONTO; ‘JUBAL’ 156 


Toronto, June 5 
generally tepid, _ with 
weekend rains hurting, but “Meet 
Me in Las Vegas” is lusty to head 
town on a wham teeoff at two- 
house Loew combo. Of other new- 
comers, “Jubal” sad. “While 
City Sleeps” is so-so “Man in 
Gray Flannel Suit” in third frame 
shapes nice. 
Estimates for This Week 

Christie, Hyland (Rank) (877: 
1.357: 75-$1)—‘“Simon and Laura” 
(Rank). Oke $9,000. ‘‘Ladykillers” 
(Cont) (9th wk), $6,000. 

Circle, Towne (Taylor) (750; 693; 
60-$1)—‘‘Geordie” (IFD) (10th wk). 
Final stanza hitting $5,000. Last 
week, $6,000. 

Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank) (839; 1,350; 
1,165; 1,204; 2,318; 60-$1)—‘“Jubal” 
(Col). Disappointing $15,000. Last 
week, ‘Revolt Mamie Stover” 
(20th) (2d wk), $8,500 for Fairlawn 
{and Odeon only. 

Eglinton, University (FP) (1,080; 
1,556: 60-$1)—‘“While City Sleeps” 


Biz. is 


1S 


(RKO). So-so $11,000. Last week, 
‘Our Miss Brooks” (WB), $9,000 
in 5 days. 


Imperial (FP) (3,344; 60-$1.10)— 
“Harder They Fall’ (Col) (2d wk). 


(Continued on page 16) 











Wednesday, June 6, 1956 ‘ARI 





—_ 





M-G-M presents in visTaVision 
A SOL C. SIEGEL PRODUCTION 


Starring 


BING .GRACE. FRANK 
CROSBY’ KELLY ‘SINATRA 


eH Society 
CELESTE HOLM « JOHN LUND 
LOUIS CALHERN * SIDNEY BLACKMER 


and LOUIS ARMSTRONG and dis Band 


Screen Play by JOHN PATRICK * Based on a Play by Philip Barry 


Music & Lyrics by COLE PORTER 
Music Supervised & Adapted by JOHNNY GREEN and SAUL CHAPLIN 
Color by TECHNICOLOR 
Directed by CHARLES WALTERS 





(Available in Perspecta Stereophonic or 1-Channel Sound) 

















Not within memory have preview audiences 
been so demonstrative in their enjoyment of 
a picture. Get ready to welcome to your 
screen the hottest names in show business 
in a block-buster of box-office bounty! 
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INTERNATIONAL 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
8 St. Martin's Place, Trafalgar Square 





British Pix Industry Blamed For 
Lack of U.S. Interest in Product; 
Good Films in Demand, Sez 0 Brien 


7’ 





Edinburgh, June 5. 


Conference of Britain’s National 
Assn. of Theatrical and Kine Em- 
ployees called here for “high-level 
talks” with American and other in- 
terests, with a view to a more 
equitable showing of British films 
abroad. But Sir Tom O’Brien, the 





associations general secretary, told 
delegates that the British film in-| 
dustry itself fell far short. 

It wes to blame, he said, for the | 
lack of enthusiasm among U. S. | 
cinemagoers for the reception of | 
Britains films. 

“Good films, wherever they are | 
produced, have a_ ready market | 
anywhere,” he said. “If British | 
film producers remembered this, 


. 4 


French Govt. Hands Out 
$6,000,009 to Newsreels 


Paris, May 29. 

French newsreel governmental! 
aid handout has been renewed for 
a four-year period, which gives 
the four companies about $6,000,- 
000 to split plus annual income of 
about $2,100,000. Though efforts 
have been made to get out bi- 
weekly reels, and the addition of 
color and anamorphoscope lensing 
has heightened toverage at times, 
the heavily weighted government 
influence is showing up. This as- 
serts itself in too many outright 


86, She Preems C’Scope 


Vienna, May 29. 
On CinemaScope opening 
night at the Schaeffer Kino 
here, marked the 86th birthday 
of Mrs. Fanny Bloch, owner of 
the house. She is still very 
active in the film business. 
This cinema, which opened 
in 1903, was the first “daily 
performance” house. Two oth- 
ers had opened a bit earlier, 
but they had played only on 
Sundays. Her film venture was 
regarded at that time as very 
hazardous. 








French Govt. Tab 
Of $6,339,000 To 
Film Producers 


Paris, May 29. 


Steadiness in film production 





they would not have to go creeping | .ommercial or propaganda slants| witnessed 92 pix being made in 


and crawling to the Government 
for subsidies to keep the industry 
going.” 

Sir Tom said the film industries | 
of the world were not agencies for | 
departments of education of the | 
various nations. 

“It is show business that we are | 
in,” he said. “Our job is to. amuse, | 





to entertain and to make people 
relax. 
the industry of any other country 
has not succeeded in that, it is | 
ne use crying ‘stinking fish’ against 
any other perticular country who | 
has succeeded.” 

Raps Some British Prod. Ideas | 

Surveying the current situation 
in the British entertainment indus- 
try, he said the idea of producing 
British films portraying the British 
way of life was commendable, but 
that the industry should remember 





that cinema patrons in Eurone, 
Asia, South America and the Far 
East were net very much con- 


cerned in paying to see the British 
wav of life. 

The industry also did not haves 
sufficient number of productions 
to keep British cinemas in t'is 
country open by their own re- 
sources, he added. 

He described as “monstrous” the | 
British Treasury’s slice of enter- 
tainment tax oncinema admissions. | 

The association should welcome | 
and not oppose the increase that 
the major circuits had iust put on | 
the prire of admission. They should 
remember that the exhib wouid re- 
tain only a penny—three farthings 
of that sixpence. 
go to the Treasury in entertain- 
ment tax. Conference passed a 
resolution calling for a drastic re- 
duetion in the entertainments duty 
paid on all cinema seats. 

Delegates welcomed the coming 
of automation in the cinema. New 
“projectomatic” machines, they 
believe, mey ease the national 
shortere of 3,000 skilled projec- 
tionists. 


Int'l Film Federation 
Would Have Pix Made 
For 5% of Andience 


London, June 5. 
Two attacks on the commercial 
cinema were made at the first in- 
ternational conference of the Fed- 
eration of Film Societies. which 
was attended hy delegates from 
nearly 300 organizations with a 

claimed membership of 40.000. 
J. Issacs, Professor of English 
language and Literature at London 


The rest would | 


Universitv, hit out at Hollywood 
which “does not want to make 
films vou want to see and is an- 


noved because vou like films which | 


they sav are made by foreigners. 
The only way in which they can 
deal with these foreigners is to 
buv them up.” 


The professor said that when he 
asked a Hollywood producer whv | 
he did not make films for the 5% | 
of the public which was interested 
in good pictures, he was told: “Why 
should we bother about the 5° 
when we've got 95° of the nitwits 
o' the world united behind us?” 

Tee headmaster of the grammar 
school opined that the worst thing 
about films was not crime and sex, 
but the portrayal of a world where 
values were distorted and power 
and wealth were the key to suc- 
cess. The newly elected chairman 
of the Federation, Sinclair Road, 
said their power lay in the fact 
that they could guarantee an audi- 
ence for films which have no com- 


mer jal_appeal. 








| for 


wi hout 
1U. 


which cut into real news. 
Newsreels here during big sport- 
ing events and political happenings 
have a real following, which is 
one reason why exhibs are against 
the overloaded commercial aspects 
of the news shorts. They would 
like less footage given to the na- 
tional or government plugs such as 
expositions, dam _ building, etc. 


tualites Francaises, Fox, Europa, 
Eclair Journal and Pathe. 


British Filmites 
Mull Pix for TV 


London, June 5. 


On the initiative of the Cinema- 
tograph Exhibitors Assn., a special 





| meeting of the four major trade as- 


sociations is being convened to re- 
solve the auestion of feature films 
tele. 
during its annual convention 
Blackpool last week. 

The four associations already 
have indicated they are prepared 


in 


to come to terms with tv and are) 
|also hoping that there will be an| 


opportunity to discuss the prob- 
lem with Erie Johnson, who is ex- 


| pected in London later this menth 


The industry is now mulling a 
suggestion that it should allocate 


2 maximum of 12 oldies a year to 


| RBC-TV, the selection to be made 


from a short list of 20 pix made 
by the trade itself. 


CHAPLIN NOT WORRIED 
ON-U.S. ‘KING’ RELEASE 


London, June 5. 
Charles Chaplin is proceeding 
with his production of “A King in 
New York” at Shepperton Studios 
any concern at possible 
distribution. He admitted 
VARIETY on the lot after 
he had been presented with the 
henorary membership of the Assn 
of Cine Technicians and the British 

Film Academy 
Asserting that 


S. 
this to 


his first problem 


was to make a good comedy, Chap- | 


lin admitted that he had not both- 
ered so far to negotiate even 
British distribution. Pressed for 
a comment on American distrib 
prospec s, Chaplin intimated 


nant in his plans. There was the 
remainder of the world—a rather 
big territory, he added 
to further questioning 


however, he 


averred he had nothing against the } 


but 
decay 


American people in general, 
felt that “Putrefaction and 
had set in at the top.” 

He confirmed that he had no 
intention of ever returning to the 
U.S. and would continue to regard 
Switzerland as his home. 





‘Progress’ London B.O. Hit 


London, June 5. 

“Private’s Progress,” the British 
comedy filmed by the _ Boulting 
Brothers, which turned out to be 
British Lion’s top grosser of all 
time on the Associated British 
circuit, is now playing its fifth 
West End date since it opened at 
the Rialto last February. 

After a run of four weeks at that 
theatre, it subsequently played at 
the Astoria and.the Tivoli, and 
then opened at the Plaza. 
week, it moved into the Curzon, a 
top West End art house. 


The CEA took the lead | 


the | 
, American market was not predomi- | 


In answer | 


| the 1955-56 season, 22 being tint- 
/ers and 18 in various anamorpho- 
iscope processes. These 92 were 
|made entirely in France, with 
some eight others being made part- 
|ly in other countries as co-produc- 
‘tions. With tele little competition 
| so far and six cf the 10 top gross- 
ers being French pix, little is 
heard about any crisis in the 


If the British industry or | Newsreel companies here are Ac-| French film industry at present 


time. 

Film Aid Funds, collected by 
ticket taxes and distrib visas pay- 
ment, shelled out $15,990,000 this 
year of which $6,800,000 went to 
exhibitors, $6,339,000 to producers 
and $186,000 to the distributors. 
Remainder went to pay for hypo- 


ing French films abroad and for | 


rehabilitation of studios and labs. 
| Main problem of the industry 
still seems to be getting people 
into the cinemas. Many feel that 
$129,500,000 gross from 5.400 the- 
atres can be obtained by unloosen- 
ing the many constricting laws 


which handicap exhibs here. Cen- | 
Cinemato- | 


La 
responsible 
continued 
double 


tre Nationale De 
graphie is held 
some for the 

scale, forbidding 


by 


features 


and not allowing for biweekly pro- | 


gram changes, if the market will 
bear it. 





Italo Producers Hope 
For More Co-Prod Pix 
| From Meet With Dav 


Rome, May 29. 
| The possibility of British-Italian 
collaboration in the field of film 
production will be discussed here 
, during meetings between reps of 
the two coun’ries’ pic industries. 
An Official British delegation, head- 
by by British Film Producers Assn. 
topper John Davis, accompanied by 
Sir John French, will arrive here 
| June 11. ANICA head Eitel Mona- 
co will preside over the reps of the 
local industry. 

Local observers point out that 
| the arrival of a foreign delegation 
for discussions of this na‘ure dur- 
ing a period of crisis for the Ital- 
ian pie industry, with production 
here at a near standstill, is a hope- 
ful sign which could lead to favor- 
| able industry developments in the 
near future. 

One British pie, “Checkpoint,” 
starring An’hony Steel, has been 
locationing in central Italy in re- 
cent weeks. Known that the heavy- 
;} overheaded Roman pic _ studios, 
|nearly empty during the recent 
months, 
and would welcome work from for- 
elgn producers. 
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20th Sets Permanent 
Prod. Office in London 


London, June 5. 

20th-Fox is to set up a perma- 
nent production unit in Europe 
with headquarters here. This will 
take care of all their filming activ- 
ities in Britain and the Continent. 
The new outfit will be headed by 
an American, with the appoint- 
ment to be made within the next 
three months. 

This was announced last week 
by Buddy Adler, prior to heading 
for Paris enroute to N. Y. New out- 
fit would keep an eye on the ‘“Can- 
Can” locations in Paris and “Boy 
;On a Dolphin” to be filmed in 
; Rome and on the island of Rhodes. 
| Adler may. return to London in 





Last |September for the completion of 


“Anastasia,” which _ starts 


; immediately. 


frozen | 





Britain Sells More 
Pix Equipment to $.A. 


London, June 5. 


The U. S. last year spent upward 
of $225,000 on British cine equip- 
ment, more than double the pre- 
vious year. That contributed to a 
record export year for the trade, 
with a total substantially more than 
$6,200,000. The largest customer 
for British gear was Australia, 
| Which spent more than $1,200,000. 


Returns also show that the in- 
dustry has made _ substantial in- 
roads into the South American 
market which had hitherto been 
regarded as a traditional Ameri- 
can preserve. Mexico spent up- 
wards of $30,000, Colombia about 
$25,000 and Ecuador over $40,000. 
In the previous year the latter 
country had only spent $28 on Brit- 
ish equipment. 


Paris Legit For 
Tourist Birds 


Paris, June 5. 


Tale end of the theatre season 
i/here is in sight just prior to the 
summer exodus and most houses 
are shuttering. This leaves the legit 
scene to the revue and tourist at- 
|tractions, and the presently run- 
| ning Third International Drama 
| Fest of Paris. Late newcomers are 
mostly lightweight and comedies, 
with two probably in for runs, 

Comedie-Wagram is housing a 
producer’s dream, a three-character 
|comedy which looks to be a hit. 
It is ‘‘“Monsieur Masure,” by Claude 
| Magnier, which treats with a far- 
cial situation. This clever comedy, 
despite familiar material, is pay- 
| ing off on crix appraisal and word- 
| of-mouth here. This might serve as 
a Broadway entry if well adapted, 
the low overhead making it worth 
| the attempt. 








| Theatre Des Arts finally seems | 


to have a play that will stay, after 
two years of floundering, with the 
| revival of ‘“‘La Duchesse D’Algues” 
| (The Seaweed Duchess), of Peter 
| Blackmore. The shenanigans of a 
mermaid, brought back to his 
|} home by an unassuming professor, 
|makes for some clever theatrical 
fun. It is brightly played by Gaby 
| Sylvia who is a siren from her agile 
| hands to her watching tale. This 
|}mermaid looks to stay on here 
| for some time. 

A more dramatic piece, Colette 
| Audry’s “Soledad,” pits the group 
| versus the individual during a re- 
sistance movement in some Latin 
| American State. This play’s theme 
emerges with forcefulness some- 
| times, but is somewhat clouded by 
some repetitious talk. 
too likely for Broadway. 


| 





| Margaret Leighton Set 
| For New British Pic 


London, May 29. 
Margaret Leighton, who is due to 





|““Separate Tables,” has just started 
a new British picture in which she 
| co-stars with Sir Ralph Richardson. 
| . s 99 ° 
It is titled “A Novel Affair” and is 
rolling at Shepperton Studios. Brit- 
lish Lion will distribute. 

Muriel Box is directing and she 
collaborated on the screenplay with 
Sydney Box. Peter Rogers is pro- 
ducing. 





Woolf on Films Council 


As Korda Replacement 


London, May 29. 

John Woolf, the Romulus and 
Remus topper, named a member 
of the Films Council, succeeding 
the late Sir Alexander Korda. He 
will be one of the reps for the 
British Fiim Producers’ Assn. 

His appointment will run for 
three years from Oct. 1, 1954, so 





rolling | that it will terminate on the same 


date as that of other members. 


This is not | 


Warmer Weather Clips London Biz, 
But ‘Cry Lusty $17,000; Serenade 
Stout 116, ‘Brave Bright 74,6, 2d 


London, May 29. 

The first signs of sunny weather 
made an appreciable dent in first- 
run returns last week, but two new 
entries did well. “I'll Cry To- 
morrow” looks like a solid $17,000 
or near at the Empire. The ad- 
jacent Warner’s “Serenade” is 
soaring to a fast $11,000. 

“Hilda Crane” is below expecta- 
tions in first frame, with around 
$5,000 at Carlton. “Bold and the 
Brave” looks like boff $7,500 in 
second stanza at the London 
Pavilion. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
“Hilda Crane” (20th). Heading for 
moderate $4,800. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin (14th 
wk). Over 10,600, fine for length 
of run. 

Empire (M-G) ($3,099; 55-$1.70)— 
“Tl Cry Tomorrow” (M-G), Great 


$17,000 or near. Holds. 

Gaumont (CMA) (1,500; 50- 
$1.70) ‘‘Patterns of Power” (UA} 
and “Nightmare” (UA) (3d wk), 


Fair $4,200. Last week, $5,300. 
“Maverick Queen” (Rep.) follows 
on May 31, 


Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Wicked As 
They Come” (Col) and “‘Woman of 
i River” (Col) (2d wk). Neat $5,500, 
| Last week, $7,700. 

London Pavilion (UA) (1,217; 50- 
$1.70\—“‘Bold and Brave” (RKO) 
(2d wk). Big $7,500 looms. Open- 
ing week was $8,200. 

Udeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Storm Centre”® 
(Col). Steady $6,400. 

Odeon, Marble Arch (CMA) (2.- 
| 200; 50-$1.70) — “Port Afrique” 
(Col) (3d wk). Winding current 
run with fair $4,200. Second was 
$5,800. “Pacific Destiny” (BL) 
opens May 31. 

Plaza (Par) (1,902; 70-$1.70)— 
“Court Jester” (Par) and “Escape 
in Sun” (Par). Fair $5,500. 

Rialto (20th) (592; 50-$1.30)— 
“The Rack” (M-G) (2d wk). Modest 
$2.500 after $3,300 opening frame. 
“Great to Be Young” ‘ABP) 
|preems May 31. 

Ritz (M-G) (431; 50-$1.30)—-‘‘Man 





| Who Never Was” (20th). Average 

| $2,800. 2 

| Studio One (APT) + (600; 30- 
(BV) and 


| $1.20)—‘‘African Lion” 

“Blue Men of Morocco” ‘BV) (9th 

wk.) Still good at $3,000. 

| Warner (WB) 1,785; 50-$1.70)— 
‘Serenade” (WB). Fancy $11,000 
hapes for full round. 





| 
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3 Big British Cinema 
Chains Boost Admish 
Scales as Relief Fades 


London, June 5. 

The exclusive VARIETY report 
that the three major theatre chains, 
with the support of leading inde- 
| pendents, had agreed to boost their 
admission prices because of the 
refusal of the government to con- 
icede the industry’s admission tax 
|claim, was officially confirmed 
last week by the Cinematograph 
Exhibitors Assn. As the CEA an- 
nual convention opened in Black- 
pool, it was announced that Cir- 
cuit Management Assn., the com- 











' 


are eager for business, | appear on Broadway this summer in| pany controlling Rank’s Odeon and 


Gaumont circuits, Associated Brit- 
| ish Cinemas and the independent 
| Essoldo and Granada groups, had 
| agreed to a new admission scale 
| starting June 25. 
| The new scale represents an in- 
| crease varying from 5c to 7c, with 
| the highest boost for cheaper seats, 
| Tickets now priced at one shilling 
i(14c) will be raised by sixpence, 
|a gross increase of 50°. In the 
| higher bracket (45c), they will be 
‘raised to around 50c. Because of 
the current incidence of the tax, 
most of the higher rate will go to 
the Treasury, but on the cheaper 
seats, they will be left with an 
additional 2c and on the higher 
scales they’ll benefit by about 1c, 
They'll fare better in the middle 
| bracket prices, where the net gain 
| by the exhib will be just under 3c. 
It is generally believed that a 
large majority of other’ inde- 


pendents will follow the lead of 
the majors and up their prices cor- 
respondingly, 
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CHICAGO LOS ANGELES 


(Continued from page 10) (Continued from page 12) 


$3) — “Oklahoma” (Magna) (23d | (1,430; $1-$1.50)—*Man Who Knew 
wk). Sturdy $21,500. Last week,, Too Much” (Par) (2d wk). Fine 
$21,000. /$13,000. Last week, $21,900. 
Monroe (Indie) (1,000; 67-87)—| Hillstreet, Hollywood, Ritz (RKO- 
“Female Jungle” (Indie) and} FWC) (2,752; 756; 1,363; 80-$1.50) 
“Swamp Women” (Indie). Plump |— “Picnic” (Col) and ‘Scarlet 
$7,000. Last week, ‘Untouched’ | Hour” (Par) (2d wk). Neat $20,000. 
(Indie) and “Fury in Paradise” | Last week, $28,800. 
(indie), ditto. | El Rey ‘FWC) (861; 90-$1.50) — 
Oriental (Indie) (3,400; 98-$1.25) | “Citizen Kane” (RKO) (reissue) 
—"‘*Man Who Never Was” (20th) | ‘(2d wk). Fair $3,000. Last week, 
and “On Threshold of Space”! $5,500. 

(20th) (2d wk). Light $15,000 in 5 Four Star (UATC) (868; 90-$1.50) 
days. Last week, $29,000. _—'Naked Night” (Indie) (3d wk). 
Palace (Eitel) (1,484; $1.25-$3.40) , Thin $1,600. Last week, $3,000. 
—‘Cinerama Holiday” (Indie) (51st! Warner Beverly (SW) (1,612; $1- 
wk). Sturdy $23,000. Last week, $1.75) — “Autumn Leaves” (Col) 
$24,300. \(3d wk). Slim $4,000. Last week, 

Roosevelt (B&K) (1.400; 65-98)— $6.800. 
“World Without “End” ‘AA) and State, Hawaii (UATC-G&S) 
“The Maverick Queen” (Rep). | ‘2,404; 1,106; 90-$1.50) — “Guys, 
Sock $21,000. Last week, “Tribute | Dolls’ (M-G) (3d wk). Okay $8,500. 
to Bad Man” (M-G) and “Apache | Last week, $11,500. 
Ambush” (Col) (2d wk), $15,000. Fine Arts (FWC) (631; $1.25-$2) 
State-Lake (B&K) (2,400; 98-|—“Romeo and Juliet” (Indie) (4th 





$1.25)—“‘Helen of Troy” (WB) (3d! wk). Okay $3,500. Last week, 
wk). Sluggish $17,000. Last week, | $3,900. ; 
$21,000. Egyptian, United Artists (UATC) 


(1,411; 1,242; $1.10-$2.75)—"‘Okla- 
| homa” (Magna) ‘(29th wk Egyptian, 
wk) and “Beachcomber” (UA), | 24th wk U.A.). Trim $21,000. Last 
Upped $4,200, helped by addition | week, $24,000. ; 
of other feature. Last week,| Warner Hollywood (SW) (1.364; 
“Romeo Juliet” (Tohan) (4th wk), | $1.20-$2.65)— “Cinerama Holiday” 
$3,600. '(Indie) (30th wk). Started current 
United Artists (B&K) (1,700; 98- week Sunday (3) after stout $30,300 
$1.25) — “Man Who Knew Too last week. 


Much” (Par) (3d wk). Nice $18,- 
000. Last week, $20,000. 
Woods (‘Essaness) (1,206; 98- PORTLAND, ORE. 
wk. | (Continued from page 10) 
Waning $15,000. Last week, $16,-' week, “Mamie Stover” (20th) and 


Surf (H&E Balaban) (685; 98)— 
“Ballet Romeo Juliet” (Tohan) (5th 





$1.25)—"“Jubal” (Col) (4th 


000. : “Slightly Scarlet” (RKO) (3d wk), 
World (Indie) (430; 98)—‘'Mad- § $6.800. 

ame _ Butterfly” (IFE) (3d_ wk). sui (Indie) (400: $1)—"“Gabv” 

Swell $6.500. Last week, $7,000. we, Pweced: <i be Gund wanes 

« Liesfeld ., (Davis) (430; 98)\— complete overhaul job. Stout 
Diabolique” (UMPO) (24th wk). ¢4.500. Last week, “Doctor At Sea” 


Staunch $2,900. Last week, $3,100. (Rep) (3d wk), $1,900 
| : ’ ‘ 


BOSTON |_Liberty ‘Hamrick) (1,890; 90- 


$1.25)— “Star In Dust” (U) and 
(Continued from page 10) '“Creature Walks Among Us” (U). 





“ = ” . > Okay $7,000 or near. Last week, 
—‘Ladykillers ) :) “aap Pe dck , Sagi ae 
Slick $5,500. Last week, $7000, “Foreign Intrigue” (UA) and “Kill 

Memorial (RKO) (3.000: 75-$1.25) | ¢"'S Kisses” (UA). $5,000. 


Orpheum (Evergreen) (1,600: $1- 
$1.25\—"“UFO” (UA) and “Ghost 
Town” (UA). Trim $7,000 or under. 

ast week, “The Come On” (AA) 


—"“D-Day” (20th) and “Way Out” 
(RKO). Nice $16,000. Last week. 
“23 Paces to Baker St.” (20th) and 
“Yellowneck” (Rep), $12,000. 


Metropolitan (NET) (4.357: 75-|and “Navy Wife” (AA). $4,900. 
$1.25)—“Searchers” (WB). Hefty Paramount (Port-Par) ‘3,400; 90- 
$18,000. Last week, “Maverick $1.25) — “Man Who Knew Too 
Queen” (Rep) and “Terror at Mid- | Much” (Par) and ‘Manfish” (UA) 


(2d wk), Last week, 


$9,700. 


PHILADELPHIA 


(Continued from page 12) 
Smash $12,000. Last week, ‘““Gaby”’ 
(M-G) (2d wk), $5,000. 

Randolph (Goldman) (2.250; 75- 
$1.49)—“Searchers” (WB) (2d wk). 
Socko $16,000. Last week, $23,000. 


night” (Rep), $8,500. Loud $8,000. 

Pilgrim (ATC) (2,190: 65-95)— 
“Cockleshell Heroes” (Col) and 
“Johnny O'Clock” (Indie) (reissue). 
Slow $7,500. Last week. ‘Tribute | 
to Bad Man” (M-G) and “One Min- | 
ute to Zero” (RKO) (2d wk), $6.000. 

Paramount (NET) (1,700; 60-$i) 
—‘Bold and Brave” (RKO) and 
“Cash on Delivery” (RKO). Offish 
$10,000. Last week, “Distant 
Drums” (WB) and “Dallas” (WB) 
(reissues), $8,000. 

Orpheum (Loew) (3,000; 65-$1)— 
“Catered Affair’ (M-G) and “‘Ghost 
Town” (UA). Nice $17,000 but be- | 
low mark hoped for on a world 
preem. One week and out. Last 
week, ‘‘Alexander the Great” (UA) 
(2d wk), $12,000. 





“Leather Saint” (Par). 
$9,000. Last week, “Rack” (M-G), 
$8,500. 


| “Jubal” (Col) (2d wk). Big $11,000. 
Last week, $16,000. 


Trans-Lux (T-L) (500; 99-$1.80) 


State (Loew) (2,000; 60-$1)— —‘Lovers and Lollipops” (T-L) (3d 
“Catered Affair” (M-G) and “Ghost | Wk). Solid $4,800. Last week, 
Town” (UA). Good $11,000. Last ; $5,200. 


week, “Alexander the Great” (UA) as * - fond 
(2d wk). $7,000. “Man in Gray Flannel Suit” (20th) 
7th wk). Lusty $12,500. Last 
week, $11,600. 


MINNEAPOLIS 


(Continued from page 10) 





Last week, “The Rack” (M-G), . TORONTO 

$1.300. (Continued from page 12) 
Lyric (Par) (1,000; 65-85)— Okay $*0,000. Last week, $15,000. 

“Scarlet Hour” (Par) and “Tough- International (Taylor) (557; $1)— 

est Man Alive” (AA). Poor $2.509. | “Lucky Kid” (Indie) (2d wk). Light 


Last week, “Man in Gray Flanne! | $3,000. Last week, $4.000. 








Stanley (SW) (2,909; 99-$1.49)— | 
Weak | 


Stanton (SW) (1,483; 99-$1.49)— | raliz 
|gravity equipment. 
| vasion 


ALLIED ARTISTS’ TOP 
RELEASE-READIES: 17 


Hollywood, May 29. 

Backlog at Allied Artists has 
reached an all-time high with 17 
films on the shelf awaiting release 
and three currently shooting. Films 
before the camera are “The Okla- 
homan,” shooting here, “Notre 
Dame of Paris,” lensing in Paris 
and “The Cruel Tower,” in London. 


Completed product consists of 
“The Friendly Persuasion,” “The 
First Texan,” “Strange Intruder,” 
“Hold Back the Night,” “Three for 
Jamie Dawn,” “Navy Wife,” “Can- 
yon River,” “Magnificent Rough- 
necks,” “The Young Guns,” “Yaqui 
Drums,” “Chasing Trouble,” “The 
Naked Hills,” “No Place to Hide,” 
“King of the Coral Sea,” “House 
on Lookout Mountain,” “Chain of 
Evidence” and “Footsteps in the 
Night.” 


‘Lady Chatteriey’ 


Continued from page 7 














terley and Mellors (her lover) was 
arrived at “without regard to the 
intent or purpose of the film.” 


Their scenes are not lewd, said 
the appeal, and “it must be as- 
sumed that the Division takes ex- 
ception to them because the pro- 
tagonists are unmarried. Such 
determination involves a judgment 
with respect to the mores of the 
community that the Division is not 
qualified or legally authorized to 
make.” ‘ 


Referring to the Court decision 
re “Mom and Dad,” also handled 
by London upon its ban by the 
censor, the appeal noted that the 
Court had limited the power of the 
Division to reject an application 


| for license “to exception or flagrant 


cases.” London held that ‘Lady 
Chatterley’s Lover’ — moral in 
intent — didn’t represent a “‘fla- 
grant” case. 








Film Reviews 


Continued from page 6 





Earth Vs. the Flying 
Saucers 
Keyhoe’s “Flying Saucers 
Outer Space.” 

Fred F. Sears’ direction mixes 
the make-believe at a good pace, 
achieving a neat measure of sus- 
pense and thrills as the plot un- 
winds. Hugh Marlowe, space-ex- 
ploration scientist, interrupts his 
honeymoon with Joan Taylor to 
find out why the free-fiying, arti- 
ficial satellites he has been launch- 
ing for the military are being 
knocked down. Ancient human- 
oids, manning fiying saucers, are 
the saboteurs and through com- 
munication with the hero, advise 
they intend to take over the earth. 
Yankee ingenuity comes up with a 
hastily devised weapon that neu- 
tralizes the saucers’ magnetic, anti- 

Thus, the in- 
destroyed and 


From 


flight is 


|Marlowe then concentrates on un- 


Viking (Sley) (1.000: 75-$1.49)— | 


| captured 


| 
! 





finished honeymoon business. 


Marlowe and Miss Taylor do 


| well by their roles and other as- 


sists in the trouping department 
come from Donald Curtis, Army 
officer; Morris Ankrum, a general 
by the spacemen; John 
Zaremba, Tom Browne 
others. 

Pic, make under the executive 
supervision of Sam Katzman, has 
been given good photography by 
Fred Jackman Jr., with art direc- 
tion, editing, special effects and 
sound playing their parts in put- 





Suit” (20th) (5th wk), $3,000 at Loew’s, Uptown (Loew) (2.096; | ting over the thri 
a , aie oh iller. Brog. 
85-$1. 2.745; 75-$1.25)—“Meet Me in Las | Ri a ° 
Radio City (Par) (4,100; 85-$1), Vegas” (M-G) and “Wedding in 7 tes nea, 
—‘Birds and the Bees” (Par). An-|Monaco” (M-G). Wham _ $32,000 : oe “i 
other instance where the star’s t\ Last week, “Alexander the Great” LOR) 
prestige and popularity apparently | (UA) (2d wk), $18,000. Trite a Mexi 
are not helping the boxoffice ; Shea’s (FP) (2,375: 60-$1 \—“*Man | lens a pie eer z Texico- 
enough. Good $9.500. Last week. | In Gray Flannel Suit” (20th) (3d| Sed, outdoor actioner. 
“Alexander the Great” (UA) (2d_| Wk) Fine $11,000. Last week. came 
wk). $5,000. $14.000. ital tite: nate Hollywood, June 3. 
4 b ail ’ “ase ) ) 4 
wean; x vt (2.800: a — BK reeetien. Stars Dane ¢ lark, pS aed. 
75-$1) — “The Searchers” (WB). | - raig, arta Roth; features Jaime Fer 
Considerable praise for this one SEATI LE jg Mg Gerteee tesnirnne Directed 
“49 *¥ . | ~ . - i - , + . 4€ « . Fy 5 
and it’s easily far out in front in | (Continued from page 12) | by Louis King. Screenplay, D. D Beau- 
the boxoffice race. Big $1 3.006 | Musie Box (Hamrick) (850: 90-! Poathes, saceer Thane ‘Gilbert 
en rine While City Sleeps $1.25) —“Ladykillers” (Cont) (4th | parremnen: editor, Carl Pierson; music, 
. $6, . wk). Fancy 3.0 as ‘eek, | Ginzalo Curiel. Previewed May 31, ’56. 
RKO Pan (RKO) (1.650; 65-85) | $3.800 y B00. “Last week, | Running time. 7 MINS. Dane Clark 
yagi - ied : . » coe gh ROR ee a ar 
—“UFO” and “Manfish” ‘(UA).} Musie Hall (Hamrick) (2,200: 90-| Ezparaa 0 James Craig 
Tepid $3,000. Last week, “Fron- |! $1.25)—“Bhowani ‘tion” 3), | Fmmettca «ee eeeeesceee. - Marta Roth 
) $1.25 10wani Junction” (M-G)./ Juan Pe af > 
tier Scout” (UA) and “Crime ot gre a4 Mi VEM EOOLO Vi oevs pecve Jaime_ Fernandez 
_* “i Vi P C rime; Only fair $7,000 or less. DART REMS. 60.0530.05 00s es oeaes Ferrusquilla 
Against Joe” (UA), $2.800. week, “Rack” (M-G) and “Wedding | (iave2, -vr-rsrrrsreeeees Miguel Torruco 
- | ata 


State (Par) (2,300; 85-$1)—‘“Man 
Who Knew Too Much” (Par) 
wk). Best boxoffice bet among! 
recent entries. Still healthy at 
$8.500. Last week. $14.000. 

World ‘Mann) (400; 75-$1.20.—| Paramount 
“Franchise Affair’ (AA). Well | 90-$1.25)—* 
enough regarded, but British film|‘Par) and 
isn’t getting anywhere. Sad $1,800. |R 
Last week, “Patterns” (M-G),/and Bees” (Par) and 
$1,500 in 5 days, 'Scarlet” (RKO) (3d wk), 


a in Monaco” (M-G), $2.600 in 5 d 
(24) Orpheum (Hamrick) 
/Still big at $9,000 or close. 
week, $12,000. 


(Evergreen) 


“Searlet Hour” 


$5,300, 


Meee) EUREE 6sscsccasvese 
(2.700; 90- 
$1.25)—“‘Searchers” (WB) (2d wk). 


Jose Munoz 
e Zambrano 


Enrigqu 





This Mexico-lensed outdoor ac- 


Last | tioner is an extremely lightweight 


| lowercase programmer that will 





‘ (3.039; | have to depend mostly on a prod- 
Man Knew Too Much”) uct scarcity to get playdates, Most 
(Par). | sur 
ousing $12,000. Last week. “Birds 
“Slightly 


prising thing about the pic is 
that it’s going out under the 20th- 
Fox trademark, that company hav- 
ing taken it over from Robert L. 





Henry, } 
Grandon Rhodes, Larry Blake and | 


| 





| 


Lippert Jr., who produced below 
the border. 


The story has a different ending, 
but the buildup to it is so routine 
the impact of the twist is lost. 
Dialog is trite and the direction 
formula, with playing by Dane 
Clark, James Craig, Marta Roth 
and others on the same level. 
Louis King directed from D. D. 
Beauchamp’s screenplay, based on 
a story by Fred Freiberger and 
William Tunberg. 


Clark is captain of a detachment 
of Rurales, out to run down some 
gun-smugglers selling weapons to 
the Yaqui Indians. Craig is his 
lieutenant, who has fallen for Miss 
Roth, wife of Miguel Torruco, the 
smuggler. Clark and his men, who 
have brought’ Miss Roth along, 
catch up with Torruco deep in 
Yaqui country. The Indians attack 
and kill all of the intruders. End 
of picture. 


Clark and Craig aren’t very con- 
vincing as Mexicans, and the real 
Latins in the cast are difficult to 
understand. Other than Miss Roth 
and Torruco, they include Jaime 
Fernandez, a Yaqui scout; Ferrus- 
quilla, Jose Munoz and Enrique 
Zambrano. The lensing by Gilbert 
Warrenton gives an idea of the 
rugged outdoor locations where 
the picture was shot, but the un- 
even Ansco tints do not always do 
the photography justice. Editing, 
score and other technical credits 
are standard. Brog. 








Mexican Standoff 
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that interest to his own backers. 
One of the conditions under which 
the producer group is said to have 
been willing to option the Mohme 
stock was via an assurance that 
they could get a controlling inter- 
est in Mexfilms. 

At Azteca, which Cimex, the ex- 
port arm of the Mex industry ac- 
quired last year for a _ reported 
$1,500,000, Seidelman replaces 
Ruben Calderon, who now becomes 
a producer in Mexico. When Cimex 
took over at Azteca, the entire 
management under Calderon was 
retained, a move which caused 
some raised eyebrows at the time. 
Azteca in recent months has been 
losing money. 

Since the group behind the pro- 
jected Clasa-Mohme purchase con- 
sists of leading Mex interests, it’s 
fair speculation that the almost 
identical companies will be pulling 
the strings behind both Azteca and 
the new Clasa-Mohme. 


U. S. Laws Role 


American antitrust laws are one 
good reason why there must be 
more than a single distributor of 
Mexican pix in this country. Sei- 
delman said in N. Y. this week 
that the Mexican industry ‘“‘be- 
lieves in competition.” It was ob- 
vious at the time when Mexfilms 
was set up last year that it had the 
Government’s blessings, since the 
Mexicans have tightened control 
of exports, greatly reducing the 
leeway being given to local pro- 
ducers on that score. 

Cimex, which controls Azteca, is 
owned in part by the powerful 
Mexican film bank. It covers all 
exports outside Latin America. 

Seidelman’s connections with the 
Mexican industry date way 
He was, for a long time, an advisor 
to Manuel Espinoza, Mex circuit 
owner who also finances produc- 
tion. Seidelman said that, on tak- 
ing over at Azteca, he had resigned 
his position with Espinoza, who 
is one of the two righthand men of 
William Jenkins, the American 
millionaire-stringpuller operating 
in Mexico. 

There are now between 510 and 
550 houses in the U. S. playing 
Mexican product. When Seidelman 
got started with Mexfilms, he said 
he was having a tough time break- 


ing into the market, tightly con- 
|trolled by Azteca and _  Clasa- 
Mohme. He said that, only when 





“we were able to take Mohme’s 
firstrun situations away from him,” 
Mohme acknowledged his defeat 
and went to Mexico willing to dis- 
cuss a sellout. There had been 
Mexican offers to Mohme before, 
but he had refused them. 

Seidelman denied that Mex- 
films had originally been set up to 
squeeze Clasa-Mohme out of the 
market. He said there was healthy 
competition between Mexfilms and 
Azteca until the Clasa-Mohme 
merger with Mexfilms which took 
place quite recently. Seidelman 
also pointed to Azteca’s inability to 
handle more than 104 pictures a 
year. Mexican industry neither 
last year nor this has produced 
that many films, 


back. | 








——______ | 
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starring John Wayne and Susan 
Hayward, costing $4,000,000. 

Metro. “High Society,” $2,500, 
000 musical produced by Sol C, 
Siegel with Bing Crosby, Grace 
Kelly and Frank Sinatra with 
Crosby and also in for 5% of the 
worldwide gross. Not unusually 
high-priced for an M-G picture but 
regarded as top-bracket by many 
preview onlookers. 


Columbia. “Eddy Duchin Story,” 
$3,000,000 account of the show 
business career of the late pianist, 
starring Tyrone Power and Debra 
Kerr. 

Universal. “Away All Boats,” 
focusing on the Pacific naval cam- 
paign during World War MII, 
brought in at a cost vf around 
$2,000,000 (which means the most 
expensive film from. U in about 
seven years), with Jeff Chandler, 
George Nader, Julie Adams and 
Lex Barker. 


A later starter will be Allied 
Artists’ “Friendly Persuasion,” 
William Wyler’s production anent 
a Quaker family, with Gary Coop- 
er, set for fall release, made at a 
cost of $3,000,000. AA never went 
above $1,000,000 for any previous 
pic in its history. 

For the past several years the- 
atre business has been picking up 
in the summer. But good income 
this semester will not be enough; 
the grosses must be blue-chips all 
along the line if the studios are to 
come eut on top with the afore- 
mentioned costly wares. 

Further adding to the uncertain- 
ty about the next couple of months 
is the behavior of the b.o. dating 
from the present back to the final 
calendar quarter of 1955. Spotti- 
ness of business over the period 
has given many a film exec and 
theatre owner the jitters. Thus 
there’s nervous confidence about 
this summer. 

As stated, the features to be 
available represent what are re- 
garded to be the best. Listed was 
|only one picture from each com- 
|'pany and -they all have others 
j}which, under ordinary circum- 
| stances, would have no trouble in 
'copping wide attention. 

The trade needs reassurance 
| that this merchandise will provide 
| the necessary payoff—-reassurance 
ithat there is indeed an army of 
|theatre-goers just waiting to be 
lured. Morale will be hypoed and 
the economists within the business 
would be on a surer footing. 

On the overall, this summer will 
have Hollywood putting its best 
foot forward—and either going 
places or tripping itself up. 


MPEA Aloof 
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go into any film fest, and apparent- 
ly under any rules, Their common 
front thus broken, the other dis- 
tribs have been doing a good deal 
of thinking on the Venice subject, 
but have come to the conelusion 
| that the preselection policy reps 
'too much of a bad precedent. 

There has been considerable dis- 
'eussion at the MPEA in an effort 
to make 20th “see the light’ and 
| preserve unity on this important 
point. However, 20th reps have 
been adamant. 

Venice has shown a desire to 
compromise, but not on the main 
point. As originally announced, 
the Venice rules said a Venice 
committee would pick all entries. 
This later was modified to the 
| point where Venice apparently was 
|willing to go for an arrangement 
|under which its selection commit- 
| tee would choose from a list of 20 
|MPEA entries. However, not all 
| of the U. S. distribs are repped on 
i this list. 

MPEA maintains that the Venice 
| policy is a-violation of the regulae 
| tions of the International Federa- 
tion of Motion Picture Producer 
Assns. of which it is a member. 
The regulations say the selection 
of fest entries should be up to in- 
dividual associations. MPEA in 
the past once warned Venice that, 
unless it had the right to make its 
own selections, it wouldn't partici- 
| pate in the future. At that time, 
| Venice bowed to the American de- 
mands. 

VARIETY’s Rome office reports 
| that, at one point, Venice may: have 
given tentative assurances to the 











| MPEA that, whatever happened, 
| some — probably two — Hollywood 
| films would be on the invited list. 
| MPEA in N. Y. says it knows noth- 
ing of any such secret Venice 
pledge. 
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‘Bread & Circuses’ Up-To-Date 





—— 





tors, Ford, General Electric, East- 
man Kodak, Allis-Chaimers, Good- 
year, Armstrong Cork, ete. 

Although the a billion 
dollars spent yearly by these 
companies and others like them 
goes for anything from 
the Christmas party Santa Claus 
to a $100,000 enployee golf course, 
a hefty s'ice of it is for the use 
of live talent for annual conven- 
tions, shows. dances, parties, sales 
conferences, ad infinitum. 

The labor unions haven’t been 
sleeping through this, either. View- 
ing the “bread and circuses” ap- 
proach by management as a threat 
to their members’ loyalty to the 
vnion, such labor giants as the In- 
ternational Brotherhood of Electri- 
cal Workers and the CIO are get- 


close to 


ting into the act, too. The IBEW 
Local 1031, iargest AFL local in 
the country, with 28,000 members, 
has been getting free professional 
top-name shows for the last 10 
years, produced by Local 1031 
prexy Frank Darling. Darting’s 


annual show budget now is $100- 
000, split up between two semi- 
arnual shows. 
Keeping ’Em Happy 
Another union viewpoint 
{adustrial 
tempt to distract employees from 
demanding higher wages or better 
working conditions, on the theory 
that it’s cheaper to spend $100,- 


sees 


000 a year for entertainment than | 


to shell out a million in one-cent- 
an-hour raises. Certainly, if it 


———— Continued from 
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entertainment as an at-| 
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smith’s Paramount Attractions, do- 
ing a yearly volume in excess of 
$2,000.000, much of which is in 
the field of industrial entertain- 
ment, has also been one of the 
front-runners in the new _ indus- 
trial show biz. 

“s far as the unions are con- 
cerned, entertainment is a good 
way to keep members loyal to the 
union and certainly to the adminis- 
tration in power, while matching 
management’s paternal benevo- 
lence. 

Lookers Vs. Lectures 

Another large outlet for live tal- 
ent is the sales convention, 
which sales points are made 
through the medium of live shows, 
with lots of preity girls rather than 
through a dry lecture. 

Industrial show biz has other in- 
teresting sidel'ghts. For example, 
blue or double-entendre material 
is out for the industrial family 
audiences; Eastman Kodak sets the 
date for its Christmas party so that 
it will get the best talent 
able: each company has to have a 


man, usually the recreation direc- | 


tor, who knows something about 
entertainment. 

Another reason, of course, which 
makes it possible for Ford, for 
examp!e, to buy out Chicago's 
| Riverview amusement park for an 
entire summer day at a cost of 
$20,000, is that all this entertain- 
|/ment expense is tax deductible. 

In any event, industrial show biz 
now represents a major, expand- 
ing market for live talent. 


were not for a booming economy, | 


industrial entertainment would be 


almost-non-existent; it can be safe- | 


ly assumed that in a retrenching 


economy, entertainment budgets 
would be the first to suffer. But 
in an expanding economy, with 


good labor scarce and getting pre- 
mium wages. keeping ’em happy is 
one way to keep ’em. 

Another recent development is 
the company banquet and show on 
a lavish scale during conventions. 
Operating on the theory that it is 
cheaper and safer to nut on your 
own night club show in the hotel, 
most iarge conventions now try to 
control and keep conventioneers 
close to home with spectacular 
floorshows. If it were not for this 
market, it can safely be said. that 


in Chicago, for example, there 
would be almost no live talent 
working After all there are no 
more stageshows, this is no teevee 


origination point, and the number 
of niteries with floorshows is at a 
minimum, 

Importance attributed to. this 
latterday industrial development— 
a far ery from the social evils 
Dickens wrote about during the 
early days of the industrial revo- 
lution—by the major talent agen- 


cies can be gauged by the fact that 
several of the maior offices will 
exhibit at the NIRA meet next 
week. Booths have been reserved 
by Music Corp. of America, GAC- 
Hamid, Paramount Attractions as 
well several independent Chi 
cago-based agents. 

Industrials Vs. 


as 


Show Biz 


With the gradual drying up of 
outlets for live talent during the 
last 10 years, the abandonment of 


stageshows and the slow death of 


the niteries with a floorshow for- 
mat, industrial entertainment has 
become a new, burgeoning field 


claiming important attention from 
the big and little talent offices. The 
agencies have been instrumental in 
developing and exploiting this vir- 
gin: territory 
has set up a special events divi- 
sion, handled in the Chicago office 
by Danny Cleary, a pioneer in the 
field, and Pearson Thal. Art Gold- 


. 
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New York Theatre 
— RADIO CITY MusiC HALL— 
“BHOWANI JUNCTION” 


Starring 
AVA GARDNER - STEWART GRANGER 
in CinemoScope and Color 
An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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te the tune of several million dol- | 


lars—that the Italians will want 
to grasp at any straws. And, in- 
evitably, the most convenient and 
handy one is the American indus- 
trv. 

“We bailed them out once with 
our ‘loan’ and they'll never forget 
it.’ commented one company exec. 
“They'll always think there’s more 
where that came from.” 

Foreign market. specialists in 
N. Y. fully expect the Italo law 
to run into snags under the impact 
of the Italian “‘emergency.” On the 
passage of the law depends ratifi- 
cation of the Italo-American film 
agreement. 

It's feared that, as a priz@ for 
continuing normal business in 
Italy, the Italians may attempt to 
exact from the U. S. biz certain 
concessions. Among those men- 
tioned a setup similar to the 
one demanded by the Spaniards, 
i.e. a type of reciprocity arrange- 
ment under which, based on their 
American release volume, each 
U. S. distrib would have to handie 
a certain number of Italo pix. Idea 
was nixed by the Americans in 
Spain, where imports are currenily 


is 


at a standstill. 
There’s also a question of 
whether the upped price of the 


dubbing certificates under the new 
arrangement could be made retro- 
active to last January. It’s con- 
sidered a certainty in N. Y. that 
there can be no repeat on the di- 
rect “loan” to the Italo government 


or industry, such as the one ar-| 


ranged originally. That one ran 
into a peck of trouble via the 
American indies and the MPEA 
prexy Eric Johnston is on record 
stating it wouldn’t be repeated. 

There’s a tax matter also still 
pending in Rome, under which the 
taxable base would be completely 
altered. Known as the Vanoni law, 
it would make the entire proceeds 
of American pix taxable, with only 
a $12,000 flat exemption. Issue has 
been quieted, but is far from set- 
| tled. 


in | 


avail- | 


There is a feeling in New York 


nomically sounder film 
with 6,000 to 9,000 theatres 
maining in full-time 
Those to convert to other enter- 
prises are the ones not compatible 


re- 


| with the new economy; there aren’t | 


enough money-making pictures to 
sustain them and they’re not yield- 
ing sufficient revenue to the dis- 
tributors to warrant the status quo 
of the latter. Specifically, the cis- 
tribs must cut to conform; the ex- 


pense of distributing a_ picture, 
roughly 30°o of the gross, is too 
much. 


Finally, every film offering: size 
and’ scope or whatever values that 
can be located to distinguish the 
Hollywood output from what’s for 
free on television. Not just better 
than tv, but so head and shoulders 
j}above it that the pubiic will be 
attracted. 

Anyway, this is the current ya- 
ta-ta, and all unofficial. 
/it’s to be expected in an industry, 


like the French government, that | 


can afford the luxury of so many 
crises, 


Public Outdeors 
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feed 
10ith-place winner in April, copped 
seventh spot. “Birds and Bees” 
'(Par), which followed much the 
|Same pattern as displayed on initial 
|playdates, never could get up 
|much steam“but managed to wind 
up in eighth place. Exhibitors 
| blamed it on the fact that George 
, Gobel is available “for free’? each 
|; week on tele, but some, including 
| the crix, were inclined to rest the 
, blame on the picture itself. 

' “Harder They Fali” (Col) took 
/over ninth place while “Tribute 
|To Bad Man” (M-G) was, 10th. 
“Ladvkillers” (Cont), prominent at 
the b.o. four weeks during the 
/month, wound up IIth. 
'den Planet” (M-G) rounded out the 
Top 12. ‘‘The Swan” (M-G), third 
in April; “Serenade” (WB) and 
|““Gaby” (M-G) are the three run- 
ner-up films in that order. 

Several very big newcomers 
were launched just as the month 
came to a close. Standout was 
“The Searchers” (WB), a big sec- 
ond-place winner the final session 
of May. This high spot was pos- 
sible because of the terrific biz 
garnered in some 10 initial play- 
dates. “Bhowani Junction” (M-G), 
also just getting started as the 
month closed, also indicates a high 
potential. It was third in final 


week of month. “Seven Wonders 
of World” (Indie) continued to 
give indications of being another 


“Cinerama” boxoffice hit, with the 
possibility of even topping the first 
such production and “Cinerama 
Holiday” (Indie), although 
launched in only three or four keys 


so tar. 
Good Also-Runners 
“Unidentified Flying Objects” 
(UA) have some hint of being a 


nice grosser despite the elongated 
title. ‘“‘The Rack” (M-G) so far has 
proved very disappointing for a 
newcomer. ‘23 Paces to Baker St.” 
20th) also has shown little to date. 


“Crime in Streets” (AA) opened 
big in N. Y 

“Hilda Crane” (20th) is rated 
very spotty so far with too many 
dull engagements to get into rat- 
ings excepting for one week when 
a runner-up pic “Bold and 
Brave” (RKO) managed to become 


a runner-up pic one week. 
“Cockleshell Heroes” (Col) also 


won runner-up classification one 
session. ‘“Judal,’ from same com- 
pany, finished eighth one week. | 


“Maverick Queen” (Rep) was rated 
nice on several initial playdates. 
“Touch and Go” (U) showed up 


| well on a number of arty engage- | 


ments. “Madam Butterfly” (IFE), 
still doing strongly in N. Y., was 
neat in Chi. “While City Sleeps” 
(RKO) checked in with mostly mild 
sessions. 





Jack Palance 


|that the Italians are running into| 


|a pretty desperate situation and 
will probably be in a mood to take 
desperate measures to rescue at 
least part of their industry which, 
j}at one point following the war, 
ranked as the leading one in Eu- 
rope. 
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to the sidelines are the dialog ex- 
changes about “conditions.” 

For the most part, they’re gazing 
at the same crystal ball. There are 
important exceptions, but this is 
what they see: 

A physically smaller but eco- 
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a bust,” he points out, “there’s no 
one you can blame it on.” 
Basically, however, most. stars 
feel the risk is worthwhile. Pal- 
ance says actors he has talked to 
al] say substantially the same thing 
—“If you beat the odds and be- 
come a star, what’s more logical 
than parlaying your streak into an 


capital gain advantages. 

“But there’s an even greater ele- 
ment. It’s a risky business with a 
lot of excitement to match the 





nervous, 


industry | 


operation. | 


Perhaps | 


“Forbid- | 








aaa Continued from 


pase 2 ae 


these failings. The Franco govern- 
ment is stable, he maintains, the 
local film industry is in good shape 
because of Government subsidiza- 
tion and forced playing time for 
Spanish-made pix. In addition, 
he’s got a smooth-running opera- 
tion, Gosch states—his 16 “Ameri- 
cano” episodes have gone over 
budget once; he’s been shooting at 
the rate of one every six days and 
has been in production only since 
mid-February. 


Gosch is negotiating a series of 
coproduction agreements he 


won't engage in straight studio 
rentals because he wants certain 


controls in each production opera- 
| tion at the studio in order to keep 
down, production running 
| smoothly and to fu'fill his promises 
of low costs. His coproduction 
ventures on the theatrical side will 
embrace European producers as 
, well as American, with what he 
terms the advantages of an Ameri- 
/can viewpoint. “After all, 


| costs 


| ket, and that’s where the foreign 
| producers have been making their 
mistake. It’s not just a matter of 
stars; the film has to be conceived 
with an approach to American 
audiences and has to be done in 
English, then dubbed for the home 
market. We've got to reverse the 
process; American audiences won't 
accept dubbing, Europeans will, so 
why not shoot the negative in Eng- 
lish and dub for Europe?” Hence. 
there’s the element of creative con- 
trol as well. 


Of the three films Gosch is 
prepping, each is slated’ for 
a maximum budget of $1,250,000 
(and would cost $2,000,000 to 
|make in the U. S. Gosch feels 
that his negative cost will be 





ing the U. S. as a profitable out- 
‘let. Same holds true for telepix, 
|since much of the cost will be re- 
couped out of Spanish-dubbed ver- 


of three (with new bridging se- 
quences shot to combine the trios) 





|in Spain’s theatrical market and | 
jthe same soundtracks used for | 
|theatres and television in South 


| America. 


| Gosch has been working on the 
| project for over a year now, get- 
|ting the Spanish production com- 

pany in shape, working out a dis- 
i tribution deal and financing here 
}and conducting delicate negotia- 
| tions on a Government and indus- 
‘try level in Spain. Financing for 
| the telepix came from Motion Pic- 


iture Management and =- Film | 
| Finances of London. with Bank- 
ler’s Trust Co. lending a_ hand. 
Gosch feels that” his accomplish- 


ment on the “Americano” telepix 
has proved- that American stand- 
ards can be maintained at a frac- 
tion of the U. S. cost, and that 
proved, he’s ready 


of Ambassador John Lodge in 
Madrid, who kept the project alive 
|several times when negotiations 
broke down. 
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erties, which are operated by non- 
Par interests on lease, will be paid 
for over a 20-year period on a 5% 
mortgage basis. 
Divestiture of other 
being considered but 


assets is 
Balaban 


|under any pressure, and holds out 
for the “right” price in each deal. 
Par has about $10,000,000 in- 
vested in activities beyond the pic- 
ture business, said Balaban, list- 
ing Chromatic Laboratories, Tele- 
meter and other tv and electronic 
operations. Re Telemeter, depart- 
ments within this affiliate, 
'ing in such work as “memory ma- 
chines” and bank check sorters 
and tabulators, already are being 
;counted on as revenue producers. 
And DuMont Broadcasting, in 
| which Par has a substantial inter- 
lest, is now operating at a cash 
| profit, after years in the red, al- 
| though heavy depreciation charges 
will obscure the earnings. 
Par’s sunset studio will 


| 


even bigger gamble by participat-| prior to Aug. 1 as the site of Par- : ; 
ing in production. There are the owned KTLA-TV, Coast outlet, and | Rep’s modus operandi or complete 
obvious major inducements such as | as a rental lot for outside telefilm | bowout from films, it’s felt. 


producers, Par is thinking about 
going into telepix production itself 
| but no decisions as yet. 

| Re theatrical production, Bala- 


}five or 10 or 15 additional pictures 


the | 
|U. S. represents 50° of the mar- | 


regained from Europe alone, leav- | 


sions that will be shown in groups | 


for expansion. | 
i a credit, he mentions the name | 


stressed the company is not acting | 


engag- | 


open | 


per year if we just could get our 
money back.” The advantage would 
be in reduction of overhead ex- 
penses, he explained, but the mar- 
ket deesn’t support films numeri- 
cally; only top quality merchandise 
pays off. 

Exec disclosed the company has 
an inventory, included some pic- 
tures in release but not fully amor- 
tized, of $57,000,000 and it’s antici- 
pated this will be cut 25% in the 
next 18 months. 

Elaborating on the whims of the 
boxoffice, Balaban declared: ‘‘More 
than at any time in the history of 
the motion picture industry it is 
the individual picture that now 
creates its own market. A soundly 
conceived production can overcome 
adverse market conditions and do 
extremely well at the boxoffice. 
As long as this condition prevails, 
we remain the masters of our own 
destiny.” 

Stockholders session produced 
only a couple of probing questions, 
/such as one on participation deals 
with talent, and these were sub- 
stantially outweighed by expres- 
sions of support of management, 
including one from William Orne 
stein, Metro publicist and long- 
,time Par investor, and ancther, in 
ithe form of a citation, from tne 
advisory committee of the United 
| Stockholders of America. Balaban 
drew a round of mitting when he 
| stated this is his 20th year at the 
| Par helm. 


The prez and all other directors 
were reelected. 











Par Awaiting 


=a Continued from page 3 qa 


would want something substantial- 
ly over the $21,000,000 which War- 
ners consented to as the price for 
its pre-1948 films. Par divested its 
| entire lineup of back-number short 
subjects for $3,000,000 in a recent 
agreement with National Television 
Associates. 

| For some time now Par has beer 
approached by various parties with 
propositions but none of these has 
been regarded as a firm offer at 
terms considered as a reasonable 
basis for bargaining. 

In New York yesterday, 
dent Barney Balaban told 
holders the company has 
over 700 pre-’48 ‘features 
vaults but these must be studied 
their condition and owner- 
ship rights. As for their deposi- 
tion to tv, he said the market must 
be evaluated and deals made by 
other companies must be weighed, 
including the results of such deals. 





presi- 
stock- 
slightly 
in the 


‘ tre 
as ‘ 


The prez included in the realm 
of possibility Par’s own tv distribu- 
tion of the product, rather than a 
tieup with a third party, and added 


some productions with top casts 
and other values might be ear- 
marked for home toll video. 











Republic Drops 


joa, Continued from page 4 gaan 


by Cantor, Fitzgerald & Co., Bev- 
erly Hills investment company. 


There have been no clues yet con- 


cerning the intentions of of this 
outfit and the interests it revre- 
sents, 


Dropping of Edwards was a Ppar- 
ticular puzzler since Rep still has 
about a dozen new, unreleased pic- 
tures which, of course, must be 
given campaigns. It’s unlikely that 
a replacement will be brought in, 
consequently staffers will have to 
take over. 

If Rep does a fold from the film 
business it would be a severe blow 
to thousands of theatres, largely 
|of the “country .and western” tyve, 
|which rely on this company for a 
considerable portion of their 
product. 

In the absence of official come 
ment from within Rep, trade spec- 
ulation has it that the organization 
simple can’t stand the present-day 
economics of the film business, 
Company’s low-budget lineup of 
| pictures hasn’t paid off because of 
the public’s growing selectivity 
and choice of “big production.” 
This condition, along with rising 
|expenses, demands an overhaul of 





Bert Thomas Joins DCA 
| Bert Thomas has joined Distrib- 
| utors Corp. of America as super- 


high stakes. It’s calculated to make | ban stated “nothing would please | visor of sales in the Kansas City- 
any gambler happy—if sometimes | us more than to be able to make | Des Moines area. 
| He formerly was with Republic. 
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‘FLEXIBILITY BOYS’ 





—_- 


A ‘Gee Whiz’ 


Spec Roster 


Following is the NBC-TV “Producers’ Showcase” lineup of at- 


tractions for next season: 


Sept. 17: An original musical starring Louis (Satchmo) Arms 
strong and Kay Starr called “The Lord Don’t Play Favorites” (al- 
ternate title is “Rain, Rain’), about touring carnival in a midwest 
town based on an Esquire mag short story. 

Oct. 15: Somerset Maugham’s “The Letter,” with William Wyler 
as director-producer and with Susan Hayward as the probable lead. 


(Lana Turner also wants to do it.) 


Wyler will be duplicating his 


screen version in which Bette Davis starred. 
Nov. 12: “Jack and the Beanstalk” (cast not set yet), with musie 
by Jerry Livingstone and book by Helen Deutsch. 


Dec. 10: Sol Hurok’s ‘Festival 
San. 7: 


of Music” annual production. 


“Lysistrata,” with John Huston as producer-director. 


Negotiations are now on for Marilyn Monroe to play the lead. 
Feb. 4: “Mayerling” musical starring Audrey Hepburn and Mel 
Ferrer with Anatol Litvak directing-producing. 
March 4: Old Vic players in “Romeo and Juliet” starring Claire 


Bloom. 


April 1: “Ruggles of Red Gap,’ 


’ with music and lyrics by Sammy 


Cahn and Jimmy Van Heusen and with Alec Guinness tentatively 


pencilled in. 


April 29: Sadler’s Wells Ballet in performance of “Cinderella,” 


produced by Sol Hurok. 


May 25: Alfred Lunt and Lynn Fontanne in “The Great Sebas- 


tians.” 








Danny Kaye Meets 


Press & Rolls 


‘Em In Aisle; Hopes To Do Live TV 


Danny Kaye will do a live tele- 
vision show “sometime in the near 
future—before I get to be a dod- 
dering old idiot.” The comic, hold- 
ing forth before what was billed 
as a press conference Monday (4) 


at the Trusteeship Council Cham- 
ber of the United Nations on the 
“See It Now” filmization of his 
world tour for the United Nations 
International Children’s Emerg- 
ency Fund, rolled ’em in the semi- 
circular aisles with more comedy 
than conference. 

Kaye explained his holdout stat- 
us from tv with the observation 
that he “enjoys making pictures, 
enjoys working in the theatre and 
enjoys touring for UNICEF, and I 
couldn’t do television and do just- 
ice to all three at the same time.” 
Also, he said, “I didn’t know ex- 
actly how I wanted to do televi- 
Sion.” He said “you can call ‘See 
It Now’ show my television debut 
if you like, but I don’t know.” 

Kaye said that the “‘See It Now” 
pic might be reedited into a doc- 
umentary for theatrical showing 
throughout the world after it is 
telecast but added no decision had 
been made on this yet. Apart from 
this and his views on Kaye and 


television, it was a case of capering | 


through a round of questions on 
his tour, doing a French comedy 
routine for the sake of a French- 
language correspondent who 
wanted some “local color” for his 
tapes, shushing an overaged lady 
questioner with, “What are you 
yelling for? You belong in the 
other room,” pointing to the ad- 
jacent Security Council chamber 
and observing that after his months 
of touring “I may have some time 
to make a living in three weeks” 
or so. 


Abrahams Into 
Showcase Prod. 


Mort 
major sparkplugs in the MCA-TV 
operation, is resigning to join 
Showcase Productions, the Jaffe & 
Jaffe-helmed operation responsi- 
ble for NBC-TV’s ‘Producers’ 
Showcase” specs and the hour 
Alcoa-Goodyear dramatics. Abra- 
hams moves in as exécutive pro- 
ducer of the operation as successor 
to the Donald Davis - Dorothy 
Mathews team, who quit recently 
to set up their own indie produc- 
tion unit. Davis-Mathews team, 
however, held title of production 
Supervisors during their Show- 
case Productions regime. 

Abrahams has been executive 
producer in charge of the tv pro- 
gramming facets connected with 
MCA-TV’s “General Electric The- 
atre” and: “Star Stage.’’ However, 








Abrahams, one of the} 


Mayehoff As Botts 


NBC-TV is prepping a new half- 
hour telefilm series starring Eddie 
Mayehoff. Series will be based on 
the Satevepost Alexander Botts 
stories, 
| Tom McKnight has been as- 
signed to produce the pilot. 


TV Webs Almost 
Glad Clients Buy 
‘Outside’ Shows 


With the D.C. inquisitorial sword 
hanging over their heads, there’s 
no question about the networks 
actually “walking away” from ne- 
gotiating sponsorship deals on their 
own properties in preference to 
latching on to outside film buys. 

As an illustration, CBS-TV has 
two of its own projected series, 
both situation comedies, on which 
the web is extremely bullish and 
on which it has already lavished 
some fancy coin. But neither of 
|them shows up on next season’s 
roster. These are “The Brothers” 
and “Mr. Adam and Eve.” Latter 
lis owned jointly by the network 
and Don Sharpe. 

In any other year (except a Sen- 
;ate probe year) CBS-TV would 











itself in pitching up the two prop- 
erties to General Foods as the Fri- 
day night replacements for “Mama” 
and “Our Miss Brooks,” both of 
which have been axed. But the 
network didn’t so much as lift a 
finger to counter GF’s acquisition 
of the Ziv-owned “West Point” 
film series as replacement for 
“Mama” or the Four Star Films’ 
Zane Grey series as the “Brooks” 
replacement, 

Four Star Productions has a 
| slightly different variation on the 
Zane Grey pacting; Dick Powell, 
partnered in the vidpix operation, 
claiming CBS pitched “like mad” 
to persuade GF to buy one of its 
own shows, 








KRUGER EXITS LUX, 
JWT SEEKING SUB 


Hollywood, June 5, 
J. Walter Thompson agency is 
| Searching for a new host for ‘Lux 
| Video Theatre” for next season, as 


Otto Kruger winds his pact and | 


| exits on Thursday night (7). 

| Kruger said he was ankling the 
| show, on NBC-TV, because the job 
| didn’t allow him sufficient time for 
| pix and tv assignments. Lux will 
| use no star-host this summer, an- 


latter is being cancelled out at the | mouncer Ken Carpenter handling 


end of the season, 


ithe hosting chores. 


TELEVISION'S NEW 
~TWAY STRETCH 


By GEORGE ROSEN 


A new breed of manpower has 
come into being around the tv net- 
works, primarily at NBC and CBS. 
It’s all part of the pressures, ten- 
sions, drain on programming and 
inability to maintain a healthy 
reservoir of talent and shows to 
fill the ever-widening gaps. 

Thus within the past six months 
CBS and NBC have been on a fran- 
tic prowl for so-called creative 
manpower. It's a new departure 
in administrative operation, for in 
most cases they enjoy @ flexible 
free-wheeling status, with no 
sharply defined assignments as 
such, yet all coming under the 


overall umbrella of 
program development.” 


As is bound to happen in such 
instances, there’s already an over- 
lap in duties, if only in the 
“thinking area,” yet the networks, 
already well fortified with such 
manpower, are continuing the 
quest in a bid to expand the 
roster and grab up all the bright, 
sharp lads (and not-so-young men) 





have made out quite a case for | 


considered to have the proper 
stature. 9 

The recent appointment of Billy 
Goodheart (ex-MCA _ factotum), 


who is coming out of retirement 
to join Tom McAvity’s tv depart- 
ment at NBC, is more Of the 
same—an important though loose- 
ly-defined job designed to help de- 
velop new talent and program ma- 
terial. Where his job or “think- 
ing” begins and Nat Wolff’s ends is 
one of those nebulous items that 
remains to be resolved after Good- 
heart checks in July 1. 

The six-month period since Bob 


idency—which 
departure in administrative-crea- 
tive building at the network— has 
witnessed the moveover of Manie 
Sacks to a fulltime NBC status 
(which is still more of the same 
though with Sacks operating at the 
top-top level); the move-in of Alan 
Livingston as prexy of Kagran 
(which encompasses a whole de- 


sidiary tag); the appointments of 
Jess Oppenheimer, Elliott Lewis, 
Carroll Carroll, Ken Murray and 
Dave Tebet are all linked to the 
same pattern and come within the 
same operational framework. 
Similarly at CBS, the naming of 
Bob Weitman as veepee of talent 
and program development; the 
upping of Lester Gottlieb to roam 
in like pastures; the elevation of 
Lou Cowan to the 20th floor as a 
free-wheeling corporate veep to 
“think programs”; the switch of 





man specs to the CBS camp in the 
i'same “think up new ideas” area as 
| Nat Hiken—these are the CBS-Hub 
| Robinson counterparts of a new 
|type of modus operandi to keep 


} ° . 
| pace with a breathless business. 


ARMOUR DICKERING 
| DANNY THOMAS TV’ER 


| Armour & Co. has taken an op- 
tion on half-sponsorship of ABC- 
TV’s Danny Thomas show, which 
| is switching to Mondays at 8 next 
|season. International Cellucotton 
| bought half of the film series last 
| week for its Kleenex and Delsy 
| Praeeese. 
Both accounts are out of Foote, 
Cone & Belding. American Tobac- 
| co, which co-sponsors the half-hour 
| this season at its Tuesday at 9 an- 





| chorage, was reported mulling con- 
| tinuation prior to the Armour op- 
tion, 

Bill Manhoff, who has functioned 


ton Berle’s NBC-TV_ shows, has 
| been signed by producer Lou Edel- 
man to head up the scripters on 
the Thomas show. 

| Deal was set by the Frank Coop- 
ler office on the Coast, 





“talent and 


Sarnoff ascended to the NBC pres- | 
sparked this new | 


velopment program carrying a sub- | 


Billy Friedberg from the Max Lieb- | 


this season as head writer on Mil- | 


: NEW BREED 





+ 


‘1956-57 ‘Producers’ 
With Flock of Firsts; Wyler, Huston, 
Old Vic and Others 


Litvak, Lunts, 


Showcase Set 





‘ADANO’S’ BELL A TINKLE 


CBS-TV Spec a Trendex Casualty 
As NBC Pulls Ahead 





The specs continue to take a 
ibeating on the overnight Trendex 
iscoreboard. Latest casualty is ‘/ 
\Bell for Adano,” the Arthur 
‘Schwartz musicalization of the 
|John Hersey novel on CBS-TV's 
'“Ford Star Jubilee” Saturday 
jnight. The Anna Marie Alber- 
'ghetti-Barry Sullivan starrer was 
|outpointed on the 90 minutes by 
the Jimmy Durante-George Gobel- 
\“Hit Parade” 
/NBC-TV, 19.5 to the spec’s 17.4. 
Segment-by-segment 





17.9 to 12.9 at 9:30, with ABC's 
,Lawrence Welk a close’ second 
with 17.3. At 10, Gobel scored a 


23.0 to {Beil’s” 18.5, with “Chance | 


of a Lifetime’? on ABC pulling a 
17.5. At 10:30 “Hit Parade” bagged 
a 22.7, ‘““Adano” dropping to 16.8. 


Aaron & Zousmer 
Sell ‘Person’ For 
Freedom, Money 


John A. Aron and Jesse Zous- 
mer, co-producers with Edward R. 
Murrow of “Person to Person,” 
have sold their end of the stock 
in the show to Person to Person 
Inc. Latter consists of Murrow, 
Jim Seward, CBS-TV vice-presi- 
dent who long has handled Mur- 
row’s affairs and those of other 
execs in the CBS domain; Leo 
De'Orsey, tax lawyer, et al. Aaron 
and Zousmer held less than 50% 
of the stock, but even with less 
than formal controlling 
their positions as producers have 
| put them in the driver’s seat on the 
format, booking of personalities 
and other aspects of the Friday 
night program. Some of the buy- 
ers already held stock. 

Aaron and Zousmer launched 
“P to P”’ with Murrow three sea- 
sons ago, including the 1955-56 
span, and in a separate arrange- 
ment coincident with the sale of 
their stock they have been re- 
tained as producers for next sea- 
son at a designated fee 

The stock sale apparently was 
motivated by two basic reasons 
money, with a capital gains deal 
probably applicable, and freeing 
Aaron and Zousmer to the extent 
that they could “cleanly” negotiate 
for an effect the 








thing they have long eyed. This 
question has come up in the past 


| but reportedly with no clear-cut | 


resolution. As result of the stock 
sale, they are in a less sensitive 
spot on these packages. One 
is a “gimmick” show and the other 
a 60-minute “offbeat” spectacular, 
both presumably being live remote 
formats. Young & Rubicam has been 
“looking over’ both shows and 
there have already been some 
talks with NBC. 





‘Country Husband’ First 


| 


Hollywood, June 5. 
Shooting starts next Monday (11) 
on the first of eight 90-minute vid- 
pix being filmed by Screen Gems 
for CBS-TV’s new “Playhouse 90” 
program. “The Country Husband,” 


scripted by James Monash from a | 
John Cheever short story, will be. 


the initialler. 
Frank Lovejoy has been inked 


to star, while Felicia Farr gets one | 


of the two femme leads. Eva Wo- 
| las, formerly with net's “Climax” 
| show, is producing and James Neil- 


‘son is directing, 


combination on' 


breakdown | 
ishowed “Adano” topping Durante, | 


interest, | 


sale of other | 
formats to other networks, some- 


Playhouse 90” Film 


+ NBC-TV’'s “Producers’ Showcase” 


| lineup for next season as evolved 
! by Showcase Productions reads 
like a Top 10 on the “spectacular” 
| hit parade. It brings into tv for 

the first time such major film lu- 

minaries as William Wyler, John 
_Huston and Anatol Litvak as 
| producers-directors. In addition, it 
-racks up a multiplicity of “firsts” 
|in terms of top-name talent, with 
Alfred Lunt and Lynn Fontanne 
doing their “Great Sebastians” 
legiter; Audrey Hepburn and Mel 
Ferrer as stars of “Mayerling”; 
probability of Susan Hayward to 
star in Somerset Meugham’s “The 
Letter” and negotiations now on 
for Marilyn Monroe to star in 
| “Lysistrata.” 

It's unquestionably the most am- 
bitious 10-month roster in spec an- 
nals, representing well over $3,- 
000,000 in production costs alone 
and involving three original musi- 
cals, one to open the season, Sept. 
17, starring Louis (Satchmo) Arm- 
strong, another the already pub- 
_licized “Jack and the Beanstalk,” 
which NBC-TV also intends con- 
| verting into a Broadway attraction, 
;}and the third a musicalization of 
| “Ruggles of Red Gap” with possi- 
| bility of Alec Guinness starring. 

The Sadler’s Wells Ballet will be 
| flown over specially for a “Cinder- 
| ella’ performance and the Old Vic 
| Theatre performers will make their 
tv debut in this country in a per- 
formance of “Romeo and Juliet” 
starring Claire Bloom. 

(Complete lineup in 
box.) 


adjoining 


Segal Front Page 
With March, Kelly 


Alex Segal’s new deal with Show- 
case Productions, the Jaffe & Jaffe- 
helmed tv productiun operation, 
calls for four specs next season. 
However, they'll not be done on 
the Monday night ‘Producers’ 
Showease” series but in a separate 
NBC-TV 90-minute period, prob- 
ably as part of the new Friday 
spec entries. 

Initial show on the Segal '56-’57 
calendar will be an adaptation of 
Ben Hecht’s “Front Page,” with 
both Fredric March (whom Segal 
directed in the recent “Dods- 
worth”) and Gene Kelly express- 
ing interest as the costars of the 
vehicle. 

Segal this month winds up three 
in a row for ‘Producers’ Showcase” 


with “Happy Birthday,” starring 
Betty Field. He did last week’s 
“Bloomer Girl’ and last month’s 


“Dodsworth.” 


‘MAN AGAINST CRIME’ 
SUBS LORETTA YOUNG 


“Man Against Crime” makes its 
appearance on the networks after 
| several seasons starting July 1, 
when the series goes in as a live 
eight-week replacement for the 
Loretta Young show on NBC-TV 
for Procter & Gamble, In the lead, 
played previously by Ralph Bel- 
lamy, will be Frank Lovejoy. 
| Series was previously on film 
when it was a regular entry for 
Camel’s, and syndicated reruns of 
the series are playing throughout 
| the country under the title ‘Fol- 
| low That Man” through MCA-TV 
| Syndication. Unique twist to the 
deal is the fact that while a live 
show spells Miss Young's vidpix, 
several of her oldies are being 
used on CBS-TV as a summer re- 
placement for a_ live show, 
“Mama.” Deal for “Crime” was 
set by Frank Cooper office. 











| IT’S NOW DR. HAYES 

Arthur Hull Hayes, prez of CBS 
| Radio, will get an honorary doctor 
\of laws degree at commencement 
l'exercises June 14 at his alma 


| mater, the U. of Detroit. 
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NBC-TV's In-Depth Probe of Asia 
Unless Russia Comes Thru; 


‘H-Hour’ Science Spec Also Set 


NBC-TV will follow up its highly + 
successful “Assignment: India” 
show of the past season with an- 
other “Assignment,” this time 
covering Southeast Asia. The Asia 





... Nor Lady Peel 


Legit performer Paul Valen- 
tine was all set to become em- 


+ which would be filmed in cee of “Club Tel Aviv,” the 
oon lenny Pow: > be aired in Jewish-slanted show on WATY, 
March as one of the 11 Sunday| Newark, but the sponsor had a 
afternoon “Telescope” series on last-minute thought. So actor 


Jerry LaZarre is stepping in 
instead. 

Problem? Valentine sounds 
too much like Ballantine. The 
bankroller of the weekly quar- 
ter-hour goes by the name of 
Pabst. 


NBC-TV Finalizes 


current history that will alternate 
with “Wide Wide World.” All the 
“Telescope” segments would be in 
color, on film and would run an 
hour, with the exception of the 
“Assignment” and a “science spec- 
tacular’” dubbed “H-Hour,” both 
of these set as 90-minute entries. 


The only thing that could throw 
the Southeast study out of kilter 
is the Soviet Union. Bob Graff, 
who's been assigned to produce the 
Asia study by “Telescope” exec 
producer Ben Park, has applied for 
a visa to Russia and asked for 
permission to visit and film specific 
places and events. Thus far, the 
Russians have answered with a 
limited list, and unless they come 
through with a broad okay by July, 
the project’s off, since filming 
would have to begin next month. 
Otherwise, Graff will do the Asian 
project. covering Burma, Indo- 
china, Indonesia, Malaya and an- 
other Far East country. Still to 
be chosen is a guide-reporter for | give NBC first crack at television 
the show of stature comparable to| debuting of all Figaro productions 
Chester Bowles, who did the India! j, the future. 








NBC-TV last week put the fin- 
ishing touches on its agreement 
with Joseph L. Mankiewicz’s Fig- 
aro Productions by buying up 50° 
of the company. Under the indie 
motion picture production outfit’s 
new status, it will furnish the serv- 
ices of Mankiewicz and others on 
his staff to the network for consul- 
tation and program production and 








Mankiewicz Deal 


In NY. Alone Will Now 


‘flagship in Gotham, and covering 


“Assignment.” | At the same time, the NBC! 

“Telescope,” which Park ‘is cur-| buy-in gives Figaro clear financial 
rently whipping into shape, will] sailing on its commitments of nine 
deal with “unrelated” topics, the| films to be released through United 





only thing in common to be their 
current urgency. On the schedule, | 
for example, is the “science spec,” 
which on Nov. 4 will dramatize the 
shortage of scientists and science 
students in the U.S. by pointing up 





Artists during the next four years, 
five of them to be written, pro- 
duced and directed by Mankiewicz 
| himself. Structure of the indie 
| has been changed, with the pro- 
ducer as prez and Manie Sacks of 


| 


the paradox of the “magic” of] RCA-NBC as exec v._p. Robert 
American technology and the! Lantz. who's been exec \ p. of 
dangers presented by the shortage. of Figaro, becomes a v.p. of 
In a different vein will Rin se the new setup, while Earl Rettig. 
National Spectacle” on Oct. 21, 4) NBC v.p., becomes treasurer and 
study of politics from “the inside Richard Reiss of the Abraham L. 
utilizing professional _ politicians! Bienstock law firm .is secretarv 
for analysis and possibly Bob &/| Board members are Mankiewicz. 
Ray for satire. ' ; Sacks, William Morris exee v.p. 
Park and Dick Krolik, his assist- | pert Allenberg Kagran Corp 
ant on the aesees are aig (NBC subsid) prez Alan Livingston. 
Vi 4 ‘ ~¥e ‘ere . } > ' > 
ning ris San on fol ers Bienstock, Rettig, Lantz and James 
shows rraft, of course. 1S se as ’ i ach unden oe ATER! Reale a oe. 28 
is Ted Mills, who is in Paris fim | * MORDINE, ‘St cirectes a rag 
, a oe eae -Maste ent and program contract admin- 
CO os *} Ire } aris 
o* “ urice - ar ier’s yor 2 istration. 
wha ark calls he love story / fn _ rchin i 
ef a man and a city,” for presenta- ody haat a PAFSBSrER Sp 38 DY 
eae O t ? Parl a with tween the NBC network and Fig- 
1 arK, Who Wil _ : ; 
eh on ae — ” aro, but it’s said to be a possibility 
Mills is out of the entertainment that ‘the operat ; epee,’ 
side of tele production, has been} |“ a reenee suey OC TOved 
ays pte ed a | under the wing of Kagran, since | 
talking to such “entertainment :, , ' ae 
specialists as Fred Coe, Delbert Sacks is Kagran’s board chairman 
SPeCl« St € y “ - ; . 
; and both he and Livingsto ave 
Mann and Vincent Donehue to venrent tobias lgston ha 
. : 3 sents . 
handle some of the shows, feeling ; 
that the “creative” people in the ; a 
industry could provide a_ fresh WTCN Airs a Holdup 
approach to the factual “non-fic- | 
“* . ‘ r ‘s . . 
tion” with which “Telescope” will Wh | th B d t A 
tien He the Bandits Are 
This “non-fiction” 


approach, 


page 33) 
June 5 
Local radio station WTCN racked 


Continued on 
one of the most unusual broadeasts 


WOR-TV In 15% }1n airlane annals here and set up 


AT 
Vlinneapolis 


| 
| Still at Crime Scene 
| 


ord for handling a major crime 
news beat swiftly and uniquely last 





CBS-TV—and still flirting with 
Trendex-ARB returns. Situation 


half-hour format into a monthly 
Considering tv’s drain on talent 


network in time charges. Nex 





envy of the Coast vidpix colony. 


‘Lucy’ A $20,000,000 Bonanza 


Comes the fall and “I Love Lucy” goes into its sixth year on 


the No. 1 slot in the Nielsen- 
comedies have come and gone, 


but on the basis of the audience returns “Lucy” apparently seems 
indestructible, with next season’s sponorship already in the bag 
and Desilu thus scrapping its plans to convert tthe once-a-week 


full hour show. 
and programs, “Lucy’s” toprated 


Status after five years even confounds the network, but it’s a 
Ripley they’re only too happy to live with. 
Productions the five-year continuous run (plus network repeats 
as a separately-sponsored Saturday afternoon series) has brought 
in no less than $10,000,000, with an equal amount accruing to the 


In terms of Desilu 


t season’s SRO will swell the 


bonanza by an additional $4,000,000. 
For Desilu, too, “Lucy” has been the springboard for a multiple 
production operation which, strictly as a production unit, is the 








SAMMY KAYE 
SWINGING and SWAYING on 
TOUR 


June 6—Shelbyville, Ind.: June 
Benld, IL; June &s&—Davenport, 
Iowa; June 9—Evansville, Ind.; 


- 
_— 


§ Men In Search of Channel 11 





June 160—Dubuque, Iowa: June 11— 
Silver Lake, Minn.: June 12-13— 
Omaha, Neb. 

On ABC Radio—“Sunday Serenade” 
COLUMBIA RECORDS 
Pers. Mgr.—David Krengel 
607 Fifth Ave., New York 17 


High Paid Staff Operating 











Leiser To Bonn For CBS | 


Ernest Leiser, for the past, 
couple of years producer-editor of 
the “CBS Sunday News” and | 
prodecessor “The American Week” 
Eric Sevareid tv shows on CBS, | 
moves into the reporting end of | 
the CBS news operation via a new | 
status as a_ staff correspondent, | 
with his first assignment in Bonn, | 
relieving Richard C. Hottelet. 

Latter returns to the U.S. tem- 
porarily for convention-campaign- 
elections coverage. 


July 1 to Decide 
CBS Mfg. Future: 


July 1 is reportedly the date on 


: 


One Hour of TV Time 


Cost Advertiser $9,200 


It now costs an advertiser up to | 
$9,200 to purchase an hour of time 
on a New York television outlet. 
That’s the new gross Class AAA 
rate set by WRCA-TV, the NBC, 








10:30 to 11 p.m. daily and 6 to 7:30 
on Sundays. Half-hour in the same 
time periods runs $5,520. Closest 
competitive rate is that of compet- 
ing CBS flagship WCBS-TV, with 
a AA rate of $8,000 per hour. 
WRCA-TV’s new Rate Card 
No. 16 represents an across-the- 
board increase, with the AAA cate- | 





ee pin ho ee ee inh CBS board chairman Bill 
$8.400 per hour and $5,040 the Paley and prez Frank Stanton will 


make their decision on which way | 


half-hour. Next category, AA time, the CBS-Columbia manufacturing 


covering 7 to 7:30 p.m. daily, is : aie a ‘ oe 
up to $5.200 for the hour and |@rm of the network will turn. Us 
$2120 for the half-hour. Time dis- | @er consideration are six aiterna- 
conte range up to 22° on pro-| tive courses of action, of which 

c > . ee : : t Saas al a site EB Vv 
gram buys. On the participations | Stanton had said cast pe sa 
and station break side, new rate | Could ‘be selected. It's understooc 


that he’s now set the July 1 dead- 
line for a decision rather than con- 
tinue to leave the manutacturing 
status up in the air. 
Meanwhile, CBS-TV is holding 
loff on a firm order from Bristol- 
| Myers for a half-hour on alternate 
weeks of the Wednesday night 
“Godfrey and Friends” segment. 
Drug company placed the order in 
the expectancy that CBS-Columbia 
would drop its sponsorship, but | 
until the CBS brass decides which | 
way the wind blows, it’s indefinite 
on the Bristol-Myers business. Of 
course, if CBS-Columbia continues 
in operation, either on its own or | 


for 20-second breaks in AAA time 
(this covering nighttime network 
hours) is up to $2.300 net, with 
10-second spots now $1,150 net. 


GILLETTE OUT & IN 
ON BELMONT STAKES 


Gillette Razor Co., which ordinari- 
ly sponsors ali of racing’s Triple 
Crown on CBS-TV & AM, didn’t do 
so this vear and now apparently 
feels sorry. Razor outfit has 
placed an order for sponsorship on 





both radio and tv of the Belmont |? : 
' Stakes on cies 16. the Jast of the |im a merger arrangement, it ould 
Triple Crown races. Gillette had | Want to continue with the Godfrey 


segment and B-M would be left in 


Derby, of 
‘ the cold. Whatever the final reso- 


sponsored the Kentucky 


course, but had decided to pass up : ore ; 
the Preakness and Belmont lution, Godfrey will be SRO come 
ttl a Se if i 11iU) " am , 
; _|the fall, with Toni, Pillsbury, Kel- 
After the Preakness it changed 


logg and either CBS-Columbia or 


B-M there to pick up the tab, 


Armour, Bourjois Do 


its mind again and has co in for 


the Belmont Stakes 


me 





Reisel Attack to Get 





in a Vacuum, Volunteers 


Services to Educ’! TV’er 





Pittsburgh, June 5. 

WQED, education tv channel 13 
here, now has probably the high- 
est-paid staff of volunteer workers 
in the country working for it. They 
are eight men signed to contracts 
almost a year ago by WWSW and 
WJAS interests when it looked as 
if their merged application for 
VHF Channel 11 was in the bag. 

Group consists of Robert Mor- 


tensen, who will be gm. of 11 
when and if; Roger Rice, sales 
manager; Shelton Weaver, pro- 


gram director; Ralph Fallert, chief 
announcer; Nancy Feick and en- 
gineers John Beringer, Ralph Ket- 
tering and Martin Gannon. 

These men have been on the 
payroll of WIIC (Channel 11) for 
months, only there is no Channel 
11 in operation because WENS, 
UHF Channel 16, has been filing 
appeals right and left and thrown 


the whole case back into the 
courts and the FCC. When there 
will be a final decision, nobody 
knows. 

In the meantime, the WIIC staff, 
rather than remain idle, volun- 
teered their services to Jack 


White, generak manager of WQED, 
and he accepted them. The group 


will remain with Channel 13 until 
pending litigation is settled. Pros- 
pective operators of WIIC figure 
in this way that to benefit mate- 
rially by the introduction of its 
staff to the various civie and cul- 
tural leaders of the community 


who are all behind the educational 
station, 


Reinsch Top Kick 


At Demo Convensh 


J. Leonard Reinsch, managing 
director of the Cox stations a 
longtime Democratic radio-tv 
cialist, has been named manager of 


nd 


spe- 


the Demo's, National Convention 
starting in Chi Aug. 13. He re- 
places Neale Roach, who resigned 
after a tiff with party chairman 
Paul Butler. 

Reinsch’s appointment as con- 


vention topman should prove help- 
ful to the networks, who are keep- 





| what might have been a speed rec- 
Rate Hike In Fall 


A hike in rates for WOR-TV, 
N. Y., is slated to go into effect 
this fall, with the increase esti- 
mated on an overall basis at 15° 

Basis fe the boost at the RKO 
Teleradio New York fiagship, ac- 
cording to WOR-TV execs, is in- 
creased audience, better product 
and boom-boom business Gross 
billings as of May, 1956, were re- 
ported 142.7' over the s e five 
month period the previous vear. | 
1955, gross billings were put ; 
318.6°O over 1954. 

New rate schedule and the full 


fall programming slate is expected 
to be announced in two weeks. 
Of special gratification to WOR- 
TV execs is the corralling of local 
advertisers, for example the lining 
up of three local sponsors for 
“Happy Felton’s Knothole Gang.” 
Show has Charlie Chrysler, Olds 
dealer, making his tv debut. along 


| 


| market, who was the holdup vic- 
'tim, and he gave a description of | 


With the Lincoln Savings Bank of 


Brooklyn and Davega Stores. Other 

local car dealers, namely Ladd 

Motors and Halsey Packard, 

buying schedules of 25 spots apiece 

per week. Aiso pointed up are 

the ‘exclusive spot é¢xposures for 
Oakite and Pepsodent, | 


are | 


} 


week when it aired a large super- 
market's holdup before the ban- | 


‘Big Story’ Treatment 


dits’ departure from the store. 

It was enabled to do this becausé Acid attack which blinded labor 
an unidentified person in the meat columnist Victor Reisel will be 
market section was able to reach | dramatized ‘June 29 on the NBC- 

telephone away from the center TV “Big Storv.” Program will 
of action and call the police and | start with the series of anonymous 
station within two minutes after phoned threats, continue into the 
the actual holdup and while the | radio interview on the night of the 
bandits were still in the store. attack, dramatize the attack itself 

WTCN immediately aired the and the hospital aftermath in which 
bandits’ final movements in the Reisel lost his sight. Reisel him- 
store as described by its informant. | Self will appear on the show at 

Seven minutes later listeners the conclusion to detail the current 
heard a direct report from the | Status of his fight against alleged 
store’s manager inside the super- | Underworld elements in organized 


labor. 





the bandits’ words, actions, etc., on by Jerry Coopersmith. 
the spot, 
Three minutes later the station 
aired a police department report NBC PRESS MAG SHUFFLE 


Nanevy has been 
upped to 
NBC press department. She re- 


places Barbara McCusker, who's 


which provided a running account Hamburger 
of the pursuit of the bandits, in- 
cluding number of cars involved, 
the direction in which the getaway 
car was traveling and all additional 
pertinent details of the holdup. 
The station wound up 26 minutes 
after its initial holdup broadcast 
With recap of the entire crime. The 
Only thing it didn't have, it ‘says, | 
was‘an interview with the bdridits. 


| family. 


a 





Script on Reisel is being written | 
| 
magazine editor in the| 


resigning to devote fulltime to her| 45 spots from Gibson Refrigera- 
Miss Hamburger has been | 


‘assistant mag ed for the past year, | 
having. moved over from Young & 
Rubicam. 

Colléen Hoefer moves up ‘into 
the assistant editor slot, 


MacDonald agency. 


ing their fingers crossed that the 
Demo’s won't overlap the Repub- 
lican’s Frisco conclave, which 
starts the following week. 


‘21’ QUIZZER SOLD 
TO PHARMACEUTICALS 


Pharmaceuticals Inc. has latched 
onto a new quizzer out of the Barry 
& Enright. packaging stable and is 
now talking a time slot with both 


Yuletide Web Shopping 
Early; Both Buy ‘T-H-T’ 


Christmas seems to come earlier 
every year, or at least tv expendi- 
tures for the seasonal advertisers 
NBC-TV’s “‘T-H-T” sales operation 
picked up two Christmas-conscious 
sponsors this week, Armour & Co. | 
and Bourjois colognes, both of 
whom are aiming at the Yule trade 
via campaigns that start in the fall 





and run right into the holidays. NBC -TV and ABC “I V. Quizz shy 
For Armour, it’s turkey that’s be- | titled “Twenty-One,” bases its for- 
ing sold : |; mat on the card game, with two 
; Z | contestants vying against each 
Armour order, for fts poultry) other in answering questions of 
division, comprises 45 participa: | general interest. Winner, who can 
tions running from Sept. 10)| take home up to $15,000 in one 
through Christmas, while Bour- _ week, can also return again so long 
jois has set 11 participations, | as he wins, so there’s theoretical! 


five on “Today”. and six on “To- 
night” running through November 
and December. 

Third big order, this from a_ 
vear-round advertiser, is a pact for 


no limit to a contestant’s potential 
earnings. 

Series, slated for a fall start, will 
be emceed by Jack Barry and pro- 
duced by Barry with his partner, 
Dan Enright. Show will mark Bar- 
and | ry’s return for Pharmaceuticals for 
|the first time since the drug out- 
fit dropped his ‘Life Begins at 80” 

in mid-season this year. Ed Kletter 
agency set the deal and is dicker- 
ling the time slot. 


tion, for its refrigerators 
ranges, out of the Henri, Hurst & 
Split calls for 
30 spots on “Home” starting Sept. 
10 and éight on each “Today” and 


“Tonight” starting Oct. 22, 
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TV TO STRIKE U 





Who’s Mad At Whom? 


Television’s on a merry donnybrook. Everybody’s investigating 
everybody else and what once started out simply as a Congres- 
sional probe into the allocations structure has now mushroomed 
into a free-for-all encompassing practically every facet of the 


video industry. 


The whole focus of the Senate has changed 


until now it’s pretty hard to tell who’s mad at whom and for 


what. 





Even the FBI has moved into the picture in an effort to ascer- 
tain whether the present so-called tv network monopoly on tal- 
ent and programming should invite antitrust action, and what 
the FBI doesn’t know about the intricacies of the television 
business could fill a dozen 90-minute specs—and pretty dull 


ones at that. 





The networks are sweating it out, awaiting their day in court 


(a week hence) 


when Frank Stanton-Robert Sarnoff-Robert 


Kintner & Co. testify before the Senate Committee on Foreign 
and Interstate Commerce in defense of present network prac- 


tices as a major round in tv’s battle of the century. 


Meantime 


a heavy toll in thousands of hours of key manpower is being ex- 
acted as the Congressional-Justice Dept. sleuths demand chap- 
ter-and-verse breakdown (much of it not easily available) of 
facts and figures through the years. 





The malcontent groups are all over the lot, but in the final 
analysis it resolves itself into a battle of the haves and the 


have-nots. 


If the networks were fighting a lone battle it’s a 


pretty safe conclusion that they’d have the book thrown at them 


(which, of course, is still possible). 


Aside from the fact that 


Senator Bricker has no time for an Ed Murrow and, ipso facto, 
genuinely dislikes what the networks stand for because he feels 
they have an antipathy toward the Bricker way of thinking, an 
active prejudice against New York in general and the Madison 
Ave. area in particular, permeates the Bricker-Magnuson Con- 


gressional precincts. 





Thus it’s the grassroots sentiment (particularly since the Sen- 
atorial body is eyeing Election Day) and not the networks that 
holds the balance of power in the ultimate decision on who if 
anybody is going to take the rap. 





It’s what the stations themselves are going to say that will 
carry most of the weight, and the well-heeled “never had it so 
good” affiliates appear armed to the teeth with ammunition 
to justify their station relationship with the webs in the pres- 


ent scheme of things. It’s the 


“status quo boys” who may yet 


pull the networks out of the fire, despite the hammering away 
of the factions who abhor such phrases as “option time” and 


“basic network concepts.” 





NBC’s salvo last week was much broader in scope than a blast 


at film syndicators and allied interests. 


In effect the network 


was saying, in defense of all the webs, “take away option time 
and you take away the ‘Wide Wide Worlds,’ the ‘See It Nows,’ 
the NBC Operas, the ‘Adventures’ and other laudable live pro- 
gramming contributions” which for the most part add up to 


out-of-pocket sustaining losses. 





For not to be confused with 
lets, 


which enjoy the same financial status as most 


their owned-and-operated out- 
of tne 


“have” stations, -it’s long been the contention of the networks 


that, because they’ve 


perpetuated 


such programming, they 


aren’t swimming in the kind of wealth some of the D.C. inquisi- 
tors imagine. It’s something that merits more than a passing 


commentary. 


Wally Vs, Disney 


Wed. TY Slotting 


Wally Cox, absent from the 
ranks of the tv regulars for the 
past season, returns in the fall in 
a new filmed situation comedy 
series, “Hiram Holliday,” which 
moves’ into’ the 


eral Foods. Series, a Phil 
package, takes over the 
cated by Eastman Kodak when it 
moved over to ABC-TV. It’s based 


into intrigue-espionage plots in 
Europe. 
Sale of the opposite-“Disney- 


land” time slot to General Foods | 
all but wraps up NBC’s Wednes-! Liebman, 


day night lineup, with only 
grammed and sold (Purex is in 
with Ina Ray Hutton, but only for 
a summer ride). The 8 p.m. slot 
presented the chief difficulties, 
what with Kodak and “Screen Di- 
rectors Playhouse” having been 
unable to make a dent in the “Dis- 
neyland” ratings. General Foods 
presumably feels Cox, who's been 
out of video since his “Mr. 
Peepers” was axed, can turn the 
trick. 
the program market, 
fill its recent Sunday at 7 spot on 
NBC. 








Rose. 


Join Swelling Ranks 


Of Shuttling Writers. 


| to coast payoff for mixed viewers. 


Shuttle of key 
between NBC-TV and CBS-TV ap- 
pears to be taking on the propor- 
tions of a stream. Latest switches 
are Barry Blitzer, who's leaving the 


Wednesday “Tp — scripting staff at CBS, 
o'clock spot on NBC-TV for Gen-| 


Rapp | 


spot va-| Max Liebman and the 


Freedman, ankling the 
“Stand Up and Be Counted” corps 
at Columbia, both of them to join 
“Stanley” 


staff at NBC. Just a week ago, two 


|of Robert Q. Lewis’ CBS-TV writ- 
on the Paul Gallico stories about a | Q 
meek retired copyreader who runs | 


ers, Ray Allen and Harvey Bullock, 
moved in with Liebman and ‘“Stan- 
ley” as the Lewis daytimer went 


| off the air. 


Switch of Blitzer pretty much 
evens the score between Hiken and 
since Billy Friedberg a 


the | few weeks back left Liebman after 
10:30-11 segment still to be pro-'| 


years as his head writer to join 
CBS. Deal for Blitzer and Freed- 
man was set by Sy Fischer of the 
Frank Cooper office. 


‘P to P’s’ Fat 27.2 


“Person to Person” racked up a 
27.2 on the Trendex last Friday (1) 





ifor one of the highest scores the 
| CBS-TV show has attained this 
Food company still is in) 
looking ta) 


season. Its 58.6 share-of-audience 
was the loftiest since October. 
Subjects were retired heavy- 


It’s installed “Topper” for | weight champ Rocky Marciano and 


a summer run, but is still 0.0o’ing;| Tony Martin and wife, Cyd Char- 


& number of packages for the fall. 


isse, 


comedy writers | 








LAWRENCE: RINGS 
WELKIN FOR ALL 


By LEONARD TRAUBE 


That so-called “third network” 
is starting to tutor the other webs 
in the mysteries of the ABC’s from 
another direction. Having come up 
fast with other formats to arouse 
the CBS and NBC teleworks into 
a Sharp alteration of their slots, 
ABC-TV is, this time out, inspir- 
ing the rivals into a “me, too” 
stance on a vertical basis plus 
compelling them to look to their 
laurels on a slot-for-slot pitch. 

For Lawrence Welk has shown 
that, with the best that the two 
majors have been able to throw 
against him on Saturday night, 
he’s been able to outscore ’em. In 
fact, all four half-hours opposite 
the “champagne complex” batonist 


will be gone from the Saturday 
logs come next season—‘‘People 
Are Funny,” Jimmy Durante’s 


“Star Theatre” for Texaco (NBC), 
Herb Shriner’s “Two for the 
Money” and the Jamis Paige tele- 
film series, “It’s Always Jan” 
(CBS). 

There is no big movement on the 
part of the networks toward stock- 
ing next season with maestri to 
ride in on the wave produced by 
Welk, but there’s at least a suffi- 
cient summertime trend to indi- 
cate that experimentation with the 
orch formats are on the way. And 
probably the only hot weather 
“experiments” worth the mention. 

On a national basis television 
has never been able to come up 


| with even a near-top show in wind- 


jammer and dance sessions—that 
is, in the pre-Welk era—despite 
a fair number of tries. As a matter 
of fact, the Welk click may have had 
the salutary effect of showing how 
not to showcase a pop orchestra 
for the homescreens. Outstanding 
examples are the Dorsey Bros.— 
Tommy ane Jimmy—in their 
“Stage Show” back-to-backing with 
Jackie Gleason, who'll take over 
that 8:30 Saturday slot next fall to 
add to his 8 o’clock in returning 
his live show for an hour as his 
first-season honeymoon becomes 
the last; and Guy Lombardo, who 
scrams Tuesday night after just 
one cycle to make way for the 
“Joe & Mabel” vidpix series on 
CBS. 

In both cases, the orchestral 
innings as such were subordinated 
to other approaches—the Dorseys 


|heading up a variety show heavy 


on guests and Lombardo as tne 


pitched around tunes. No such 
abracadabra weighted the Welk | 
hour. The Welk way: Just get in 


there and fire away with the side- 
men like you’ve done for a gen- 
eration or more. It’s been a coast 


Morgan, ‘Pops,’ Hutton, Carle 
As result—and because it’s that 





good old reliable, the summertime | 
|—several bandleaders are on tap | 
| for the next few months. At CBS, 
| Russ Morgan will fill the Saturday 


time for the ousted “It’s Always 


| Jan.” If he makes good there, a 


continuation would have to be in | things at a standstill at this point: 


another niche since a Jeannie Car- 
(Continued on page 36) 


Marvin Miller Claims 
‘MGM Parade’ Pilfered; 
Sues Loew’s for 2026 


Hollywood, June 5. 

Marvin Lee Miller, now USS. 
Army civilian employee in Ger- 
many and former secretary to the 
late Harry Rapf, filed a $202,000 
damage suit against Loew's charg- 
ing misappropriation of his ideas 
for the ABC-TV “MGM Parade.” 
Miller said a portion of program 
publicizing upcoming features was 
submitted by him to Metro, as an 
extracurricular chore, while he 
was Rapf’s secretary. He claims 
he was told that the format was 
good but Metro was uninterested 
in video at that time. Subsequent- 
ly, when “Parade” launched, he 
says, the idea was used without 





| concerned 





| CBS Television 
sawn for a complicated iz show | this season on Tuesdays following 
” a compiicated quiz show | phil Silvers, with Sheaffer Pen and 


| with 


| tag 


| hard on 
| ping on some CBS toes. 





P THE BAND 





FCC To Spring Its Allocations | 
Solution Next Week; Unanimous 





On Letting UHF 


No Letup 


Washington, June 5. 

Attorney General Herbert 
Brownell said today (Tues.) 
that the Dept. of Justice will 
continue to investigate alleged 
antitrust violations of the net- 
works after present antitrust 
chief Stanley Barnes resigns 
next month to take on a fed- 
eral judgeship. 

Answering questions after a 
luncheon speech at the Na- 
tional Press Club, Brownell 
replied to a query about fol- 
lowing up Barnes’ network 
probes with the statement, 
“Yes. Judge Barnes and I 
have always sung the same 
tune and we've never had any 
disagreements. We believe 
the prosecutions which Judge 
Barnes started are in the pub- 
lic interest and will be con- 
tinued.” 


Clients Like ‘Log, 
Making It Tough 


On Shriner Hour 








Although CBS-TV has the new 
Herb Shriner variety show pen- 
cilled in for the Tuesday night 


8:30 to 9:30 slot next season, the 
network is still without a sponsor 
for the showcase. CBS is aiming 
for a two-client spread. 
Apparently the network isn’t too 
over the matter, with 
a spokesman for the web asserting 
that “it’s 95° certain that the 
show will go on in the fall.” 
Either way Shriner is protected 
under his new longterm contract 
with the network. He checks off 


| the “Two For the Money” Saturday | 


night quizzer at the end of the 
current cycle. 
“Navy Log,’ 


produced by 


which is owned and 
a CBS subsidiary, 
Film Sales, ran 


Maytag as sponsors, but has been 
bumped to make way for the new 
Shriner segment. CBS has been 
trying to convince both Sheaffer 
and Maytag to move into Shriner 
but without success thus far. It’s 
reported that they want to return 
“Navy Log” and thus far, at 
least, want no part of the Shriner 
segment. To complicate matters, 
Pharmaceuticals Inc., which has 
the other half of the Shriner time 
period, 9 to 9:30, won’t buy into 
Shriner unless Sheaffer and May- 
do likewise, which leaves 


Meanwhile, CBS Film Sales is 
sitting tight, awaiting a resolution 
of the question. Naturally, the 
subsid wants to see a renewal on 
“Navy Log,” but can’t push too 
the matter without step- 





CAMPBELL SOUPS’ 
DAYTIME TV BUYS 


Campbell Soups is pouring some 
heavy coin into the CBS-TV day- 
time coffers with a three-pronged 
program buy. Via Leo Burnett of 
Chicago, the soupery with its 
Swanson frozen foods division is 
taking on one quarter-hour seg- 
ment in each of the Garry Moore, 
“House Party” and Bob Crosby 
daytimers on the web. In all three 
cases, Campbell’s will sponsor a 
Monday segment. 


Movre and “House Party” deals 
start June 4, while the Crosby 


compensation and the studio never , sponsorship is effective July 2; all 
returned his manuscripts, 


three are 52-weekers, 


| its 


| reached 


Go by Boards 


By JACK LEVY 


Washington, June §. 
The FCC is planning to announce 

“solution” of the tv allocations 
problem next week, coincident with 
the resumption of hearings by the 
Senate Interstate Commerce Com- 
mittee for testimony from the net- 
work brass on monopoly charges 
against the webs. 

It's understood the agency 
general agreement at a 
meeting yesterday (Mon.) on how 
if will dispose of the allocations 
proceeding. The windup meeting, 
which all Commissioners are to 





| day 


| likely 


attend, is scheduled for next Tues- 
(12). Documents detailing 
| their action should be ready a few 
days later. 

Unless 
change 


there is a_ last-minute 
of thinking, it appears 
the Commission will let 
UHF go by the boards. Chances 
of substantial deintermixture to 
provide for additional UHF ‘“is- 
lands” are virtually out. At most, 
il’s expected, the agency will de- 
intermix four cities and it might, 
in the final showdown, deintermix 
none, . 





| If some deintermixture is voted, 
| the agency will also announce 
| criteria for considering new pro- 
posal for similar action. It’s be- 
lieved, however, that the criteria 
to be established would so narrow 
the field as to preclude further 
deintermixture. 


The Commission's action will be 
accompanied by a report reversing 
its action of last November in 
which it denied proposals and 
| petitions for selective deintermix- 
| ture and called for “overall” solu- 
| tions to the allocations problem. 





Drop-Ins 
| To provide for more three-sta- 
| tion markets, the agency will en- 


tertain petitions for VHF drop-ins 
| on a case-by-case basis if it can be 
|} shown such assignments will not 
| interfere with coverage of existing 
stations, 

Depending on how many WHF 
channel assignments are freed 
through deintermixture, the Com- 
| mission action may permit up to 
10 more cities among the first 100 
markets to have three VHF sta- 
tions. It’s probable that in some 
of these cities VHF channels would 
be allocated to take the place of 
UHF stations already killed off or 
in jeopardy, 

For the long range, it’s learned, 
the agency will recommend that an 
| all-UHF allocation system be con- 
sidered at some future time when 
coverage and equipment problems 
|of ultra high have been solved. 





Frankie Laine To 
Spell AG Again 


Frankie Laine will again spell 
Arthur Godfrey’s Wednesday night 
“Friends” on CBS-TV this summer. 
Laine will follow a format similar 
to that used by him in the same 
replacement spot last year, when 
his eight-week stint was classed 
as one of the better hot days en- 
tries. Show will feature Laine, 
supporting acts and guest stars. 
None of the elements besides 
Laine has been set yet, however. 
Charlie Andrews wil! produce. 

Replacement show starts Aug. 1, 
presumably for an eight-week run. 
However, it’s understood that no 
starting date has been svt for the 
fall resumption of the “Godfrey 
& Friends” hour, due possibly to 
the fact that Godfrey has suggested 
he'd like to try a different format 
and different talent next time out. 
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AFTRA Not Giving 


Up So Easily 


Borden’s Kiddie Show 


Borden Co. has increased its 
; sponsorship holdings on NBC-TV 
into the kiddie area 


e Se (Co by moving . . 
On SAG Merger Bid, Sez Conoway "'::,*, assert mee 


Merger is still going to be ane 


issue when American Federation of , 
Television Rad’o Artists and 
Screen Actors Guild mect in N. Y. 
later this month, to judge by the 
attitude of the federation. AFTRA 
national executive secretary Don 
Conoway, in the National Report 
going out to members this week. 
said: “We have tried, and again 
have failed, but we shall try again, 
to reunite the divided television 
performer, so that he is repre- 
sented in this «ne industry by one 
union.” 

Conoway concluded from. the 
May 14-15 meetings of the two 
acting unions in Hollywood that 
the “prospect of any real rap- 
prochement between the two 
unions ‘whcther it be full merger, 
or parinersh’p, er limited coordi- 
nation)” is, nouetheless, “extreme- 
ly bleak.” He said an alliance in 
the near future depended on a} 
“drastic reversal of attitude on the 
part of SAG kadership.” 


Last weck it was learned that 
AFTRA offered SAG a “no 
strings” deal to merge, but the 


Conoway report includes a note 
that hasn’t until now been made 
general know:edge. To preclude 
a rejection based on the fear that 
SAG officials might become job- 
less due io merger, AFTRA pre- 
faced the offer with the promise 
that the gu ld could “make its own 
selection of pcrsonnel—executive. 
administrative and legal—for the 
merged union.” 

Recently SAG pfblished a “Sum- 
mary of Pro and Con Arguments” 
on a one-card actors’ union. A 
SAG spokesman ¢aid that its pub- 
lication preceded the Coast get- 
together in mid-May. 

SAG declared that “one big ac- 
tors’ union” would not provide 
“greater collective bargaining | 
strength than the several branches | 
now have.” “This could only be 
true,” SAG explained, “in certain 
areas where a!l actors’ interests 
are identical—such as tax and la- 
bor legislation. 

Fear One-Man Control 

SAG also brought up this point, 
which AFTRA reportedly look: 
upon with a jaundiced eye: “It is 
the (SAG) Committee’s feeling that 
any strength added through mer- 
ger could be readily equalled by a 
strengthening and revitalizing o! 
the existing federation of actors’ 
unions— The Associated Actors | 
Artists of America—and without ! 
the inherent danger of the fact 
that organic merger must neces- 
sarily tend toward a one-man con- 
trolled union.” 

AFTRA believes that it would | 
be, to say the least, extremely hard 
to revitalize the four A’s without 
the fuil support of SAG, one of its 


largest factions. On the other 
hand, one trade source made the 
suggestion that AFTRA, Actors | 


Equity, American Guild of Variety | 
Artists and American Guild of 
Musical Artists — which comprise 
the rest of the four A’s—consoli- 
date. SAG doesn’t have enough of 
a vote in the org to oppose the de- 
cision of the majority, the source 
(Continued on page 36) 





Key V B casters 
Organize in NO. 


New Orleans, June 5 

With the tv allocations problem 
coming to a head, 65 old-line sta 
tions, 61 of them VHF, met here | 
last week and established the Assn 
of Maximum Service Telecasters 
as an organization designed to pre 
vent infringement on their maxi 
mum coverage In essence. 
the organization would resist any | 
attempt at revising the allocations | 
system to cut cown their own 
present and future allowable cov- | 
erage. 

Official objective of the associa- | 
tion, according to John Outler Jr. | 
of WSB-TV, Atlanta, are “to as- | 
sist the appropriate government | 
authorities and the tv industry in 
assuring the maximum service for 
people of the U. S., and to follow 
the intent of Congress in the Com- 
munications Act of 1934, as amend- 
ed.” Membership in the organiza- 
tion is open to all stations “rend 


ereas. 





(Continued on page 36) 
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| plated shift of N. Y. 


' thus 


, past few years, he said. 


| byterian 


| cadio station. 


‘chairman of the 
| committee. 





UAW’s 20th Anni Hoopla 


The United Auto Workers will 
celebrate their 20th anniversary 


‘Sunday (10) with a half-hour spe- 
| cial on NBC-TV. Show, running in 


the 3:30-4 slot, will be a mixture 
of music and dramatic sketches il- 
lustrating the progress of the 


| union, 


Sherman H. Dryer will preduce. 
with Martin Hoade directing and 
Dryer and Lewis Carliner script- 
ing. UAW set the show through 
Henry J. Kaufman agency of 


| Washington, 





CBS-TV in Major 


Coast Expansion: 


Studios & Offices 


Hollywood, June 5. 
CBS-TV prexy Jack L. Van Vol- 
kenburg disclosed here the web is 
planning a huge expansion pro- 


gram in Hollywood, with construc- | 


tion probably starting this fall on 
two new studios and eight re- 
hearsal halls, also an office build- 
ing. 

Major expansion at the web’s 
Television City is due to increased 
programming activities on _ the 
Coast, he added. The exec said 
he isn’t able to give an estimate 
of the cost involved now, since he 
doesn’t have all the info from 
architects now blueprinting the 
expansion, 

Gilmore Stadium, which the web 
has optioned for expansidn shifts, 
will not be affected by 
move, said the executive. 
ithe studios and rehearsal halls will 
be built immediately adjacent to 
the present CBS-TV City, and that 


the office building would be sep- | 


arated from the studio buildings 
at the Beverly-Fairfax plant. 

Van Volkenburg stressed the ex- 
pansion is not due to any contem- 
shows to the 
Coast, but instead is motivated by 
increase in programming on the 
Coast plus the fact shows are be- 
coming longer and more elaborate, 
requiring more studio, re- 
hearsal and production facilities. 

Growth on the Coast is similar 
to mushrooming in N. Y., where 
the number of CBS studios has in- 
creased from 15 to 22 during the 
Van Vol- 
kenburg revealed the three televi- 
sion networks in N,. Y. are receiv- 

‘Continued on page 38) 


WSB ‘White Columns’ 
Gets Religicso Token 
from 34-Yr. Sustainer 


Atlanta, June 5. 
Thirty-four years of continuous 
association between the First Pres- 
Church and Radio Sta- 
tion WSB were given recognition 





when the church presented to 
WSB_ two leather-bound Bibles 
The Bibles will be kept in the 
library at “White Columns,” new 


home of the radio and television 
lations. 

Ceremonies were broadcast and 
televised from library. 

Dr. Harry Fifield, pastor of the 
hurch whose Sundav services have 
become the nation’s oldest con- 
~nuous religious program on the 
air, made the presentation to J. 
Leonard Reinsch, executive direc- 
tor 
eral manager of the South’s oldest 
Dr. Fifield was ac- 
William W. Neal, 
church's radio 


companied by 


Inscribed on the flyleaf of the 


, two Bibles is the notation: 


“In April, 1922, during the pio- 
necr days of broadcasting, upon 
nvitation from WSB, First Pres- 
»yvterian Church, under the min- 
-Siry of the Rev. Sprole Lyons, 
made available its Sunday morning 
worship services for broadcast. 
rhis weekly service has continued 
Without interruption to become the 
oldest known sustaining religious 
broadcast in America.” 


4 


the new | caealie 
He said | Um 


and John M. Outler, Jr., gen- | 


on the web. Borden's will share the 
show with General Foods, which 
carried it alone this season. Dairy 
outfit starts on the series, which is 
produced by Television Programs 
, of America, on Oct. 13. 


AFTRA Refutes Report 
Settlement Reached In 
WPAT Gabber Strike 


American Federation of Tele- 
vision & Radio Artists declared 
‘yesterday ‘Tues.) that the strike 
over announcer wages was not set- 
itled with WPAT, the Paterson 
(N. J.) radio indie, despite con- 
|trary reports. Federation 
‘a letter to “advertisers over sta- 
ition WPAT” to withdraw commer- 
'cials for the duration of the strike. 
| Union wants Dickens Wright, 
| boss of WPAT, to 
/number of free units on commer- 
icial fees paid to the five striking 
,announcers in order to guarantee 
an average weekly earning per 
each of $180. According to the 
junion, Wright wants to maintain 
jthe present level of free units at 
/850 for all five, making it diffi- 
‘eult for them to achieve the $180 








wage. Present wage is $160 a 
week. 

Strike began May 17, with 
‘AFTRA demanding $200 weekly 


‘for gabbers. Two days later the 
/company offered a two-year con- 


|tract at $25 a week over the cur- 


‘rent $160 as against the union’s 
'$40 demand. Subsequently, the 
‘company agreed to accept the 
‘union demands for a wage formu- 
‘la that would gaurantee a $25 a 
| week increase and would increase 
j}payment of commercial announce- 
‘ment fees thereby increasing the 
|}average from $160 to $180 weekly, 
according to Wright. The union, 
in effect, argues that without the 
{increase in the number of free 
the $180 would not be 
reached. 

Union alleges in its boycott let- 
ter to sponsors that WPAT “an- 
nouncing duties have been han- 
dled by strikebreakers who are in- 
|experienced and untrained... In 
ispite of newspaper reperts and 
\false statements by management, 
|this strike is not settled.” 


‘PATCH UP ‘BIG TOWN’ 
HASSLE: STAYS PUT 


NBC-TV apparently has resolved 
the hassle over a time slot for “Big 
| Town” by the simple expedient of 
| keeping it just where it is. Series 
| will ride Tuesdays at 10:30 again 





| next season, and Lever Bros., the | 
| show's longtime bankroller, will re- | 


tain its alternate-week sponsorship. 
AC Sparkplug division of General 
| Motors, the alternate sponsor for 
the past two seasons, is still to be 
| heard from, 

| Deal pretty well firms up NBC’s 
Tuesday picture, with General 
| Foods bankrolling the 16 “Wash- 
| ington Square” Ray Bolger starrers 
which alternate’ with 20 Dinah 
i{Shore-Bob Hope “Chevy Shows” 
land four Martin & Lewis outings 
at 8-9, ‘Fireside Theatre” remain- 
| ing at 9 for Procter & Gamble, and 
jthe ‘Kaiser-Armstrong dramatics 
{set for 9:30-10:30. Renewal by 
Lever’s marks an expansion of 
|their NBC schedule, since then 
|soap outfit has already picked up 
| half of the Friday night “On Tria” 
} series and half of the new Monday 


“Sir Launcelot” costumer. 


| 
i 


‘WOR-TV’s Potential 8506 


On New Snonsor Deals 


George Pamenthal, 
N. Y., account exec has entered 
the hotshot charmed circle, with 
his recent inking of Best Foods for 
a second spot on “Million Dollar 
Movie” and his deals with Davega 
Stores for participation sponsor- 
ship of “Happy Felton’s Knothole 
Gang.” In addition, he signed Pall 
Mall-American Tobacco Co. and 





the “Million Dollar Movie.” 
Davega bought one-quarter par- 
ticipation in “Knothole Gang,” 
which bows June 15. Potential sta- 
tion revenue from the four ac- 
counts, estimated on the basis that 
the “Million Dollar Movie” spon- 
sors pick up their options for a full 
52 weeks, 
$850,000. 





increase the 


Sachs Quality Furniture Stores for | 





issued. 








’ 
' 


| 
| 


WOR-TV, | Academy’s N. Y. 





was. put. at — 


A Slant on TV Audience Reaction 


NBC-TV producers and directors now have a way of finding out 
how the viewing audience enjoyed their program shortly after it 


has been broadcast, it says here. 


“The home viewer,’ reports Frank Mullen, supervisor of the 
NBC night tv office, “frequently telephones NBC to express his 
reaction to the NBC-TV program he has just watched. These calls 
range in number from one to several hundred and serve as an 
indication of public opinion long before letters and word-of-mouth 


reports reach the broadcasters.” 


“This recently initiated telephone audience reaction service,” 
says the network, “now makes it possible for NBC-TV producers 
and directors to phone the night tv office a few minutes after 
their broadcast and learn how the viewing public enjoyed their 
production. The opinions received aid the producers in the future 


selection of their tv fare. 


Audience response is for this reason 


valuable to NBC programming personnel and the tv sponsors.” 

Not explained- is what, if any, control, is exercised in the case 
of producers and directors who might ask hordes of their friends 
to put in a favorable word when phoning the night office. 





—_——_—~+ 





AFTRA ‘Coalition’ Says: ‘Evil We 
_ Are Fighting Is Secret Caucus Rule’ 





Cleve. AFTRA Elects 


Cleveland, June 5. 
John Fitzgerald, WJW-TV, was 
elected president of AFTRA, suc- 


was elected a member of the ex- 
ecutive board. 


Other officers are Warren Guth- 
rie, veep; Dottie Gay Mallin, re- 
cording secretary, both freelance; 
Tom Carson, WJW, treasurer, and 
Rob Evans, executive secretary, 
elected to the national executive 
board. Board members include 
Jim Doney, WJW-TV; Hal Morgan, 
WGAR;: Bob Forster, WSRS; Phil 
McClean, WERE; Tom Fletcher, 
WHK, and Pat Ryan- Dopp, and 
Alan Douglas, freelancers, 





Consolidation Era 


For TV Set Mirs.; 
Top 10° Has 847, 


Chicago, June 5. 
Much in the fashion of the au- 
tomobile industry a couple of dec- 
ades ago, the television receiver 
industry is currently going through 


| 


| 


| words: 


+ The “Coalition” party within the 


American Federation of Television 
& Radio Artists has promulgated 
its point of view as to the June 13 
election in approximately these 
“We are fighting to pre- 


; vent the present tight little Caucus 
ceeding Paul Bedford, KYW, who | 





| Middle-of-the-Roaders. 


of five or six members of the New 
York Board from spreading their 
power to include the National 
Board. That is the issue on which 
we chose to campaign for the elec- 
tion of our full slate of 12 can- 
didates to the National Board and 
62 candidates for eonvention dele- 
gate.” 


The N. Y. local is dominated, 
says “Coalition,” by the heirs to 
last winter’s Middle-of-the-Road 
movement. “We’re against them 
or any other steering committee. 
All issues ought to be fully ven- 
tilated.” 

Meeting the challenge of the 
the Coalie 


bas P : 
; tionists have produced a printed 


statement one paragraph of which 
reads: “We firmly declare our- 
selves completely free from and 
unalterably opposed to any influ- 
ence by Aware, Ine., or any other 
outside organization in the affairs 
of AFTRA.” 


Jackson Beck as spokesman for 
the party commented to VARIETY: 


| ‘We hope this will take the issue 


of blacklisting out of the election, 
| but not the issue of outside influ- 


| The 


its era of consolidation with the} 
big producers getting bigger and | 
the smaller ones getting smaller or | 


throwing in the sponge completely. 
That’s the nub of a detailed look- 
see at the tv production scene de- 
livered last week to the Investment 
Analysts Society of Chicago by 
Edgar N. Greenebaum 
Greenebaum & Assocs., electronic 
industry consultant firm. 

Greenebaum forecast 


the tele 


'to their 


Jr., . of | 


set makers would turn out 7,400,- | 


000 units this year of which the 
top monufacturers will account for 
84% of the total. Balance of the 
predicted production will be split 
up among the 40-odd smaller out- 


fits. According to his figures, only 
two years ago the Big 10 had 72° 


of the industry total. 
Industry emphasis on the lower 


(Continued on page 38) 





Thesp Hopefuls Learn 
Some Radio Facts Of 
Life in N.Y. Symposium 


Any doubts that undergraduates 


at the American Academy of Dra- | 


matie Arts were bypassing chances 
at network radio acting employ- 
ment were impressively erased last 
week with SRO turnout at 
“*Yorkshop to lis- 
ten to a spiel by Vivian Smolen, 
Florence Freeman, Jan Miner and 
Elizabeth Lawrence, respective 
players on CBS serials, “Our Gal 
Sunday,” “Wendy Warren,” ‘Sec- 
ond Mrs. Burion” and 
Drake.” 


; nouncers 


ence in the affairs of the union.” 
latter was an allusion to a 
charge of the Coalition ticket that 
the N. Y. Board’s inner steering 
committee has invited “outsiders” 
meetings at which 
AFTRA’s business was discussed. 
A lawyer is named, for one: a 
management executive for another. 

Those running for the National 
Board in concert with Beck, Alan 
Bunce, Bud Collyer, Al Hodge, 
Conrad Nagel, Cliff Norton, Vir- 
ginia Payne and Luis Van Rooten 
of the actors contingent are an- 
Nelson Case and Dick 


| Stark, dancer Beatrice Kraft and 





1 


(Continued on page 38) 


WSAZ Topper In 
Defense of Webs 


Huntington, W. Va.. June 5. 
A strong defense of network 
broadcasting, “predicated upon the 
fundamental principles of option 
hours and basic network” was con- 





| tained in a letter written by Law- 


the | 


| 
} 


rence H. Rogers, vice-president of 
WSAZ, to Senator Magnuson, 
chairman of the Senate Committee 
on Foreign and Interstate Com- 
merce, 
Rogers, in making public the 
letter, also announced that WSAZ 
has been granted permission to 
present its views in cefense of the 
networks position before the com- 
mittee. WSAZ’s testimony will be 


“Nora | given on June 20, general manager 


Rogers stated. WSAZ is an NBC 


Symposium was set up by Sid, affiliate. 


| Garfield, CBS Radio Exploitation 


Director, in association with the 


In his letter, Rogers expressed 
concern that the questionnaire 


Academy’s business administrator, sent out by the committee may set 


Mrs. Sarah Blue Cathey. 


Miss in motion “certain forces 


sa « tet 


Frances Fuller, Academy Director,| would be inimical to the publie 


moderated the two-hour session 
which dealt mainly with practical 
techniques young acting hopefuls 


could use in dealing with ad agen- 


| 


interest, which as a licensee, we 
are pledged to serve.” He said at 
issue at the hearings “is the con- 
tinued existence of a system of 


cies, network execs and producers | broadcasting which has brought 
about in the U. S. the greatest sys- 


(Continued on page 36) 


who supervise casting of the 12 
(Continued on page 38) 
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ROAD TO SUCCESS: RESEARCH 


NBC-TV Dickers Tint Features 


Hollywood, June 5. 


Use of old theatrical color features may figure importantly in 
NBC-TV’s plans for doubling its tint output this year and pave 
the way for KRCA, local outlet, to go on an all color basis. KRCA 
tint switch may occur within the 12 months, it’s understood, de- 


pending upon space availability. 


Network’s WNBQ in Chicago has been all color since April, re- 


sulting in a sharp increase in the sale of color tv sets. 


Network's 


plan to increase its monthly color programming from 40 to 80 
hours is expected to have a similar effect with a heavy concentra- 


tion on tint by June, 1957. 


Emphasizing the network thinking in terms of color material to 
fill the time was the report from Charles Barry, Metro tv veepee 
over the weekend that NBC-TV officials have had “some discus- 
sions” with him regarding the purchase of Technicolor features 
from the studio backlog which is now available for video. Tinted 
theatrical pix were pitched to CBS-TV some time ago but were 


nixed. 


NBC, however, apparently is interested on the basis of 


helping provide a needed boost in available color programming. 
It’s also known that NBC execs have eyed some of the tiniers 
in the Warner backlog for possible use. 
Availability of the tint features, it’s understood, might consider- 


ably speed KRCA plans for a complete switch to color. 


Presum- 


ably, the station would follow the pattern set by WNBQ which 
is now programming six hours of color daily, in addition to the 


40 hours monthly offered by the network. 


WNBQ operation in- 


cludes all live station breaks and promotion and identification 


slides and fiims. 








A Persons-to-Persons Station 





Minn. Family Runs AM’er in Basement of Home; 
Broadcast Emergency Appeals 





Minneapolis, June 5. 
What's probably one of the most 
unusual American radio station op- 


eration is that of WELY, located. 


in the basement of the home of its 
owner-operator, Charles Persons, 
in the heart of the Minnesota vaca- 
tionland at Ely, Minn., and staffed 
entirely by him and his wife and 
their children ranging in age from 
four to 19 years. 

One of the station’s services is 
to help find lost hunters and fish- 
ermen, children and pets. It also 
tells volunteer firemen the loca- 
tion of fires, saving them a trip 
to the fire hall when the alarm 
sounds. 

When someone vacationing in 
the area is needed at home because 
of an emergency, Persons broad- 
casts an appeal. Resort owners re- 
spond in short time to the person’s 
whereabouts. 

Because of the station’s location 
in the home’s basement and the 
fact that the family staffs it, Per- 
sons calls the station “Broadcast 
House.’ He and his wife do all the 
bookkeeping, station managing and 
handle the broadcasting with the 
children’s aid. The oldest 
announcer.. A seven-year-old son 
types up schedules, 
years old, does carpentry work 
around the station and the four- 
year-old provides entertainment, 
mostly however, for the family. 





Diary Technique 


Best, Sez ARB 


With the diary technique al- 
ready acknowledged as one of 
the least expensive and most ex- 


tensive means of audience meas- 
urement, American Research, Bu- 
reau now makes the claim that it 
is also one of the most accurate. 
Rating outfit has just completed a 
comparison survey using telephone 


coincidentals which proves, accord- | 
ing to ARB, that viewing habits of | 


families refusing to keep diaries 
are about the same as those fami- 
lies who do cooperate, and that the 
cooperating familjes keep an ac- 
curate record in their “home logs.” 
_ARB conducted telephone coin- 
cidental tests in eight cities over 
a year’s period, checking the re- 
Sults of these tests against diary 
entries in the same cities. Tele- 
phone tests comprised 300 calls per 
half-hour per city, or nearly 60,000 
covering 8 a.m. to 8 p.m. program- 
ming. Diary sample was also 300 
per half-hour per city. 

Results “lend strong support to 
the diary technique,” ARB states, 
with the difference between the 
two techniques only 1.5% in 


_ {Continued on page 38) 
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another, nine- | 





Carson’s Quick Clients 


Johnny Carson, who preemed his 
cross-the-board daytimer on CBS- 
TV last week, tost no time in get- 
ting off the sustaining list. Come- 
dian has latched onto two spon- 
sors, Best Foods and Simoniz, each 
of whom is taking a quarter hour. 
This gives the show a one-fifth- 


SLIDERULE BOYS. 





| Ollie Treyz. 


sold status after less than a week. 





Gould's Pre-Test 
Of Pilots, Com'ls 


Direct to Homes 


An ambitious research project is 
being blueprinted by 
Inc., which opens this week over 
the Rialto Theatre on Times 
Square, N. Y. Boss, former CBS- 
TV producer - director George 
Gould, intends to transmit closed- 


Telestudios | 





AEAGH THE TOP 


By ART WOODSTONE 


Because the television biz is 
growing steadily in complexity, the 
men who began behind the slide- 
rules are taking over the key ad- 
ministrative spots in the industry. 
Where the presidencies and stra- 
tegic vicepresidents of agencies, 
networks and trade orgs were once 
filled entirely with successful sales- 
men and “creative geniuses,” the 
time has now come when at least 
eight major posts are held by men 
who began as researchers, 


Two occurrences highlighted the 
trend quite recently. The $12,000,- 
000 in billings which Chesterfield 
took from Cunningham & Walsh 
recently and gave to McCann- 
Erickson is simply a large post- 
script to the vastly increased im- 
portance of Mc-E as a tv agency 
with its more than $200,000,000 
budget. Marion Harper, the boss- 
man, started in research, and few 
tradesters will dispute that he is 
a key figure in pushing the agen- 
cy’s heightened prestige and bill- | 
ings, since he can draw authorita- 
tive facts from any direction he 
chooses. 

The other event was less spectac- 
ular, but drew the plaudits of Chi 
and N. Y. industryites as being a 
“helluva show.” Television Ad- 
vertising Bureau, which wowed 
NARTSB conventioneers last month 
with its “Focusing TV’s Spotlight” 
presentation, and then bowled over 
N. Y. agency men recently with 
a revised edition of the same tv 
spot report, is headed by another 





ex-researcher in the person of 
As in the = snazzy 
Waldorf presentation, Treyz, who | 
was weaned on statistics, is lately 
being called upon to bring every 
fact he can beg, borrow, steal or 
self-generate into play. 

In order for a boss to make a 
convincing pitch today, it’s widely 
felt that he’s got to have a sharp | 
working knowledge of the facts 
and figures behind it. A spot tele- 


| vision pep talk can be as technical | 


| 
| 
| 


| 
| 


circuit previews to 3,000 N. Y. tv} 


families to get 

ad agencies on 

commercials. 
Gould said that the only method 


their opinion 


for | 
pilot stanzas and | 


| 


now being used-by agencies to get | 


Opinion on new tele product is 
through’ theatrical sessions, in 
which 200 or 300 people are in- 


vited to pre-test. He said that his 
3,000 families will be taken from 
“several different income 


leve's,” 


and that opinion of theatre-goers | 


regarding tv is not as effective as 
catching people in their own 
homes. 

Telestudios, according to Gould, 
is primarily for lensing of live pro- 


| grams and commercials which will 


| 
' 
| 
| 
| 
| 


| 


] 
| 


| 


| whatever 





be’ closed-circuited to agencies 
themselves. He claims that New 
York doesn’t otherwise have facili- 
ties to afford Madison Ave. a iook- 
see at new product as it will ap- 
pear on television. Having studio 
space, and a four-camera operation 
outfit will also supply kines of 
is lensed at Telestudios. 
Gould aims to line up agencies on 
a term contract basis, so that he 
(Continued on page 36) 


Eartha Kitt to Repeat 
‘Mrs. Patterson’ on BBC 


London, June 5. 

“Mrs. Patterson,” the Charles 
Sebree-Greer Johnson play, will 
be televised by BBC-TV_ on 
June 17. 

The 90-minute spectacular will 
star Eartha Kitt, who played the 
comedy-drama on Broadway’ for 
101 performances during the 1954- 
1955 season. 





| for 


| deal 





as they come. It was up to Treyz 
and his TvB director of operations 
Gene Accas (another researcher, | 
incidentally) to translate it into 
recognizable and palatable termi- 
nology. 
A decade or so ago, only three 
(Continued on page 38) | 


Pontiac Into Mutual’s 


N. D. Grid Sponsorship — 
In ‘Reappraising’ Medium 


Pontiac, in “recognition of radio 
as a vibrant medium, especially in 
the field of hot sports events,”’ has 
closed a deal for national sponsor- 
Ship of the Notre Dame football 
games with the Mutual net. 

Reason for Pontiac’s decision was 
made known .by Henry Fownes, 
veepee in charge of radio and tv 
McManus, John & Adams, 
agency handling the account. The 
purchase does not represent a 
switch away from tv, Fownes held, 
pointing to Pontiac’s plan to spon- 
sor the Dec. 30 telecast over NBC 
of the professional football playoft 
game. But he did acknowledge the 
represents a reassesment of 
radio's role. 

Deal, estimated at $175,000 in 
gross billings, involves purchase by 
Pontiac of half-sponsorship in each 
game, with the other half going 
to the local Mutual station, to be 
filled in by a local sponsor, prefer- 
ably a local Pontiac dealer. Com- 
petitive auto manufacturers’ or 
dealers are prohibited from tieing 
into the program. 

Series will kickoff night of Sept. 
22. Upcoming series represents 
the first Notre Dame slate which 
was cleared for a radio network on 
a Coast-to-Coast regular basis for 
national sponsorship. For the past 
six years, Notre Dame games were | 
broadcast over the Irish Football 
Network, made up of individual 
stations throughout the country for 
co-op programming. Joe Boland, 
who broadcasts for the Irish net, 
will also do the broadcasting for 
Mutual. 











| Commission 


‘436 PRICE TAG 


‘come to 





Push Senate Bill for Free TV Time 
For Major Presidential Candidates 





From Silvers to Gold 

Nothing succeeds like suc- 
cess, or, it’s a good thing they 
changed the title of “You'll 
Never Get Rich” to “The Phil 
Silvers Show.” Cast of the 
CBS-TV’er, laying off for the 
summer insofar as filming is 
concerned, is nonetheless 
working in other areas of show 
biz like never before. 

Silvers himself is playing 
Las Vegas; Paul Ford, who 
plays the colonel, leaves for 
the Coast to play the colonel in 
the pic version of ‘Teahouse 
of the August Moon,” repris- 
ing his three-year stage hitch 
in the role. Harvey Lembeck, 
the corporal, has been signed 
for a featured role by 20th- 
Fox for “The Day the Century 
Ended.”’ And Maurice Gosfield, 
better known as Pvt. Glenn 
Doberman, is in Vegas playing 
stooge to Silvers in his nitery 
turn. 


. 








Norfolk Reversal 
On V Grant; Will 
NBC Drop Its U? 


Washington, June 5. 

Hot fight on the contest for 
channel 10 in Norfolk, Va., 
which an examiner’s recommenda- 
tion was issued 17 months ago, was 
decided by the FCC last week in 
favor of Portsmouth Radio Corp. 
(WAVY). Difficulty in reaching a 
decision on the case was indicated 
in the 3-2 vote to reverse the ex- 


aminer (Charles Frederick), who 
favored Beachview Broadcasting 
Corp. 

FCC Chairman George C. Me- 


Connaughey and Comr. Edward 
Webster dissented from the ruling 
of the majority which consisted of 
Comrs. Rosel Hyde, Robert 
ley and John C. Doerfer. 
Hyde and Bartley had 


Comrs. 
previously 


opposed VHF grants in cities like 


Norfolk, in which deintermixture 
has been proposed. Comr. Robert 
E. Lee did not participate in the 
decision and Comr. Richard Mack 
abstained from voting 

In view of the failure of the 
to get a majority of 
four members to decide the case, 
it appeared likely that Beachview 
would appeal to the courts. It’s 
understood the agency has been 
holding up decisions in other close 
contests because of possible legal 
questions. 

Prominence in civic activities of 
its stockholders, notably Hunter C 





Washington, June 5. 

Indications of formidable sup- 
port, particularly from the Demo- 
crats, for legislation requiring free 
tv time for Presidential candidates 
of the major parties developed last 
week when five members of the 
Senate joined in sponsoring a bill 
to accomplish the purpose. 

The bill, introduced by Sen. Hu- 
bert Humphrey (D-Minn.), is a 
companion measure to one spon- 
sored in the House by Chairman 
Percy Priest (D-Tenn.) of the In- 
terstate Commerce Committee. It 
provides that networks and stations 
make available without charge 30 
minutes time per week during 
September and one hour per week 
during October to each candidate 
preceding every presidential elec- 
tion. 

The bill also spells out criteria 
for the application of “equal time” 
to candidates for president and 
vice president and for Congress. 
In addition, it prohibits any radio 
or tv station from censoring cam- 
paign talks or charging more than 
the usual rates for political time. 

Joining Humphrey in sponsor- 
ing the bill were Sens. Mike Mans- 
field (D-Mont.), John J. Sparkman 
(D-Ala.), Wayne Morse (D-Ore.) 
and James FE. Murray (D-Mont.). 
It's expected that other Senators 
will accept Humphrey’s invitation 
to add their names to the measure 
before it is referred to Committee 
for consideration. 

Humphrey told the Senate there 
is “intense interest” in the bill and 
that he is. “earnestly hopeful” that 
Committee consideration on the 


| house side may occur momentarily. 


on | 
| provisions of the 
| phreyv 
} mate 
| the 


In justification of the free time 
bill, Sen. Hum- 
said: “We cannot overesti- 
the importance of allowing 
American people to hear the 
leading presidential candidates 


without being subject to the fin- 
ancial limitations burdening any 
particular candidate or party. All 


| of us know that television is rapid- 


ly assuming the bulk of the ex- 
pense in campaigning for public 
office. In some cases it is threaten- 


| ing to force public servants to rely 


Bart- | 


| clear 


Phelan and George T. McLean, and | 


past broadcast record of WAVY, 
together with superior “aggregate 
qualifications” of its 
tipped the scales in favor of the 
Portsmouth application. 

A minority stockholder of Ports- 
mouth is Rep. Porter Hardy Jr 
D-Va.) who plans to devote 

(Continued on page 38) 
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FOR 4 OF ‘OMNI 

Claiming virtuall: no change in 
total price from what it was on 
CBS-TV last season, ABC-TV is 
asking slightly in excess of $43,000, 
time and talent, for quarter-bank- 
rolling of “Omnibus.” Production 
cost of the total hour-and-half will 
$70,000 net, or $20,588 


commissionable to each quarter- 
} sponsor. 
| Additionally, ABC is pitching 


ithe s@ries for a full 39 weeks, the 


last 13 to be hour-long only in the 
event the show loses a fourth of its 
sponsorship. So far, only Alumi- 
nium Ltd. has pacted for a portion 
of the show produced by the Tele- 
vision Workshop of the Ford 
Foundation. Web promises a 100- 
station hookup for the stanza. 


principals, | 


20 | 


| to 





more and more heavily upon the 
financial contributions of special 
interests.” 

The Senator said there is ‘a 


difference” between the 
broadcast and the newspaper me- 
dia. In radio and tv, he asserted, 
“the American people have made 
a gift of the exclusive use of cer- 
tain channels to the licensees in- 
volved. This gift is for a temporary 
period of time only, and I think 
that it is upon this that the Ameri- 
can people may, if they wish, at- 
tach to such a lucrative gift certain 
conditions important to the public 
welfare. The condition of free 
time for the discussion of public 
issues is a reasonable one. Indeed, 


it has become more than that. I 

think it has become essential.” 
Humphrey said the free time 

requirement would not prevent a 


(Continued on page 36) 





Storer’s Jackpot 
On 56 Earnings 


Cleveland, June 5 
Storer Broadcasting Co an- 
ticipates earning more than $2 a 


common share this year, aceording 
Lee B. Wailes, executive v.p. 
Speaking before the Cleveland So- 
ciety and Security Analysts, Wailes 
said Storer’s profits for the first 
quarter of the year were $1,450,242, 
equal to 58.6 cents a share on com- 
mon share, compared to $811,989, 
or 31.7 cents in the first quarter 
of 1955; a year in which Storer had 
alltime high earnings of $4,330,429, 
or $1.73 a share. 

Wailes said the industry, not 
only television, but radio, will ex- 
pand within the next decade. 
Radio, he added, having adjusted 
itself somewhat to the impact of 
tv, is making a strong. comeback, 
bolstered by new programming 
techniques. 
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WGN BIG 10 COMMUNITY | 


PARTY 
Jack Brickhouse, Ernie 
Simon, Saxie Dowell, Jim 
Lounsbury, Buddy Black, Steve 
Schickel, Pat MecCaffrie, Ethel 
Davis, Betty Bryan, Kyle Kim- 
bro, Dardanelle, Meg Myles, 
Lurlean Hunter, Jackie Van,) 
Betty Johnson, Homer & Jethro, | 
Starnoters; Bob Trendler orch 
Exec Preducer: Win Jolly 
Director: Tom Foy 
110 Mins.; Thurs., 8:05 p.m, 





Radio Followup 











Biographies In Sound 


NBC’s “Biographies in Sound” 
made it evident that the network 


late Fred Allen, subject of the 55- 
minute show last Tuesday (29). 
The show recalled with pleasure 
great moments from some of the 
comedian’s programs, and invited 





WGN, Chicago 

WGN is serving notice on its lo- | 
cal competish that it’s out to carve | 
even a bigger niche for itself as a 
hometown station with this first in 
a series of neighborhood parties 
that stacks up as one of the best 
examples of traditional showman- 
ship to come down the Windy City 
radio pike in many a year. The 
initialer (31) was held in the Maria 
High School auditorium in cooper- 
ation with the Back of the Yards 
Council, an aggressive community 

roup. As a showcase for the 

GN talent roster, the pub#e re- 
lations payoffs were manifold, And 
the kudos for the project deliv- 
ered firsthand by Mayor Richard 
Daley highlighted the community 
relations potential of the “lets’ 
meet the people” scheme. 

To top it all, the nearly two 
hours of the bash put on the air 
came off as lively listening, remi- 
niscent of the days when radio did 
things in a big way as a matter of 
course. Assistant program man- 
ager Win Jolly assembled a fast- 
stepping 110 minutes with the sta- 
tion staffers and the guests obvi- 
ously sparked by the enthusiastic 
high schoolers out front. 

Despite the fact that  sports- 
caster Jack Brickhouse and seven 
of the WGN stable of platter spin- 
ners shared emceeing duties, the 
emphasis was on music with a 
minimum of gab. A few fast inter- 
views with, say, some of the Chi 
sports personalities might have 
further titilated the teenagers and 
altered the pace somewhat. But 
withal, it was the sort of thing 
Nielsen and the research frater- 
nity can’t measure, stirring up as 


a flock of his friends to bear wit- 
ness that here was one of the great 
figures in show biz, both an individ- 
ual and as a performer. 

Allen’s taped biog, was seem- 
Apparently, the producers figured 
that the 
liked to be remembered this way— 
through the friends that he made, 
the shows that he worked in, and 
the charities that he provided to 
the many in the profession. A 
great cross-section of the entertain- 
ment world gave testimony to Al- 
len’s greatness in all departments, 
whether it be as comedian, writer 
or humanitarian. People such as 
“Uncle” Jim Harkins who was 
Allen’s friend and _ buffer; Doc 
Rockwell, a boyhood friend who ap- 
peared frequently on Allen’s 
shows, fellow writers such as Mort 
Green, Herman Wouk, Harry Tu- 
gend and Goodman Ace; restau- 
ranteurs Sou Chan, Max Asnas 
(Stage Delicatessen) and Luigino; 
critic John Crosby; Sylvester L. 
Weaver, Tallulah Bankhead, Car- 
dinal Spellman, John Royal, 
George Jessel, James Mason, and 
many others, spoke on some facet 
of Allen. 

For the purpose of the show, the 
weight of numbers wasn’t that 
necessary. _In show business and 
out of it, he was known as a great 
wit and humorist, an easy touch 
for anyone in need, and one who 
went far out of his way to provide 
help. Millions remembered him as 
a major dispenser of entertain- 
ment, a master of the adlib and 
a superior showman. Some time 
could have been cut out from the 
long line of tributes. 





it undoubtedly did some of that 
sireet corner word-of-mouth AM 
s0 badly needs. 


Joining Brickhouse as collective | 
WGN hosts were deejays Ernie | 
Simon, Saxie Dowell, Jim Louns- | 
bury, Buddy Black, Steve Schickel, | 
Pat McCaffrie and Ethel Davis. | 
They all: worked to good advan- | 
tage, leaving the impression that | 
the Chi Tribune station has col-} 
lected a versatile group of individ- 
ual personalities. Also on hand | 
for some good licks in their re-| 
spective departments were staff | 


The reprises from his shows 
such as the briefie from _ that 
which he and Miss Bankhead de- 


picted an embattled radio break- 
fast show couple; or a few episodes 
from Allen’s Alley. or his famed 
“One Long Pan” were ably 
selected. There was a reprise of 
his “feud” with Jack Benny, and 
bits that proved his literacy, and 
appeal to upper IQ levels. The 
show only touched on his difficulty 
with television in his brief bout 
with it. As Weaver put it, had Al- 
len been in better health, he could 


had a cordial relationship with the! 


ingly of considered construction. | 


late comic would have | 


“LEST WE FORGET 

With Jackson Beck, Lawson Zerbe, 
| others 

‘Producer: Brad Simpson 

Director: William Weintraub 
Writer: Charles Holmes 

55 Mins., Wed., 9:05 p.m. 
/Mutual, from N.Y. _ 

Production-wise Mutual did itself 
proud with “Lest We Forget,” the 
first in a planned series of com- 
memorative programs, aired on 
Memorial Day. Weaknesses, though, 
crept into the script and the pro- 
gram’s latter section, which less- 
ened its overall impact. 

The show, divided into two parts, 
was strongest in the major 40- 
minute dramatic semi-documen- 
tary. This initial part covered the 
|march of history from Colonial 
Days to the present—a tall order 
\for any show—and on the whole it 
was a good chunk of entertain- 
ment. It had the spirit and the 
dignity of the occasion being 
ce'ebrated. 

The latter 15-minute segment 
was devoted to short transcribed 
addresses by four Congressional 
Medal of Honor winners, repre- 
senting each of the branches in the 
Armed Services. Punctuating each 
address was the song or march of 
the particular branch, Dramatical- 
ly, this proved to be the weakest 
element in the show, with the short 
talks apparently lacking the spark 
of individuality and spontaneity. 
| The 40-minute section, however, 
‘had many vital, interesting mo- 
ments, for instance, the portion 
which utilized short takes of 
speeches made by Hitler, Churchill 
and Roosevelt. The script, which 
‘at times threw too many polished 
| generalized abstractions, breathed 
fire and excitement, too especially 
|when it caught the spirit of a 
growing nation. 

Dedicated to the men who lost 
their lives in the armed services, 
the show raised the question of 
|why such a sacrifice was entered 
|into. The answer came from Mr. 
| Little Man, speaking for Mr. U.S.A., 
the voice, always remaining in- 


| 








| teresting, being supplied by Law- 
ison Zerbe. Narrator Jackson Beck 


| fcllowed The March of Time style, 
|/while the other voices contained 
| individuality and were well-inte- 
grated into the show by director 
| William Weintraub. The roles of 
others in the cast were that of 
liberty-fighters of old, 
| Henry, Tom Paine, et al. 


~| The next scheduled commemo- 


| 


rative program, also a_ sustainer 


| unless some national sponsor hooks | 


|in institutionally, will be on July 
|4. The Independence Day prestiger, 
last Wednesday’s show, 


| based on 
oe promising. 


singers Betty Bryan, Kyle Kimbro|have contributed greatly to this| COVINGTON COUNTY STORY 


and Dardanelle and the Starnoters, | 
instrumental combo, Bob Trend- | 
ler’s new hip staff band merits a | 
special nod as an indication of the 
“modernization” that’s taking 


medium, 

Of course there were several 
facets of his life that weren’t men- 
tioned, such as his bitterness at the 
giveaway shows which tore into his 


| With H. V. Kaltenborn, Sen. Lister 

' Hill, others 
Producer-Director-Writers: Mal 

| Marquith, Elliott Drake 

| 30 Mins., Tues. (29), 9:30 p.m. 


place at the broadcast side of} |jstening audience in one of the| WOR, New York (transcribed) 


Tribune Tower. 


more unprecedented demonstra- 


| “Covington County Story’ was 


Rounding out the hefty roster | tions of the pull of a new refrigera- a better promotion kit on how to 


were guesters Meg Myles, Lurlean | 
Hunter, Jackie Van, Betty Johnson 





and Homer & Jethro. And these | 
were real working assignments, } 
with the visitors contributing a| 


nicely diversied roundelay of dit- | 
ties. Likewise, the seven amateur | 
entries drawn from the neighbor- | 
hood were of surprisingly high | 
calibre. ‘The winners, a teenage 
boy trio, rocked out a rousing ver- 
sion of “Rlue Suede Shoes” that | 
almost stopped the show. 
All in all, it was a lavish musi- 
cal feast and establishes a topshelf } 
mark to be aimed at in subsequent 
Big 10 visits to other sections of 
the city. It’s a cinch the WGN 
gang made a lot of friends on the 
southwest side last week. Dave. 





Crowell-Collier In 


$2,000,000 Purchase 


tor. 

Also untouched were his abilities 
to tie up an audience at banquets; 
it's also regrettable that some of 
his vaude act such as “Disappoint- 
ments” couldn’t be reproduced, or 
reprise of that famed sketch fron 


a 
one of “The Little Shows,” ‘The 
Still Alarm.” There was some 
great material that was omitted, 


but also there was some fine stuff 
transmitted. 


It was all told a worthy reliving | 


of a few moments with one of the 
great performers of this era. 
Jose. 


Blake to Direct CBS-TV 


Exploitation on Coast 


Hollywood, June 5. 

Bob Blake has been upped to 
the new post of Coast director of 
exploitation for CBS-TV. Blake, 








Of Maizlish’s KFWB 


Crowell-Collier Publishing Co.. 
which entered radio-tv six weeks 
ago with a slam-bang purchase of 
three tv and four radio stations for 
some $17,000,000 from the Harry 
Bitner Consolidated Television & 
Radio Broadcasters, has lost no 
time in expanding its. holdings. 
Company last week wrapped up 
another deal, this for $2,000,000 in 
the purchase of Harry Maizlish’s 
5,000-watt clear channel KFWB in 
Los Angeles, giving it a grand total 
of six radio outlets and four tv’ers. 

Reflecting the spiral in AM sta- 
tion values, Maizlish made a fat 
profit on the operation, having pur- 
chased the outlet in 1950 from 
Warner Bros. for about $300,000. 
Crowell-Collier doesn’t anticipate 
any changes in management or 
policy for the outlet. Deal, which 
is subject to FCC approval, was 
negotiated by Arthur S. Hogan, 
prez of the Alfred Zugsmith Coast 
station brokerage outfit. 


lthe NBC 


| who’s been out on the Coast for 
| the past four months as manager 
of special projects, working _pri- 
| marily on‘the “Ford Star Jubilee” 
| specs, reports to Jim Kane, direc- 
{tor of press information, Holly- 
wood. 

| Blake’s a vet Gotham flack, hav- 
|ing been director of publicity for 
o&o 
|turning to CBS a year ago. Be- 
fore his two-year stint at NBC, he 
had been publicity director for 
WCBS, the CBS flagship in N. Y., 
and prior to that. was flackery 
chief for WOR and WOR-TV, N. Y. 
for several years. 





New Orleans — Hal Fredericks, 
former St. Louis and Chicago 
radio-tv personality, has been ap- 
pointed program’ director’ of 
WDSU, Robert D. Swezey, execu- 
tive v.p. and general manager, an- 
nounced Friday (1). Fredericks 
will also conduct daily ayem dee- 
Jay show, ‘Louisiana ‘Larm 
Clock.” 





stations before re- | 


|run a cancer drive than it was a 
dramatic documentary on how one 
| U.S. community licked the prob- 
|lem of cancer. Transcribed show 
| was done on most of the Mutual 
network on Saturday (May 25), but 


it was heard in N, Y. via WOR, the | 


web flag, on Tuesday (May 29). 
Ed Reid, a lawyer in Covington 
| County, Ala., got cancer and over- 
;came it. But before he accepted 
| medical aid, he had to lick his own 
superstition and shame, two stum- 
bling block in the path of cancer 
cure a decide and a half ago. After- 
| wards, he and his wife got the 
| hometown aroused about the need 
for cancer education, and _ this 
|radio program was basically how 
|they went about it and what the 
itown does today to foster an 
|} awareness of the disease, a resig- 
|nation to its imevitability and an 
| appraisal of its cures. 
| Over H. VY. Kaltenborn’s brief 
, and sometimes presentable narra- 
tion, stanza relied heavily on the 
} documentary approach. It exten- 
, Sively quoted Reid and his wife, 
factotums Mal Marquith and 


| 


| but 
| Elliott Drake seemed so entranced 
with the method that they per- 
|mitted far too many extraneous 
/comments, and, naturally, the im- 
| pact was dissipated. To 
the rest of the half-heur with the 
| words of the local newspaper edi- 
j tor, about the fact that cancer gets 
| twice the space in print as any 
other noteworthy civic push, only 
underlined the promotion kit an- 
‘gle. A batch of miscellaneous 
| voices described a cancer film and 
a neon sign over the courthouse, 
which blinked “Cancer Can Be 
Cured,” and told of their results 
on the community. That a county 
/can be made as hep to cancer as 
was Covington is probably impres- 
sive to people who've tried and 
| failed, but to the average listener 
ithe program was a so-what item. 
| Alabama Senator Lister. Hill was 
i brief in his summation, and that’s 
| something to be thankful for, since 
he didn’t have much to saad 
rt. 





Patrick | 


preface | 





t 


From the Production Centres 


‘IN NEW YORK CITY... 


Richard G. Cruise, manager of the mail order department of CBS 
| Radio Spot Sales, appointed northeastern sales development rep for 
the CBS operation while Joseph R. Cox, formerly chief timebuyer 
and assistant to the radio-tv v.p. at Albert Frank-Guenther Law, 
succeeds Cruise as manager of the mail order setup ... Eugene 
McCarthy resigned from CBS Radio to join NBC Radio’s sales 
department as a salesman . . . George Ball, director of pubaffairs for 
WHLI, Hempstead, off for a three-week vacation in Mexico .. .“Skid 
Row,” half-hour taped documentary produced by 21-year-old journalism 
student Howard Lewis, aired by WRCA last night (Tues.) .. . Agnes 
Young, star of CBS’ “Aunt Jenny,” introduces her own daughter, Nancy 
Wells, into the cast starting today (Wed.); also set for the new sequence 
are Donald Buka and Mason Adams... The Jack Sterlings (WCBS 
wakerupper) expecting their third child . . . Bill Cullen, host of the 
WRCA “Pulse,” received an award from the Crusade for Freedom for 
his services to the organization . . . Whitfield Connor into CBS’ “The 
Guiding Light”... Bob Haymes and family to the Virgin Islands next 
month to work on a film with brother Dick, their first together .. . 
Jim Adler of the “Tex & Jinx” production staff to Europe for a 
month, returning July 2 to enter NBC’s management training squad 
... WCBS deejay Bill Randle to introduce live talent on his Saturday 
shows starting July 7... Jay Barney into CBS’ “Romance of Helen 
Trent” .. . Marion Grove the new secretary to the WRCA sales staff 
... Jim Loew’s CBS “Young Ideas” segment hiatuses starting next 
week, but he continues through the summer on his WCBS local morn- 
ing show... Joan Lazar and Rudy Weiss set for the cast of “Wendy 
Warren & the News” on CBS ... Frank Crowther joins WRCA’s news 
& special events staff on a special three-month assignment. 


Mike Merrick, until Friday (1) handled Harry Belafonte out of the 
Dave Alber flackery, now moves over to Brandt Public Relations as 
both, field man and genera! administrator for the outfit which Bud 
Brandt, the ex-WNEW publicist, started late last year... Jacques 
Biraben, who was one of the Bob Leder salesmen at WINS, joins his 
former boss at WOR; a fortnight ago program exec Bob Smith fol- 
lowed Leder to the RKO Teleradio outlet; both new WOR’ers were 
with him in old NBC days too ... H-R Reps, topped by Frank Headley, 
institutes a profit-sharing and pension plan for employees ... Mean- 
time, H-R has broadened its Coast operation, with the expansion of 
physical facilities in Hollywood and Frisco and with Jeseph Scanlon 
added as salesman to latter office . .. WQXR does a shortwave special 
across the Atlantic next Saturday (9) on “N. Y. Times Youth Forum,” 
with regular moderator Dorothy Gordon holding forth in Gotham and 
Sheila innes, BBC producer, doing the London counterpart; topic: 
“How Valuable Is Barnstorming Diplomacy?” ... WOV’s Hilda Simms 
te “4 Citizens Achievement Day Committee of Abyssinian Baptist 

urch, 


World premiere of a new Jewish liturgy, Lazar Weiner’s “Shiro 
Chadosho” (“Holy Song’), to be aired over Mutual tonight (Wed.) 
11:30 to 12 midnight. Emanating from the Montreal meeting of the 
Canadian Jewish Congress, the broadcast will feature that city’s Elgar 
Choir of 150 mixed voices . . . Former Internal Revenue Commissioner 
i Coleman Andrews will be guest on Mutual’s “Manion Forum of 
Opinion” broadcast Sun. (10) . . . Casey Allen and Fran Carlon, hus- 
band and wife team, have just taped 13 radio shows for the American 
Medical Association on safety in the home. Allen has signed contract 
| with Juilliard School of Music to teach dramatics in the opera depart- 
ment beginning in Oct. 

Andre Baruch and wife Bea Wain on vacation from WABC from 
July 8 through 22 to participate in the Seven Arts Festival at the Lord 
Tarleton in New Hampshire, he is lecturing on radio and tv and she 
is singing. Their radio stanza has Col. Leonard S. Allen Friday (8) on 
the inter-service squabble and the draft ... ABC radio’s “Imagination” 
promotion piece, designed by the web’s art director Andy Ross, get- 
ting “award of distinctive merit” from the 35th Annual National Exhibi- 
tion of Advertising and Editorial Art and Design today (Wed.) at the 
Waldorf - ». WOV taken on Herman Amis, Mary Cunningham and Bill 
Jenkins as the core of a newly-formed merchandising team for the 
Negro market, to keep pace with the increased attention being given 
that area by the indie. . 


IN CHICAGO... 


CBS exec Frank Atlass on a two-week Naval Reserve cruise as a 
| Radarman 2d Class. Ditto WGN salesman Andy Jacobs, logging sea 
time as a Lt. Commander . . . Norman Paige, onetime ABC overseas 
correspondent and most recently with the Bozell & Jacobs advertising- 
public relations firm, joined Zenith as assistant public relations direc- 
tor . . . Bert Martin, ex-Colgate-Palmolive; Ed Hart, ex-WGN, and 
Bill Connelly, ex-station manager at KOOL, Phoenix, recent additions 
to the WBBM sales staff... Jack Rosenberg, coordinator on WGN-TV’s 
| baseball telecasts, scripted a profile on vet Cub catcher Clyde McCul- 
|lough for the Sunday Tribune magazine .. . Phil Young new member 
|of WICS’ sales staff in downstate Springfield . .. Dick Winters has 
| departed the WAAF sales staff to join WXLW, Indianapolis, as a dee- 
jay... Dean M. Lierle Jr. and Roger Torkelson are new Needham, 
| Louis & Brorby copywriters and Gerritt Beverwyk has joined the tv 
art department . .. Chi NBC press chief Chet Campbell spending a 
| week of his vacation puttering around his Elgin homestead .. . George 
Walsh, ex-WJMR-TV, New Orleans, checked in with the WBBM pro- 
| duction staff... AFTRA is electing its new local board and delegates 
jto the annual convention this week. 


'IN WASHINGTON ... 


WRC-NBC sportscaster Jim Simpson will cover following major 
sports events for web: Palm Beach Open Golf Tournament: National 
Open Golf Tournament at Oak Hill, Rochester; and the Olympic Men’s 
track and field finals at Los Angeles ... WTOP-CBS previewed “‘As- 
signment: Istanbul,” tv film on life of government girl abroad, made 
by station staffers in Istanbul, and due for a June 12 telecast... 
Abdul Hak Waleh, of Afghanistan, program secretary of Radio Kabul, 
the government station, currently studying American broadcast methods 
at suburban station WGAY ... WTOP-TV personality Mark Evans 
follows in steps of Lowell Thomas by becoming second broadcasting 
figure to be elected to membership in Explorers Club ... Two Arthur 
Godfreyites in town past week—Pat Boone, headlinging Casino Royal 
show, and Frank Parker, featured at Saints and Sinners dinner “roast- 
ing” George Burns & Grace Allen . . . Clint Walker, of ABC’s “Warner 
Bros. “Presents,” in town to meet his moppet fans... Leslie Stevens, 
si adapted “Bloomer Girl” to tv, got his broadcasting start in Wash- 
ington. 


IN BOSTON... 


WNAC-TV expects to rack up $180,000 for Cerebral Palsy as con- 
tributions are still pouring in as a result of the two-day telethon ... 
Tyler Roofing Co. renewed three times a week on the 9 o'clock Yankee 
News and twice weekly on the 6 o'clock edition . . . WNAC begins 
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radio and tv bally of “A Kiss Before Dying,” upcoming’film at Loew's 
(Continued on page 27) ; 
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se Montgomery Presents 
alter Slezak could have picked 
a more auspicious script with 
which to mark his return to tele- 
vision after many months than 
William Kendall Clarke’s “Hon- 
ored Guest,” in which he starred 
on “Robert Montgomery Presents” 
Monday (4). It was on the whole 
a dreary affair, lacking both moti- 
vation and credibility, and Slezak 
was reduced more to moody sulk- 
ing and posturing than a real 
characterization. 

Story about a Latvian immi- 
grant, an ex-schoolteacher, who 
works in a suburban high school 
as a janitor and who becomes a 
local hero in spite of himself by 
opening the doors of the school 
after a jet plane crashes into it 
during a PTA meeting and help- 
ing 30 people to escape, somehow 
lacked credibility. Particularly to- 
wards the end, when _ Slezak, 
smarting from a guilty conscience 
because he feels he’s responsible 
for the death of the principal, who 
couldn't get out of the building 
because he was stunned in an ar- 
gument with Slezak, suddenly does 
an about-face and is sunny and 
happy after a talk with his minis- 
ter. After sulking throughout the 
entire play, the sudden about-face 
made neither sense nor logic, 


Lilia Skala was fine as Slezak’s 
devoted but unhappy wife who en- 
joys being in the limelight, and 
Henry Garrard was earnest and 
convincing as his son, who wants 
to be proud of his father. William 
A. Lee_as the minister and Ray- 
mond Bramley as the principal 
headed the supporting cast. While 
Perry Lafferty’s direction couldn't 
overcome the faults of the script, 
he did keep the story moving well 
and did a honey of a staging job 
on the actual scene of the crash 
and the panic that ensued. 

Chan, 





Goodyear Playhouse 

A touching drama by Jack Paritz 
was performed by a standout cast 
on the NBC-TV “Goodyear Play- 
house” Sunday night (3). Titled 
“The Primary Colors,” the play 
was marked by a skillful handling 
of an ambiguous relationship be- 
tween an aging art teacher and her 
promising 19-year-old boy pupil. 

While the drama had its familiar 
aspects, Paritz handled the inter- 
play of romance and artistic dedi- 
cation with honesty and credibility. 
Only at the very end, when the 
teacher’s repressed romantic inter- 
est in the boy was violently brought 
to the surface and forces her ac- 
ceptance of a goodnatured yokel 
as a husband, did the play fall into 
an easy solution, 

Judith Evelyn, as the art teacher, 
and Cathleen Nesbitt, as her 
mother, gave a poignant delination 
of an impoverished gentility. Miss 
Nesbitt’s portrait of a near-senile 
woman had some brilliant touches, 
but Miss Evelyn’s performance 
struck and maintained a more pro- 
found, tenser note. 

In support, Tom Carlin was 
right as the young artist, while 
Ruth White, Rudy Bond and Caro- 
lyn Lee assisted in other subsidi- 
ary roles. The play was directed 
fluidly by Herbert Hirschman on a 
well-designed two-room set that 
adequately suggested a large house. 
Herbert Brodkin produced. 

The play was colorcast, the first 
tinter in the six-year history of the 
“Playhouse”’ series. Herm, 


Wide Wide World 
A televised “preview” of the St. 





Lawrence Seaway project was de-| 


tailed over 90 minutes of ‘Wide 
Wide World” Sunday (3) on NBC- 
TV, covering the past, present and 
future of the 1,600-mile span af- 
fected by the project. In principle, 
the idea was a laudable one, in its 
execution, the telecast was cursed 
with an accumulation of projects 
and conflicting ideas that left one 
as much confused as enlightened. 

Could be that “WWW” tried for 
too much. In embracing some half- 
dozen different improvement proj- 
ects, all of which seemed somehow 
to look alike, and in attempting to 
spell out the massive changes in 
the economy of the regions af- 
fected, the program left the viewer 
Slightly bewildered by it all. Dave 
Garroway seemed to know just 
What goes where, but he didn’t 
transmit the information § very 
clearly. 

From the technical end, how- 
ever, this was one of the best in 
the series. The camera setups, the 
amazing aerial shots, the transmis- 
sion and the cueing were peerless, 
taking in anything from a com- 
plete city like Toronto or Buffalo 
to an areial shot of the huge exca- 
vations that will be a manmade 
lake bottled up by a dam. In a 
complex setup that involved cam- 
eras placed all along the 1,600 
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miles, with a camera even set up 
in a pleasure ship and a busy drug- 
store, the “WWW” staff outdid 
itself. 

And the script itself achieved 
more clarity when dealing with the 
human element rather than the 
impersonal forces of construction. 
The portion of the program deal- 
ing with the economic upheaval in 
Massena, N. Y., caused by the in- 
flux of construction workers had 
force and impact. So did the seg- 
ment involving the across-the-river 
town of Iriquois, Canada, where 
the main street is to be flooded 
and the town moved back a half- 
mile into the hills. 

Best of all, this last “WWW” 
guting of the season was a superb 
technical example of a joint effort 
of two networks, NBC and the 
Canadian Broadcasting Corp. De- 
spite the inadequacies of this ef- 
fort—inadequacies stemming from 
an approach that attempted to 
swallow too much in one sitting— 
there ought to be more such joint 
efforts. Chan. 





Stairway to Stardom 

There’s little startlingly original 
about the format of this show, 
since it’s been on Los Angeles’ 
KTTV before. But in its favor, it 
does serve adequately as a show- 
case, both for new talent and for 
the established personalities who 


' grace its panel. 


However, the worth of the 
criticism offered the contestants 
by the panel is debatable, since it 
tends to be overnice. Perhaps it’s 
expecting too much that the panel, 
in the case George Jessel, Joanne 
Gilbert and L.A. Statler booker 
Ted Lesser, can come up with a 
searching analysis from a single 
sample. However, the first panel 
was a highly professional cne, rep- 
resenting a widely experienced 
cross-section of show biz, and 
honest opinion from this group 
would help tyro performers im- 
measurably more than polite inan- 
ities. 

Three acts tried out on initialer; 
pops thrush Theo Thomspon, (a 
femme looker), hoofers Dan and 
Dick Voltaire, and singer John 
Faircloth. The Voltaire boys, with 
an eye-pleasing tap routine, showed 
the most promise, but as Jessel 
remarked, “Why do they want to 
be buck-dancers?” In short, their 
routine, while well-executed, was 
dated. 

Miss Thomspon displayed a nice 
set of pipes, but her number was 
marred by inappropriate staging. 
Faircloth had the best stage pres- 
ence of all the contenders, but un- 
fortunately, no voice to match it. 

Among the _ panelists, Lesser 
contributed the most cogent ob- 
servations, while Jessel confined 
himself to general observations on 
show biz in general, and the rating 
systems in particular. Miss Gilbert 
was sweet and pretty. 

Producer-emcee Wally Sherwin 
was personable and able in his 
onstage chores, and also partici- 
pated in the overlong Riviera Bed 
Co. commercials. 

Gimmick of using panelists as 
quizmasters for a phone giveaway 
contest didn’t prove too hot an 
idea, only slowing the show pace. 

Next week, Lesser remains, with 
Rudy Vallee and Ann Rutherford 
as other panel members. Kove. 





Frontiers of Faith 

The last stanza by the Jewish 
Theological Seminary on NBC- 
TV's ‘Frontiers of Faith” a week 
ago yg | (May 26) was well- 
written, well-acted and well-direct- 
ed drama. It was a bangup capper 
to the Seminary’s month-long con- 
trol of the half-hour teleprogram, 
which has since gone over to an- 
other faith. 

The Seminary supplied Joseph 
Mindel’s excellent script, “The 
Gift,” and the cast of top actors, 
and NBC equalled the religious 
org with the direction of Martin 
Hoade and the scenic design of 
Warren Clymer, whose sets were 
smart recreations of the New Or- 
leans waterfront about 1824. 

The story concerned the free- 
dom of a slave by a Jewish mer- 
chant. E., G. Marshall, as Judah 
Touro, the son of a New England 
rabbi, bought the freedom of the 
Negro slave from another rich 
merchant in town, after the slave 
was returned in shackles on one of 
Touro’s trading ships for running 
away. Earle Hyman, whose criti- 
cal reception in Broadway's “Mr. 
Johnson” outshined the short-lived 
play, is an actor of marked ability. 
He mastered a highly intricate 
role as Tom, moving from a con- 
fused half-simpleton to a resolute, 
honorable man. Twist to the play- 
let was what kept Marshall and 
Hyman from thesping in a vacuum. 
Instead, of presenting the virtues 


(Continued on page 36) 


THE INVISIBLE FENCE 

With Harry Reasoner, others 
Producer: Reasoner 

Director: William Knoll 

Writer: Reasoner 

30 Mins.; Thurs, (31), 7 p.m. 
KEYD-TYV, Minneapolis 

| This was another of KEYD-TV 
| news director Harry Reasoner’s ace 
| producing, scripting and presenta- 
tion jobs and highly commendable 
public services of which there have 
been a number during the past 
year. 





Negroes’ way of life, feelings and 
attitudes and to improve racial re- 
lations in this community, the 
timely program, via film, narration 
and interviews with colored peo- 
ple, served its purpose well and 
interestingly. As an avowed candi- 
date for the Robert E. Sherwood 
Freedom Awards for tv programs 
handling the themes of liberty and 
freedom with the greatest distinc- 
tion, taste and effectiveness, it un- 
doubtedly will receive careful con- 
sideration. 

Reasoner narrated graphically as 
the camera took viewers behind 
the scenes into a Negro’s home 
and revealed how he and his wife 
and daughter live. His interviews 
with the husband and wife and a 
local Urban league’ executive 
proved comprehensive and illumi- 
nating as to the handicaps the 
minority group still must endure 
even in a_ supposedly tolerant 
northern city. A Negro’s current 
problems and viewpoint regarding 
integration as well as other mat- 
ters involved in racial relations 
received attention. 


Reasoner assembled his material 
tautly and engrossingly. Effective 
background added much to the 
film portions’ unfolding. The nai- 
rator’s brief closing tolerance plea 
quoted an injunction to judge and 
meet people as they are. In con- 
clusion there was another quote 
to the effect that people of dif- 
ferent races shouldn’t be afraid of 
each other—all men put on their 
pants one leg at a time. The quota- 
tions impressed as apt and in 
order. 

In choosing Dick Sessions, a 
postoffice mail sorter, and Mrs. 
Sessions, a large factory super- 
visor, as his subjects, Reasoner 
pointed out they were representa- 
tive of the Negro 
owners of their own car and a neat, 
attractive home. He made clear 
that he’d have selected similar 
whites under the same _ circum- 
stances, 


As a starter to cinch attention 
Reasoner shot the explosive ques- 
tion, ‘“‘How would you like your 
sister to marry a Negro?” In reply 
to the query, Sessions said he 
never had desired to wed a white 
girl. At the outset, too, the nar- 
rator made clear that while there 
is no race problem here compar- 
able to that in the South prejudice, 
inequality and injustice do exist. 

Interviews brought out that Ses- 
sions first realized differences 
when members of the two races 
grouped off during high school 
days. He didn’t think the average 
Negro wishes social aspects to 


change, but desires more economic | 


opportunities above all else. He 
resented high school counselors’ 
efforts to channel Negro 
into menial employment. His only 
experience in the South was dur- 
ing army service and he was in- 
dignant at the members of his 
race’s coy there. Negroes 
here, of course, are much better 
off, he agreed, discriminations and 
prejudices being on a much lesser 
scale, 


expressed the view that there are 
| ‘rough” white boys the same as 
'some Negroes and that, while high 
|standards of cleanliness and be- 
| havior may be found among Ne- 
| groes here the same as with whites, 
ithe unequal economic opportuni- 
|ties foster delinquencies in that 
regard. There are times to fight 
discrimination and other times to 
suffer it, in his opinion. There 
haven’t been too many embarras- 
sing incidents concerning his 
daughter, he said. 

Show's film portions showed the 
Sessions’ home interior, the daugh- 
ter and a girl friend dancing to 
phonograph music, the wife pre- 
paring a meal, the family at the 
dinner table with the father saying 
grace and the members crossing 
themselves, white and colored chil- 
dren playing together at school, 
Sessions at work beautifying his 
yard and the daughter and a friend 
playing ping pong in the house. 

William Knoll’s direction 
achieved good pacing. Topnotch 
musical background made for in- 
creased dramatic effectiveness of 
the filmed scenes. Rees. 








Designed to enlighten regarding | 


middle class, | 


IT COULD BE YOU 


Bo 

Niles 
Producer: Steve Hatos 
Director: Stuart Phelps 
= Les Raddatz, Less Crutch- 

e 
80 Mins., Mon.-thru-Fri., 12 noon 
PARTICIPATING 
NBC-TV, from Hollywood 

It might be best to describe “It 
Could Be You” as an audience 
participation program, because the 
tangle of events that took place on 
the initial day, Monday (4), ran 
broadly along the lines of a par- 
ticipationer. Yet the new NBC-TV 
half-hour strip had angles peculiar 
unto itself, resulting in a good 
deal of entertainment. 

The Ralph Edwards package is 
several “This Is Your Lifes” a day, 
but without the maudlin big sob 
and without the hackneyed bigger 
giveway, though it does throw 
away a tv set or two. Its humor is 
a success, relative to many ‘other 
daytimers, and since that’s a good 
part of the doings, the whole thing 
pans out pretty well. Though a 
flat recapitulation of the format 
would convey that suspense is the 
underlying function of the _ pro- 
|gram, it doesn’t look as though 
| either packager Edwards or emcee 
i Leyden especially want 


Hope; announcer, Wendell 





Leyden, a crackerjack who hasn't 
done much networking before, has 
a fast, engaging line of chatter. On 
the preem he warmed up by sur- 
prising three studio  pewsitters 
with facts about their lives they 
didn’t know he .possessed. He 
showed the first gal her highschool 
report card, the one she hid in a 
tree rather than show to her old 
man. He produced a bat, football 
and baseball mitt for a now-grown- 
up tomboy, and waxing serious for 
just a moment, he lauded a fire- 
man for. saving the life of a baby, 
then he had the mother and the 
child on for a quickie thankyou. 
There were several of these little 
notes scattered about, among some 
longer bits of the same type. 

Getting variety into the act, Ley- 
den paraded a war bride on stage 
and introduced her to Bob Hope, 
since she’s wanted to meet a celeb- 
rity. Hope, at his funniest, traded 
on the presence of a dog, name of 
Happy, which shares the spotlight 
with him in “That Certain Feel- 
ing.” A good plug for the pic and 
a good guest start for the video 
stanza. Another female was given 
a cherry pie, made by her mother 
back home, then she was treated 
to a telephone conversation (pri- 
vate to spare the tears) with her 
mater. Leyden occasionally made 
asides, such as telling somebody 
viewing KSTP the NBC Minne- 
apolis affil, to go to her front door 





With Bill Leyden, others; guest, (Ford Star Jubilee) 


the | 
viewer to take any of it seriously. | 


|A BELL FOR ADANO 


With Barry Sullivan, Anna Maria 
Alberghetti, Eddie Firestone, 
Herbert Patterson, Jay Novelle, 
Edwin Steffe, Frank Yaconelli, 
Ernest Sarracino, Frank Puglia, 
Hugh Sanders, James Howell, 

_ Maro Siletti, Lisa Fusaro, Nao- 

| mi Sievens, Michael Vallion, Paul 

Picerni, John Dennis, Ross Ford, 

Charles LaTorre; David Rose 

orch 

Producer: Arthur Schwartz 

Director; Paul Nickell 

Music and Lyrics: Schwartz, How- 
ard Dietz 

TV Adaptation (from John Hersey 
novel and Paul Osborn play): 
Robert Buckner 

90 Mins., Sat. (2) 9 p.m. 

FORD 

CBS-TV, from Hollywood 

(J. Wal er Thompson) 

CBS-TV literally knocked itself 
out to bring in a musicalized ver- 
sion of “A Bell For Adano” Satur- 
day night (2) as the season's “Ford 
Star Jubilee” spec finale, even go- 
ing to the expense of giving it the 
proper authenticity by filming the 
background footage in Italy. It 
boasted some of the season's most 
inventive and elaborate sets in an 
imaginative Arthur Schwartz pro- 
; duction. It was endowed with a 
fine cast of performers topped by 
Barry Sullivan, who was _ ideally 
suited for the role of Major Victor 
Joppolo and with a bosom-accent- 
ed, fetchingly arrayed Anna Maria 
Alberghetti to romanticize and 
lend her voice to three of the four 
tunes which Schwartz and his long- 
time collaborator Howard Dietz 
wrote especially for this “Adano” 
spectacle. 

Yet paradoxically, the more 
| Spectacular and pretentious it be- 
| came the more shallow and less 
moving was this John Hersey saga 
of the U. S. officer who tries to re- 
|store Democracy to the war-torn 
| Sicilian town after the Allied in- 
;vasion of Italy in World War II. 
A lot of warmth and humanity as 
typified in the Hersey novel and 
_in the subsequent stage and screen 
| versions were sacrificed in trans- 
| planting Adano and its hungry cit- 
|izenry into a carnival atmosphere. 

As a color spec, the multi- 
ichromed _ pictorialization only 
| heightened the incongruity of the 
scenes. It’s hard to envision a war- 
| ravaged tiny town with its women 
bedecked in blazing hues of or- 














pupils | 


where she’d find two dozen roses | 4"ge, purple and red, or again the 
for her anniversary. That was to/| Public square filled with laughing, 
get people at home wondering if | Singing, dancing crowds. Not a 
they might not be next, but, none- | Single black-shawled peasant in the 
theless, most of the suspense was | lot. At each song interjection, the 
felt by the studio pewsitters. |mood was broken; the viewer was 
Only time the format didn’t click | a between Adano 
was at the climax when the big | Broac incr . 
stunt was to have three total| Hersey’s basic story content, of 
strangers guess, from rhyming | Course, remained intact. But all 
clues given by Wendell Niles, who | that came through was a once- 
it was hiding behind a scrim cur- | OVer-lightly retelling of Major Jop- 
tain. Since it happened to be the | Plo’s struggle to bring decency, 
father of one of them, the other | 9Tder and food to a starving popu- 
two were sort of embarrassed sur-|/!ace while being sacrificed at the 
plus baggage. But all in all, “nie of Army red tape and intrigue. 
Could Be You” is short on weak | With such an abundance of major 
gimmicks and long on fun. Art. | production - talent credit assists, 
there is little doubt but that 
| “Adano” done as a straight com- 
GOING PLACES }edy drama could easily have 
With Jack Gregson, emcee; Phyllis; emerged as one of the fine, quali- 
Newman, Dilly Dallys, The tative 90-minute entries of the sea- 
Great Rixon, The Great Ray-|S0n, perhaps even on a par with 


and 











mond, Ralph Hermann orch,| ‘Caine Mutiny Court Martial” 
others (still the high mark on the “Ford 
Producer: Ed Kean Star Jubilee” roster). But in mu- 
Exec Producer: Martin Stone sicalizing “Adano” (granted that 


During the interviews, Sessions | 





Director:- Jack Sameth 
60 Mins., Sun.; 5 p.m. 
PARTICIPATING 
ABC-TV, from Miami 

As a summer replacement for 
| “Super Circus” in its 5 to 6 p.m. 
| Sunday slot, ABC-TV has whipped 
|up the Miami-originated “Going 


the Schwartz-Dietz tunes and lyrics 
were stictly off the pro shelf), 
|!something had to go, and unfortu- 
|nately what went in this watered- 
| down treatment was the basic sim- 
| plicity and understanding in the 
| gradual growth of the Sicilion peo- 


| ple’s trust in American justice. 
| Places” which emcee Jack Greg-| 


Sullivan handled his siraight 


| son captions as an “hour of fun in| dramatic role with all the neces- 


the sun.” Accent undeniably was 
on levity in the show’s initialer 
Sunday (3), *but overall effective- 
ness of this fresh package was 
marred ,by frequent confusion. 
Production and _ direction were 
ragged in addition to some em- 
barrassing situations when Greg- 
son addressed some participants 
by wrong monikers. 

But despite occasional bobbles, 
“Places” proved interesting view- 
ing as the cameras focussed on 
Miami’s Seaquarium. Obviously, 
there were aquatic scenes galore. 
Too, as a change of pace from tank 
views of tropical fish, porpoises, 
etc., several acts were incorpo- 
rated into the format. Among the 
latter were The Dilly Dallys, 
group of comics who disported in 
the pool; The Great Raymond 


(‘Houdini of the Ocean’) who frees 
himself underwater while tied in 


| (Continued on page 36) 





| 


|Sary compassion and _ sensitivity. 
Miss Alberghetti knows her way 
with a song, yet despite her ori- 
gins, she seemed least in tune with 
the Sicilian background. While her 
renditions of “Okay, Mister Major” 
and “I’m Part of You” were fine, 
it remained for Ed Steffe’s varia- 
tion-on-a-Pinza-mannered soloing 
of the thematic “Bell For Adano” 
tune (and again in chorus with 
Frank Yaconelli and Jay Novello) 
to properly integrate the musical 
mood and warmth and_ bring 
“Adano” to life. 


Major production number was a 
song-and-dance kid sequence to a 
Schwartz-Dietz ‘Fish’ tune, yet 
here, too, was an elaborate, ambi- 
tious staging venture more sugges- 
tive of the Times Square precincts 
than Adano. Paul Nickell’s direc- 





tion, while expert and professional, 


, Was a bit too intense and frantie. 


Rose. 
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...IN PERFECT MESH 


Television, as radio, which led the way, has 
been uniquely a union of advertising motivations 
with entertainment methods. The two mesh 
and, resultantly, talents and merchandise get 
sold. 

The ideal publication to illustrate the inter- 
relatedness of advertising and entertainment is, 
of course, Variety, and the now-preparing text 
of the Annual (11th) Radio-Television ‘RE- 
VIEW AND PREVIEW’ is a summertime run- 


down of availabilities. 


For the local station: This is a well-timed invi- 
tation to sponsors and agencies. For package 
programs, personalities, performers and crafts- 
men: Here is a window where all the important 
people stop to evaluate the goods. 


What are you selling? Charm? Track Ree- 
ord? Ratings? 


Whatever it is—your copy will mesh perfectly 
with the 11th Annual Radio-TV ‘REVIEW AND 
PREVIEW’. : 


To Be Published Soon — Get With It — Send Your Advertising Space Reservation to — 


NEW YORK 36, 
154 West 46th Street 


CHICAGO 11, 
612 No. Michigan Avenue 


VARIETY 


HOLLYWOOD 28, 
6311 Yucca St. 
LONDON, WC 2 

8 St. Martin’s Place 
Trafalgar Sq. 
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State and Orpheum, this week .. . Bob & Ray started Monday (4) on 
WNAC ... Duncan MacDonald, WNAC-TV personality, to interview 
Agriculture Sec. Ezra Benson at Vermont State Dairy Festival .. . 
Harriet Baker, WNAC-TV program dept., off to California for two 
weeks vacash , .. Charles M. Pickering joined WBZ-TV sales staff 
as account executive this week. Pickering, former account exec with 
Chambers & Wiswell ad agency, was appointed by Frank Tooke, gen. 
mgr. of the Westinghouse station . . . Priscilla Fortesque, WEEI’s trav- 
eling reporter, off to the far west June 10 aboard “The Dominion,” 
from Montreal to the West Coast. She will tape record interviews 
along the way returning by plane. Tapes will be flown to Boston 
for Howard Nelson to incorporate in her program which he will carry 
on during her absence . . . Bill Hanson, announcer-producer, back at 
WEEI following honeymoon in Williamsburg, Va. 


IN SAN FRANCISCO ... 


New ad and sales promotion manager at KPIX is William H. Ryan, 
late of WXIX, Milwaukee. He replaces . ‘rb Bachman, now siation 
manager at KEX, Portland... Terry Lee, KORV’s general manager, de- 
parted for New York for a fortnight . . . KNBC’s Majorie King is 
going network with a daily radio lecture called “Speaking of Love” 
... Gordon Roth, KCBS newsman, returned to work after a two-week 
vacation in Hawaii ... Heading the radio committee for the Bay Area 
United Crusade is Gil Paltridge, general manager of KROW, Oakland, 
while Harold See, KROWN boss, heads the tv committee .. . New writer 
for KCBS’ Housewives Protective League is Isobel Toaffinder 
Frisco’s Lu Hurley was last seen entering his lawyer’s office about ihe 
title of a new deejay show on WINS, New York—scems that Pat Her- 
non, Jate of KYA, Frisco, changed his name to Hurley and is airing 
an early-a.m. show entitled “Hurley in the Morning,” which is pre- 
cisely the name of a show that Lu did for years in Frisco. 


IN DETROIT... 


Fred Wolf, WXYZ disk jockey and sports commentator, has signed 
a* two-year contract to narrate “Championship Bowling,” a filmed 
Goltz Associates Television Film Co. show currently seen on 148 sta- 
tions. Wolf, a former member of a bowling team which won the bowl- 
ing championship, will remain at WXYZ with his regular morning 
disk show being carried live from out-of-town locations or on tape... 
Ian K. Harrower has been named program and production manager 
at WWJ; other appointments at the same station include Frank A. 
Picard II to the staff of producers-directors and Robert A. Benyi, flim 
services manager... Announcer Bill Morey leaves Detroit for a position 
at Chicago's all-color station, WNBG-TV ... Johnny Russell switches 
from WJR to WWJ-TV ... Dick Mason, emcee of ‘‘Tomorrow’s Stars 
Today” on WXYZ, has a role in “Call Me Madame,” at local tent show. 


IN PHILADELPHIA... 


Jack Valentine, cowboy personality at WCAU-TV for last four years, 
ankling station ... Robert Q. Lewis to star in ‘“What’s the Rush?,” in- 
timate review skedded for the Playhouse in the Park ‘Aug. 16). Tuner 
is the first in tent’s history ...WCAU’s “Cinderella Weekend,” em- 
ceed by Bill Hart, to originate in suburban nabes during summer... 
Howard Jones, vet WFIL, WFIL-TV personality, adds new kiddie ses- 
sion (18), “ilappy, the Clown”... Philadelphia Saving Fund Society 
bankrolling “Taylor Grant and the News,” WRCV-TV, twice weekly. 
A longtime tv advertiser, this is the saving society’s first sponsorship 
of a Channel 3 show ...WCAU-TV’s Jack Dolph will direct the Air 
Force’s touring show “Operation Barnstorm” (9), ... Tony Mammarella, 
producer of WFIL-TV’s “Bandstand,” will have role in station’s docu- 
mentary, “Benjamin Franklin, The Compleat Man” (7) . .. Charles 
Wister, formerly with WIP, joins the WPFH sales staff... “Jimmy 
Demaret Golf Show” tees off on WPFH with the golf pro giving weekly 
lesson. 


IN MINNEAPOLIS 


George Grim, one of KSTP radio and tv's aces and Minneapolis 
Morning Tribune columnist, in Russia gathering material for his video 
programs and newspaper articles. In connection with recent National 
Radio Week, in his Tribune column he reminisced about his early 
New York radio days ‘‘when one studio was behind a window at Gimbel 
Bros. department store and you faced a phalanx of squashed noses.” 
This was back in 1928 when he did his first broadcasting as a prep 
school junior . .. WCCO topper Cedric Adams interviewed this week 
by Ed Murrow on latter's “Person to Person” network show ... “In the 
interest of fairness,” St. Paul Pioneer Press-Dispatch tv and radio 
columnist published a retraction of one of his items referring to “a 
Twin Cities radio station’s claim to No. 2 spot in ratings and mention- 
ing the claim was based on a rating given by a service paid for and 
subscribed to in this metropolitan area only by the station in question.” 
Retraction stated “there was no intent to imply any improper motive 
or action.”’ Item also said the station in question is fifth in another 
rating . .. WCCO Radio happy because of the latest Nielsen survey 
showing that its 56.1% of audience .is the nation’s greatest for any 
audio station .. , Frank Mondike, St. Paul inspector of police, and Mrs. 
Mondike appeared by invitation on Guy Lombardo’s “Diamond Jubliee,” 
CBS tv network show. Invitation followed letter written by Mondike 


to Lombardo, telling latter that song “Let Me Call You Sweetheart”. 


had cemented the Mondike romance and how much the number means 
to the police inspector. 


IN CLEVELAND .. . 


Bill Stump named to WSRS newscasting department - WGAR 
cited for its FM programs and WEWS for carrying hour-long local 
dramatic series by Radio Council . .. Joseph Campbell named to KYW- 
TV directors’ staff ... Ralph Kelly, former Cleveland News columnist, 
now doing nightly five-minute gabfest on WDOK ... Ed Lane named 
WDOK sports director while Len Auerback resigned as station sales 
director ... KYW announcer Joe Mulvihill recovered from chipped 
elbow bone... Dotty Kline rounding out WDOK sub’s role for Dottie 
Gay while later recuperates from pneumonia... Warren Guthrie cele- 
brated five years as Sohio tv newscaster ... John Supple and Ronnie 
Egar added to WGAR Sales staff. 


IN PITTSBURGH ... 


Charley Farrell has been added to the WBVP announcing staff. re- 
placing Alan Boal, who resigned to freelance . . . Mrs, Belle Shapiro, 
who does weekly Saturday morning “Hadassah Speaks” program on 
WJAS, is off for the summer . . .Ed Schaughency has been picked to 
do the‘commercials for the Otto Milk portion of the Pirate telecasts 
over Channel 2... Bill Adler, editor-publisher of Pitt edition of TV 
Guide, and his wife, Rachel Adler, associate editor, to Bermuda for 
week-long meetings of Guide managers ... Clarence Fabiano, 0/ 
WCAE staff, and his wife celebrated their silver wedding anni... . 
Si Steinhauser, ex-radio-tv editor of Press, coming along all right after 
major surgery in Miami Beach and has resumed his column in the 
Oakland News, a nabe weekly . . . Jay Michael, WCAE platter-spinner, 
chalked up four years at WCAE since going there from WPIT. 
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CBS RADIO SHOUTS EUREKA’ AS 


$10,000,000 POURS INTO DAYTIME 





WJR’s Bullish Picture 


Detroit, June 5, 

“Our sales activity at this time 
indicates that total WJR sales for 
1956 will be one of the highest in 
the history of the company,” said 
John F. Patt, WJR president, at 
the annual stockholders” meeting. 

Sales for the first four months 
were $1,139,849.51, compared with 
$807,736.02 for the same period a 
year ago. Net profits after taxes 
were $186,537.95, compared with 
$85,989.54 in 1955. Earnings for the 
period were 36c per share, com- 
pared with 1l6c the year before, 

Reelected as officers of the cor- 
poration were Patt, president; 
Worth Kramer, veepee and general 
manager; William G. Siebert, sec- 
retary and treasurer, and F. Sibley 
Moore, veepee. Seven directors re- 
elected were Mrs. Frances S. Park- 
er, Patt, Kramer, Siebert, Moore, 


Selden S. Dickinson and G. F. Ley- | 


dorf, 


ABC Radio's String 
Of Sunday Gabbers 


ABC Radio is remaking a good 
part of its Sunday night sked, 
bringing in a batch of continuous 
commentators between 6:30 and 
7:30 and an “All Star Country 
Show” from then through 10. 
Changes take place on July 1. 

Quincy Howe goes in at 6:30, 
George Sokolsky at 6:45, then after 
five-minutes of news for Texaco, 





another commentator will be in- |} 


serted. He hasn't been chosen yet, 


but at 7:15 ABC intends using re- | 


ports from its various overseas cor- 


respondents (Yale Newman in Lon- | 


don, Bob Sturdevan in Paris, et 


al.) under the general title of 


“Overseas Assignment.” 


Taking a hint from the Saturday 
night power brought to tv by coun- 


try-and-western music, the radio | 


network will utilize “Grand Ole 
Opry” performers in successive 
half-hours. Webb Pierce, Carl 
Smith, Faron Young, Ernie Tubb, 
and Marty Robbins go in; sequence 
has not been firmed. 

Axed will be longtime ‘‘Amer- 
ica’s Town Meeting,” which holds 
the 8 to 9 slot currently. 


$14 Billion Grassroots 
Radio Market Makes 


Chicugo, June 5. 
The lads grinding the radio axe 
are making a big point of the fact 
| that there's still a generous hunk 


| of the nation still virtually un- 


| touched by television, 


| Researchers at the Keystone 





'Broadeasting System, the tran-| 


| scribed web whose 888 AM outlets 
| are largely in the non-video hinter- 
|lands, have come up with the sta- 
'tistic there’s a $14 billion grass- 
|roois market that’s going begging 

this tv era which finds most 


|national advertisers aiming their | 


big guns at the top 150 population 
'centres via the video networks. 
| The Keystone sliderule experts 





embracing a population of over 
14,000,000 persons and represent- 
ing an annual retail sales volume 
of $14 billion that’s rarely reached 


that radio is tre one medium that 
| can tap this hefty, albeit scattered, 
pool of consumer spending. 


: = 
ALAN FINN GOES 











Allan Finn moes over from CES- 
;TV to CBS Radio this weck as 
|}manager of press’ information. 
Finn, with the television network's 
press sector for several years, will 
|replace Ed Reynolds at the rad:o 
end, the latter moving into the ro- 
cently established N. Y. branch oi 


lagency as p.r. chief, 

Finn reports to George Crandall, 
| director of press info at the radio 
web. For a time, at least, he’il 
double over into trade public:ty, 
until a replacement is set for Harry 
Feeney, who went thataway from 
CBS Radio to CBS-TV as trace 
editor. Finn is former’ radio-t\ 


editor of Newsweck, was city edi- | 
tor of the Paris Herald and nicht | 


|editor of the New York Post be- 
fore the war. He joined CBS on 
the Coast in 1946 and moved into 


| the Gotham operation in 1948. 


CBS Radio Comes Across With Real 


Eye-Opener in Quintile Stusy § 
—— Q d Monitor’ Gifted 


CBS Radio has been delivering 
a shock to tv-conscious daytime 
sponsors and agencies in the form 


of its ‘“Quintile” study which shows 
that despite relatively high ratings, 
daytime television is watched in 
only 40% of the nation’s tv homes 
—the same 40° over and over. 
In substance, th CBS study dem- 
onstrates- that daytime tv’s scope 
isn’t wide enough, that it never 
gets into more than a minority of 
the nation’s tv homes and that 
daytime radio, on the other hand, 


continues to reach all homes at! 


one time or another during the 
day. 


Specifically, the nation’s 35,000.- | 


000 homes are broken down into 
“quintiles” of 7,000,000 homes 
each. Nielsen data compiled by 
CBS show thai the quintile with 
the highest tv viewership watches 
170 minutes a day in the daytime. 
The next highest group of 7,000,000 
viewers watches 79 minutes daily. 
The third group watches 33 min- 
utes a day, the fourth group of 
7,000,000 views only five minutes 
daily andthe fifth none at all. It’s 
those first two groups, comprising 
14,000,000 homes, that do over 
80% of all daytime tv viewing. 

In contrast, the survey—deemed 


responsible for Colgate’s switch of | 


$1,500,000 of NBC-TV daytime biill- 


ings into the CBS Radio svapers | 


—points up radio’s scope and 
depth. Aside from the 35,000,000 


/tv homes, for one thing, there’s a 


block of 12,000,000 households 
whieh do *not have tv but ‘listen 
to radio day in and day out. Of 


the five groups of 7,000,000 t 
|homes, the fifth group which 
| doesn’t watch tv listens to radio 
49 minutes a day; the fourth (five 
| minutes of tv) listens 38 minutes; 
| the third (33 minutes tv) listens to 


— 


| AM 41 minutes. The heavy tv view- | 
| ers, the second quintile (79 min- | 


| utes tv) still gets in 33 minutes of 
| radio and the first (170 minutes of 
| tv) manages to catch 19 minutes 
| of radio daily. All of which means, 
|says CBS, that radio gets ‘em 
|everywhere and all the time; tv 
| doesn’t. 

CBS, like a survey which shows 
| that of the regular tv viewers, only 
a third pay any attention to the 
| picture; of the other two-thirds 
of the tv audience, one-third is in 
another room while the set is on 
and the other is in the same room 
but isn’t watching, only listening. 

|  There’s an unparalleled cost-per- 
thousand, also, that runs as low as 
| 42c per thousand listener impres- 
/sions on a_— cumulative 
There’s the impact of daytime 
soapers, because unlike music on 
radio, the housewives listen to a 
story and give it (and the com- 
mercials) their full attention. In 
what's strictly a “look, ma” portion 
of the presentation, CBS cites an 
8% audience gain over last year 
in comparison to losses by all the 
other webs, also a top 10 shows in 
the top 10 markets giving the CBS 
affiliates 80% of the winnahs. Back 
to industry scope, there’s the mat- 
ter of radio’s continued growth, 
with 142,000,000 sets in 47,000,000 
homes, 





claim there’s a geographical area | 
ot nearly 3,000,000 square miles, | 


by tv. The argument, of course, is | 


| OTHER (AM) WAY 


the Ketchum, McLeod & Grove | 


Add to this other factors, says | 


basis. | 


If the boys at CBS Radio look 
flushed these days, it’s from an 
| embarrassment of riches, In the 
| past four weeks, the web, operat- 


Whopping Talking Point ing at a dizzy May clip, has rolled 


/up an unprecedented—for these 
| days—$10,000,000 in new time 
| sales for daytime-only, most of it 
| 52-weeks-firm business that has 


the added embellishment of start- 
ing in the summer and running 
right through for a year. 

That $10,000,000 figure is all 
new business, representing vutlays 
from 23 clients for time only and 
figured on a firm contract basis, 
not a “projected-to-annual” status, 
Leading the pack, of course, is Col- 
gate with its $1,500,000 expendi- 
‘ture for 10 T!2-ninute sdaper 
units. Then there's Procter & 
;Gamble, accouniing for nearly 
| $1,000,000 with ils 10 five-minute 
, newscasts weekly. Bristol-Myers, 
which has bought in on two 7\4- 
iuinute units but expands to two 
full quarter-hours, come August, 
will account for over $800,000. And 
aiso brand-new is Gereral Foods, 
which has picked up five of the 
714-minute soap units, but for a 
| 13-week airing with a maybe-more 
' sign attached. 
| Much of the spurt is due to the 
webd’s “Quintile’ study that cone 
trasts daytime tv's scope with day- 
time radio's ‘see separate’ story), 
Some of it is summertime busi- 
ness, like the Asphalt Institute's 
four five-minute weekend weather 
capsules. But most of it repre- 
| sents a resurgence of CBS Radio's 
soap & personalily daytime lineup 
that spells out an SRO arew for 
Arthur Godirey witi over $4,000,- 
0C0 in new business alone set for 
the coming year, via such new cli- 
ents as Scott Paper, Simoniz, Gene 
eral Foods, Standard Brands, Chun 
King Co., Norwich Pharmacal, 
| Manhatian Soap, Baver & Black, 


| Bristol-Myers (expanding), Accent 
'and American Popcorn Also on 
| the personalliiy side is Art Linklet- 
| ter with his “House Party,” pullirg 
in Pharmacraft for a 26-week ride 
on two quarter-hou and Swift in 
a long-belated return to CBS and 
California Bartiett Pears for one 
(plus a pice of Robert Q. Lewis). 

But it’s also those emented 
soapers, with  costs-per-thousand 


running down to 42c, that have 
pulled in the Co!gates, the General 
Foods, the Bristo!-Mvyers, Phillips 
Packing (also a 20-year stayaway) 
back to dayiime. Right now, the 


web’s sales staff is looking toward 
a datytime SRO for the network, 


and at the current rate, without ex- 
cessive optimism. 





With Birthday Coin 


With NBC’s “Menitor” about to 
‘celebrate its first birthday, the 
| weekend audithon has pulled in 
|two fancy orders to celebrate the 
}event in the form of a saturation 
j}campaign from 20th-Fox plugging 
“The King & I” and a summer- 
| long deal from Mack ‘Trucks end 
ithe American Trucking Assn. 
Foundation. Tied to both orders 
are some extras, a series of “edi- 
| torial” features for the truckers 
and a half-hour radio ‘“‘preem” of 
the Capitol Records . soundtrack 
album from the 20th musical 

20th order, largest yet from a 
| film company on NEC Radio, com- 
i prises 20 participations each week- 
end on the June 30 and July 7 
weekends. On the evening of June 
| 27, the album display will go on as 
'a half-hour show, commercial, 
natch. Other order is a joint ef- 
fort by Mack and the Trucking 
Foundation under which they’il 
|take on 42 participations spaced 
,over the period from June 30 to 
Sept. 2. Besides this, NBC wiil 
do live remotes, 21 five-minuie 
/capsules, as editorial features on 
|the trucking industry. Remotes, 
from all over the country, will pick 
| up truck drivers on the road, in- 
| terviews at meatpacking and pro- 
| duce plants, mines, petroleum 


‘fields, etc. illustrating the use of 
\ trucking in industry. 
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Just finished selling OLDSMOBILES 
for General Motors in 122 markets...... 


| NOW... : 
/ via SCREEN GEMS syndication 
/ with 78 fifteen minute programs for 














every television market...she is ready to... 
SING and SELL for YOU! 


an ARGAP production in association with G.A.C.-TV 


presented by 


ana “Wer INC. 


TELEVISION SUBSIDIARY OF 
(COLUMBIA PICTURES CORP. 


233 WEST 49 ST., NEW VORK 99, aha Yu" 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market, Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viqtions and symbols are as ‘follows: (Adv), adventure; (Ch), children’s; 


.(€Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), ' 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. s 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


APRIL SHARE SETS IN | TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





PITTSBURGH Approx. Set Count—1,200,000 


: KDKA (2); WJAC (6), Johnstown, Pa.; 
Stations— WENS (16); WSTV (9), Steubenville, Ohio 





Rs Me ee WIND. ites ca sea ean 4 TAR eae RS 2 i ig oie ithe 4. Tues. 9:00-9:30 ..... 
Bs Dene Vener Dare CW). . cscs meee secnecce: McCann-Erickson. . .Sun. 7:00-7:30 ...... 
3. Secret Journal (Dr)..........KDKA.......... Pi 2 koveseeevess Sun. 10:30-11:00 .... 
4. Highway Patrol (Adv)........KDKA.......... er Sects ies Wed. 8:30-9:00 ..... 
5. Crunch & Des (Adv). .....00. KDKA...00.00.- We. 0600s npewea Thurs. 9:00-9:30 .... 
6. The Falcon (Myst)..... errr ee ea aT ree ere Fri. 9:00-9:30 oe 
7. The Goldbergs (Co)..........KDKA.......... MNEs $.645440270 404 Mon. 9:00-9:30 ..... 
S. I Led $ Lives (Dr)....... ee, lt ee dic iRise au rrr: i. .. eee 
9. Buffalo Bill Jr. (W)......... ib? err ey ee Sat. 11:30-12:00 .... 
10. Science Fiction Theatre (Adv) KDKA.......... Pay wins se 8 os eo Sat. 11:00-11:30 .... 





igh saan gba ered 2 eee ee $49 iGuy Lombardo... ....cccecss WHOEYT Scceees 4.1 
er,  » Serr errr Serer rere 61.2 | Vou Asmed For Ti. ccececesc WOE 8ccnens 5.8 
2) ee ere 56.8 | What’s My Line.........¢..WSTV ....... 8.2 
ver. 8 weer eo Serre 62.3 |Godfrey & Friends......... WHEE 400006 11.5 
Ter J Pore rs » Serrrrry 64.5 | Shower of Stars..... eee. yee ree 15.6 
io oP octepone BRM esercees BOT Lie tery... hic enes ev | are 6.2 
£60 eo coevesee GE ccvecces 59.7 | Playhouse of Stars.........WSTV ....... 9.1 
000 DOS. cccccces GLO... ceeeee 64.4 | Two for the Money......... WSTV .. cece. 11.7 J 
Te .Srerrtr Te Are rres 33.5 | Feature Theatre... ....ccccs WOE ccccces 0.8 
inns COR ane sew rere 36.5 | Inspector Mark Saber...... 2. ee 2.3 





DALLAS - FT. WORTH Approx. Set Count—950,000 Stations—KRLD (4), WBAP (5), WFAA (8), KFJZ (11) 


























a. Oe. & BOVO6 OOP) «ok obec vives 1 6 Ss are ge ee eee Tues. 8:30-9:00 ......... eer ee «See 60.7 | DuPont Cavalcade Theatre..WFAA ...... 18.8 
2. Guperman (AGv).......cccecs yt re PISTRINGG . o.56 odes. Tues, SBO-TIGO occawees: i ee 44.8 | Name TUSt TUNE... vccsce<t 4B oe 15.2 
3. Highway Patrol (Adv)........ TR vie sk ees BEE witighs aioe eeaton Wed. 9:30-10:00 ........ Sere ene ore 49.8 | U.S. Steel Hour. ..... oop  ecae-s 18.9 
4. Annie Oakley (W) ........... |. ar er RE 6c sedate one RUOR GOO 6 606656 E> 098 6040s een BOR TONES TiGO? ...ccccvesevese a? a ane 6.9 
5. Wild Bill Hickok (W).........WBAP.......... PURMINEO 3456s Mon. 6:00-6:30 .cccseces | Ear Paar 2k arene BOG 1 Ramee Bilger... cs sicvescacs of > er 7.4 
6. Science Fiction Theatre (Adv). WFAA.......... AMR To eer ere Un. B:00-B50 ss ccwccees SS Aree SS eee $64,000 Challenge.......... ea 28.3 
7. My Little Margie (Co)........ PRR bcneaeees a Sat. GOGO .vcoscies Poe sedouees ree 23.3i Long John Silver... cccees Rete? scus wee Oe 
m. Seeee Hae (W).........ccceenes a | SE ae ee Thurs, GGSGiS0 cecsctees ie eee. oo Creer eee OR eR | are i? ae 6.1 
8. Judge Roy Bean (W)......... , fee ay | ae TES Ee | a PEM cenwuses eee peor menee Bide? ... vcccecosesses Ree éctases 8.2 
10. Sheena of the Jungle (Adv)...WFAA..........ABC See |. ee ee aera ae fn reer SOT eee BOGUS. . ois cdacdicoeses EAE 4.800% | 
ST. LOUIS Approx. Set Count—890,000 Stations—KWK (4), KSD (5 
1. Follow That Man (Myst)...... i: a ee gy | ee: nr a ae 50.8 | The UNGER PECLEE . . c occ-cccs | Ae ee 15.4 
ae Se SEO CETUS). A. 6600506 BRM ccecansave WOME ras esse moar Mon. 9:30-10:00 ....... 5 S| ee ae eer B36 Teemre Ge... . 55 ewesrcess NOE Saaeseus 19.8 
3. Cross Current (Adv)......... es ieee 3 Fri. 9:30-10:00 ..ccceee: eae ME cca eecs 43.1 |Sports; Playhouse.......... ee cseer ces 16.1 
Celebrity Playhouse......KSD ....ee<. 9.2 
4. Soldiers of Fortune (Adv)....KSD........... 82 ARS Seer?” Thurs. 10:00-10:30 ...... MET istkaws a OPO sakenes 38.4 |Ethel and Albert....... ‘ wm Avensnes 10.6 
5. Confidential File (Doc)....... ROU ss beKa eR CHE 3. sa aebk sh cae Sun. 10:00-10:30 ....... Se ae SE re 37.6 |Film Theatre.............. oh! ee 11.8 
6. Highway Patrol (Adv)........ MEE 56d ciara eres (SE ek ne a pe Thurs. 9:30-10:00 ..06+ 23.0 2 rere 54.3 |Lux Video Theatre......... 3: re 28.2 
Ssh DeMETIeG- JOGM (CS)... . ooc06 MRE esccceens oo. |.) are Wed. 9:30-10:00 ........ oF eee 49.6 'U.S. Steel MOur... «00s cess 4) ae 23.4 ¢ 
8. Ellery Queen (Myst)......... 3) Sa aes (2 ee Bat. GOGGSe sa ecancas bie Sip-asarerw FED sek bad ws 29.7 | Spotlight on Missouri....... Wee. “Si.eewwee 5.9 | 
Parade of Magic......... tS ra 8.8 
9. Secret Journal (Dr)......... Sea | ere | Peer Ok Ee ot arr ara” 42.8 Ford Star Jubilee. ...iseve ME baie caw 19.4 
10. I Led 3 Lives (Dr)........... 4 Serer re ere Wed. 10:00-10:30 ..... SLB. cscvoves  } rere 43.5 | Masquerade Party.......... oo) aor 21.3 
MILWAUKEE Approx. Set Count—740,000 Stations—WTMJ (4), WISN (12), WXIX (19) 
1. Secret Journal (Dr) Fi AN cle ee ay er arene Thurs. 8:00-8:30 y PaO a wa ereniang GOd ck cvvcds Cr mower OF DtOEE 6 kik siden , 2: See 12.0 
m warerers Of Fortune (Adv). ....WIMG.«..ccees wMICA. . vc ccccccccce Sun. $:00-5:30 ....... Sa aaa oe ae Sas) Ween YOUr Btep. «eco ccee Wie acieces | 
Bee BOE DS ENVEs CDE)... «cic asoe kt” Se Meese inicg Boake tetas Sun. 10:00-10:30 ... See > 35.3 | Sunday News Special....... Waa itascuwe 7.9 
Sun. Night Cinema....... Wee, Svcweed 4.5 
4. Mobil Theatre (Dr) .......... i AEE ee Wed. 9:30-10:00 ....... DE Sikale eis ERs oe heh 6 6 46.6| Wed. Night Fights.......... WISN #raaess 16.8 
a Sees THOME. ib cis cces’s fo) ee 11.0 
5. Man Behind the Badge (Myst) WTMJ......... a as indeatece eek patach Jy ae eo ee ee eer. ee 18.8 
5. Mr. District Attorney (Myst)..WTMJ......... i ere mat. L1:OG-117230 6 osc es aes nae tt ena 30.1|News & MIE . 40's sdea ees WHE 66 ener - oun 
| Jalopy Derby.......+..0. WISN ....... 3.4 
7. Playhouse 15 (Dr)......... ..WTMJ.. ee ae Thurs. 10:00-10:30 ..... BIes s eehawes a 34.4|D. Fairbanks Presents...... THREE. bceeces 10.3 
8. Annie Oakley (W).......... WTMJ <r Sun. 6:00-6:30 OE rr ee 48.3 | Lassie eee rer 2.) ee 19.1 
9. Highway Patrol (Adv) ees ky” See Deh cases aans Thurs. 10:30-11:00 ..... Bi secwsen a eee 24.31 Follow That Man. ...ccseces oo i > eer 1.7 
| Weather; Theatre........ WEE scscces 2.1 
10. Stories of the Century (W) ee Ay Seer eS) le _ ) ere err 40.4| Weather; P. Page.......... WTMJ ....... 18.2 - 
| Patti Page; News......... ey. * ee Lis 





COLUMBUS Approx. Set Count—350,000 


Stations—WLW-C (4), WTVN (6), WBNS (10) 





. Highway Patrol (Adv) 





1. Highway Patrol (Adv)........ Lg AW Rane ans Ae wae Tues. 10:30-11:00 ....... Sr a, | 2. aa es 42.0;Science Fiction Theatre.... WLW-C .....10.2 | 
2. Man Called X (Myst)......... REE. 50 St ae SN AR ee OR Sa jy pot | aes eee re 48.6|I Led 3 Lives...... eres. fe 
3. Tales of Texas Rangers (Adv). WBNS..........Screen Gems...... Ag Se) | | iS rere. ere ree 26.4 Wrestling ....:.. ere eer es kak ee ee 6.2 
a, eee GeOe een CW)... cc WRENN cecuwesas Screencraft........ pun. 6:00-6:30: wc. 606 MOB cecestes GBA. cecocces 42.0/Its a Great Life...........WLW-C ......11.1 
5. Passport to Danger (Adv)..... er PRES tik ak ieee Sun. 9:30-10:00 ...0c006. IBD. occcccge SaOrcoce ..-. 57.5] Television Playhouse.......WLW-C ......19.7 
6. Life With Father (Co)........WBNS.......... ee PUES. GINO tb 00 discs cces TTD, cccveess. Chm vesavece eee eeewemn Time at Moores....Wisw-C .<ssse Gal 
| eee) ae 2 ra UU pS A ATT T Tee Ser rrer 26.5| Final Decision........ eres): are ~+ 88 
Se Gh OM eee eee Pee Ce. vase os saa wee AG SRO naga teak hPa sbedeese. POs wks oeee 22.8| Uncle Johnny Coons.......WLW-C ...... 5.0 
9. Annie Oakley (W)............WBNS.......... i oven oe cc RR, Ce 0600s MINE, sececeés, WORicacns os BOM Tee aaa: “TORE oki cas WE Ns ciaccs Om 
Long John Silver......... WLWC ...06 28 
1Q. Wild Bill Hickok (W)......... WBNS. +... 3.4.. Flamingo .4j.s6 0. Tues. 6:00-6:30 Vaca e144... eeeeee 58.05.0......,. 24.8! Play Klub; Early Home Thea WTVN ..... 04 BS. 
10. & Led 3 ‘Lives (Dr)... .. S85. CELWLWO 8b: ZIV. Sede sees Fri, 9:30-10:00 peewee * Weer. meee of ok. OP ee cogconees WBNS .50490-24.2 
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‘WHAT DO WE DO 





1506 For 1 WB Showing 


The asking price for a network feature film package has prog- 
ressed since the days, not too long ago, when J. Arthur Rank asked 
and got some $45,000 each for the films he turned over to ABC-TV. 
Eliot Hyman, boss of Associated Artists Productions, has priced 26 
of his Warner Bros. pix at $150,000 each and another 52 at $75,000 


each, 
The $150,000-each package, 


Trunk,” “Arsenic and Old Lace,” 


single showing ag the price. 


So is the group at $75,000 each. 
is giving multiple showing over a period of years. 


according to reliable reports. 
including titles such as 


“Saratoga 
etc., is for a 
Rank 
There have been 


“Johnny Belinda,” 


reports that Hyman has a sponsor tied up for the 26. 








Lancau Charges NBC's Statement 
‘Smokescreen Obscuring Real Issue’ 


National Telefilm 
film outfit which recently acquired 
52 20th-Fox and 10 David O. Selz- | 
nick features and which is one of | 
the parties dickering to take over 
the Metro backlog, stuck its neck 
into the NBC-vs.-film battle in the 
form of a letter to NBC prez Rob- 
ert Sarnoff blasting the network’s 


salvo against the film syndicators 
and “financial traders and _ pro- 


moters.”’ 

In language far stronger than 
the replies of the companies di- 
rectly attacked, NTA prez Ely A. 
Landau—who incidentally is to fol- 


Associates, the 


low Sarnoff to the stand by a week | 


WCBS-TV's Banner 


on June 19 before the Senate Com- 
mittee on Interstate & Foreign 
Commerce—harshly rebuked NBC 
for submitting its “Statement of 
Facts” brief as a “‘smokescreen to 
divert the onslaught onto an un- 
related target” and stated it “de- 
liberately obscures the real points 
at issue.” NTA wasn't named in 
the NBC brief’s body but was men- 
tioned in the appendix. 

Landau, who has taken the stand 
in recent weeks and reiterates it 
in his letter that “there is nothing 
wrong with the general principle 
of network broadcasting,” declared 





that “the controversy isn’t network 
versus film, as your “Statement of 
Facts” would imply. The question, 


the net- 
exists today 


quite simply, is whether 
work structure as it 
should be changed, done away with 
—or expanded.”’ Landau stated he 
favors more networks, with great- 
er competition and a solution to 
the UHF problem that would 
broaden the base of broadcasting, 
and asked Sarnoff “let’s stop bick- 
ering with each other; let’s join 
together in an all out effort to 
shore up our industry's structure, 
rather than trying to tear it down 
segment by segment.” 
‘No Conspiracy’ 

In the main, however, the lefter 
was point-by-point dispute of the 
NBC salvo, starting with the ob- 
servation that while NTA isn’t a 
member of “what NBC appears to 
believe is a conspiratorial group of 
film syndicators,” it doesn’t believe 
page 34) 


WBBM-TV Paydirt 


On Newsreel Pix 


(¢ aetiaued 


on 


Chicago. June 5 
Standard Oil of Indiana’s pur 
chase of a Sunday night at 10 half- 
hour on W BBM-TV for an expand- 
ed weekend news-weather-sports 


wrapup indicates 
which the Columbia-owned station 
has hit paydirt with its newsreel 
film operation. With the celluloid 
current events field practically to 
itself now that WGN-TV has cut- 
back its newsreel shop, WBBM-TV 
has nearly six hours of news pro- 
gramming weekly, that’s sold out 
solid excepting Frank Reynolds’ 
noontime quarterhour strip which 
carries spots and Russ Bensley’s 
Saturday afternoon 15 minutes, 
currently sustaining. 


To be sure, Standard’s extended 
franchise into Sunday nights, start- 
ing July 8, is to further its identity 
with its two video “salesmen”— 
newscaster Fahey Flynn = and 
weatherman P. J. Hoff. Blue chip- 
per has underwritte.. the duo’s 10 
o'clock weeknight 15-minute show 


{Continued on page 34) 


the extent to 





Hole’s New Status 


Hollywood, June 5. 


GLUT OF PI 








iF PILOTS 
AND NO 


By BOB CHANDLER 


Top telefilm syndicators are now 
faced with a honey of a dilemma: 





“What do we do with all those 
pilot films we made and didn’t 
jsell?” The question, though a 


standard one 
for the past 
to the maior 


indie producers 
new 
who 


for 
several years, is 
film syndicators, 


KERS 





for the first time have thrown | 
most of their coin and effort into | 
iurning out high-priced pilots for 


network-sale pitches. 
to decide 


They've got 
among three alternatives 


now that the selling season is all 
but over, whether to (1) junk the 
| project altogether, (2) shelve the 


re 


“wait till 
production 


pilot and next year” or 


3) start on the full 


| series and place it into syndication. 


Hugh Stanley Hole will boss a 
new branch office for Van Praag 
Productions, Hole, until lately) 


exec producer of radio-tv on the, 


Gillette account for Maxon agency, 
was hired as a veep by the telefilm 
commercial company. 


The Hollywood office is the 
fourth branch set up by Van 
Praag, which has its main studio 


operation in N. Y. 





WB Backlog Buy; 
$1,250,000 Outlay 


In a six-year 


siderably over $1,250,000, WCBS- 


| selling attempt; 


| ing 


| out 


likely to 


deal that runs con- | 


The alternatives are all distaste- 
ful to the disiribs. The first would 
be the least likely to occur; nobody 
pours anywhere from $40,000 to 
$100,000 into a pilot film and then 
throws it out the window after 
though there have 
been cases where producers got 
off the hook on their pilots by sell- 
the individual reel to an 
agency or packager 


who was round- | 


one 


ing up enough of them to make a! 


the 10- 
summer 
nights, 

films 
office. 


series. Case in point is 
week General Electric 

series on ABC-TV Tuesday 
consisting entirely of pilot 
of the William Morris 
Second alternative is the 
obtain, with the 
cators in the main silting ti 
late November before 
for the kill on any of those new 
network entries that miss’ the 
grade and trying to sell the bank- 


most 
syndi- 
ght till 
closing in 


rollers a replacement show. There 
will only be a few of these, how- 
ever, and for the most part the 
syndicators will wait till next 
|} spring with their attempts to get 
|sponsors interested in the films 


TV, N. Y., has purchased 152 War- | 
ner Bros. features from Associated 
Artists Productions. Transaction 


| again. There’s a disadvantage there 
too, since the agencies will have 


is the CBS-TV flagship’s largest 
‘single film purchase to. date, 
though it ranks as the No. 1 fea- 
ture filmbuyer in the market, and 
probably represents the _ largest | 
single dollar-volume buy in all of 





Gotham tv. 

Under the deal, the station gets 
the pix for six years, with 10 runs 
allowed per pic. WCBS-TV will 
start exhibiting the films on its 
“Late Late” and “Early” shows 
around the first of next year. Some 
of the pix, incidentally, won’t be 
available to the station until July 
of 1958, following their theatrical 
rerelease, but the majority of the 
films will be in the house at the 
start. Deal represents a sale of 
nearly three of Associated Artists’ 
13. packages and 52 films each. 
Though it’s sold its entire library 
of 13 packages to some 
this still represents its largest 
single sale to date on the films 

Up to now, the lar gest purchases 
made by WCBS-TV_ have been 
bundles of 104 films, one from Re- 


seen all the pilots already and will | 


"em off as 
spring. 


to dust 
next 


have a tendency 
“old hat” come 

The third alternative, though 
seemingly practical, leaves much 
to be desired. For one thing, the 
syndication market is still tough 
and highly competitive, more so 


than in the past couple of years, 
which couid mean tough sledding 
for a new series. For another, the 


|! expense involved in the filming of 


stations, | 


| the pilot over 


and above the proj- 


ected budget for the same series 
produced for syndication would 
| have to be amortized over the 39 
films, driving the budget higher. 
For example, in turning out a pilot 
for $50,000 and then going into 
production on 38 additional films 
at an average budget of $20,000, 
the $3090 extra spent on the 


public (Hollywood Televiston Serv- 
ice) a coup'e of years ago, and 
more recently, the Screen Gems 
package of Columbia pix., Titles 
in the Warner acquisition include 
The Petrified Forest,” “Juss” 

‘Arsenic & Old Lace,” “George 
Washington Slept Here,” “The 
Maltese Falcon” and “Of Human 
Bondage.” ne WCBS-TV deal 
stil eaves AAP free to sell off the | 
remaining 10 packages in the N. Y. 


market, 


PIEL’S EXITS WOR-TV 


FOR 3 WPIX SHOWS 


Piel Bros., after a two-year stint 
as one of the sponsors on “Million 
Dollar Movie,” WOR-TV, N. Y., 
will switch July 1 to the N. Y. 
Daily News indie WPIX, buying 
half-sponsorship in “Badge 714,” 
“Adventures of Ellery Queen,” and 
“San Francisco Beat.” 

Young & Rubicam, the agency, 
feels a change of pace for the ac- 
count is in order. Other reasons 
= WOR-TV’s slated rate hike this 
all. 

Meanwhile, L. H. Hartman Co. 
has bought a spot Sun. through 
Fri. schedule on WPIX, which is 
to commence today (Wed.) on be- 
half of Grand Union Stores. 





pilot wouid drive the average nega- 
tive cost up to $21,300, which 
means that many more months 
needed to recapture negative costs. 


And that’s going under the as- 
Sumption that a syndicator could 
bring in all the ingredients of the 
pilot (star ‘ripts, settings, rights, 
etc.) at an average budget of $20.- 


(Contir 


ied on page 36) 


BRISKIN FORMING 
0 W N V ALM UNIT 


Irving iene i lio . e ad. of 
Columbia's Screen Gems, will 
form. an independent tv film unit 


retaining his 
pervising 
tions, 
Effective July 1, however, he 
will be released from his current 


contract, which also calls for him 


responsibility of su- 
all Screen Gems produc- 


to be studio manager of Columbia | Martin Poll outfit operating in pix, 


Pictures. Briskin, who has been 
with the studio for 25 years, has 
made a seven-year arrangement 
with Columbia for the production 
of an unspecified number of tv 
film series for Screen Gems re- | 
lease. 





More TV-Film News 
On Page 34 











| 1941, 


| Voice,’ 


OW, DADDY? 





Third of H'wood’s Network Telefilm 


Shows Lost Sponsors This Season 





Rin Tin Hot in Thailand 


“Rin Tin Tin,” 
package, seems to be barking 
up the right tree in Thailand. 

A memo received by Screen 
Gems in N. Y. from the Bans- 
kok outlet, THAI-TV, reads: 
“T am sure you will be happy 
to learn that Rin Tin Tin has 
now reached the top position 
with regard to sustained audi- 
ence interest in the Saturday 
night telecasts.” Rinty’s THAI 
sponsor, incidentally, is Serm- 
Suk Co., bottlers of Pepsi- 
Cola. 


Screen Gems 





Distribs D.C. Pitch: 
‘Give All Creative 


Sources Chance 


Washington, June 5 
The new Assn. of Television 
Film Distributors urged the FCC 


last week to amend its network 
regulations to assure fair opportu 
nity for all creative programs 
sources to gain access to the me- 
dium. 

The organization 
views at a conference with Dean 
Roscoe Barrow, chairman of the 
Commission's Network Study Com 


presented its 


mittee, and his staff. The Commit 
tee has been meeting informally 
with various industry groups to 
gather information for the Com 


mission’s comprehensive inquiry to 
determine whether the Chain 
Broadcasting Rules, adopted in 


of tv 
Spokesmen for 


developments. 
AFTD, which was 


formed recently by Official Films, 
Inc., Screen Gems, Inc., Television 
Programs of America, Inc., and 
Ziv Television Programs, Inc., spe- 
cifically proposed a cutback in op- 
tion time and a limitation on net 
work shows so that peak viewing 
time will be available to all pro- 
gram producers. 

They also suggested that the 
Committee carefully examine cer 


tain network operations in acquir 
ing programs, with the view to 
developing a criteria based on qual 
ity and public interest rather than 


“profit participation.” 

The indie producers told the 
Committee that if their proposals 
are adopted “complete abolition 
of option time and divorcement of 


from exhibi 
necessar' 


network production 
tion would not be 

Unless the rules are amended 
to allow “free competition” in the 
video medium, AFTD asserted, the 
industry is inviting government reg 
ulation as a public utility of rates 


services and facilities. In seeking 
continued protection against con 
petition.”” the organization: added 
thé networks are, in effect, asking 
to be classified as railroads, tele 
one, telegi ipl p rnd 
COlIT yar 
| ] Cf j | 1 i 
nowilng tt © i ) tout 
as much film made for t { 
notion picture t! 
the footage account for near|] 
(Continued on page 36 


MARTIN POLL’S ‘VOICE’ 
SERIES AS TELEFILMS 


Gold Medal Productions, the 


tv-film and studio operations in 
N. Y., has acquired rights to “The 
a series about switchboard | 


| operators in a telephone answering | 


| service. Package was acquired from | 


| Carmel Myers, who's the wife of 


| A. W. Schwalberg, associated with | 


‘the company via his Artists-Pro- 


ducers Associates. 


Poll is whipping the property | 


| into shape with the assignment of 
_ scripts, first of which has already | 
‘been completed. 


should be revised in the light | 


By DAVE KAUFMAN 


Hollywood, 
Approximately 25 
originated, night-time network 
shows have lost their sponsors in 
| what's probably a record casualty 
list for television here. And the 
latest buying season on record has 
also caused uneasiness and uncer- 
t2inty in tv circles here. 


June 5. 
Hollywood- 


Normally producers have a fairly 
good idea of their next season's 
plans by April or early May, but 
there are still time slots open and 
pilots are making the rounds on 
Madison avenue. Those who have 
been making the N. Y.-to-Madison 
avenue treks with regularity pre- 
dict the buying season won't end 
until the latter part of June. For 
vidpix producers in particular this 
creates quite a few hazards, since 
a sale that late doesn’t give them 
much time to prepare a filmed se- 
ries for telecasting in early fall. 

Merchandisers of the telefilmed 
product frankly don’t quite know 
who’s at fault for the lateness in 
buying, although there is a tend- 
ency to put the finger on the pros- 
pective sponsor, who is taking great 
pains—and caution—before  pur- 
chasing. Another angle brought up 
by the Hollywood-to-N. Y. com- 
muters is that a number of spon- 
sors who have bankrolled success- 
ful shows for as long as five years 
are wondering if it isn't time fo 
a change. A search for freshness 
plus quality seems to lie behind 
the sponsor’s new look at tv. One 
tv packager commented “there are 
better quality pilots being shown 
this season than ever before, but 
the agencies and sponsors seem to 
want to wait until they have seen 
every new pilot out of Hollywood 
before making a decision.” 

Approximately one-third ot Hol- 
lywood's telefilm shows—more than 
16—lost sponsors this season, 
Probably because there is less live 
tv originating here, the casually 
list wasn’t so stiff in live, seven 
being pink-slipped. Ten shews were 
axed on CBS-TV; eight on NBC, 
and four on ABC, Of ABC's four, 
two will be back, since Ozzie and 
Harriet have found a new sponsor, 
while Danny Thomas’ series is defi- 


nitely returning, with sponsorship 
assured. Another ABC series, War- 
ner Bros. Presents, lost two of its 
three sponsors, but it, too, is re- 
turning. 

Comedy shows dominated the 


casualty column, 10 being dropped, 
but dramatic programs were a close 
second, eight departing. 
Following is a blow-by-blow 
count of the axings: 
Johnny Carson (CBS) live night- 
timer (but he’s alreedy back with 


ac- 


(Continued on page 34) 


Guild Diversifies: 
6006 Station Buy 


Guild Films ha 


bought WMAM- 
lio-and-tv, in t 5 


Viarinette-] 
W market for $600,000. it 
Purchase, believed 
1e second by a te 


1 learned 


tor-produce! 


for 


emphasize t| 
earch corporate dive Mica- 
tion 

Stations were purchased from 
William E, Walker, who sits on the 
Guild board of directors. The tele- 
vision Station is on channel 11, and 
both of them are NBC affiliates, 
Reub Kaufman, prexy of Guild, 
remarked recently that Guild is 
seeking to own the full comple- 
ment of radio and tv _ stations 
allowed under FCC rules 

It appears that Joseph Mackin, 
exec veep of the stations, will be 
| keeping his staff intact under the 
new regime. Guild stock, inci- 
| dentally, switched from over-the- 
| counter sale to the American Stock 
Exchange board last Thursday 
(May 31). 

The Harris Group, which con- 
trois Flamingo Films, bought into 
KXLY-TV, Spokane, Wash., some 


| time ago. That was. the first sale 
lof a station to a syndicator. 
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| | ABC Radio adds 
Grand Central Station and 
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The Jack Paar Show | 
to its successtul 





morning programing bloc 
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July 2 is moving day. First, Grand Cen- 
tral Station moves into the 11 AM (NYT) 
slot, Monday through Friday. And right 
next door, at 11:15 AM (NYT), Monday- 


Friday, comes the lively Jack Paar Show! 


Grand Central Station — the famous drama 
series created by Martin Horrell—returns to 
radio with all the expert acting, produc- 
tion and scripting that made it famous. 
Stories are weekly — start Monday, end Fri- 
day to maintain ABC Radio’s unique morn- 


ing programing formula. 


The Jack Paar Show — built around Paar’s 
special brand of humor. Jack comments on 
human foibles, plays hit tunes, talks and 
kids with famous guests. He not only de- 
livers the commercials for you, but also is 
one of the nation’s most merchandisable 


personalities to trade and public alike. 


Two bright newcomers in a bloc of old (and 


substantial) friends: 


NYT Monday through Friday ABC 
9:00 am Don MeNeill’s Breakfast Club 23 vears 
10:00 am My True Story 12 years 
10:30 am When a Girl Marries 4 years 
10:45am « Whispering Streets 3 years 
11:00 am GRAND CENTRAL STATION * 
11:15 am THE JACK PAAR SHOW * 


Two additional quarter hours of topflight 
network morning radio from the network 


that is e-x-p-a-n-d-i-n-g. 





¥ Special introductory rates through Dec. 28, 1956, 
to prove to you, your slide rule and the most mer- 
chandising-minded sales manager alive that ABC 
Network morning radio is the move for you. 
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Strike Averted As WGA, Networks 




















Sheldon Leonard Doubles 




















| Landau —_ NBC 
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| On Danny Thomas TY’er, | 
- Asm June 5. Continued from page 31 — : 
ree on riters lh New producer-director of Danny; “that such a conspiracy exists.’ _ all of the feature pictures being : 
Thomas’ ABC-TV “Make Room for| Landau expressed his “strongest | offered to the American public 
| Daddy’ " series is Sheidon Leonard, | possible indignation” on the “un-| four star pictures? No, they're 
Hollywood, June 5. : who has been directing Thomas in! warranted attack” on the syndi-| not, human creativeness being the 
Writers Guild of America and il | N. y, the past. | cators, whom he called “virtually | fluctuating quality that it is. [| 
the three television networks, after Gui d SRO n Promotion was disclosed by exec | the only program sources that have | avoid the obvious and ask another 
nine months or negotiations, Guild Films is 100° sold in N.Y, | Producer Lou Edelman, who also enabled the independent stations question. Anybody remember ‘Sat- 
reached agreement on a tv Hl The last two ef its 12 vidpix | revealed that Lewis Foster will|to survive’ and who have also ins and Spurs’?” 
scribbler pact. It came on the eve, aaeiiiae ets Fun to Reduce” and| Produce and direct his new “Ad-| “loomed importantly in the ‘nation- 
(3) of a threatened strike by the onl Theatre ” were sold to| Ventures of Jim Bowie” vidseries, | ally-sponsored program’s scheme = . 
guild, i wABD ae Food Fair stores (on | 2!so with Edelman as exec pro-| of things.” WBBH-TV 
Setilement gave ony 4 —— WABC-TV), respectively. | ducer. St eee meee | Some of the companies “at which 
basic recognition on two key strike , aie 4 arter. .|on a number of £ ‘TV properties.) you point the accusatory finger,” _— i a 
issues—“separation of rights for all sits ee es gr' including “Adventures of Wyatt pl ve declared, “are firms with ~~ Continued from page 31 Soe 
writers and non-exclusivity Of serv-~) or vronday (11). and Food Fair | | Earp,” produced by Bob Sisk and | which NBC has had dealings, and since WBBM-TV hit the air three 
ices." The nets agreed to make NO is slotting the 60-minute ‘“Pop-| starring Hugh O'Brian. with whom, I’m sure, NBC expects years ago. But it goes without say- 
distinction between a onemeee corn” on WABC-TV Saturday y an? oe to continue business relations, a ing that the newsreel plus helped | 
writer assigned to a single series’ jornings. Latter is going in big Jean Hersholt Death a vital and necessary source of Jlinch Standard’s nod for ’ a 
and those as signed to a multiple | ¢,. self-liquidating premiums via | creative tv programming.” Stating ena 1 Standard’s nod for the addi- ! 
skein. its vidfilm show, with clown star, W t Alter Ziv Plans | his objection to “the assumption tional weekend half-hour. Also, it's 
As for exclusivity, which the net- Poppo, slated for a series of per- on that the networks have a monopoly another commercial period to help 
works demanded of writers hired sonal appearances in the firm's 72 ‘ * 4° 9 tre 9 * | On creative thinking,” he said “it's, amortize the weekly overhead, 
on a term contract, they have re-| metropolitan stores. On Christian Vidpix high time the networks stopped reckoned at close to $3,500, of news 
lented. Webs now agree that scribes Last N. Y. deal made by Guild Production plans for ; w | taking the bows for such shows | director Bill Garry’s crew of lens- 
! . : : lan or the new : - - sia ; ae . 
hired on an exclusive basis Must was switch of Liberace from “Dr. Christian” syndicated series | 2° I Love Lucy’ and ‘December | e's whose local output combined 
be “guaranteed at least six one- wWwpPpIX to WABD. WABD shortly | have not heen altered da the death | Bride’-—produced by Desilu, ‘Pri- with the national footage from CBS 
hour, 13 half-hour or 26 quarter- before that bought “I Spy. ‘a of actor Jean ikehatt leak Satur. | vate Secretary’—produced by Jack Newsfilm lends added distinction 
hour shows to be entitled to a max- Migede aa nsceigg eo ay | Chertok, ‘Schlita Playhouse of to the station’s news programs. 
r 2 a day, a Ziv Television Programs! o¢ : eo aor : é 
imum of 26-weeks of the writer's TV STANDS PAT spokesman stated | Stars —produced by Meridian Pro- Besides the Flynn-Hoft cross- 
exclusive services.” WOR- Title role will be carried by | @Uctions” and a score of other es ee _ 
In the area of separation of 9| MacDonald Carey who will portray shows including productions by the ' hich . ag a, oe a 
rights, the union ee Oe ON ‘$-MILLION MOVIE | Dr. Mark Christian, nephew of the se Yip ae ae ea a Leas, = feng thar 
writers who also serve in producer ie nisin, snes older physician ortrayed for | e also attacked the NBC con- deste cosie-s Mtg = deste “teorabapee 
and/or directorial capacities and ia ange to es an | hoconad a a sal radio by Her-/| tention that énly 11.9% of its pro- break for the “in Town Tonight 
who create series ideas are exempt, | POUar Movie over eee York ty|*#i. However, Hersholt will be | gramming is film by pointing out ™usical show, John Harrington 
In such cases, webs acquire all pinnae 4 einige “ro bine od “seen” in the Ziv series. As the | that in the evening hours of peak oer oe ee his nightiy 
rights for three years, plus exten- | sin ary ee ae Pi oll i | younger doctor, MacDonald Carey | Viewing from 6 p.m. to signoff he Dea ae sre sceount. At 6 
sion under certain circumstances, | st aan gee “ son by G '€ | will have a large framed photo of | there are eight hours of film as o ock ~ ian Bentley holds forth 
with specific compensation within 1c "aeedee ghar ee y tks Hersholt inscribed “To My Neph-| against 25.75 hours of live ana; *° She Oil while Reynolds pro- 
that time to the writer if the skein woR wv a exec veepee of the’ ew” on his desk throughout the/that the percentage is higher inthe Vides the midday news with his 
developed from his idea. This! G se awe eg t alternative | telefilm series, which is currently | peak 8 to 10:30 hours. “This is net- | !unchtime strip, 
would include a $225 royalty per) “ay, ong “ag | bg e —o in production. | work telecasting that we’re talking | - 
episode, whether he did subsequent Ae ance gee Pre th att Because of the long illness of , about. If you were to add the | 
work or not, and would provide ee Po ae gop ne My : ee a the veteran actor, Ziv had planned | film programming during station | Lost Sponsors 
him participation in reruns up to. agg eee Pi lcatec’ | from the beginning to utilize Her-| controlled time, the programming | 
a total of 140° of minimum. He} og pe yor sae 'e er he cain sholt for a few special “guest ap-| that is the life blood of their lo- ===> Continued from page 31 a 
also gets 25° in subsidiary rights. ae” D Ns ig as iam pearances” but not as a major Cai operation, you'd get some idea mae : : 
If the networks fail to exploit the be a er WOR Ty Se t lve |character in the new telefilm se-| of the true magnitude of the film! ?_ daytime show); Colgate Hour 
series in that time, all rights revert cee Breet tel vg + 1954,| ries. Work on the pilot film was| distributor’s role in broadcasting (NBC), live also its successor, the 
to the writer. ful primar valli he gl sr tage completed last summer at the Ziv | today.” asa, Poe seveeveres ™ 
WGA contracts in force with tel- | owe or cl “. te present studio while Hersholt was visiting | ‘What About DeMille, Goldwyn?’ | ee S), (film). m non 
efilm producers are now matched seas allt bo 126 & 6 ee 6 his native Denmark, but was later} yn g rebuttal of NBC’s blast “My Favorite Husband, _ (CBS) 
by the networks. New pact, which << Ewe fe ; .| held up when the veteran actor be-| against feature films. Land; le- film; “Meet Millie,” (CBS) live; 
became effective Monday (4), runs; 11:30, with the weekend slated for | .ame jul, | against te e films, Landau de- qo, Martin (NBC) live: “Front 
to Jan. 1, 1960, and it provides | % 6:30. | ctared me Mempes “WNEn ve BEe Rew Center” (CBS), live; “It’s Al- 
Sn oem a eee iaght marr The lining up of sponsors is now | ducers as Max Liebman and Alex \3.. Jan” Janis Paige filmed se 
writers $1,100 fer half-hour story PP sina 5 a es AFTRA STILL AFTER | Segal, but what should be my re- ways Jan,” Janis Paige filmed se- 
and teleplay; $2,000 for 60-minute | 8°iN8 on, with four of the poten- Y , |ries (CBS); “MGM Parade” (ABC) 
, tial nine clients now on a 52-week gard for such creative names as 
shows, and $2,900 for 90-minte | *"* nage lage — David O. Selznick. Samuel Gold. | #!™- 
showcasings. Rerun payments, schedule in 13 or 26 week cycles Dull ELECTRONICAM. ee , ee a eee “It’s a Great Life’ (NBC) film: 
eread ever fiv dditional play., “ith options to renew. | Wyn, a 2. eee, Sy) See See ee oe 
sprea over ive a tho ‘ _ play | Though American Federation of | Zanuck. John Ford and the many, | Out Miss Brooks (CBS) film; 
Gates, gral 35% ore — ° Television & Radio Artists recently | many others who have made en-|‘ Readers Digest” (ABC) film; 
haa 1 Prog bl. epee arth | SG Staff Expansion told members that “the advent of | tertainment history?” screen Directors Playhouse” 
runs. | Frank Browne has been promoted | Video tape seems to make Elec-| If NBC objects to film program- (CBS) film: saaned ae te 
to post of southern sales represen- | tronicam and its technique of little | ming on grounds of “unoriginality, on sg oe te ps Sooke 
Studio Fil Sells Shorti | tative for Screen Gems, Robert H. wd no value at this time, | the fed-| how about some of your own spec- Thames’ “Make Room for Daddy.” 
udio Fiims Sells orties |Salk. director of sales of Screen| eration indicated it hopes to wrest | taculars by way of—well, shall we | . ee ¥ - eats ip . 
Studio Films, which has stopped} Gems, announced. At the same | Jurisdiction of the two-way camera | say ‘contrast?’ You accepted some pr nen + wd ae ional 
producing for tv, is still wrapping! time, the addition of Sandy San-| ftom Screen Actors Guild when/ of the most glittering commenda- +] Sinha +" : a eee. hi pny 
up sales on its Telescription | ford and John Rossiter to the sales | M€gotiations start in the fall. | tions ever awarded by the critics, en; Mo se Mary, NEA ), live-and- 
shorties. For the first part of the’ staff was made known. | The American Arbitration Assn./| and you widely promoted the out- = a ") ee —— 
month it wrote $15,000 in biz on Browne, who joined Screen Gem's | Merely passed on the validity of| standing success of your spectacu- | wala a ~. Appa hea mave 
the brief telefilm: musicals. southwest sales division in 1954,| AFTRA’s letter to producers and| lar production of ‘King Richard adie and will be back; warnel 
WJHP-TV, Jacksonville (Fla.),| will work out of the Dallas office | Networks which claimed DuMont/III’ and, let's face it, ‘King Rici- aan. " Saeee, LA) DOR TWD. 08 
and WESH-TV, Daytona Beach’ and report to Salk. Sanford, who; ‘Owner of the Electronicam) was | ard Ii?’ was somebody else’s pro- ~ as to return; Damon 
(Fla.) each purchased 550 of the | will be headquartered in the N. Y.| “unfair” for shooting Jackie Glea-| duction, written by a writer you| SUnyon a, — wae), Fm; 7 
Telescription library. KMBC-TV, office, had been an account exec|50n’s “Honeymooners” under|can hardly claim to have discov- | Frontier” (NBC), film, 
Kansas City, bought 487. | with Wilding Pictures Productions. Screen Actors Guild jurisdiction.| ered and produced by the same! “ . 
——— ee - = a nie 2 | According to AFTRA, the arbitra-| Sir Alexander Korda whose other | NBC Films’ Brit Sale 
| tors never came to grips on wheth-| fine works NTA is proud to ear- 4 
er Gleason’s show was done in a!ry in its library. In fact, ‘King| NBC Television Films has set its 
film or live manner, thus leaving! Richard III’ was, if you will for-| sixth show in England via the sale 
a loophole for further contract ne-| give me for using the words, a. of “Steve Donovan, Western Mar- 
gotiations between SAG and Du-/} feature film. shal” to Associated Rediffusion for 
. Mont “Then again, there wae your a fall start. Already on commer- 
éé 7 ? DuMont has not reported any! own ‘Peter Pan,’ a truly great! cial video in England are “Inner 
8 W 0 p OWN S q Ing — further Electronicam program pro-| show, but which the network aired | Sanctum,” “‘Hopalong Cassidy” and 
ductions, since Gleason chucked! by the simple process of pointing | “Roy Rogers,” with the BBC ecar- 
the half-hour film format for re-| the cameras at somebody else’s rying “Life of Riley” and “The 
turn to a live hour on CBS, | stage production. “The Taming of | Visitor.” 
. . ———_$_____. | the Shrew?’ Shakespeare, period The NBC subsid also set ‘“‘Dono- 
Last week, on Decoration Day, Mickey D M R Rid | ‘Barretts of Wimpole Street?’ Just) van” with Belgian tv, its fourth 
. ‘ uMont’s ange er, | how long had Katherine Cornel! sale there, others having been 
Mantle of the N. Y. Yankees, hit the long- B — playing that role before NBC | “Hopalong,” “Victory at Sea” and 
est home run in the history of Yankee arrymore heatre mye | Setovenine Sees Sate Seleinose’ Ace | Se Eee 
; WABD, N. Y d WTTG, Wash- — ; — a ee : 
Stadium. ington, have in ced two syndicated 
telefilm series for ise in the fal WANT TO PLAY IN 
DuMont stations have bought the 
As televised over WPIX, and through the AS hali-hours in the “Ethel Barry- THE BIG LEAGUE? 
ney more Theatre kein from Inter- | . 
magic of the ZOOMAR LENS, millions of state and “Range Rider” from CBS | ) 
° ° Film While the anthology pix | The N j rea is ' big 
viewers were able to follow the flight of Ag A oe gp Fs oe Alan The Northwest area i fealty big 
: . ‘ : . cording to a DuMont- spokesman league ... 615,000 TV homes and 
the ball from the time it left Mickey’s bat, i. anos akin: ene maces” nearly $4 BILLION in spendable 
to the point where it hit at the very top of fed Cott, WABD-WTTG general income. 
manager, is dickering with Eliot ‘ > 
Hyman on 337 Warner Bros. car- Why not sign up with the first 


the tand facade. 
Upper Grand Stand facade place club—KSTP-TV. The 


Northwest’s first TV station, 
KSTP-TV serves and sells this 
vital market most effectively, 
most economically. 


KSTP_TVmi5, 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
The Northwetbs. leading Station” 


SEWARD PUTRY & OMMMPANT Met, Reman maapenn ato 


toons, it’s understood. Hyman’'s 
“Popeyes” are expected to go to 
| another N. Y. tv station, 


Schlaffer to NTA 


Marvin Schlaffer has been named 
sales service coordinator, a new 
post, at National Telefilm Associ- 
ates. Schlaffer moves to NTA from 
the Emil Mogul agency, where he 
was a filmbuyer and a program 
and commercials producer. 

He'll service NTA clients and 
coordinate within the sales depart- 
ment, reporting to sales v.p. Har- 
old Goldman, 


| 
| 
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Winning an occasional award for good programming 


ee en aan btn te. 


could be accidental. But when a station wins 75 awards* 


in three years it begins to look premeditated. 


It suggests a firmly held conviction about the quality 
of entertainment and information likely to excite 

the pleasure and interest of its community —and the 
ability to provide such programming consistently, 

The latest tributes to this ability are the two awards 
which Peabody and Ohio State gave to KNXT 

and Dr. Frank C. Baxter for “Shakespeare on TV,” the 


eS 


series which has given millions of people new insight 


into the wisdom and poetry of the great playwright. 


These awards reaffirm the unique personality which 
KNXT represents — for its viewers, as a source of 
fresh and challenging entertainment in all categories 
of programming; for its advertisers, as a medium 
which continues year after year to command the 
increasing attention and loyalty of the largest average 
audiences in Southern California. 


*Including 2 Peabody, 3 Ohio State, 1 duPont, 2 Sylvania, § Emmy and 62 others. 
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Live Video Good Training For 
Pix Industry Directors: Nickell 


Hollywood, June 5. 

The motion picture industry 
would do well to use live video as 
a training ground for its directors, 
which would pay off in better edit- 
ing, advance planning, and closer 
integration of the writing, musical 
accompaniment and camera work. 

This is the feeling of Paul Nic- 
kell. whose been directing such live 
video shows as CBS-TV “Studio 
One” and Saturday’s Ford “Star 
Jubilee,” “A Bell for Adano.” 

“In the final analysis, provided 
with a good cast and story, the di- 
rector should take the blame or 
credit for what is seen on the 
screen,” Nickell elaborated. For 
this reason, the film director should 
closely supervise the editing of his 
picture, he observed. “He’s shot 
the picture according to his own 
visual concepts, so he should have 
a say so on the final outcome.” 
The video-trained director has 

advantage in editing, Nickell 
since he must cut his 

on the air. For the 
same reason, he must plan well 
in advance every camera_ shot, 
since he hasn’t the time to select 
the right footage from subsequent 


an 
continues, 
show right 


rushes. . 
“The video director works very 
closely with his writers and the 


better ones, like Reginald Rose, 
Rod Serling and Howard Rodman, 
are willing to devote much time to 
working things out with the direc- 
tor,” Nickell commented. The di- 
rector also works with the music 
director and the composer during 
the actual staging of the story, rath- 
er than months later. Thus, story 
effects can be heightened by deft 
musical touches worked out during 
the staging. 








technicians will cost $300 an hour. 

In addition to live previews, both 
on the agency-sponsor and home. 
pre-testing levels, Gould is offering 
his plant to shoot telefilm program 
pilots and commercials. 

Guild will use freelance people 
to produce shows. He’s using Sam 
Leve as scenic designer and the 


Pete Rotonda shop for construct- | 


ing sets. He will serve as producer 
and supply directors as needed. 
He said that Benton & Bowles 
agency has inked for a _ closed- 
circuit stanza on June 16 and that 


Leo Burnett has contracted for two | 


pilot live tv commercials. 
Schwerin Research is a major 

outfit in the tv pre-testing field. 

As opposed to the plan proposed 


in which to house its audience, he- 
fore asking them their opinion 
about certain television shows and 


commercials. 








Tele Followup 


Continued from page 25 








of a philanthropist as the basis of 
a moral, the point of the show was | 
given to the ex-slave. In order to 
really feel he was free, he insisted 
on repaying “the gift’ of $200 
given for his freedom. Mindel 
summed up the point that free- 
dom can’t be given it must 
be earned by having Tom say: “If 


/you got the right to set me free, 


Mr. MecDonogh (the slave's for- 
mer owner) has the right to buy 


|me and own me.” The entire play- 


let was encased in lines as suc- 


| cinet and profound. 


Returning to the scripting, Nic- 


kell is a firm believer in the use of 
the camera solely to advance the 
story. “The camera should never 
be used merely for tricky or pretty 
effects,” he states. Since the video 
director is, in effect, his own head 
lenser, he has the training to util- 
ize his cameras to the best possible 
advantage. 

Speaking of camera work, 
kell has strong feelings on the “in 


Alin 
INIC- 


timacy” of the video medium. This 
does not mean a constant flow of 
closeups, he contends, which can 
become as monotonous as con- 
tinual seenic vistas. “This isn’t 
what is meant by ‘intimate’” Nic- 


kell declares. “There’s got to be a 
variety of camera shots and angles, 
always providing that it advances 
the plot.” Widescreen’ theatrical 
pic processes present no problem 
to the video director, since tv tech- 


| concludes, 


| strife 


niques are applicable here as well. | 


“Much money that’s wasted 


at | 


present can be saved by the appli- | 


cation of careful tv techniques and 
advance planning,” Nickell con- 
cludes. “As an observer, I feel that 
motion picture direction is marked 
by a lack of imagination and waste- 
ful production methods.” 














} — 





Gould’s Pre-Test 


Gee Continued from page 23 qo 


can install permanent closed-cir- 
cuit hookups (via telephone wire) 
to each agency. He said that he 
could do it at about $250 a month 
for each hookup and that the 
charge for studio facilities and 


Supporting cast, especially Wil- 
liam Redfield as a pessimistic clerk 
and Babbie Shuford as Tom’s fi- | 
ancee, gave fine performances. 
Fred Herrick, a ship captain, and 


George Ives, as McDonogh, didn’t 
have as much to play with. And as 


for Hoade’s direction, it dollied 
smoothly to and fro over Clymer’s 
impressive wharf and _ store. in- 
terior. Art. 











 Conoway 


Continued from age 2 = 


hence, SAG 
mately come to heel. 

In the summary, SAG 
crack at the “cumbersome ma- 
chinery” of one union. “Internal 
and disagreement between 
the different groups of individu- 
als” in the one-carder tends to 
dissipate the strength gained 
through merger. 

“Not one plan yet proposed but 
has ultimately led to the conciu- 





will ulti- 


'sion that merger means more, not 


less, operating expense, said 
SAG. “Most of the proposed sav- 
ings prove illusory and minor. A 
personnel study reveals little sav- 
ing, and so the space problem 
remains the same. In fact, the ad- 
ministration of super boards means 
more executives, more space and 
much more travel expense. 

“The third main argument for 
merger lies in the statement that 


| with merger all jurisdictional dis- 


putes disappear; that then Alan 
can’t dispute with Hewitt. This is 
the most fallacious of all. These 
‘jurisdictional’ disputes are at the 


by Gould, Schwerin uses a theatre | 


| More 


took a! 


bottom no more than economic 
arguments over the proper terms 
and conditions which should gov- 
ern employment in a _ particular 
field of entertainment. It is here 
where specialized interest and 
knowhow can do most for the actor. 
Just as SAG could not successfully 
negotiate for actors on the live 
stage because it has no first-hand, 
expert understanding of the eco- 
nomics of the theatre nor of the 
conditions under which actors per- 
form their work in this area, so 


| Equity could not effectively repre- 


actors in... motion pic- 


| sent 
tures. 
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a sack, and the Great Rixon, aerial 
artist. 

Musical aspect of the hourlong 
entry was adequately handled by 
pert vocalist Phyllis Newman 
backed by Ralph Hermann’s band. 
| She also did a bit of announcing 
when the affable Gregson appar- 
ently was occupied’ elsewhere. 
Withal, “Places” adds up to a fine 
j}summer plug for Miami and its 
environs for the program will orig- 
inate each Sunday from outdoor 
locations of scenic interest in and 


‘around the Florida resort (next 
week it’s the Parrot Jungle). 
Frequent spot announcements 


inserted at intervals appropriately 
were in keeping with the Florida 
motif. These ranged from plugs 
for National Airlines service to 
'Miami’s Biscayne Terrace Hotel. 
i|No doubt subsequent remotes 
through facilities of WITV, Miami, 
to some 66 ABC-TV stations will 
| be smoother productionwise than 
the kickoff. Moreover, this ‘‘sce- 
nic” format can lure not only the 
youngsters but their elders as well. 


Gilb. 
WINDOWS 
With Ginger Lorr 
5 Mins.; Mon.-thru-Fri., 10:25 a.m. 


GOLDBLATTS 

WNBQ, Chicago (Color) 
(Olian & Bronner) 
than a little trade 
est attends this localized WNBQ 
tint insert flanked fore and aft 
by NBC-TV’s morning “Home.” It’s 


inter- 


geared specifically for the depart- | 


ment store clientele, a grouping 
television has had trouble enticing 
aboard as advertisers. 

WNBQ’s  squibs are sponsored 
cross-the-board by Goldblatts and 
the eventual documentation 
store traffic and actual _ sales 
should provide some of the needed 
ammunition against the big retail- 
ers standoffish attitude re 
Capsule is strictly a five-minute 
sell] job tastefully done by Ginger 
Lorr, albeit a bit nervously on 
stanza seen, 


While the polychrome hues are | 


lost for the dominant black and 
white watchers, they're a flashy 
signpost of things to come for the 
Chi advertisers and agencies 
{who’ve had their interest in tint 
tintillated by WNBQ’s new all- 
color local countenance. Dave. 





Pabst Likes Polkas 


Chicago, June 5. 
Pabst Brewery is set to sponsor 


ABC-TV’s “It’s Polka Time” when | 


it starts its summer hitch July 13 
in the Friday night at 9 (CDT) 
half-hour. Old country jamboree 
will emanate from the Windy City, 
moving from its present Monday 
night spot on WBKB. Show will 
run an hour on the o&o0 with Na- 
|tional Tea, the current hometown 
|bankroller, taking the sequeing 
half-hour Friday nights after the 
network exposure. 


Summer 











TV Strikes up Band 
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son show is earmarked in the pe- 
riod for 1956-57. At NBC, the 


daddy of them all, Paul Whiteman, 
will rhapsodize for Hazel Bishop 
cosmetics Tuesday at 8:30, and the 
Wednesday entry in fringe 10:30 
time is Ina Ray Hutton with her 
all-girl layout. 

Miss Hutton’s showcase brings to 
mind that, like Liberace and Welk, 
| her’s was a Coast series for several 
years before attaining network 
status. Frankie Carle, another vet 
maestro who’s been a single for a 
number of years, will piano-plus 
it for NBC as part of its Tuesday 
at 7:30 changing of the guard 
along with singer Snooky Lanson’s 
pinchhitting for Dinah Shore and 
Jaye P. Morgan’s for Eddie Fisher. 

Other summertime chirpers in- 
clude Patti Page, Julius LaRosa 
and Tony Bennett, the successive 
relieving corps for the Perry Como 
show; and Frankie Laine, again 
operating as vocalist and conferen- 
cier for CBS’ Arthur Godfrey 
Wednesday nighter. Last summer, 
Laine and Stan Kenton were 
among the foremost clicks doing 
duty on that network. 
Kenton’s “progressive” music 
never got full opportunity to show 
what it’s made of, as far as tv 
audiences are concerned, because 
he was grooved only once or twice 
during the variety session. 


ABC itself is taking a leaf from 
its own book, adding a Saturday 
daytimer to Welk’s nighttime pro- 
gram. And having shown that the 
kids will cut up the rugs at home 
or wherever they are when the 
Welkin rings, the alphabet souy 
network will originate ‘Polka 
Time” out of Chicago starting in 
July for hot weather Friday nights. 
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eso 
tem of public communication ever | 
conceived.” 
Turning to the issue of the prin- 
ciples of option hours and basic 
network, Rogers maintained that 
of these two basic ele- | 
ments, the networks will face the 
removal from the marketplace of 
their only salable items; namely 
| the ability to deliver a nationwide | 
audience at the time of the pro- 
gram event, and the guarantee 
that the audience will be of suf- 
ficient size and market location as | 
| to make feasible the expenditure | 
on the part of the advertiser.” 
Rogers, referring to those broad- 
casters who have testified against 
the nets, claimed that they repre- 
sent “private interests . . for 
whom the past two years may not 
have borne the hoped for fruits. 


Distribs’ D.G. Pitch 


i Continued from page 31 


'50% of all video programming. 
Among film shows listed as “essen- 














| topper 


WPIX Juve Delinquency 


Airers as Pubservice 
During the month of June, 
WPIX, N. Y., will devote 50% of 
its public service announcements 
to combatting juvenile delinquen- 
cy. The overall campaign, to aid 
the New York City Youth Board; 
was mapped out by Warwick & 
Legler, officially-selected agency 
for the advertising agency. , 
The program is an outgrowth of 
plans made last fall when Mayor 
Robert F. Wagner, honorary chair- 
man of the board, asked the ad- 
vertising industry to lend its sup- 
port to the anti-juvenile delin- 
quency drive. 


‘What Now, Daddy?’ 


Continued from page 3) eee 











000 or even $25,000, the latter con- 
sidered the limit for the syndica- 
tion market. 

Trouble is, most of the-syndi- 
cators threw most of their eggs in 
one basket this time out, planning 
too many expensive pilots and at 
least for the time being ignoring 
syndication. There are some ex-' 
ceptions, of course, but in the main 
the syndicators were determined 
to crack the network market, come 
what may. Some of them did so— 
Screen Gems landed its “Circus 
Boy,” Official hit with both “Sir 
Launcelot” and “The Buccaneer” 
and Ziv did it with “West Point 
Story.” But Television Programs 
of America, CBS Television Film 
Sales, ABC Film _ Syndication, 
Guild Films, to name a few, are 
stuck with their pilots down, About 
the only thing that will get them 
off the hook is a fat regional deal 
that would take the bite off most 
of the production costs involved in 
filming for syndication, but even 
those are hard to come by these 
days, the station clearance situa- 
tion being what it is. 


Key V B’Casters 


Continued from page 22 ———s 














me 
ing at the maximum effective radi- 
ated power permitted for such sta- 
tion” by the FCC. 

Meeting, called by Harold Gross 


‘of WJIM-TV, Lansing, was hosted 


by Robert Swezey, 
TV, N.O., and 
Jack Harris, 
as 


pres of WDSU- 

elected as officers 
KPRC-TV, Houston 
chairman; Charles 


| Crutchfield, WBTV, Charlotte, vice 


| Harold 
| Worth, 





tial” to networks, stations and ad- | 
| vertisers were “I Love Lucy,” 
| “Dragnet,” ‘‘Lassie,” “I Led Three 
Lives,” “Father Knows Best,” 
“Robin Hood” and “Science Fiction 
Theatre.” 

While recognizing the substantial 
| contribution of the nets to tv, the 
| AFTD emphasized that its mem- 
| bers produced shows for the me- 
| dium long before it was profitable 





|to do so “and, what is more, did 
| not have the parallel incentives of 











Free WV Time 


Continued from page 23 ja 


se nemo wameaey 

| 
station or network from selling | 
time for use by the presidential, 


vice presidential, Congressional or 
other candidates. 

The Senator said that in a sense 
his bill provides for a kind of 
“rental” on Federal property “by 
requiring in certain limited cases 
applicable only to presidential and 
vice presidential candidates the 
granting of free time for govern- 
ment purposes. He said he has been 


| huge revenue from time sales or | 
| tv set manufacturing to spur them | 
on.” 





assured by experts that there is no 
legal obstacle to a modification of 
current licenses to require such a/| 
rental, 


| 








New York—WPIX has bought) 
“Brave Eagles” from CBS-FYV Film 
| Sales and plans to run the 26 film 
series in the fall. ‘ 


chairman; Gross, 
urer; and four 
Sugg, WKY-TV, 


secretary-trease 
directors, P. A, 
Oklahoma City, 
Hough, WBAP-TV, Ft. 
Howard Lane, KOIN-TV, 
Portland and Jack DeWitt, WSM- 
TV, Nashville. Meeting was an ,in- 
formal one, and a followup meet 
is scheduled for Washington on 
June 21, when further details will 
be set and the association incorpo- 
rated. Organization will probably 
boast a permanent staff of lawyers 
and engineers engaged in culling 
data to preserve current signal al- 
locations. 





Fort Worth—There were 585,000 
television sets in the Fort Worth- 
Dallas area as of June 1, according 
to a report made this week by 
Harold Hough, director of WBAP- 
TV, the Southwest’s pioneer tv 
outlet. 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 





Mot.: William Morris Agency 























FOR SALE 


in Greenwich, Connecticut 
Perfect for a small family. In a pic- 
ture book setting on two high acres, 
Specialized custom built house of cut 
stone and slate roof. 


The large paneled oval shaped sua- 
room and swimming pool are just two 
of the unusual and exquisite features 
of this house. 


Asking $75,000. Shown by— 
Mrs. Margaret Lowry, Associate 
THE A. W. W. MARSHALL 
REAL ESTATE CO. 
80 West Putnam Avenue 
Greenwich, Connecticut 


Greenwich 8-0668 


Private beach rights. 
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Inside Stuff—Radio-TV 


Frank Blair, chief news factotum on NBC-TV’s “Today” show, has 
asked the Soviet Embassy for a visa to visit Russia together with the 
members of the National Assn. of Home Builders, who are going over 
as part of the reciprocal arrangement between Soviet and American 
puilders for observation of techniques and styles in both countries. 
Blair’s plan is to accompany the building delegates to Russia, but 
also to cover the Soviet Air Show Juné 24, to which Air Force Chief 
of Staff Gen. Nathan Twining has been invited. In Moscow, Blair 
would team up with NBC Moscow correspondent Irving R. Levine, 
who presumably would handle whatever film coverage of the show 
is allowed. 





Bob Hope’s first 90-minute color spec June 17 on NBC-TV will com- 
prise a giant plug for his new feature, “That Certain Feeling,” which 
Norman Panama & Melvin Frank are producing for Paramount. Show 
will consist of a “behind the scenes” studio tour that will include 
clips from the film, excerpts cut from the picture (but saved for 
the telecast), simulated shooting scenes and production conferences, 
etc. There will also be clips of footage rejected because of flubs by 
the cast. 

Steve Allen will narrate the show, while guests will include Betty 
Grable, Dorothy Lamour, Marilyn Maxwell and George Sanders. 





Russel M. Seeds agency in Chicago, which resigned the Admiral ac- 
count a couple of weeks ago, categorically states the parting of the 
ways had nothing to do with commissions and furthermore Seeds has 
never worked at less than the standard 15%. On the matter of com- 
mercials, the agency has never farmed out commercial work—all com- 


REGIONAL SPREAD FOR 


mercials are written, produced and created by the agency and its em- | 


ployees. It has never divided commissions with an outside company, 
productionwise or otherwise, Seeds declares. On the live Admiral 


commercials telecast this past season from N. Y., the blurbs were | 


written and prepared in Chi and supervised in N. Y. by Mike Levin, 
who was working on a salary basis for the agency, which has no 
Gotham branch. 





CBS Radio has effected a tiein with the Sewing Fashions Festival 
holding forth at the N. Y. Coliseum June 11-18, with the network send- 
ing its 12-3 p.m. soapopera stars over for personal appearances and pay- 
ing for a series of ads in four dailies to attend the exposition and meet 
the CBS thesps. Crossplugs, include announcements on the CBS shows 
plus program profiles and displays of the stars at the exposition. The 
12 daytime thesps set to appear next Wednesday (13) are Jan Miner, 
Vivian Smolen, Florence Freeman, Sandy Becker, Joan Tompkins, Blair 
Davies, Ellen Demming, Agnes Young, Andree Wallace, Murial Wil- 
Jiams and Terry Keane. 





_Show kines of the KRCA show. 


of the package. 


With apparently no opposition in sight, confirmation of T. A. M. | 


(Tam) Craven, Washington consulting engineer, as a member of the 
FCC is expected to be recommended by the Senate Interstate Com- 
merce Committee this week. The Committee has scheduled a hearing 
on the nomination today (6) at which Craven will appear but ques- 
tioning is likely to be brief. No other witnesses are scheduled to 
testify. 

Craven, member of the Commission from 1937 to 1944, will succeed 
Comr. Edward Webster whose term expires June 30. A Democrat, 
Craven’s appointment will change the political composition of ihe 
Commission to four Republicans and three Democrats. Webster is 
an Independent. 

S&H Into Perry Como 

S&H Green Stamps (Sperry & 
Hutchinson), which has been mak- 
ing a heavy play in television via 
participation buys on NBC’s “To- 
day-Home-Tonight” setup, has 
moved into its first program spon- 
sorship, picking up one-sixth of 
the “Perry Como Show.” S&H, via 
SSC&B, will bankroll one-third of 


WNBQ Tint Know-How 
For All NBC-TV 0&0’s 


Chicago, June 5. 
WNBQ has been invited to whip 
up a iate afternoon show for its 
| NBC-TV o&o colleagues which will 
|'be done in tint to help augment 
the sister stations’ color schedule. 
Chi veep Jules Herbuveaux and 





ee hour on alternate | program manager George Heine- 
anes mann are currently screening tal- 
S&H replaces Armour & Co., 


which has dropped its Como share 


which will ‘ : 
in favor of a heavy “T-H-T” par- | : go out at 5 p.m. 


ticipations campaign. S&H buyin) _,4" audition closed-circuit is | 
lezves the Como “segment SRO, planned for June 14 with the pos- 
with Noxema, Toni, Gold Seal, |*!Dility the Chi-origination may 


start shortly thereafter or be held 
in abeyance until fall. 


Chi WJJD in Major 
Program Overhaul 


Chicago, June 5. 
50,000-watt daytime 
owned by Plough 


Sunbeam and Kleenex as the other 
one-sixth shareholders. 











FOR SALE! BY ORDER 
OF Mi? CREDITORS 





WJJD, the 
independent 


Broadcasting,.is prepping a full- 
A COMPLETE UNLIMITED scale programming overhaul that 
INVENTORY OF "'VOICES' | will see the dumping of the sta- 


tion’s freelance deejays in favor of 
a virtually straight pop music for- 
| mat with the staff gab confined to 
news, time and temperatures, plus 
the commercials, of course. 
Revamping, to start next week, 
is a variation of the “play-down- 
the-talk” formula evolved a year 
back. on WMPS, Plough’s Memphis 
flagship. It’s understood 


STRAIGHT ANNOUNCING 
ALL TYPES CHARACTERS 


ANIMAL VOICES, 
“HUMAN OR OTHERWISE 


INSECT VOICES, 
BOTH MALE AND FEMALE 


PRICES MARKED DOWN 
ON ALL USED VOICES 


HOWDY DOODY — MR. BLUSTER 
THE FLUB-A-DUB — DINKY DUCK | 
MIGHTY MOUSE, ETC. 


Allen Swift 


Represented by 
FRANK COOPER ASSOC. 
17 E. 54th St, N.Y.C. PL 1-0725 


evening hillbilly show for the mail 
order trade. 


Mechan’s WCAU Role 


Philadeiphia, June 5. 

Edward J. Meehan Jr., sales 
|; exec at RCA for the last 10 years, 
|has been named manager of 
| WCAUs’ newly-organized magnetic 
|Muzak Division, which begins 
| operations when the radio station 
takes over the Muzak franchise in 
| this area on Aug. 7. 

Meehan will head the sales staff, 























which will sell specially pro- 
HOTEL | grammed background music for 
| offices, industrial plants, banks, 


| insurance companies, hotels, res- 
|taurants and other public places. 





59 West 44th Street 
New York ® MU 7-4400 


—Preferred by people 
of the Theatre... 
100% Air Conditioned 


Ottawa—Alan Savage, onetime 
radio actor and producer, has been 
|made radio-tv director for Cock- 
| field-Brown, Canada’s largest ad 
agency, 
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ischeduling 10 “live” 


BBC-TV 10th Anni 


London, June 5. 
The 10th anniversary of the re- 
sumption of a regular BBC-TV 
service will be celebrated on June | 
6 with the presentation of “We 
Are Your Servants,” a three-part | 
|program directed by Francis Es- 


sex. The first will recall the} 
initial two days of the revived) 
service, the second will feature) 


“Faces Made on TV,” followed by 
a finale, details of which are not. 
being disclosed. 

Among those to be featured in 
the first part, all of whom ap- 
peared on the opening two days, 
are Kenneth More, Pouishnoff, | 
Boyer & Ravel, Carole Carr and | 
|Geraldo and his orch. 

In the main part of the program | 
the artists will include Shirley | 
Abicair, Pat Kirkwood, Petula) 
Clark and Alma Cogan. 


| 
} 
} 





TV “JUKE BOX JURY’ 


Hollywood, June 5. | 

Peter Potter’s video version of | 
his “Juke Box Jury” show, seen | 
locally on KRCA (TV), NBC o&o! 
station, gets a 26-week regional | 
hookup starting July 26, on 18 sta- | 
tions in 11 western states. Regal | 
Pale beer, through ad house of | 
Guild, Bascom & Bonfigli, has set | 
up the station lineup, which is to) 





In the deal agented by Harold 
Jovien’s Premiere Artists, stations | 
aren't necessarily NBC affiliates. | 
However, another of Potter's spon- | 
sors is dickering similar eastern | 
and midwest kine showings, where | 
NBC o&o’s will have first refusal | 


| 


Buff’s Tint Sprint = 


Buffalo, June 5. 

WBEN-TV, a pacemaker among 
the nation’s pioneer tv stations, | 
continues its speedy progress in 
locally origi- 
nated weekly color programs. This 
brings the Buffalo CBS-TV affili- 
ate’s program schedule up to five 
hours weekly of local color enter- 
tainment, 

“Meet the Millers,” on WBEN- 
TV Monday through Friday after- 
noons, went cross-the-board color 
May 14. “Marion Roberts Pre- 





| sents,” viewed each weekday morn- 


ent to man the musical half-hour | 


Randy | 
Blake is staying on with his early | 


ing, made its color bow May 28. 
Another important feature is ‘‘Col- 
orcast,” a local film series on Sat- 
urday evenings. 

WBEN-TV televised its first local 
color program in October, 1954. 


| starting this week . 


| show, participates in the Parents 


‘the web four years ago, got up in 


| ‘What's 





Television Chatter 


“Cheyenne’s” Clint Walker back 
to Hollywood today (Wed.) after 
p.a. swing over east and midwest 
last week and this one, with stop- 
overs in N. Y. and Washington... 
First of ABC-TV’'s “Ford Theatre” 
stanzas in October stars Laraine 
Day, with Streen Gems production 
.. Jan Murray 
nursing two broken fingers after | 
bout with garage door ... John 
Curtis from ABC-TV research and 
sales development to WABD sales 
staff under Bill Adler .. . Eleanor 
Roosevelt into “Between the 
Lines” Sunday (10). 


“The Man Who Loved Children,” 
original by William Kozlenko and 
Boris Ingster, set for the “Alcoa 
Hour” early this summer. . . Bab- 
ette J. Doniger, prez of Fditorial 
Films (formerly Television Snap- 
shots Inc.), off to Bermuda _ for dick- 
ers on production there . . . Rich- 
ard Willis, who celebrates his fifth 
anni with WRCA-TV on June 11, 
makes a_ special appearance the 
following day (12) at the Spring 
Sewing Festival at the N. Y. Coli- 
seum ... Randy Brent, until now 
assistant traffic manager at CBS. 
ufped to the newly-created post ol 





and soon to be Secretary of Agri- 
culture for New Jersey, honored 
at a testimonial luncheon and Phil- 
adelphia yesterday (Tues.) tend- 
ered by food editors and the Penn- 
sylvania Chain Store Council. 


Edgar Kobaks celebrate their 
40th wedding anni on June 10. 
He’s in Elkhart this week for Miles 
Labs board meeting Billy 
| Nalle, pianist, plays part of ‘“Sheri- 
dan the Pianist” in tonight's (Wed.) 
U. S. Steel show “The Boarding 
House” .. . Peter Fernandez has 
been set as running. lead on “Date 
with Life’ for month of June... 
Following Edith Adams’ weekly 
schedule of appearances on Ernie 
| Kovacs tv show and a guest shot 
on Ed Sullivan show this Sunday, 
she’ll open Monday (11) in the mu- 
sical “Lo and Behold,” the first 
legit production to be presented at 
the New York Coliseum. Also in the 
cast is Hope Sansberry, of the Phil 
Silvers program ... Don Briggs 
will be featured Friday (8) in “Big 
Story” Pat de Simone has 
copped a feature role in “HR 8348," 
an “Armstrong Circle Theatre” 
production set for next Tuesday 

. . Bert Parks makes his theatre 


administrative manager of sports @ebut this summer in Cole Porter's 
. . La) 7 7 ” 
Elaine Silverstein, secretary ™USical, “You Never Know,” at the 


John Drew Theatre, East Hamp- 
ton. 

NBC producer Peggy Daniels 
goes to Miami June 11 for the open- 
‘ing at the Eden Roc of husband 
Larry Daniels, and is slated to do 
the Jaye P. Morgan show on the 
web on her return... Motley ‘(Eliz- 
abeth Montgomery), who did the 
costumes for “The Most Happy 
Fella,” assigned to the same chores 
for Esther Williams’ Aqua Spec- 
tacle, which bows in London under 
NBC auspices on July 30... John 
Ericson set to star in the filmed 
|““No Skin Off Me” for “General 
Electric Theatre,” with cameras 
rolling June 11. This week, same 
'show starts filming Gaby Rogers 
and Josephine Hutchinson in “The 
Enemies” . . . Marilyn Cantor to 
guest on Joe Franklin’s WABC-TV 
“Memory Lane’ Monday (11)... 
Nillson Twins, repped on the Cap- 
itol label with “Honest JI Love 
You,” due in from the Coast next 
month for teledates. 

TV’s Doris Van Treek takes time 
off to do the girl lead in the sum- 
mer stock production of “Anniver- 
sary Waltz’ at Corning, N. Y., 
starting June 25... Beverly Luns- 
ford of the junior tv group returns 
to the Montgomery Hour for the 
12th time on June 11 . Glenn 
Walken of the sub-teenage set 


to CBS veep Lou Cowan, honey- 
mooning in Bermuda .. . Lori 
Darmi of WRCA-TV’'s “Fourth R” 


Assn. show in Riverdale June 14- 
15... Robert Dale Martin, head 
of CBS casting. back from a junket 
from Pittsburgh where he looked 
over the Playhouse revue, “What's 
the Rush.” Martin incidentally, | 
answered an SOS recently from | 
his friend, Father Morris of the 
Blackfriars. who had an actor sud- 
denly bow out of the production of 
“Age and Grace.” Martin, an ac- 
tor and director before joining 


the part in two days and finished 
the run . . WRCA-TYV assistant 
director Mary Regan and _ fioor 
manager Don McDonough engaged 
to be married in the fall... Fran- 
ces Trocaine, program manager of 
My Line?” recuperating 
from surgery at University Hospi- 
tal .. . Stan Levy of the WRCA-| 
TV sales staff off on a two-week 
vacation to Havana. . Dorothy 
Collins and Raymond Scott off to 
their first trip to Europe on June 
10, following the last “Hit Parade” 
show of the season. They'll be 
back by July 12 for Miss Collins’ 
opening at the Thunderbird in Las 
Vegas ... Louise Gruner, former- 
ly with Rinheart & Co. publishers. 
joined the publicity staff of C&C busy over the weekend doing a 
Television ... Phil Alampi, WRCA- | film commercial for Texaco via 
WRCA-TV farm & garden director' Kudner Agency. 
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which description Parks prefers to| Steve White, former European edi- 


the customary “documentary” 


categorization, will embrace such | 


topics as “This Planet Earth,” deal- | 


ing with the crust of the earth and 
its effect on man (and man’s effect | 
on it), a contribution, like the two) 
“Antarctic” films, to the Interna- | 
tional Geophysical Year. That’s | 
slated for Jan. 27. Tentatively set | 
for the Sept. 23 opener is “Doctor,” 
the pictorialization of the heavy | 
burden of the doctor in staying | 
abreast of the vast developments | 
of the past 20 years. 
Also Satellite Launching 

Also on the agenda, for May 5, 
is “The Anatomy of the Cold War,” 
cutting across the political leaders 
of east and west and showing. the 
“real soldiers” in the cold war, the 
emigres from the. satellites, the | 
forced-labor-camp inmates, the 
people vitally affected by the con- 
flict. On May 19, there will be a 
“Profile,” this to be a biography 
of.a controversial but. constructive | 
“giant,” possibilities for this being 
Robert Moses and Frank Lloyd 
Wright. Also tentatively on the 
agenda would be a live-film show 
on the launching of the earth 
satellite next July, this to depend 
on whether NBC can get an okay 
for an aciual on-the-spot live re- 
mote of the launching itself. In- 
terspersed throughout the sched- 
ule will be three “Key Picture” 
shows, each covering a number of 
subjects, with one major treatment 
in the framework of several small- 
er ones. One project in the “Key 
Picture” trilogy will be a running 
series on the teenager, covering 
every aspect from “little girls in 
their nicest frocks going to a 
church party to young delinquents 
sticking a needle into their arms.” 
Tied in with this wil be a piece 
on the schools which John Hersey 
may do. 

Park expects to call on top con- 
temporary writers of the stature 





NBC-TV’s Study of Asia 


Continued from page 20 


' staffer, who’s scripted the Cheval- 


'scope” will run up budgets well 





of a Hersey for some of the spe- 
cialized subjects, but hasn’t moved 
yet on scripters until he sets his 
producers so that they will okay 
each writer choice. One writer is 
already working, though; he’s | 

















tor of Look and ex-Herald Tribune 


ier tome. Hugh Downs of the NBC 
“Home” show, who doubles as 





NBC science editor, has been work- 
ing on the earth satellite project 
and may also pitch in on the defi- 
nitely-set “This Planet Earth.” 
The “Telescope” series, incidental- 
ly, isn’t part of the NBC “Project 
20” operation, the latter being his- 
torical in nature and “Telescope” 
dealing with current events and 
using all-new color footage. ‘‘Tele- 


over $100,000 per show. 








Road To Success 


Continued from page 23 








men figured in the research-to-top- 
dog route: Frank Stanton, CBS 
prexy, who earned his doctorate 
with a thesis heavily grounded in 





media research; BBDO’s exec veep, 


| Fred Manchee, who began with a | 


sliderule, and Harper himself, 

Now added to the list are Doge 
Durgin, director of ABC radio, who 
mixed an editorial background with 
a heavy dose of straight broadcast 
statistics; Treyz, who went up the 
agency research way before doing 
the top research job at ABC radio; 
Maxwell Ule, a university profes- 
sor, who expanded from Kenyon & 
Eckhardt research boss to a new 
area as well—that of media direc- 
tor at the agency, thus achieving a 
wider administrative berth; Lyn- 
don O. Brown, another professor, 
not only in charge of Dancer-Fitz- 
gerald-Sample research, but its 
media and show-bizzy promotion 
departments; Larry Deckinger (has 
a doctorate) was Biow research 
chief and gets that broader ad- 
ministrative scope via a switch to 
Gray where he adds media to 
his list of command functions. 





In addition to these, is the grow- 
ing number of research men who | 


|are moving up in the station rep | 


biz, in order to keep the sales | 
pitch on top of the intricacies of | 
spot time. 














Norfolk Reversal 
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hours weekly to the station when 


Congress is not in session, 


| of 
| owner, in meeting settlement de- 





| 
| 





ity to survive thrown in jeopardy. 

In pursuing its application, 
Portsmouth told the Commission it 
proposed an affiliation with NBC 
“if obtainable” and an independen* 
operation if no network is avail- | 
able. 


out network programs and its | 


| participate 











CBS Coast Expansion 
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| ing proposals from outsiders to 


in building of one 


| mammoth television center which 











Thesp Hopefuls 
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would house all three webs. CBS 
is “favorable” to such an idea, pro- 
viding the cost isn’t exorbitant, 


| he stated. Big problem is to gather 
——— up real estate in the heart of Man- 


soapers currently on CBS Net-| hattan, he indicated. 


work. 

Out of the symposium came 
some interesting statistics. For in- 
stance, the CBS roster of daytime 
serials provides 15,600 actor-days 
of employment over seasonal span. 
It breaks down this way: There is 
an average of five roles in each 
script, some continuing, some writ- 
ten in and out of story lines. 
Twenty-five parts in a five-day 
week for 52 weeks total 15,600 act- 
ing hours. 

In an open forum following the 
general chats of the CBS acting 
quartet, the Academy kids were 
told: Don’t worry too much about | 
your lack of experience when you 
are asked by network producers to 
fill out your resume. Your servi- 
tude at the Acamedy almost makes | 
you a semi-pro, to begin with. 

Too, radio acting permits much 
more daytime doubling than does 
tv. A voice takes much longer to 
wear out a welcome than does a 
face. 


Frisco’s Longhair 
Station Padlocke 


San Francisco, June 5. 

Longhair music station KEAR, 
in financial difficulty for many 
months, was padlocked by U. S. 
Treasury agents last Thursday (31) 
shortly after 1956 tax liens of $6,- 
831 had been filed against it. 

The 10,000-watt independent had | 
already had 1954-55 liens amount- 
ing to $18,980 slapped on it. All 
liens are for employees’ withhold- 
ing taxes and social security pay- 
ments. Action resulted from delays 
Stephen A. Cisler, station's 








mands, 
Harold Hawkins, district director 
of internal revenue, said his agents 


| would take inventory and that “the 


Station eventually will be sold un- 
less the tax is taken care of.” 
Meanwhile, Cisler continued nego- 


Exec, who was accompanied here 
by exec v.p. Merle Jones, said the 
nine-story office building’ will 
house administrative and creative 
personnel, many of whom are tem- 
porarily in space originally set 
aside for production services. 

New studios here will be 
equipped for both color and black- 
and-white telecasting. CBS also 
plans a program of increasing 
capacity of present facilities by us- 
ing recent technological develop- 
ments and of new operating pro- 
cedures and equipment. As part 
of this program, another existing 
studio will be equipped for color, 
making a total of four tint studios 
here. Pereira & Luckman are 
architect-engineers on the project. 


TV Set Mfrs. 


Continued from page 22 














priced units is pointed up by the 
fact that the 7,464,000 sets turned 
out in ’50 had a factory value es- 
timated at $1,350,000,000, while 
last year’s record-breaking pro- 
duction of 7,700,000 sets had a dol- 
lar value slightly over $1,000,000,- 
000. 

Consultant reckoned there would 
be 150,000 color receivers pro- 
duced this year and listed the 
“color talk” as one of the deter- 
rents to monochrome sales. How- 
ever, he opined that when the 
color breakthrough finally arrives 
—‘which should be around the lat- 
ter part of ’57’—the black and 
white history may be repeated with 
the retail price going down as pro- 
duction goes up. 


AFTRA Coalition 
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| specialty performer Ray Heather- 


ton, 
“All persons of good will abhor 


| balcklisting,” declared Beck, “but 


democratic 


Lovejoy To Head 
Emmy Award Unit 


Hollywood, June 5. 


Appointment of Frank Lovejoy 
to head the 1957 awards structure 
committee of the Hollywood Acad- 
emy of TV Arts and Sciences was 
disclosed after an ATAS board 
meeting last week. (Jack Webb 
heads the Hollywood Academy's 
award advisory committee, and last 
week expressed deep gratification 
at Lovejoy’s appointment.) - 


Other committee assignments in- 
clude Loren Ryder as legal com- 
mittee chairman; Danny Thomas 
and Shelcon Leonard as member- 
Ship co-chairmen; Jane Wyatt and 
Bob Longenecker, entertainment 
co-chairmen; and Harry Ackerman, 
finance chairman, with Hollywood 
ATAS prexy Johnny Mercer and 
v.p. Longenecker also serving. 


Martin Leeds, chairman of a tel- 
efilm group committee working on 
a video code, asked the receptive 
board members that ATAS admin- 
ister the code. The board there- 
after appointed committee to dis- 
cuss the matter with Leeds’ group, 
and to recommend code acceptance 
or rejection. However, general feel- 
ing at the board meeting was to 
favor anything which could “unify 
the tv industry.” 


The long meeting never did get 
around to discussion of hiring a 
flack for the local chapter. 


Strouse to Prexy WWDC 


Washington, June 6. 


Ben Strouse has been named 
president of indie station WWDC, 
succeeding Joseph Katz, of the 
Baltimore ad agency bearing his 
name. Katz was upped to chair- 
man of the board. At the annual 
meeting of the board of directors, 
following officers were elected: 
Herman Paris, v.p. in charge of 
sales; Norman Reed, v.p. tn charge 
of programming; and Ross Be- 
ville, v.p. in charge of engineering. 
Latter were all station § staffers 
elected to newly-created offices. 


Strouse, the new prexy, has been 
executive veepee since ’42, while 
Reed has been station’s program 
— since it went on the air in 

: 











|the real question is 
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The new station, the second |tiations with several g-oups he 
VHF for Norfolk, will be managed | claimed were interested in buying 
by Carl J. Burkland, a director of | the station. He wouldn’t identify 


the company, who is general man- 


" |any of his prospects but insisted, 
ager of WAVY, Burkland has had |“] expect to be back on the air, | 


extensive broadcast experience, in- | 


cluding six years as manager of 
more than five years with CBS as 
sales manager of radio and tv spot 
sales and director of station ad- 
ministration. He also spent 12 
years with WCCO in Minneapolis 
in various capacities, 

Aside from ending the long 
VHF monopoly of Campbell Ar- 
noux’s WTAR-TV, the channel 10 
authorization poses an interesting 
situation in the Tidewater area 
where NBC embraced Tom Chis- 
man’s ultra high WVEC-TV (when 
WTAR switched to CBS) in the 
highly publicized “Operation Nor- 
folk” three years ago. The question 
now is whether NBC will shift to 
the new VHF station, leaving Chis- 
man, who, it’s understood, does not 
have a firm contract, and WTOV- 
TV to scramble for the ABC affili- 
ation. If that happens, one of the 


| money 
WTOP in Washington, D. C., and | KEAR’s FM affiliate, KXKX, 





} 





| $100,000 in help from longhair lis- 


maybe next week 
coming.” 


... I’ve got some | 
Operation 
was 
not affected, since it is owned by | 
a separate corporation, 
Cisler had received more than | 


teners in the last three years, but 
recently has spurned offers of local | 
groups to buy the station, claiming | 





their offers were too low. | 
i 


$790,000 BUDGET 
OKAYED FOR RAB 


The executive and finance com- 
mittee of Radio Advertising 
Bureau okayed the new yearly 
budget of $790,000 at a meeting 
yesterday (Tues.) at the Waldorf- 
Astoria. Today, the full board 
meets to give its approval, and no 
trouble is anticipated by the pro- 


| discussion and leadership; that 
| plus efficiency. Our friends of the 
| Caucus have set a new record for 
|'the number of committees they’ve 


| appointed which have never held 


a meeting. They are running for 
office on a show of imaginary ac- 


of | tivity.” 


Figures are cited: the Caucus is- 
sued 6,600 invitations to their 
committees but only 44 responded. 


| It’s also declared by Coalition that 
| the 
| AFTRA 


claimed installation of an 
“studio deputy” system 
similar to Equity’s backstage depu- 
ty and Screen Actors Guild lot 
deputy has no visible reality. 











Diary Technique 
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67.5% of all the cases and less 
than 2.5% in 83.8 of all cases. “The 
extremely close agreement be- 
tween the two techniques used in 
this study supplies ample evidence 
that unadjusted audience ratings 
obtained from diary homes do not 

















two U’s in Norfolk would be with- | motion bureau. 


Being presented to the RAB of- 
































complete resumes. 


qualifications. 
N.Y. 36, N. Y. 








ADVERTISING MANAGER 
for | and 30th. 
MAJOR TV FILM DISTRIBUTOR 


A — opportunity for sparkling, young creative | 
man with prominent TV film company. Must be able 

to originate intriguing advertising ‘ions, recognize | WABD Doubles Power 
| good copy and art, understand media and production, | 

follow-through on budgets, work with advertising 
agency and with executives in sales promotion and 
publicity. Our h- 1dquarters in New York are modern, 
comfortable and well-staffed. 
television advertising important but not essential. Send 
All replies treated confidentially. 
Starting salary $6,000.00 to $7,500.00, depending upon 
BOX 444, Variety, 154 W. 46th St., 





|ficers are seven plans for expand- 
|ing sales and promotion programs, 
| Included is a blueprint for expand- 
| ing the national radio advertising 
|clinic at the Waldorf on Oct. 29 
In addition, RAB is ask- 
| ing its board to sanction increasing 
the number of local and regional 
| Sales calls that regular staffers 
| make, 





| DuMont’s N. Y. owned-operated 
tv’er, WABD, increased to maxi- 
|/mum power Monday (4), with the 
| installation of its new 25-kw trans- 
|mitter on the Empire State Build- 
jing. The new effective power 
doubles the station’s strength. 
DuMont now envisions overhaul- 
,ing all of the equipment of its 
| Telecentre studio setup on East 
67th St. Archie Smith, director of 


Experience in radio- 














j Shari : ; : 
fire station’s engineering, is over- 
seeing the project. , “Ota 





differ appreciably from those ob- 
tained by the coincidental method. 
The complete findings emphasize 
that a properly engineered, inter- 
viewer-supervised diary correctly 
reflects viewing levels and pro- 
gram popularity with accuracy 
more than sufficient for day-to-day 
television decisions,” ARB  con- 
| cluded, 





CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . .. a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 
ACTION: Get on our “bandwagon” and 
g+-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the- first 
audience report. 
CALL US: Huntington, West Virginia, 
jackson 5-7661, or our representatives: 
Edward Petry & Co., inc. 
i W/Z 








WHTN-TY, 














THE MOST COMPLETE 


and Independent film producers, 
Phone or visit 








REHEARSAL STUDIOS 


NOW AVAILABLE FOR THEATRE 
AUDITIONS AND REHEARSALS 


same professional equipment and studios 
now being used by advertising agencies 


CAMBRIDGE REHEARSAL CENTER 
1481 B'way (*Times Square) ‘New York 36 = BR 9-9295 


IN N.Y.C.* 


Convenient location* — low 
rates — “extras” included 
with rehearsals. 
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RENEWALS: MUSIC’S BLUE CHIPS 


Richard Himber, the veteran or- 
chestra leader and showman, has 
himself a potential jet-fired omni- 
pus of an idea in his now-formulat- 
ing “celebration” of the 75th Anni- 
yversary of the Phonograph Indus- 
try. It’s tied in with the new 
Coliseum at New York’s Columbus 
Circle next Sept. 7-17 and will co- 
ordinate under the one roof a pan- 
orama of Diskjockeydom. 


Idea is a two-way stretch—back- 
ward for the history of the platter 
medium and forward for the career- 
making factors of tomorrow. The 
phonograph as machine and as art 
yesteryear, now and to come is to 
be inter-linked with dancebands, 
music publishers, broadcasters, 
merchants, high-fidelity and other 
electronic gear manufacturers, etc. 


Tea dansants, nighttime hoofing 
contests, pavillions devoted to song 
stylists, personalities, disk spinners 
from all over the country will 
be brought together exposition- 
style. Every brand of music from 
schmaltzy waltzy stuff to rock ’n’ 
roll is envisioned with Himber’s 
own orchestra, Bill Haley & His 
Comets and The Platters among 
the units already contracted. 

Himber and his syndicate are 
now negotiating for television or- 
iginations out of the Coliseum and 
for the cooperation of the engineer- 
ing end of the gramaphone trade. 
The blessing of the Thomas A. 
Fdison historians is expected. A 
nostalgic pageant of fthe_ great 
voices of opera is being blueprinted 
and dit‘o for the great pop stylists 
from way back when lobster pal- 
aces predated niteclubs and beer 
gardens pointed the way to vaude- 
ville. 

Three organizations that have 
been pronto with pledges of aid 
are the National Assn. of Radio 
and Television Broadcasters’. in 
Washington, the Music Operators 
of New York Inc. and the American 
Society of Disk Jockeys. Music and 
record stores in the metropolitan 
New York area will be tied in for 
ticket sales. Already in the works 
is a L.P. “Diamond Jubilee Record 
Album” which will be a bonus of- 
fering on the admission price ($2) 
to the Coliseum. 


N.Y. AFM Loses 
In WINS Case 


Washington, June 5. 

A ruling that New York Local 
802, American’ Federation of Musi- 
clans, had been guilty of second- 
ary picketing in its 1954 dispute 
with station WINS was upheld 
yesterday (Mon.) by the U.S. Su- 
preme Court. Local 802 had ap- 
pealed a decision by the National 
Labor Relations Board that it had 
violated the Taft-Hartley Act by 
picketing the Yankee Stadium 
from whence WINS was broadcast- 
ing the ballgames. 


The NLRB had rejected the 
union’s contention that the Stadium 





was a “studio” for WINS and ac- | 


cused the union of violating the 
secondary boycett provisions of 
the act. Dispute originally arose 
between Local 802 and WINS when 


the station refused to hire staff 
tooters, 


Hampton Asks $3,000,000 
For New Mexico Crash 


Lionel Hampton slapped a $3.- 
216,736 negligence suit against the 
Charter Coach Corp. of Newark 
and the Firestone Tire & Rubber 
Co. in N. Y. Federal Court last 
week, Action stems from a bus 
€rash involving the Hampton orch 
when it was traveling through New 
Mexico last October. 

The bus went off a highway near 
Socorro, N.M., after a front tire 
had blown out. The plaintiffs are 
Suing for injuries, loss of earnings 
and damages. to musical instru- 
ments’ and theatrical gear... _.. . 





"Diamond Jubilee Exposition Marking | 
Disk Medium Shapes at Coliseum 
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|board of directors 








| 


| 


| decision not 
| if he should refuse. 


Bernstein Goes Balto 


Louis Bernstein, Shapiro-Bern- 
stein Music topper and longtime 
baseball fan, has bought into the 
Baltimore Orioles in the American 
League. It was a private stock 
deal with the club’s owners. 

Ironic switch to the buy-in is 
that Bernstein is, or has been, a! 
rabid N. Y. Yankee fan for years. 


Manuti Makes 
Bid for Seat On 
AFM Exec Board 


Al Manuti, prexy of New. York’s 
Local 802, will make a bid for a 
seat on the international execu- 
tive board of the American Federa- 
tion of Musicians at the AFM con- 
vention in Atlantic City next week. 
Although the largest local in the 
union, New York has had no repre- 
sentation on the AFM exec board 
for some five years. The last N.Y. 
rep who made it was Charles lucci, 
then the local’s secretary, but he 
only lasted one year and was voted 
out by the convention. 


Manuti’s bid is being made with 
the full support of Local 802 ranks, 
many of whom have resented the 
setup of the international union 
under which the small locals, with 
comparative few members, domi- 
nated both the convention and the 
makeup of the exec board. Not only 
N. Y. is not represented on the 
board, but neither is the second 
largest local in the union, Los An- 
geles. 


Manuti’s chances are held to be 
good this year. Chief factor in his 
behalf this year is Petrillo himself. 
Latter has not indicated that he 








will support Manuti, but he can be 
counted on for at least a benevo- | 
lent impartiality towards the Local | 
802 topper. Although Manuti has | 
been in opposition to Petrillo on | 
occasion, on the critical fight be- | 
tween the AFM prexy and the dis- | 
sident Local 47 groups, Manuti is 
supporting Petrillo. 

A new hassle between’ the 
“rebel” and “loyalist” forces in 
AFM Local 47 developed at the 
meeting last 
Friday (1) when Phil Fischer, in- 
ternational studio rep, refused to 
resign as convention delegate. His 
resignation had been requested a 
week earlier along with a board | 
to pay his expenses | 





DECCA WINS AGAIN VS. 
CAP ON ‘TITLE’ ALBUMS 


Hollywood, June 5. 

For the second time in two| 
months, Decca. has won a fight 
against injunctions sought by Capi- | 
tol to halt distribution of Decca 
albums. | 

Federal Judge William Byrne | 
denied a preliminrry injunction | 
seeking to stop Decca from ped- 
dling “Here Comes the Band” and | 
“Your Musical Holiday in Hawaii.” 
Capitol had claimed it had issued 
albums of the same titles in 1947 | 
and 1948, respectively, and the 
Decca releases were hurting sales 
since the public buys items of this 
kind by title rather than by artist. 

Earlier, Superior Judge John 
Ford refused an injunction to halt 
distribution of ‘The Man with the 
Golden Arm” soundtrack album 
despite Capitol’s contention that 
since Frank Sinatra is an exclusive 
Cap contractee, Decca had no right 
to use his name on the liner. 

Still pending is a Decca motion 
to dismiss a third Capitol lawsuit, 
this one based on title disparage- 
ment via a Universal-International 
short on Nat King Cole in which 
all references to the Ceast. diskery 








were. deleted, Decca.owns UL. ...1 


PUB RIVALRY 
~ BOOMS PRICES 


The prices for song renewals 
are booming. With an increasing 
number of younger publishers bid- 
ding against the oldline firms for 
available second-term copyrights, 
anyone with a renewal to sell is 
sitting pretty amidst the fancy 
“front money” offers coming his 
way. Increasingly, an acquisition 
of a standard is being regarded as 
a top blue-chip investment, one 
that not only can’t lose but acts 
as an automatic hedge against any 


‘/future inflationary or deflationary 


trends in the general economy. 


At the present time, the 
younger publishers are not only 
offering top money bonuses and 
guarantees against future roy- 
alties on the standards but 
are cutting the writer or his 
estate into the publisher’s share 
of the ASCAP performance money. 
That relatively new wrinkle in the 
battle for renewals has been added 
by the younger pubs to buck the 
major firms who now own the copy- 
rights that are coming up for grabs 
after the initial 28-year copyright 
term. 

The struggle for the renewals re- 
volves around the widows and chil- 
dren of deceased songwriters who 
produced the hits of the late 1920s, 
the tunes that are now due for 
renewals. These are the only ones 
having copyright renewals at their 
disposal since the output of all 
living songwriters from that period 
are bound by renewal clauses in- 

(Continued on page 44) 





Cap Revamps 
A&R Operation 


In Pops, Albums 


Hollywood, June 5. 
Glenn E. Wallichs, prexy of Capi- 


tol Records, is revamping the func- | 


tioning of the artists & repertoire 
department. 


lished two separate and dis‘inct 


planning committees, to be identi- | : 
|as Ferenc Fricsay, Igor Markevitch, | 


fied as the Single Records Policy 
Committee and the other, the Al- 
bum Policy Committee. 

Comprising the Single Records 
Policy Committee are Wallichs, 
chairman; Lloyd W. Dunn, vice 
chairman, and Joe Zerga, secretary. 
Committeemen include Dave Cava- 
naugh, Dave Dexter, Lee Gillette, 
Voyle Gilmore, Ken Nelson, Fran- 
cis Scott III, and Andy Wiswell. 

Album Committee includes Wal- 
lichs as chairman; Zerga as secre- 
tary; Scott and Dunn. 

Serving under album repertoire 
director Scott are Zerga, a&r busi- 
ness manager, and Cavanaugh, Dex- 
ter, Gillette, Gilmore, Dick Jones, 
Bill Miller, Robert Myers, Ken Nel- 
son and Andy Wiswell. 

Meanwhile, in a move to expand 


the operations of the Ardmore Mi- | 


sic Corp. and the Beechwood Music 
Corp., Wallichs, who is prexy of 
both companies, has appointed Zer- 
ga as veepee and general manager 
of the two firms. Other appoint- 


ment is Michael Gould as veepee | 


and professional manager. 

Other addition to Cap is Harry 
Geller, who joins the a&r depart- 
ment as producer of album mer- 
chandise, while Bob Meyers con- 
tinues as classicat a&r producer for 
Cap on the Coast and Dick Jones 
in a similar post in N. Y. 


Wallichs has estab- | 








Low Vocalories 
London, Ont., June 5. 
The Elvis Presley-Johnnie 
Ray .influence is breeding 
“non - singers” in Canadian 
schools, says Earle Terry, di- 
rector of music in schools 
here. He’s also leader of Earle 
Terry singers and a Canadian 


Broadcasting Corp. commen- 
tator. 
“Little range, a monotone 


pitch and only a_ breathing, 
whispering style” are being 
learned from such singers, he 
said. 








Decca In New 
Longterm Deal 
With German Co. 


Pointing to a big expansion in 
the longhair market, Decca Rec- 
ords has wrapped up a new long- 
|term pact with Deutsche Grammo- 
phon, major German diskery. New 
deal, which extends an association 
begun six years ago, will continue 
the exchange of masters between 
ithe two companies, both in the 
|pop and longhair field. 

For the coming year, Decca is 
; planning to step up its release of 
Deutsche Grammophon classical 
| selections to 100 LPs. In addition, 
there will be some material cut in 
| this country and elsewhere. Decca’s 
| Is Horowitz, who recently took over 





| the diskery’s classical 
'repertoire spot, is planning a trip 
|to Germany in the fall for pow- 
| wows with the German label execs. 

In the pop field, Decca will con- 
tinue to extract sides from the 
Gtrman company’s Polydor label. 
Such names as Caterina Valente, 
Werner.Muller, Kurt Edelhagen 
and Crazy Otto have all been 
money names for Decca in the 
U.S. market. In the longhair field, 
such Deutsche Grammophon names 


Eugen Jochum, Irmgard Seefried, 
| Wilhelm Kempff and others have 
| been among Decca’s classical main- 
|stays in the U.S. Decca plans to 
become more active in the operatic 
field via releases from Germany. 
It will also continue to release the 


|German company’s Archive Series, | 


an historical survey of music, 





RKO-UNIQUE ISSUES 


RKO-Unique Records is launch- 
|ing a subsid label for its rock ’n’ 
\roll disks. .The r&r.platters will 
| be released under the Point Rec- 
|ords banner. 


| First release for Point will be a 


|Jo-ann Campbell coupling of 
'“‘Where Ever You Go" and “I’m 
Comin’ Home _ Late Tonight.” 
{Label is currently prowling new 
rock ’n’ rollers to add to the 
| roster, 


Formation of the subsid is part 
of RKO-Unique’s general expan- 
'sion plans. Ever since the RKO- 
General Teleradio 25% buy-in of 
the indie Unique firm, label has 
‘been prepping a big push in all 
| divisions, 








Nh M ° U 8 Di k $197 24 (i) Fair Lady” and “The Most Happy 
e Fella,” has added Samuel Beckett's 
a -Il- elJe IS S: 3 9 controversial legiter, “Waiting For 


American Federation of Musicians’ figures on the disk industry 


..sets the gross retail sales during 1955 at $197,204,000. 


a new peak, covers only disks 
licensed through the AFM. 


This total 
manufactured domestically and 


It does not include disks made abroad 


and sold in the U. S. by all the major companies and numerous 


indies. 


In the AFM breakdown, there were 91,574,247 oldstyle 78 rpm 


disks sold for a gross of $65,168 


975: 74,625,625 disks of 45 speed 


sold for a gross of $59,976,752; 15,512,252 extended-play disks sold 
for a gross of $19,789,965; and 17,335,997 longplay disks sold for 


~a gross of $52,268,901. 


artists & | 


Lieberson Moves In to Head Col 
As Conkling Eyes ‘Combo Show Biz 


+ Ina 


top level reshuffling at 
Columbia Records last week, God- 
dard Lieberson was upped to the 
prexy post, replacing James B. 
Conkling. 

Lieberson, who has been with 
Col since 1939 and won his exec 
veepee stripes in "49, took over the 
top spot June 1. He expects to 
make several announcements about 
Col’s future operation within the 
next few weeks. He'll also con- 
tinue his recording activities while 
in the prexy seat. “There's no rea- 
son,” he said, “why a recording 
company president can't also be a 
recording man.” 

Conkling, who came to Col in 
1951 from the top artists & reper- 
toire spot at Capitol Records, will 
shove off for the Coast within the 
next month to set up his base of 
operations, He’s been working on 
an independent production venture 
for the past couple of months. Al- 
though he didn’t reveal the nature 
of the project, Conkling hinted 
that it was a combination of sev- 
eral show business fields. He'll 
start the new enterprise rolling af- 
ter a four-month vacation, 


Exit of Conkling from the Co- 
lumbia orbit leaves a gap at the 
Record Industry Assn. of America, 
of which he also was president. A 
new prexy will be appotnted at 
@ special meet of the RIAA’s board 
of directors. 

As exec veepee, Lieberson spear- 
headed Col’s international operas 
| tion expansion and produced many 
of its top package sellers. Recent- 
ily he was instrumental in getting 
CBS, Col’s parent company, inter- 
ested in the smash Broadway legi- 
tuner, “My Fair Lady.” The net- 
work put up the money for the 
| Show and the diskery came up with 
|} one of the hottest original cast al- 
bums in years. 











Victor Introes 
Low-Cost Stereo 


Miami Beach, June 5. 
| RCA Victor's radio-phono divi- 
sion is giving a major shot in the 
arm to the tape industry with the 
| marketing of a low-priced stereo- 
phonic machine to sell slightly 
|under $300. Since the future of 
|tape recording is seen hinging on 
ithe “real ‘i’ sound only pro- 
| vided by stereophonic, the new 
;machines are seen opening up a 
mass market in this field for the 
| first time, Heretofore, there have 
| been no stereophonic machines 





|available at prices less than $600 
to $700. 
Stereophonic machines _ utilize 


POINT’ LABEL FOR R&R 2 seperate amplifiers ana speate 


| er systems as well as a dual track 
tape player which gives the illu- 
| Sion of depth of sound not possible 
| with single track recordings. In 
addition to the machines, the Vic- 
|tor disk division is now issuing 
stereophonic tapes on a regular 
basis. 

| James M. Toney, Victor v.p. and 
general manager of the _ radio- 
phono division, introduced the new 
stereo models at the convention of 
RCA distribs here. 





| 


‘Col, Epic’s B’way Album 
On ‘Godot’ and ‘Littlest’ 


Columbia Records, which 
| been leading the _ original 
album field this season with ‘‘My 


has 
cast 


Godot,” to its schedule. Play, which 
closes on Broadway Saturday (9), 
was put into the groove last week 
by Goddard Lieberson, Col’s new 
prexy. 

Epic Records, Col’s subsid label, 
also got into the original cast 
album act this week with “The 
Littlest Revue.” Production, which 
is now running at the off-Broad- 





Monday (4). 


way Phoenix Theatre, was etched 


: 





< ge 





40 MUSIC 


VARIETY 


Wednesday, June 6, 1956 














Laine: “Don’t 
Tick” 


Frankie 
“Ticky Ticky 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Cry”- | Song’ 
(Columbia). | ° 








’-““Shattered Dreanis” (Decca). 
‘Abbreviation Song” is a novelty 


Another tune from the loaded score | with a clever lyric blending roman- 


of Frank Loesser’s 
Happy Fella,” “Don’t Cry” 
cellent fare for Frankie Laine. | 
Melancholy lyric and lovely mel- 
ody are belted in moving style.| 
Flip is a charming novelty with a 
bright, catching folk-flavor. It | 
could be a big side. 

Bill Hayes: “Das Ist Musik’”-“'I 
Know An Old Lady” (Cadence). 
“Das Ist Musik” is America’s defi | 
to Crazy Otto. It’s a ragtime nov-| 
elty with a German flavor and ras-| 


“The Most|tic and geographic ideas, 
is ex-| executed by Don Estes. 


Neatly 
**Shat- 
tered Dreams” is a rhythm ballad 
in a derivative groove. 

The Partygoers: “Sleepy Time 
Talk” “I’m A Lazin’” (Sunset). 
“Sleepy Time Talk” is an excel- 
lent tune rating jock attention. 
Literate lyric and swinging tune 
has been blended into a smooth 
side by The Partygoers, a mixed vo- 
cal ensemble. “Im A Lazin’” is 
based on a familiar idea. 











Hayes belts it with suitable bras- June Valli: _ “I've Got Something 
siness against a cornily jazzy back-|In My Eye’-‘Shangri-La” (RCA 
ground. “I Know An Old Lady” is | Victor). Fase “Valli has a solid bal- 
pp J) ¢) $F.) er : pupeweas .. DON’T CRY 
(COMMIMBIB) .cccce cocetteeccocese bene Ticky Ticky Tick 
DR, Te io 660660000008 0400090) 4866 eamws DAS IST MUSTIC 
(COGCNER) 26 2000 Terre seececsees. 1 Know An Old Lady 
BUDDY BREGMAN ORCH ..........00:: TANGO AMERICANO 
Ode ED bined Sacvcescokas eae lae vera Souter ats Bayou Chant 
Py ff eee cre ee DAYDREAMS 
CE Ee ices wih ae Somebody Stole My Muchacha 
an amusing folksong that Burl Ives|lad in “Something In My Eye,” a 
has popularized. torch song which she_ projects 
Buddy Bregman Orch: “Tango! dramatically. Title song from the 


Americano”-“Bayou Chant” (RCA 
Victor). Talented young maestro 
Buddy Bregman has a standout in- 
strumental coupling on this plat- 
ter. “Tango Americano” is a lilt- 
ing Latin tune which has been 
given a bolero treatment for sock 
impact. A choral ensemble has 
been blended into the orchestral 
arrangement. “Bayou Chant,” a 
Bregman original, is another stand- 
out side with many attractive in- 
strumental figures. 

Art Mooney Orch: ‘‘Daydreams”- 
“Somebody Stole My Muchacha’” | 
(MGM). Art Mooney has another | 
strong contender in “Daydreams,” 
an oldfashioned type ballad done 
with some male vocal harmonies 
against a plunkety-plunk _ back-}| 
ground. Solidly commercial all 
the way. “Somebody Stole My 
Muchacha” is a Latin novelty with | 
cute angles. 

Pearl Bailey: “Tired’-“Go Back/| 
Where You Stayed Last Night” 
(Verve). This a new etching of | 
Pearl Bailey's classic ‘“‘Tired” num-} 
ber done with all the same inflec- 
tive skill and timing which made | 
the original a sock part of her re-| 
pertory. It’s a welcome updating, 
of a solid library item. Flip shows 
Miss Bailey excelling in the blues 





idiom. Louis Bellson’s combo) 
backs up expertly. 
Don Estes: “The Abbreviation! 


| many, 


upcoming legit musical, ‘“Shangri- 
La,” is also given expert treatment. 

Don Costa Orch-Ginny Gibson: 
“Lullaby .To An _ Angel’-‘‘Magic 
Melody” (ABC-Paramount). “Lul- 
laby To An Angel” is a lush ballad 
which Don Costa has dressed up in 
a rich fiddle arrangement as back- 
ground for Ginny Gibson's fine vo- 
cal. It’s a class side. ‘Magic 
Melody” could have some kiddie 
appeal. As a straight pop side, it’s 
hokey. corn. 


Polydor Cuts Em in Brit. 


London, June 5. 
The Polydor label has com- 
menced recording in Britain, The | 





company, long established in Ger- 


has been issuing records 
here for a couple of years, and has 


| had some success with its waxings | 


of Caterina Valente, but has net} 
hitherto made platters by British | 
artists on the spot. 

Now Polydor has signed up 
some homegrown stars of its own 
and the first records were issued | 
| June 1, Four singers are featured, | 
Teddy Johnson, Pearl Carr, Jean 


by Geoff Love and his orch. 


ne 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 


(Exclusively on Coral) 
250th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 











Longhair Reviews 











History of Music (Archive Pro- 
'duction (Decca). This impressive 
package, produced in Germany by 
Deutsche Grammophon for Decca 
distribution in this country, con- 
tinues the monumental historical 
survey of music begun with two 
previous releases in this series. 
Although the overall physical for- 
mat of this history has a somewhat 
forbiddingly pedagogic air, it is a/| 
superbly executed catalog of the} 
musical repertory covering the’ 
1,000 years between the 8th and 
18th centuries. Examples of the} 
major works and composers from | 
each period have been arrayed 
into a pattern which is both 
structive in its chronological de- 
velopment and entertaining in its 
| choice of composition. Opening 
|'with medieval Gregorian Chants, 
'the series also includes works from 
the Renaissance centuries, the 17th 
Century Monteverdi opera, 





\a pleasing mood music collection 


“T,’Or- | 


ifeo,” Purcell songs, Bach motets, 
| Handel arias, an 18th Century | 
| Pergolesi opera, “La Serva Pa-| 
drona,” and _ varied works’ by 
Mozart, Telemann and other com- | 
posers. } 


(RCA Victor). This popular 
| horse gets a new electronic work- 
aver under the baton of Morton 
|Gould. This is a topflight sample 


Rimsky-Korsakoff: Scheherazade | 
war- 


of the hi-fi art to the point where. 


one is struck more by the pure 
“sound” of the recording than the 
logic of the music. In any case, 


| Campbell and Alan Kent, backed it’s a brilliantly tinted interpreta- 


‘tion of a technicolored work. 





.TARTETY | 10) Best Sellers on Coin-Machines ...........+.+. 


Morris Stol Decc ¢ 

1. MOONGLOW-PICNIC ‘THEME (6) ..... xnseus wenwescoeye | aueuey ae ere bee : 

i. MRAUAE, TROGTE, CED) occ ccccccccccsecsescessccserss Bile POD .iccoccsss: Victor | 

[i Cathy Cart .ccess --.. Fraternity 3 

3. IVORY TOWER (7) ............05. CT eT T ETT Tee: RT eae Dot $ 

: | Otte Williams .cccceces: DeLuxe 3 

> A, WAR WARD WH TD) oascccaces cscenas éeeiebbuvetess Gagt Grant .cccsccess Era : 

5. STANDING ON THE CORNER (Wf ......... pecennanbinide: on foe ee ; 

6. MAGIC TOUCH (8) .............. winsikeesenenenéouzenss Se -esccccee.-Mercury $| 
7. HAPPY WHISTLER (4) ...... Cree sesanre bed cddowbedoonecses ‘200% ROOCTIEON . cia. Capitol 
8. BLUE SUEDE SHOES (12) ............ ciktiaiidaaienl | ols yates Meeence 

[Richard Maltby ........ .. Vik z 

9. MAN WITH THE GOLDEN ARM (6) ....... saeaniniiankeds ) Elmer Bernstein ........ Decca 3 

LEMCN GOQGGOR «kc cock ce ceneis Coral z 

10. IT ONLY HURTS FOR A LITTLE WHILE (1) .......... Ames Bros. ........00- Victor ¢ 

$ 

Second Group z 

p 4 

POOR PEOPLE OF PARIS ..............ccccccccecceecceeveces \ Les Baxter Capitol >| 

itiiduisaieeeees kedastiebaes | Lawrence Welk ......... Coral }| 

I'M IN LOVE AGAIN ___......... eee cece cece, | Fats Domino rire Imperial 3 | 

Se ee es ae —_— ee Pe ORCS: 64. <u oes Dot t| 

Rew eae PA MING sk ok kick ccesiccavian rere Diamonds eee ee er Mercury t 

WALK HAND IN HAND ........ccccccccccs P ie -saeesee® OGY DIQHEW 40's 6 46.08 << Vicor ¢$ 

HOT DIGGITY Wertty ere er fet POUT CONG: .; sie ines. Victor ; 

CAN YOU FIND IT IN YOUR HEART ......... ‘Gees CO RROS o = TON Bennett ssccecds Columbia ; 

LISBON ANTIGUA ....... ..) cathe aeeees i acain a atl tt cee aeee sts: eee 

I WANT YOU, I NEED YGU, I LOVE YOU ........... siete ed Elvis Prestoy ....c.005. Victor f | 

HOW LITYLE WE KNOW si) 2yesethewhs Frank Sinatra. ........ Capi‘ol $f 

A LITTLE LOVE CAN G9 A LONG, LONG WAY ....... Dream Weavers ......... Decca 3 | 

[Figures in pai heses indicate number of weeks song has been in the Top 10] 7 

SASS SS SSS SHEH SESS FEFESESSES TESCO HS SESS FHSS HEP OT HEF PHEEEEEETEEOOE COO ER 





in- | 


t 


| Chicago. 
| has been cut by this topflight folk- 


Album Reviews 





The Wayfarers (RCA Victor). 
This new vocal trio (Paul Bain, | 
Ilka Sylvern and Lee Schaefer) is 
due to make a stir in the folksong 
field. Combo has a polished style 
and a wide range of repertoire, 
covering p.d.’s from America, 
France, Australia, ete. All are 
handled with a charming finesse in 
the trio’s Victor LP bow. 

Saul Goodman: “Bell, Drum & | 
Cymbal” (Angel). A virtuoso dis- 
play of percussionist techniques is 
dished up in this fascinating set by 
Saul Goodman, veteran of the 
N. YY. Philharmonic Orchestra. 
Goodman plays everything from 
glockenspiels to marimbas, solo 
and simultaneously via multiple 
dubbing, in illustrating the range 
and timbre of this orchestral sec- 
tion. Disk, a standout hi-fi demon- 
strator, also includes an informa- 
tive narration by Goodman and 
Leonard Sterling. 

Marais & Miranda in Person 
(Decca). This is another live con- 
cert package etched last year when 
this team played Fullerton Hall in 
Some of the repertoire 





singing duo before, but there’s 
enough new material to attract 
their fans. Platter includes the 
duo’s intros to their songs and 
their comedy banter. 

Ambrose Orchestra: “Starlit 
Hour—The Music of Peter De- 
Rose” (MGM). The music of the 
late Peter DeRose is given a lush 
showcase by the Ambrose orch. It’s 


that includes such DeRose stand- 
jards as “Blue September,” ‘“Au- 





tumn Serenade,” “Deep Purple,” - 
“Moonlight Mood, ” among others, 


Roger Williams: “Daydreams” 
(Kapp). Roger Williams’ ornate, 
if not schmaltzy, keyboard style 
gets another highly commercial 
workover in this latest Kapp al- 
bum. Backed by the Martin Gold 
orch, Williams works over the 
arpeggios on such oldies and re- 


icent hits as “It Might as Well Be 


Spring,” “Secret Love,” “Song 
From Moulin Rouge,” “Tenderly” 
and others. 

Interpretations of the Stan Getz 
Quintet No. 3 (Norgran). The su- 
perlative modern swinging style of 
Stan Getz and his quintet has 
again been caught on wax in this 
latest Norgran package. Again 
backed by the talented young 
trombonist Bob Brookmeyer and a 
rhythm trio, Getz’ sax takes off on 
tasteful, relaxed interpretations of 
standards like “Varsity Drag,” 
“Give Me the Simple Life,” “I'll 
Remember April” and “It Don’t 
Mean a Thing.” Herm. 


Cap’s Glenn E. Wallichs 
To Brit. for EMI Meet 


Glenn E. Wallichs, Capito] Rec- 
ords prexy, left for England Fri- 
day (1) to attend the Electric & 
Musical Industries’ board of direc: 
tors meet. Wallichs became an 
EMI. director when the British 
manufacturing firm bought up the 
majority of Capitol Records’ stock 
last year. 

He's expected to return to New 
York and then to Cap’s home base 
on the Coast by the end of June. 








Director. Alphabetically listed. 


Survey Week of 


Birds And The Bees— 
ser to Be with You .... 

Can You Find It In Your Heart. 
Charleston Parisien 
Don’t Cry—*‘*Most Happy | Fella” 
Flamenco Love 
ig pone Day 


Heart of Paris ; 
Hot Diggity 
How Little We 


Kr now 


Ivory Tower 
Kiss Me Another 
Moonglow—?“Picnic” 
Moonglow-Picnic Theme—‘ 


Picnic—*“‘Picnic”’ 
Poor People of Paris 
Searchers—-* “Searchers” 


Sweet Heartaches 
Te Amo ree ore 

To Love Again—* “Eddy Duchin 
Too Close for Comfort—*“Mr. 


Walk Hand in Hand 
Wayward Wind 


With a Little Bit of Luck—“*My 
Without You 


A Woman in Love— 
Arriverderci Roma ’ 


Blue Suede Shoes 

Can You Find It in Your Heart 
Faith Unlocks the Door ....... 
SOU eh, MUP nc cue eeeee ee 
NEI [om hos ane bach eS eee 


Graduation Day .. 
Heartbreak Hotel 
Hot Diggity 


Ns os ode PaWe a abe 4 ¥ coho os 84s dd Obes . Morris 
ee ee C1 27 2A Ye bac. dB 4 8 balks 6 wwe oe dA cee Winneton 
en) Ee hoa DASE WE SERS Oe Od Ox OR hee Peer 
Moong!ow—*‘ ‘Picnic” tine esh eka kad Mills 
Moonglow-Picnic Theme—*+“ Picnic” ose CORR ELT Mills-Col. 
More Pi ee ee TO Ee ee! Shapiro-B 
Mr. Wonderful—*‘Mr. " Wonderful” eee ee Laurel 
My September Love eS SS err ee er ee Feist 

On the Street Where You Live—* “My Fair Lady”.. Chappell 
RT RON os ss 5 dec Sreeniard 6 oss Sawa owe kale Columbia Pie 
a Be 2 2. SA heey fe eerre om Connelly 
Port-au-Prince RD Oe eS ee Thy eet < Marks 
Second Greatest Sex—i“Second Greatest Sex’”’..... Northern 
wee YOu Belton, Avigator: ..... 2.202) kode cae Are 
Standing on the Corner—*‘Most Happy Fella” Frank 
Prone Teen, res cls, eal mena ca td Pincus 
Too Ciose for Comfort—*"Mr. WORKCTTW 265446: Laurel 
Too Young To Go Steady—** — For Action” .... Robbins 
Wayward “Wind ee Warman 
Without You, I’m Nothing—* ‘Mr. Wonderful” . Laurel 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


*“Birds And The Bees” 


I Could Have Danced All Night—*“My Fair Lady” 
I've Grown Accustomed—*"My Fair Lady” 


“Picnic” 
Mr. Wonderful—*“Mr. Wonderful” . 
On the Street Where You Live—*‘My Fair Lady” 


Standing On the Corner—*' ‘Most. Happy Fella” 


Wonderful” 
Too Young to Go Steady—*"Strip for Action” 


What a Heavenly Night for Love . 


Top 30 Songs on TV 


{More In Case of Ties) 
‘Guys and Dolls” 


Siidw cas fuwwcdie ee 


I Could Have Danced All | Night—* ‘My Fair Lady” Chappell 


*Legit musical. {Film. t+TV. 


May 25-31, 1956 
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Disk Biz in Europe ‘Never Better 


Sez Watters on RCA Intl Field Hop 


Rome, June 5. 


Continued strong upward trend 
in national economies in Europe 
has been noted by Albert Watters, 
RCA v.p., here on the final lap of 
a European swing which has taken 
him to Britain, France and Switzer- 
Jand on RCA International biz. 
According to Watters, disk sales 
are usually a good barometer of | 
economic conditions, and in coun- 
tries touched or heard from during 
his Continental sojourn, platter 
business has never been better. 


While in Rome, the RCA exec) 
set some local organizational 
changes for his company. Pietro 
Vaccari wiil serve as new man- 
aging director of RCA Italiana, the 
local subsid outfit, while Pat Ca- 
sella, here on leave from his Ca- 
nadian post, will continue tempo- 
rarily in an advisory capacity. Also, 
RCA plans to move all offices out 
to its nearby plant, at the same 
time cutting down on its overhead. 


According to Watters, disk pro- 
duction here is already double last 
year’s, and the trend is up. While 
continuing to push its Italo roster, 
which already includes such 
names as Ranieri, Trovajoli, Pizzi, 
etc., RCA plans to put across some 
U.S. names—Eddie Fisher, for one 


—who have so far not properly | 
Marilyn Monroe | 


caught on here. 
and Toscanini continue as the top 
two sellers in the company catalog. 
Push 45 rpm’s 

Still-growing 78 rpm _ sales 
Italy and some other countries 
have helped postpone the eventual 
switchover to. the  longplaying 
standards, 


- 





bf 





| 


Hilltoppers’ UK String 


Lendon, June 5. 


‘The Hilltoppers, American vocal 
group, is to tour Britain in variety. 


They open at Finsbury Park Em- 


pire, London, July 9, following 
with successive weeks at Birming- 


|ham, Neweastle, Liverpool, Edin- 
' burgh, Glasgow and Leeds. 
Booking—by Music Corp. of 


| America—is based on the success 


| 





in. 


and no target date is'/| 


now contemplated, though RCA is | 
pushing 45 rpm’s via made-in-Ger- | 


many players. 
to Watters, 
machines (including 16 rpm) 
very strong on the Continent, even 
though there’s so far nothing to 
play on the 16 rpm grooves. 
Company will be able to operate 
full steam in the European platter 
biz only after April of 1957, when 


Oddly, according 


sales on four-speed | 
are | 


the RCA deal with British Decea | 


becomes fully operative, and the 
pact with EMI terminates, Watters 
points out. Currently, via the 
RCA-EMI-HMV _ setup, 


company | 


often finds itself competing against | 


itself. Meanwhile, RCA has picked 
up some top distributors in such 
countries as Sweden, Norway, 
Denmark and Switzerland. 
Watters predicts a trend away 
from traditional German fadio set 
design, previously classically set in 
wood with black dials, following 


the early successes of a new RCA | 


German-made line 
not for sale in the U:S.). 
expects its 


German-origin radio 


(incidentally | 
Company | 


biz to quadruple 1954 sales this 


year. 

While in Zurich, 
into the RCA service lab, used by 
other companies as_ well, 
RCA maintains there to help its 
European licensees with technical 
problems. In another personnel 
switch, C. G. Mayer, formerly 


Watters looked 


which | 


head of the service lab, moves to} 


London to take over 
British RCA subsidiary, being re- 
placed in the-Zurich spot by R. F. 
Holtz. 
Finally, 
IATA 


while attending. the 
(International Transport 
Assn.) conference at San Remo, 
Italy, Watters contacted 
airlines regarding RCA’s weather 
eye radar installations. Air India 
has already joined such other re- 
cent signees as BOAC, Sabena, and 
Swissair, while Watters is optimis- 
tic about Air France and, perhaps, 


LAI. Also in the technical field, 
RCA has recently signed with 
Spain for new installations on 


Spanish ships via the moderniza- 
tion process currently under way 
in that country’s navy. 


Robbins to Publish 





reins of the | 


Various | 


Ballads Exclusively 


Jack Robbins has formed a new 
publishing firm, House of Ballads, 
an ASCAP affiliate. Robbins is at- 


tempting to enlist the top ASCAP | 


writers to promote the comeback 


of class songs and his firm will 


handle nothing but ballads. 


His first entry is “All That Is | 


Left of Our Love,” 


by Eddie: 


Deane and Harry Stride. John Les- | 
lie has cut it for ABC-Paramount | 


Records. 


‘of one record, “Only You,” which 
has kept the Hilltoppers in the 
bestselling disks lists ever siMce 
January. Present placing of the 
record is No. 11. 


E. B. Marks Co. Reverses 
Trend, Opens Chi Office 


Chicago, June 5. 

The E. B. Marks music pubbery 
again has a Chicago office for the 
first time in many years. 

The Marks rep is Mort Hillman, 
formerly manager of WNEW dee- 
jay Art Ford. Move highlights 
growing importance of the Windy 
City as a music centre. 











| 





Andrews Sisters (3) 


Hollywood, June 5. 

The Andrews Sisters confirmed 
their reunion at a press luncheon 
yesterday (Mon.) and start next 
week with initial recording session 
for Capitol. Then they'll prep 
June 28 nitery date at Flamingo, 
Las Vegas, where they made their 
most recent appearance as a trio 
in August, 1953. 

Deal is also in the works for a 
tv spec in the fall. 





Barbers’ Jazz Colony 
In Lenox, Mass., Barn. 


Stephanie and Philip Barber are 
setting up a summer jazz colony at 
their Music Barn, Lenox, Mass., 
resort. The colony for the hip- 
sters will be patterned after the, 
longhairs’ MacDowell Music Col- 
ony, Peterboro, N. H. 


S&S Figures There’s Still a Golden 


Future in Kidisks; Three-Way Push 


+ 





vw 


Fusion Ticket 


Although several politically 
{inspired albums are already 
on their way, the first pop 
song to be hitched to the 
Presidential election campaign 
has hit the market. 

It’s “Donkey Rock. Elephant 
Roll” on the indie Coast Sky- 
way Records label. | 











Metronome to Handle | 


based label, 





For one month, beginning Aug. 
12, the Barbers plan to subsidize | 
musicians in residence at their ad- | 


jacent Musie Inn for creating and | 


experimenting in the jazz groove, | 
with panel discussions and con-| 
certs completing the program. | 
Among the jazzsters participating | 
will be the Modern Jazz Quartet. 
Prof. Marshall Stearns of the In- 


stitute of Jazz Studies will head up| foreign-made pop masters to most 


the panel, 


| 


Atlantic Line 0’Seas 


Metronome’ Records, foreign-| 
has wrapped up dis- | 
tribution rights to Atlantic Rec- | 
ords for Sweden, Denmark, Nor- 
way, Finland and Western Ger- 
many. Deal, which was set last 
week by Claes Dahlgren, head of 
Metronome’s New York office, and 
| Atlantic exec Nesuhi Ertegum, is 
|a three-year reciprocal distribution 
‘operation under which Atlantic 
jwill release Swedish Metronome 
jazz sides in the U. S. 


Metronome has been leasing its | 


of the major U. S. labels. 
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TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














10 10 
POSITIONS 
This Last 


Week Week TUNE 





PERRY COMO (Victor). ...cccosccccescces4 


FATS DOMINO (Imperial) .........000-: 


CATHY CARR (Fraternity) 
9 we DON ROBERTSON (Capitol). 


LES BAXTER (Capitol).. 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


(Heartbreak Hotel 
ELVIS FRESLEY (Victor) .....se+es0.++++41 Want You, I Need You 
|My Baby Left Me 


, Wayward Wind 
MORRIS STOLOFF (Decca) .............. Moonglow-Picnic Theme 


[Standing on the Corner 
abe iMy Little Angel 
[My B 


.. Moonglow-Picnic Theme 
fHot Diggity 

More 

|Juke Box Baby 


{I’m in Love Again 
*"/My Blue Heaven 
Ivory Tower 
Happy Whistler 
{Poor People of Paris 
"/Tango of the Drums 


oeeeee eeeeeeeeeeenee 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 1 

2 3 GOGI GRANT (Era) 

3 2 

4 4 FOUR LADS (Columbia) 
5 5 GEORGE CATES (Coral) 
6 7 

7 8 

8 6 


eeeeeeeeneves 


TUNES 
(*ASCAP. +BMI) 


TUNE 


Baby Left Me 


PUBLISHER 


1 1 *MOONGLOW-PICNIC THEME ................++.Mills-Columbia Pics 
2 4 +WAYWARD WIND pebensnbbddeaseauewaeneseciserieg ines Warman 
3 3 ~. ' . Serr rrTe rrr etre rire corececcesees Melrose 
4 2 EE PRs a sesocccncdncdecseiedeesceseosseesesescce CTO 
5 5 *STANDING ON THE CORNER ..... Tr eee Tey 
6 6 THOT TATED... bc ccrecsiccscccnsccosssecncsscccvsoocsseces RONCOM 7 
7 9 TOPs SEITE Ee BERINED hoincos teers vccereceesse se cees .. Republic 
8 o“ 70M IN LOVE AGAIN ..... ee ee ph bheneeenownees Reeve 
9 ee *ON THE STREET WHERE YOU LIVE ............ ‘ os Chappell 
10 7 *POOR PEOPLE OF PARIS ............... Pidvsies Suh etieenel Connelly 








‘ord 


janced terms. 


Although several top record 
companies have virtually thrown 
in the towel on their kidisk divi- 
sion, Golden Records, Simon & 
Schuster subsid label, is prepping 


'a big drive on moppet wax with a 
| fullklown 


expansion program for 
the fall. The new line is being 
unveiled this week in New York at 
S&S’ semi-annual sales meet. 

Expansion move stems from re- 
ports from the S&S book division 
!that sales of kiddie books have 
been expanding rapidly. The Gold- 
en execs figure that kidisks should 
| react similarly if the consumer is 
given something extra and imagi- 
/ native in the disk packages for the 
juves, 

Golden will promote three new 
lines for the fall. They are Little 
Golden Record Albums, Little 
Golden Books That Read Them- 
selves, and a three-in-one 45 rpm 
platter. 

The Little Golden Record Al- 
bums include a platter and an ac- 
companying booklet of pictures 
and story connected with the songs 
on the disk. It will retail for $1. 
Little Golden Books That Read 


| Themselves is a package contain- 


ing a juve book and an accompany- 
ing platter telling the story in the 
book. These sets are priced at 
79c. The three-in-one platter com- 
bines three Little Goiden Record 
disks on one 45 rpm. They'll be 
priced at 49ce. 

Golden also is adding to its Reec- 
Chest line with a package con- 
taining 17 songs for children taken 
from Rodgers & Hammerstein’s 
Broadway tuners. The R&H Rec- 
ord Chest will be tagged ‘“Satur- 
day Matinee.” Roy Rogers and 
Dale Evans’ “Song Wagon” will 
also join the Record Chest catalog 
for the fal! promotion. 

Bob Bernstein, Golden’s general 
manager of the sales and promo- 
tion division (Arthur Shimkin gen- 
eral manages the artists & reper- 
toire operation), is currently lining 
up a national network of disk dis- 
tributors to handle the line for the 
fall kickof®. Bernstein expects 
Golden saies to jump 50% with 
the expanded line. 

He’s also prepping a hefty pro- 
motion campaign and will run di- 
rect mail ads in the newspapers 
and mags. Much of the promotion 
will be tied in with store toy de- 
partments pushing children’s rec- 
ord players. Kiddie phono play- 
ers, incidentally, have been on a 
steady upswing for the past few 
years. 





‘Democratic Party’ LP 
An All-Star, All-Demo 


. 

Rundown of Presidents 
“The Democratic Party,” an LP 
package issued under the label of 
Jefferson Records, brings showman- 
ship to political partisanship in a 
way calculated to cash in on this 
vear’s Presidential elections. An 
historical rundown of the Demeo- 
cratic Party standard-bearers since 
the days of Thomas Jefferson, this 
platter is caleulated to raise 
the zeal of the Democrats and the 
temperatures of the Republicans. 
Intended as a propaganda docu- 


‘ment, this disk tells its story of the 


Democratic Party in less than bal- 
But it tells it inter- 
estingly and, at times, dramatically. 
Opening with the actual voice of 
Franklin D. Roosevelt, it flashes 
back to the Republic’s First Demo- 
crat, Jefferson, whose philosophy 
of government is given in his own 
words. All of the succeeding 
Democratic Presidents and candi- 
dates are given voices by such ac- 
tors as David Wayne, Myron Me- 
Cormick, Arthur Kennedy, Clarke 
Gordon, Robert Preston and Martin 
Gabel. Henry Fonda handles the 
narration assignment in highly ef- 
fective style. 

Amidst the political speeches and 
sloganeering, the platter also in- 
cludes an attractive musical score 


'excerpting the popular tunes from 


each era. It’s batoned profession- 
ally by Hershy Kay. Archibald 
MacLeish’s liner notes are 
slightly ponderous for this type of 
album, but there’s an empty space 
on the jacket where local Demo- 


/eratic candidates can print their 
names. 


Marvin Frank, quondam indie 


' press agent who conceived the idea 
|and produced the album, has done 
an overall standout job. 


Herm, 
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Klayman Eastern 
Sales Manager In 
Mercury Shifting 


In a reshuffling of its sales set- 
up last week, Lou Klayman was, 
upped to eastern sales manager for | 
Mercury Records. Klayman had} 


been manager of Merc’s New York | 





the company in January, 1955, af- 
ter 19 years with Decca. 

In_his new post, Klayman will 
supervise sales of branch offices 
and independent distributors in 
New York, Newark, Boston, Buf- 
falo. Philadelphia, Washington and 
Pittsburgh. He reports to Morris! 
S. Price, Mere veepee and sales| 
manager. 

With the upping of Klayman, Joe 
Martin, who joined Mere last vear |} 
as director of the eastern division, | 
will now concentrate on new and | 
special market sales throughout | 
the country. 

Sid Schaffer, who has 
Merc’s New York branch salesman | 
for over a year, replaces Klayman 
as branch manager. Schaffer came 





to the label after nine years ad 


Capitol. 


Jack Lewis to Vik 
As Musical Director 


Jack Lewis has been added to 
the staff of Vik Records, an RCA 
Victor subsid label, as musical di- 
rector. Lewis, who has been han- 
dling specialty recordings for Vic- 
tor, will work under Herman Diaz, 
Vik’s artists & repertoire chief. 
He'll also handle Vik’s jazz album 
releases. 

Meantime, Diaz and Vik sales 
manager Ben Rosner are continu- 
ing their round-robin meetings with 
the label’s distributors. They are 
due in New Orleans tomorrow 
(Thurs.) where Diaz will also make 
some recordings. Rosner is going | 
to the far West and will be back | 
in N. Y. July 1. 





Capitol Signs Costa 


Pittsburgh, June 5. 

Johnny Costa, staff pianist at 
KDKA-TV, has been tagged to a) 
recording contract by Capitol fol- | 
lowing his recent New York debut 
at the Embers. A couple of execs | 
of the waxery caught him there | 
and signed him pronto. 

Costa has since returned to his 
local post and plans to foray out 
only for occasional stands, Before | 
going into the Embers, he signed 








} 
| 


been with Music Corp. of America. He | cyc 


had previously made an album for | 


| Koltzky 


Rama & Gee Labels Plan 
Expansion in Buyout Of 
Commodore, Tico Lines 


The indie Rama and Gee labels 
are on an expansion kick. Both 
companies, headed up by George 
Goldner and Joe Koltzky, are 
planning to step up their singles 
activity along with a move-in on 
the package goods field. 





Initial step in the expansion 
drive was the buyup of the Com- 
modore label masters and the 


Latino Tico line. Goldner had op- 


Rock ‘n Roll Called ‘Worm ‘n’ Wiggle 
As Censors Rap ‘Delinquent’ Beat 





B 


‘Hub Bid for Jazz Fete 
Still Up In the Air 


oston, June 5. 


Miami, June 5. 
The Miami Board of Review, 
originally appointed to act as a 
censorship group for comic books 
and magazines by the City Com- 
mission, got into the rock 'n’ roll 
lact this week. Its chairman, Mrs. 


Expected hubbub over the Bos- | Regina McLinden, issued a blast at 


‘ton Chamber of Commerce's bid 


: } . 
erated Tico as a separate enter-| for the American Jazz Festival next 


prise. The Commodore catalog | 
contains mostly jazz platters. Com- | 
modore, now defunct, was run by | 
Milt Gabler, who now is pop) 
artists & repertoire chief at Decca! 
Records. 

With the addition of the Tico 
and Commodore lines to the Rama | 
and Gee catalogs, Goldner and | 
plan to merge all the | 
labels under one all-inclusive ban- 
ner. 





Myers Buys Bldg. 


Myers Music, which has 
riding high on the rock ’n’ 


been 
roll 


in downtown Philadelphia and will 


'the current rhythm rage after a 
|concert featuring Bill Haley and 
his Comets which attrac’ed 10,000 


season came this week following | addicts to Dinner Key Auditorium 


Louis L. 
Festival, 
ms 2 


reported 


locate in any part 
year.” 


Lorillard said 


Wein, 
Boston, to inquire 


sibilities of the jazz event trans- | 
|ferring to the Hub. Wein said de- | 


cision will be made 


Meantime, 


‘the Variety story of the proposal. 
Lorillard, 


prexy of the 
from Newport, 


where the jazz bash is to 
| be staged July 5-7, that “there are | 
no definite plans for the festival to | 


icular city next 


the BCC ap- 


| proached festival director George 
operator of Storyville 


in 
about the pos- 


after this year’s 


le, has bought its own building | Session, last for Newport. 
George 


Wein, di- 


Coral but that company permitted | open at its new headquarters next | rector and operator of Storyville, 


his option to lapse a short time 
ago, freeing him to go with Capi- 
tol. 


month. 


Myers. 





lis presenting a jazz night at the 
Firm is headed up by James E. | Boston Arts Festival in the Public | 
| Garden Tuesday (12). 
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GOGI GRANT (Era) 
1 3 “Wayward Wind”.................... 3 5 3 6 8 5 SS 2 £3.23 §-23:°2 2 3.3 5 128 
MORRIS STOLOFF (Decca) 
2 2 ‘“Moonglow-Picnic Theme”............ 2 1 2 & 2 Y 2 2 7 1 3 1 1 116 
ELVIS PRESLEY (Victor) 
3 1 “Heartbreak Hotel”.................. 1 4 5 4 3 #1 1. 9 me 5 8 6 6 4 7 109 
FOUR LADS (Columbia) =o 
§ “Standing on the Corner”............ 5 2 So «s 5 wes ae 4 6 7 5 3 8 5 83 
FATS DOMINO (Imperial) 
ma Oy eee 6 1 3 5 1 2 10 1 3 67 
GEORGE CATES (Coral) 
6 4 “Moonglow-Picnic a re 5 1 2 5 1 2 2 59 
PERRY COMO (Victor) 
7 Pe PST re rere 7 2 4 4 5 3 10 6 9 32 
CATHY CARR (Fraternity) 
8 | WE 5 vac esa ceca sends catene 8 3 467 7 10 6 3 6 38 
DON ROBERTSON (Capitol) 
9 11 “Happy Whistier”.................... 8 9 8 3 7 910 48 9. _.. 80 
NERVOUS NORVUS (Dot) 
10. ER : EE” gk ica viweswseeevecsecse 8 3 4 1 27 
LES BAXTER (Capitol) 
11 9 .“Poor People of NN Si tuk vane sani auaiaes a 6 10 | ry 8 7 6 26 
DIAMONDS (Mercury) 
12 14 “Church Bells May eee a 8 7 1 3. 25 
VIC DAMONE (Columbia) . 
13 15 “On the Street Where You  arerre i 9 8 5 6 4 23 
ELVIS PRESLEY (Victor) ‘ 
14 17 “I Want You, I Need You, I Love woe”. :. 7 7 4 5 21 
GALE STORM (Dot) 
15 ol, SS a ee ee ee s . 3 . 7 19 
CHORDETTES (Cadence) 
16 “Born to Be With Yow”’............... a Ss a 2 . 18 
CARL PERKINS (Sun) 
17 10 “Blue Suede Shoes” Fe ener 9 6 9 9 10 8 9g 17 
TERESA BREWER (Cora!) 
18 “Sweet Old-Fashioned Girl”’.......... eee 1 6 15 
PERRY COMO (Victor) 
19A a ee iE a i ee 3 6 13 
JOE TURNER (Atlantic) - ‘ 
19B 18 “Corine,: Corina”........... TTT T Tee TT —— - 3 6 13 
LONNIE DONEGAN (London 
21 PEE ON. 5 Gk doin 54.05 00s 0008 A . ‘ os. 10 12 
PAT BOONE (Dot) 
22A “I Almost Lost My Mind”............. ‘nae. bo . 1 os 21 
ROVER BOYS (‘ABC-Par) 
22B “Graduation Day”........... nats y's ie Ta ae ae 10 11 
AMES BROS. (Victor) o 
24A “It Only Hurts for a Little While”.... .. .. «+. «2 «- +. 9 4 10 10 
LITTLE RICHARD (Specialty) 
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|for two shows. The concert was 
| relatively orderly, despite a non- 
segregation policy which saw a 
90° white attendance with only 
| one youth arrested when he argued 
wih a policeman. 

According to Mrs. McLinden, she 
intends to wage a fight against 
“this worm wiggle” via pulpit and 
the schools, with invitation issued 
to the clergy and school authorities 
to at end the Board’s June meeting 
| to discuss the situation. She fur- 
ther described rock 'n’ roll dane- 
ing as “nothing more than shov- 
ing boys and girls around” &nd 
“vile gyrations,” adding the ‘fad 
can get out-of hand unless we ‘act 
now.” 
| What steps will be taken as to 
the r&r situation has not been: de- 
| fined. Local pop musical ciréles 
take a dim view of the blast. Dee- 
jays and orchs in the area are con- 
tinuing their plugging of the heat 
juves go for. A concert by area 
units staged the othernight for 
rock ’n’ rollers drew sparse attend- 
ance as compared to Haley’s 10,000 
|draw. He was supported by a 
| group of local and imported units 
|; and singers, but the attendees ob- 
| viously paid from $1.50 to $3.50 to 
hear the Comets. Estimated take 
for the promoters was beteewn 
| $20,000 and $22,000 for the two- 
| show shindig. 


| on 

| Drunk-in-Dixie 
Greensboro, N. C., June 5. 
that whisky 
in the audi- 
roll show at 


Police reported 
| “flowed like water” 
nee at a big rock ’n’ 


Raleigh’s Memorial Auditorium 
week before last (23). Seventeen 
persons were arrested on public 


drunkenness charges at the show 
featuring “rock and roll” artists 
Bill Haley & His Comets. 

Police at Greenville, S. C.,, 
| forced cancellation of one per- 
'formance of the show because a 
| crank’s telephoned report that a 
time bomb was planted in the hall. 

Protests against r&r musie have 
been voiced in Alabama and other 
| parts of the Deep South on 
grounds that it inspires to break 
down morals. 

Raleigh police reported no 
trouble in the audience of both 
whites and Negroes, although the 
races were separated, except for 
excessive drinking. The audience 
was made up largely of teenagers 
and young co lege students. 

Memorial Auditorium, in down- 
town Raleigh, was the scene of the 


recent appearance of singer Nat 
King Cole after he was attacked 


| on the stage at Birmingham. 
Farewell to Armory 
Washington, June 5. 
D. C. officials have under con- 
sideration the barring of future 
rock, and roll music shows here. 
This followed a series of disorders 
at and near the National Guard 
Armory Sunday. (3) night, at the 
'end of a two-hour r&r perform- 
| ance. 
Police said several teenagers 
were injured and at least four 
were treated at hospitals. In ad- 
| dition, stones were thrown at 
windshield and taillights of auto- 
| mobiles passing the armory. 
Sunday afternoon show drew an 
audience of about 1,800, without 
trouble. The night performance, 
| however, brought out a capacity 
| crowd of more than 5,000. The in- 
| cidents began as early as 8:30, with 
the last reported after 11:30 p.m. 
Early in February, there were 
two night r&r shows at the armory 
at which there was some fighting 
and the turning in of numerous 
false alarms. As result, city of- 
ficials said they would not again 
permit a rock and roll midnight 
show at the armory. ' 





MGM ORGANIST GOES POP 

Richard Elsasser, MGM Records 
organist who has specialized in 
classical material, invades the more 
popular field with his next album 
for the label. 

Elsasser will do a package of all 
David Rose material. 











44 MUSIC 


VARIETY 


Wednesday, June 6, 1956 





It's Decca-Plus 
For Bing Crosby 


Bing Crosby is staying with Dec- 
ea for another three years. How- 
ever, the new pact gives the croon- 
er the greenlight to do occasional 
groovings under o'her disk ban- 
ners. 

The 
will be cut by Decca but he'll be 
available to other companies if 
they come up with the right waxing 
project. Crosby already has had 
talks with Norman Granz for etch- 
ings under the Verve banner. Cros- 


by’s first time away from Decca He was discharged from the hos-| 


22 years ago. Since then he’s tal- 
lied more than 125,000,000 platter 
sales and racked up 19 one million- 
plus disk sellers. “White Christ- 
| mas” leads with more than 11,000,- 
'000, “Silent Night” follows with 
8.000.000 while “Jingle Bells” 
clicked past 6,000,000. 





Garner to Play Frisco 


| Erroll Garner swings back into 


bulk of Crosby's waxings action next week with a gig at the) 


Blackhawk, San Francisco nitery. 
The jazz pianist was laid up at 
|New York’s Lenox Hill Hospital for 
the past couple of weeks after in- 
juries suffered in a taxi accident. 


After Hospital Bout 


DOT RECORDS TO SHIFT 
TO L.A. HDQTRS. JULY 1 


Hollywood, June 5. 
Dot Records’ move to Hollywood 


prexy of the Gallatin, Tenn., indie 
diskery. Firm will be in its new 
quarters here—space formerly oc- 





the construction of the Capitol 
Tower—around July 1. 

Randy’s Record Shop, owned by 
Wood, which does the world’s larg- 
est mail order disk biz, 
} ated by Gilbert Brown, veepee of | 
| the firm. 





Stanton’s Caprice Label | 


A new indie label under the 


will be in Capitol’s soundtrack al-| pital over the weekend and will! aegis of Frank Stanton is set to 


bum of the Metro filmusical, “High 
Society.” 


Crosby was the first artist signed | 


by Decca when it started operation 


rest until the Blackhawk stand, 
| which begins June 15, 


'a new pac 


Meantime, Garner is working out | No connection with the CBS cor- 
t with Columbia Records. ! poration prexy, Dr. Frank Stanton. 


enter the wax sweepstakes. Diskery 
|will be tagged Caprice Records. 
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was set last week by Randy Wood, | 


cupied by Capitol Records before | 


will re-| ated 
| main in Gallatin and will be oper- | ('°@s 





| as Continued from page 39 
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Epic Album Hypo: 
Hi Fi Hit of Month 





cluded in the original publisher- 
| writer contracts. 


| This renewal clause is now being! In a move to spark album sales 
|challenged in the courts in two. 


'eases. One involves writers Billy | = the rotates sevel, mpte moserde 
| Rose, Ray Henderson and the late| ‘% launching a High Fidelity Hit 
|Mort Dixon against Bourne Music| 0f the Month program. 
/and the other suit, filed recently, Each month, beginning June 15, 
feFag es eg — — the diskery will single out an LP 
ee a gr he | for its HFHOM category to be of- 
hinges on this case. Another case,| fered to dealers under a special 
Marie Ballentine vs. Marie De| Sales plan. The program gives 
Sylva now awaiting a decision in| dealers who buy an initial order of 
the U.S. Supreme Court, would! five HFHOM albums per release a 
define the relationship between | regular stock copy bonus of the 
widows and children of songwriters| Selection for that month with 
in the disposal of a copyright re- &Yery other selection purchased. 
newal. Epic also has prepared a special 
rack in which dealers can display 
Pubs Weigh Factors — the HFHOM albums. Key disk 
The publishers, in evaluating a! jockeys will be serviced with the 
copyright renewal from an invest-| HFHOM album to get extra air 





! . : . . 
ment viewpoint, weigh the follow-| exposure. 


ing factors: (1) ASCAP perfor-| Kickoff HFHOM album will be 
mance money earned over the “Viennese Nights” with an orch 
last few years; (2) number of rec-| conducted by Edward Strauss. 

ordings on the tune; (3) outlook for} 
a film synchronization deal; (4) its) 


average sheet sales; and (5) its HUB AREA TROTS OUT 
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tant, of course, is the ASCAP rev- 
enue which accounts for the big- 
gest and most consistent revenue 
on a tune. 

The payoff on a standard re- 
newal is virtually assured. Each 
disk name, as he or she becomes 
established via some current pop 
hit, always follows up by cutting 
the standards for the packaged 
repertory. And with new vocalists 


prise of the standard catalog. 

The younger publishers such as 
George Paxton, who recently ac- 
quired the copyrights of the late 
Richard Whiting, are apparently 
not concerned about the fact that 
such renewals are split among two 
or more. publishers, depending 
upon how many collaborators 
there were on the original tune. 


right is split. They only pay a 
maximum of one cent per tune to 
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all the publishers invoived. While 


of obstacle to a film deal where 
there’s:no set price on a tune, it’s 


not regarded as insurmountable. 
At least, this consideration isn’t 
dampening the yen of the indie 


pubs for the renewals. 

To meet the competition, the 
oldline publishers have now been 
offering bigger advances to retain 
tunes for their second copyright 


term. These firms, however, have 
not been as freewheeling with 


bonus coin as have the newer firms 
in the field. In fact, one of the 


will offer substantial 
against future earnings. In many 
cases, the oldline publishers, due 
to their close personal relation- 
ships with the writers and their 
families, get the renewals without 
the necessity of bargaining. 





McGuire Sis’ Coral Set 


Hollywood, June 5. 

The McGuire Sisters, current at 
the Desert Inn, Las Vegas, will do 
their first west coast recording ses- 
sion next month at the conclusion 
of the nitery stand. 

Sisters expect to be in Holly- 
wood for several days. While they 
are here, Bob Thiele, Coral Rec- 
ords artists & repertoire topper, 
will plane out to supervise sessions 


|at which the McGuires will cut an 
album. 





'frame riding a heatwave. 





coming up every year or so, that) | . 
means an automatic perennial re-| tion for John Dineen at Hampton 


They figure that the disk companies | 
don’t care how many ways a copy- 


a split copyright may be some kind | 


| 
| 


| top publishers has put a firm ban) 
on bonuses, although this company | 
advances | 


i ype cron Rigen hg 0 hy cl NAME ORCHS-PIP ERS 


Boston, June 5. 

Outdoor and ballroom’ season, 

‘delayed three weeks by cold 

weather, got off to a good start this 

Name 

bands were spotted throughout the 
territory. 

Guy Lombardo, first big attrac- 


Beach, N. H., Casino, Saturday (2), 
plays another New England date 
| morrow (Wed.) at Rhodes in 
| Providence. Ralph Marterie is 
| skedded for Totem Pole in Aubura- 
| dale, Mass. (8-9). Cab Calloway 


and the Bonnie Sisters made a 
three-nighter in White City, 
| Shrewsbury, Mass. (1-2-3). Ralph 
| Flanagan played Roseland in 


Taunton Saturday. 

Among the singers making the 
balirooms in the area were Tony 
Bennett at the Commodore in Low- 
ell Saturday and Steve Lawrence 
at the Starlight in Lynnfield Fri- 
day and Saturday. 
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Dont 
Miss eee the music from 


one of the 





most-talked-about 
television shows 


of the year 


Xe] fe 


LPM 1332 
EPA 899 


played as performed on the show by 


RUBY BRAFF {;; Dixie-Victors 









JIMMY McPARTLAND BILL STEGMEYER 


VIC DICKENSON PEANUTS HUCKO 





BUZZY DROOTIN ERNIE CACERES 
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On The 


Upbeat 





New York 


Frank B. Walker, MGM Records 


topper,; on a 10-day vacation to 
Bermuda ... Betty Madigan to 
star in a summer radio show 


tagged “Join the Navy”... Dotti 
Malone, Wing Records pactee, 
as femme lead singer for the 
Copa’s summer show beginning to- 
morrow (Thurs.)... Fred Nor- 
man’s MGM disking of “Cherry 
Coke” being used as theme plat- 
ter for Guy LeBow’s deejay show 
over WAAT from Tin Pan Alley, 
new teenage onitery ... Terri 
Stevens opens the season at the 
Steel Pier, Atlantic City, June 9 
... Disk flack Morris Diamond 
touring the midwest for Perry 
Como’s “Glendora” and Ann Sum- 
mers, new Epic Records thrush... 
Eddie Bonnemere returns to the 
Embers June 18. 

Steve Clayton, Jubilee crooner, 


guests on the Johnny Andrews 
(NBC) show tomorrow (Thurs.) and 
on the National Fan Club Show 
(NBC) the following night... 


Rover Boys start a week's engage- 
ment at the Frolic Club, Revere, 
Mass., June 10, . Don FEliliott 
guests on NBC-TV’s “Home” show 
June 18... Hal Schaefer brings 
his quartet into Cafe Bohemia Fri- 
day (8) for two weeks. Perry Lopez 
brings his trio there June ll... 
Ned Harvey, maestro at the Boule- 
vard, Queens, takes over as direc- 
tor of entertainment at Hotel 
Brickman, South Fallsburg, N. Y., 
for the summer. 

Kappi Jordan’s annual picnic! 
for the music biz set for June 23 | 
at Haledon, N. J.... Bob Anthony 
opens at the Chase Hotel, St. 
Louis, tonight (Wed.) . . . Marilyn | 
Mitchell will be the vocalist with 
the new Glenn Miller orch under 
the direction of Ray McKinley ... 
Wild Bill Davis’ combo currently | 
at Tommy Smalls’ Harlem nitery 

. Greta Keller planes to Ger- 
many today (Wed.) for radio-tv ap- | 
pearances. She'll also cut a new 
album for Dolphin Records. 


Hollywood 
Capitol Records has picked up 
its option on singer Margie Ray- 
burn... Cyril Mockridge has been | 
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JESSE GREER 
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Once Heard, Never Forgotten . . . 


'Y on Mercury 
BY on Vik 





| Jimmy Emert combo 


| Arlington Lodge . 


with Alfred Newman on score for 
“Bus Stop” . . Lester Lee-Ned 
Washington have penned “Anyone 
for Love,” tune Rita Hayworth will 
chirp in Columbia’s ‘Fire Down 
Below”... “Away All Boats,” new 
|tune based on UI pic by the same 
|name and penned by Frank & Al 
Skinner and Lenny Adelson is be- 
ing published by Northern Music, 
subsid of Decca. . 


ing published by Amy Camus 
Music, owned by Yma Sumac... 


|ed by Ray McKinley one-niting it 
through 





Peacock Alley, Kaycee, June 15 
for a single... WCFL deejay Dan 
|Sorkin tendered an appreciation 
|party by Chi’s record pluggers 
|here last week in a bash held at 
Cloister Inn . . . Buddy Bair orch 
plays the Melody Mill June 20-29 

. . Billy Williams, of the quartet, 
passing through town last week... 
| Carole Simpson inked for the Mod- 
/ern Jazz Room opening next Wed- 
i'nesday (13) for a two-week stint 
| . Delta Rhythm Boys in the 
Winnipeg area June 6-30 doing 
concerts and a stint at Rancho Don 
Carlos, 


Pittsburgh 

Al DiLernia Trio was to have 
closed at William Penn for summer 
on Saturday but has been renewed 
for at least two more weeks... 
Twin pianos of Reid Jaynes and 
Bobby Cardillo out of Carlton 
House Town and Country Lounge 
until fall and Ernie Neff, or- 
ganist, has gone in for a stay... 
into Bobby 
Fife’s for a run . Bill LeRoy 
band signed for Bucknell U. alumni 
dance ... Bill Tonti, formerly with 
the late Hal Kemp, now 
trumpet for Funny Payne orch at 
.. Wally Griffin, 
pianist, into Dore’s for two weeks. 


| 


signed by 20th-Fox to collaborate | 


. “It’s No Won- | 
der,” tune by Peter Walton, is be-| 


George Shearing has renewed his '! 


personal management pact with} 
John Levy. 
Chicago 


The Glenn Miller orch conduct-_ 


the midwest this month | 
and next... Joe Loco Quintet into: 


Pacific N’west’s Mighty 
Trianon Dancery Gives 
Way to Discount House 


Seattle, June 5. 
The Trianon, Seattle and the 
Pacific Northwest’s largest  pri- 
vately owned ballroom, ended op- 


| 
| 
| 
| 
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11 10 *I Could Have Danced (Chappell) 9 2 8 10 5 § ¥ 23 
1213  *Mr, Wonderful (Laurel)........... 4 ” 9 6 i4 
13 +Graduation Day (Sheldon)......... 8 8 Oe ae see a 
14A 11 +Blue Suede Shees (Hi-Lo-H&R).... a 9 . oantys a 9 8 
14B *More (Shapiro-B) ..............-. 3 8 











'erations June 1 and the big build- 
|ing is due to be occupied by a “dis- 
'count house.” 


playing | 


.. Slim Bryant and the Wildcats | 


finished album of square dance 


imusic for MGM label, with Slim’s 
| brother, Loppy Bryant, doing the 


|calling . . . Hal Ide, Jack Purcell’s 
|pianist for last five years, has 
lretired from music field because 


his present work with Mellon In- 
| stitute in air pollution studies will 
itake him ail over U.S. Ide had 
previously been on road with “Ice 
Capades” orch for four years, 


| Kansas City 


Opening of Wildwood Lake with | 


{its all-in-one policy of- picnic, 
swim, dance and floorshow of one 


admission came last week, and evi- 


|dently is off to another successful 


iseason, opening with Somethin’ 
Smith and The Redheads, Nick 
Noble and Art Hodes orch...| 
Rusty Draper hies to Canada fol-| 
lowing his two weeks at Eddys’ 
here, opens at the Metropole, 
Windsor, Ont., June 18, the first 
of four weeks he’ll do across the 
border . Patsy Shaw flies to 


Glencove, L.I., 


per. day after she closes a fort- 
night at Eddys’... 
the 
ern edge of downtown district is 
going in for an entertainment poli- 


cy with Peewee Creyton and guitar | 


and the Ray Johnson combo as 
openers ... Margaret Whiting set 
for Eddys’ June 15 and a two-week 
stand with The Dandees duo. 

















Currently 


FLAMINGO HOTEL, LAS VEGAS 


ASSOCIATED BOOKING CORPORATION 


JOE GLA 


New York 


945 5th Ave. PL.9-4600 203 


SER, Pres. 
Chicago 
No: Wabash 


Hollywood 
8619 Sunset Bivd. 





The Trianon presented most of 
the famous dance orchs of the 
country in its 29 years of opera- 
tion. Ted Harris has been man- 
ager for 26 of those years. He said 
the Trianon was once a prosperous 
operation but in recent years bare- 
ly paid its way. Many factors have 
hastened its demise—the cost of 


ing public interest in small bands 
playing in intimate rooms, a hiked 
interest in sports and a gradually 
lessening enthusiasm for dancing. 

“Tl can remember,” Harris said, 
“when you had to wear a necktie 
to get in the Trianon. I used to 
call the Trianon Cupid’s Head- 
quarters in the ’30s. Thousands of 
Seattle residents met one another 
romantically there for the first 
time.” 

The Trianon, as did many other 
large dancehalls, hit its peak of 





to open a two-week | 
stand June 15 at the Golden Slip-| 


Rail Room in|} 
Union Station area on south-| 


popularity in the depression years 
lwhen entertainment cash was 


ular. The dancery in those days 
had “bargain Mondays” when ad- 
mission was 25c, girls free. 

Harris also blamed the city for 
the close, saying it insisted on 
collecting a cabaret tax, ‘‘although 
we don’t run a cabaret. We had 
a soda fountain capable of accom- 
modating only a few dozen of the 
house capacity of 3,200. But the 
city decided to collect a cabaret 
tax on all dancers, even though 
'we had no tables and they might 
inet sit down all evening.” 


Trianon is owned by John E. 


Savage, a former Seattle hotel and | 


restaurant operator, who now op- 
erates Pig’n Whistle and Melody 
Lane restaurants in California 
| Savage first came into prominence 
iin Seattle when he acquired the 
old Butler Hotel in the early ’20s. 





Sinus Delays Froman 
Hollywood, June 5. 
; Jane Froman cancelled plans for 
a Capitol recording session 
| this week following her stand at 


big bands, tv competition, a grow- | 


scarce and dancing was more pop-| 


here | 


Longtime LP Set 


Hollywood, June 5. 


MGM Records has completed 
| what is probably the longest-in- 
| production album in the business, 
a 12-inch package featuring ban- 
| joist Gene Sheldon backed by a 
|small group. It took more than 
|nine months. 

Sheldon actually cut the original 
|eight sides for the label late last 
|summer. But at that time, 
| bottom was beginning to drop out 
lof the 10-inch LP market and 
| MGM decided to add an additional 
| four sides to the package. 





|the recording studios since he 
| keeps active working fairs and spe- 
| cial dates around the country. Ses- 
|sion was supervised by label’s 
Coast chief Jesse Kaye. 





‘Little Leaguer’ Theme 
Loses Amateur Status 


Hollywood, June 5. 


Commercial distribution of hfs 
“Little Leaguer” disking is being 
mapped by Art Kassel as a corol- 
lary to the tieup with the juve base- 
ball outfit. Vet bandleader wrote 
the tune to please his grandson and 
it was picked up as the official 
tune of the Little Leagues. 

Originally, Kassel recorded it on 
his Double Play label, backed by 
the “Star-Spangled Banner” and 
the ceremonies that attend the 
|opening of the juve games and it 
was for distribution through au- 
thorized sources only. Now, 
has come up with a new 
the baseball vein, ‘Ladies’ Day,” to 
provide a new flipside for 
“Leaguer” tune and is setting up 
an indie distrib outfit. 








Emerald Adds 5 


indie 


The Emerald label 
the country & western field, 
diskery pacted Webb Foley and for 
the rhythm & blues field, 
Bill Graham. 

Also joining the Emerald family 
were the Hal Iverson Trio and 
Lulu Belle & Scotty. Latter team 
has already grooved an LP for the 
| label. 





: oe 
| 


Robert Whitney, conductor of 
the Louisville Orch who’s current- 
| ly visiting Europe, leads the Radio- 


the Desert Inn, Las Vegas, and¢ganst Orch in Stockholm June 21 


flew back to New York to undergo | jn the first European performance | 


| a sinus operation. 

Singer expects to be back at 
|work by the end of the month. 
| Scheduled session will be held in 
New York. 








‘Hit Parade’ Lineup 


(On June 2 NBC-TV Show) 
» MEOOORIOW icv invc ics Mills 
. Pienic Col Picts. 
. Hot Diggity Roncom 
Standing On Corner. .Frank 
. Heartbreak Hotel ....Tree 
Street You Live. .Chappell 
- Ivory Tower Morris 





IA UP OO ne 


of a work by Swedish composer 


the | 


It took | 
| until last week to get Sheldon into | 


he | 
tune in| 


the | 


has | 
added four artists to its roster. In | 
the | 2: 


|NEW BOYCHOIR SCHOOL HEADS 
| Donald T. Bryant has been named 
| director of music for the Colum- 
| bus Boychoir School at Princeton, 

N. J., a longhair juve group which 
has cut several records for both 
| Decca and RCA Victor. Bryant re- 
|placed Herbert Huffman, founder 
| of the school, who resigned to 
;}enter private business. Dr. T, Rob- 
‘ert Bassett has joined the school 
|as headmaster. 

The boys choir has been touring 
extensively for the past couple of 
years, covering over 14,000 miles 
| during the last concert season, 








“IT ONLY 
HURTS 
FOR A LITTLE 
WHILE” 


tm Ames Bros. 
R.C.A. 47-6481 


| Advanced Music Corp. 
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“Saturday Night is the 
| | loneliest night of the week” 
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ANOTHER EXCLUSIVE 
| HIGH-FIDELITY ALBUM 


BY CAPITOL! 














presented by 


Darryl F. Zanuck 
starring 


DEBORAH KERR and YUL BRYNNER 


Produced by Directed by 


CHARLES BRACKETT WALTER LANG 





Another motion-picture album exclusive on Capitol 


... with the combination that spells Top Sales: 


Memorable songs by Rodgers and Hammerstein ! 
Wonderful performances from the film! 
Brilliant High Fidelity recording! 


Dramatic promotional campaigns! 


OEE 
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LARRY 
DANIELS 














“BIG COMEDY HIT” 


New York Daily Mirror 











Just Concluded 5 MONTHS 





VERSAILLES 


NEW YORK 


BILLBOARD: 


“Larry Daniels is a top choice for the major comedy 


assignment. His utterly relaxed underselling actually 
makes projection look easy, and material-wise it’s 
amazing that he hasn‘t hit a top TV spot.” 

Bob Francis, 


ROBERT DANA, New York World-Telegram: 


“Larry Daniels is a splendid tongue-ir cheek comedian,” 


FRANK FARRELL, New York World-Telegram: 


“Larry Daniels is fresh and bouncy in the realm of 
solo clown ... packed the capsule revue with laughs.” 


ROBERT COLEMAN, New York Daily Mirror; 


“Larry Daniels is a comic who will be drawing down 
the tall figures in Miami and Las Vegas.” 


LEE MORTIMER, New York Daily Mirror 


"You can’t forget Larry Daniels, a new kind of comic 
who grows on you... Larry Daniels is a solid smash.” 


FRANK QUINN, New York Daily Mirror: 


“Larry Daniels is outstanding. This fashion-plate comic 
comes to New York—but big! He does a routine about 
a plane flight from Miami as a warm-up, then gets his 
real howls with a satire on women. 
guffaws of robust proportions. 
have given Daniels his impact. 
steady laugh-diet.” 


GENE KNIGHT, New York Journal-American: 


“Larry Daniels, 


The gals start 
Timing and assurance 
He should become a 


Jack Benny-brand comedian, whose 
clever monologue provides the brightest moments. A 
confiding comedian whose account of his career is 
hilarious.” 





Opening June 8th 


EDEN ROC 


MIAMI BEACH 





VARIETY: 
“Larry Daniels has the edge with his monologues . . . 


done in excellent taste, replete with wit and sagacity,” 


Abel. 
EARL WILSON, New York Post: 


"Today's Brava . . . Comic Larry Daniels. The loudest 
laugh when he did a routine about guys & gals & gags 
& gossip.” 


ROBERT SYLVESTER, New York Daily News: 


“Larry Daniels . . . original, thas an offbeat wit and 
none of the usual brash quality ... does a highly topi- 


cal and amusing monologue.” 
LOUIS SOBOL, New York Journal-American: 
“Comedy find Larry Daniels had the place in an up- 


roar,” 


MARTIN BURDEN, New York Posf: 


“A huge hit with the audience was Larry Daniels, a 
trimly-tailored and glib tongued comedian . . . sprinkles 
his fresh and- funny routines with a cheery and off- 
hand manner. He is high humor.” 


DOUGLAS WATT, New Yorker: 


“High spot of my tour on the town... 1 guess what 


impressed me most was comedian Larry Daniels .. . 


a young man with an easy straight-forward approach 
to his material,” 


SID SHALIT, New York Daily Newsr 

“If NBC’s crying need for laughs is ever to be relieved 
by the use of some hot new comedy talent, maybe 
they‘re missing a bet right under their own noses. 
One of the hottest of the new funnymen, Larry Daniels.” 











Thanks to: GOODMAN ACE — NICK AND 
ARNOLD — MILTON BERLE — SAM BRAMSON 
— SHERRY CLOTH — JOSEPH E. COLE — NAT 
KALCHEIM — TONY MARTIN — VIC MiZZY — 
GERALD PRICE —- MOREY STONEHILL — 
JACK YELLEN — and PEGGY. 


Special Thanks to: JED HARRIS, ART FRANKLIN 
Attorney: Louis Charies Fink 


Television 


ED SULLIVAN SHOW 


CBS-TV 
(July 15th) 
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WILLIAM MORRIS AGENCY 
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Vaude, Cafe Dates 





New York 


Nanette Fabray slotted for an 
appearance at the _ soon-to-be-| 
opened Tropicana, Las Vegas, with | 
| dates not set yet... Roberta Sher- 
wood to the Riverside, Reno, Sept. 
13... Ving Merlin down for the 
sowen Club, Lowell, Mich., July 


Larry Daniels down for the Eden 
Roc, Miami Beach, June 8. , . Lon- 
nie Donegan goes into the Copa, 

| Pittsburgh, July 16. . . Constance 
| Bennett booked for the Lake Club, 
| Seeman. Ill., Saturday (9)... 
| Phillip R. Carney, brother of Art, 
| named social director for the Galen 


icy. Has engaged Rocco & His 
Saints, with Chet Peters and Andy 
Martin to open for 12 Weeks start. 
ing June 22. Augmenting hin 
June 29 for the season will be 


| Bobby Harris . . . Comedian Marty 
| Bohn is again in action for the 15t} 


season at his own night spot, the 
Nut Club. Opening show June 2] 
for the season includes Eddie 
Sheppard, Reg James, Gene Ar. 
cade. Ross Harvey bird act will 
plane in from Bermuda and play 
four weeks. Impressionist Jack 
Wallace, will summer at the Bohn 
spot. Singer Helen Curtis opens 
for two weeks. Ted Luster and 





Hall Hotel, Wernersville, Pa... . 
Jonathan Lucas to do the choreog- 


Williams Aqua Spec .. . Sheila! 
Guyse opened at the Holiday 
House, Pittsburgh, Monday (4), 





Chicago 
Jimmy Durante opening at Chez | 
|Paree tomorrow (Thurs.) night, 


|with Eddie Jackson, Jules Buffano | 
‘and Jack Roth; Jana Mason vocal-| 
|izes on the same bill . . . Helen 
|Boice and the Quarter Notes into 
| Black Orchid yesterday (Tues.) on 
|a bill headlined by Jimmy Ames, 
| held over from the last layout... 
Crew-Cuts set for Palmer House 
opening June 14 for four frames, 
| with Trio Capricho Espanol held 
|over from the current show, and 
| Jean Vetzel ... Carl Perkins plays 
| Wildwood Lakes, Kaycee, June 19 
|for one week... Foster & Farrell 
icurrently at Frederick’s Restau- 
|rant, Louisville . . . The Nillson 
|Twins opening at Safari Room, 
'New Orleans, tomorrow (Thurs.) 
for two. 


| 
| Hollywood 

Janis Paige opens at Cocoanut 
Grove June 21... British jazz 
{pianist Ralph Sharon has set 
drummer Tom Albering and bassist | 
‘Don Payne to accompany him 
when he opens at the Castle Res- 
|taurant June 8 . . . Marion Colby 
;opens at the Mocambo July 5, on 
| bill toplined by Joe E. Lewis... 
| Lester Horton Dancers preem their 
ninth modern terp season, “Choreo | 
06” at the Dance Theatre June 
15... The Four Step Bros, have | 
been set to open at Cocoanut | 
Groove on the bill with Estelita 
and Freddy Martin orch June 6. 


Wildwood, N. J. | 


Ben Martin of Club Bolero is| 
rounding out his slate. Has added| 
Edye Gorme for the week of July} 
20, along with Frank Verna and| 
Allan & DeWood and bringing in| 
Pat Boone Aug. 17-19. Artie Dann, | 
Rudenko Bros. and Bobby Joyce & | 
Ginger open June 29 with Julius! 
LaRosa, 

Mendel Tubis orch will do 11- 
week stint at Wildwood Crest pier. 
Everett Murray will be m.c. at sis- 
ter resort Cape May, Clarence 
Fuhrman orch will open June 22 
for the season... Bill King of 
Emerald Show-Bar in Hotel Black- 
| Stone will stick to rock ’n’ roll pol- 








Saranac Lake 


By Happy Benway 


raphy for the forthcoming Esther | 





Ned Swerdlow trio tee off on the 
same date. 


Comedian Dusty Brooks, cur- 
rently on tour with Tony Bennett, 
will make his first pro appearance 
in Wildwood when Bennett moves 
into Club Bolero July 27... Ger- 
trude Berkowitz reopened her Hur- 
ricane room with Freddy Tino and 
The Cyclones featuring Lynn Lori 
. . . Robert Moore Jr. and David 


|Moore have signed the Day Bros, 


sextet for the summer season at 


itheir inlet, which opened May 25 


with Johnny Allen Four with 
Benny Ventura ... Harold Gorman 
opened Hotel Wildwood Glass Bar 
with organist Jerri Delmar, .who 
stays there until June 25 when she 
moves to Grande’s cafe for rest 
of season . . Eddie Suez of the 
Philly agency of Eddie Suez and 
Bernie Rothbard - reopened his 
Club Avalon summer policy with 
comedian Cozy Morley and his 
quartet and Tottie Eckart. 





APPEARING BEFORE IKE 





Hope, Bailey, Damone, Mario & 
Sheila Among D. C. Turns 





Washington, June 5. 

Bob Hope will emcee entertain- 
ers at the annual dinner to the 
President of the United States, this 
Thursday (7) by the White House 
Photographers Assn. Others set 
include Pearl Bailey, Vic Damone, 
Jane Powell, Leonard Pennario, 
pianist, and the dance team of 
Mario & Sheila. 

Music will be supplied by Sid- 
ney’s NBC orch, and the U. S. 
Navy Band under Commander 
Charles Brendler. 














pcos 














Saranac Lake, N.Y., June 5. 

Jack Cosson, blackface comic of | 
yesteryear; Art Harris, formerly | 
with the old Parsons Theatre, Hart- 
ford, Conn., and Larry Lawrence, 
| one of the famous Six Brown Bros., | 
in to chat with your columnist | 
about the golden era of vaudeville 
and minstrelsy and to ogle the} 
hospital. 

Lindsay MacHarrie, author, off 
to New York for a 10-day furlough 
where he will mix business with 
pleasure; ditto for George Meyers, 
manager Webster Tlieatre, Roches- 
ter, N.Y., who rated a 10-day vaca- 
tion out of the hospital. 


i The Charles Tuttles, former 
strawhat theatre workers, shot in 
from Brookfield, Mass., to hello 
Pauline Furlong and this writer 


who worked with them in the old 
days. 

George Wellstead, assistant cam- | 
eraman with Burgi Contner on the | 
Molly ‘Goldberg and Raymond | 
Massey programs, registered in for 
the rest period. 

The lawn floral display this year | 
at the Will Rogers is a real classic 
which is under the watchful eye | 
of George (Elephants) Powers, our 
landscape artist who is assisted by 
Mrs. Homer McCreary, wife of our 
house medico. 

Wiiliam Hart, son of Lew Hart 
(& Collins), who graduated here, 
/motored to Gotham accompanied 
by Sonya Spieker, Ann Dworski 
'and Ann Huehler, the latter en- 
|training to Pittsburg for a two- 
i week furlough. 
| Write to those who are ill, 





‘| Henry Hudson Hotel, N. Y. 





JAN ARDEN 


OPENING June 8th 


HEADLINING 
VOYAGER ROOM 


Direction: MCA 














WANTED 
GIRL FOR 
COMEDY DANCE ACT 


Weekend Bookings 
DOLLINGER — TR 2-9047 


























DANCE TEAM 
{ ABLE TO PERFORM AND GIVE 
DANCING INSTRUCTIONS 

AT FIRST CLASS RESORT 
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Percenters Eyeing Chi Chez’s Entry 
Into Act Mgt. as Consolo Takes Hold 


Soph to B’klyn Instead 


Sophie Tucker, originally set to 
open at the Latin Quarter, N. Y., 
Nov. 1, will now work at the Town 
| & Country Club, Brooklyn, starting 
Nov. 9. It’s her first N. Y. date 
| away from the Lou Walters spot in 





4 


Chicago, June 5. + 


Formation recently by the Chez) 


Paree nitery here of a personal 
management corporation dubbed 
Chez Paree Artists Inc., has given 
rise to considerable speculation lo- 
cally as to the purpose and scope 
of the fledgling percentery. Phil 
Consolo, of the dance team of 
Consolo & Melba, has been named 
prez of the management office and 
will retire from activity as a per- 


'which played a three-day date in 


many years. 

» ° Miss Tucker balked at playing a 
Shrine Circus $10,800 | nis 

holidays. She'll now provide the 

competition for George Jessel, 


In Regina, Sask., 3-Dayer who'll replace her at the midtown 


Regina, Sask., June 5. | nitery. 


Orrin Davenport’s Shrine circus, | 
Hub Bd. Warns 





Exhibition Stadium here, drew 15,- 
871 customers for a gross of $10,- 
883. Tickets sold for $1.75, with no 





| third L.Q. show on weekends and | 


i McManus and the Morris N. 


AGVA Sandbags Reopened L.V. Dunes 


In Dispute With Miller on 





Library of Congress’ 
Magic Lore Fattened 


Washington, June 5. 

Library of Congress has just re-| 
ceived the John J. and Hanna M. 
and 
Chesiey V. Young collection of) 
books and manuscripts on magic. 


Royal Nev. 


Las Vegas, June 5, 
A dispute between Bill Miller 


/and the American Guild of Variety 


Artists was resumed last week with 
the union banning its members 
from the Dunes Hotel as the spa 
reopened its casino under the new 
management of Miller and his as- 
sociates, Major Riddle and Robert 
Rice. Negotiations are expected to 
be called this week in an effort to 


|iron out the differences, but quick 


former to devote full time to helm-!| pecerves, and moppets were admit- With the Houdini collection, al-| settlement i in si 
D , » al-|s t is not in sight, accord- 
ing the Chez’s personal manage-| ted for 50c. Three matinees drew ready in the library. they. will! i ailbir ay “ 
Et / sseendiad. cata tor teeny y y, they will ing to railbirds, who point to ada 


Brandon, bandleader and club date 
ackager who takes over relief 
| ae chores at the Chez June 23. 
One of the firm’s first endeavors 
will be to handle acts appearing at 
the Chez for club dates between 
shows, it’s reported here. How 
this will set with the talent agen- 
cies who sell to the Chez is another 
matter, since the Chez would then 
be in the position of competing 
with the same agencies from which 


some 11.000 kids who were guests 
of local Shriners. Shriners bought 
the 50c tickets and distributed 
them gratis in the schools. 


Gross was down from last year 


Niteries On East 


make one of the most extensive | 
research collections on magic any-| 
where, 


The new gift comprises about, 
20,000 items, including books,! 


mant stand of both the union and 
the showman, 


Beef grows out of Miller’s posi- 
tion as general manager of the 
now defunct Royal Nevada hotel, 


when a four-day date was played 
and the ticket giveaway project was 
heftier and over a wider rural area. 
Good weather which kept farmers 
on the land and city dwellers in 
their gardens also kept the take 
down. 


Indian Terpers 


Boston, June 5. 


Wave of oriental dance acts! 
around town brought warnings 
from the Boston Licensing Board 
this week. Mary Driscoll, chair- 
man of the BLB, told 60‘treps of 


prints, manuscripts and scrapbooks. 
There are numerous descriptions of 
magic tricks, and examples of 
Magic apparatus devised by Johann 
N. Hofzinzer, 19th century Austrian 
magician. 





/An AGVA spokesman here says 
,the union is holding Miller “per- 
| sonally responsible” for salaries 
due several entertainers, including 
Anna Maria Alberghetti, when the 
ae Nevada folded New Year’s 
| ve. 


t buys. But. thinkin of the Merle Evans, former Ringling woe . : Sota alll | Miller, now general manager of 

yen management is ea to be| Show tooter, led the band of local 0 tole renege gue licensed B end Christiani Circus Gale the refinanced Dunes, contends, 

that others—club date bookers and) Unionists. Unus, with his one- |); ann ah anniek eee eines however, that sole responsibility 
finger stand, was the show's fea-| tion, gambling and stripteasing that 


agents—are capitalizing on a per- 
former’s appearance at the Chez. 
an appearance made possible only 
by the Chez’s investment in talent 
and attendant advertising and pub- 
licity. 

A stated purpose of the Chez’s 
entry into the personal manage- 
ment field is the discovery and 
signing of new talent. Certainly 
this is taking a leongrange view, 
since it would be quite some time 
before such a venture would begin 
to pay off because of the time 
needed to build an act. But it is 
thought that having the Chez as a 
springboard would serve to launch 
such new talent with a pretty big 
splash. Also, having a growing sta- 


ture. 


‘If He Did It in Street 
We'd Arrest Him,’ Sez Cop 
At Elvis’ Oakland Date 


Oakiand, June 5. 

Despite a slow boxoffice, Elvis 
Presley got a hot reaction from his 
following. A _ policeman, viewing 
his performance at the Oakland 
Auditorium, stated, “If he did it 
in the street, we’d arrest him.” 
Presley pulled only a total $9,000 








for two shows on Sunday (3). Draw 





| ° 
| said, 


Injures 13 at Fitchburg 
Matinee; Give Nite Show 


Fitchburg, Mass., June 5. 

Christiani Bros. Circus was hit 
by gale winds here Friday (1) and 
the sideshow tent collapsed. injur- 
ing 13 persons. Some of the in- 
jured were hit by a 30-foot metal 
and canvas sign outside the tent, 
blown flat by the gusts. 


goes on in some places.” 

Six spots had their licenses lifted 
for failing to send reps to the 
meeting called by Miss Driscoll. 
The board’s meeting on alleged un- 
savory entertainment in the Hub 
brought an edict from the chairman 
to bar “call girls,” solicitors and 
female impersonators and ban all 
dances of a “strip” nature, 

“I’m not going to take the rap 
for vulgar entertainment,’ she 
“IT took it before but I will 
take it no longer. We don’t want} menagerie were momentarily 
stripteasers in your places shaking | trapped under the canvas. but none 
here and shaking there, along with) was reportedly hurt. The main 
suggestive patter. We're going to) tent had been emptied of 2,500, ma- 
stop anything indecent that goes on| 
in nightclubs.” 





Twenty circus workers and the! 


| jority of them moppets, 10 minutes | 


‘of unpaid stipends belongs to the 
group operating the hotel at the 
time of its collapse, adding that 
all entertainment contracts for the 
| Royal Nevada were negotiated by 
Eddie Rio, who—with Miller—was 
| placed on AGVA's unfair list be- 
| cause of the salary hassle. 

| Union feels that although Miller 
_may not have formally signed the 
, contracts with AGVA members, he 
_nonetheless was in position to give 
the final okay to the inkings. 
AGVA edict saw Buddy Lucas step- 
ping off the Dunes cocktail lounge 
stand a few hours prior to the re- 
| unveiling. Miller, meantime, has 
hustled up several combos made 
up of local AFM’ers. 





| 


; | befor 3 7 rat . 
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ports including one that the new| show after the earlier crowd got ‘ |were treated and released. Most} lounge and at the tables was only 


management firm has signed or is 


interested in signing Sammy Davis | 


Jr., offering him a flat yearly guar- 
antee. 


'out of hand in their quest for au- 


| tographs, 
Promoter for the affair was Wal- 


In any event, things won't ly Elliott, a western disk jockey 





seriously injured were John Hiti, 


Magico Christopher Peps 
Up SAM’s Havana Parley 


man, and John Bowen, 11, son of 
ithe prexy of the Fitchburg & Leo- 


44, of Sarasota, Fla., circus work-| 


mild. 





| Pitt Copa Cashes in On 


get rolling until after Consolo ter-| known as Longhorn Joe. Show was |minster Street Railway Co. The| 

minates his engagement at the Rice| brought in by H. L. Bamford, who avans n _ | Bowen youngster was struck on the| ae S ’ 
| Hotel in Houston today ‘(Tues.) and! promotes “Grand Ole Opry.” hacen 7” arn Prey - ‘head by a pole as he was passing| Perkins Pre uede Pact 
| ~ 4 Pociely 


We Sa 4 ar aes.8%y 
pn idee, Bos "a TE ean eae 





returns to Chicago to launch the 
new operation. 








GENE AUTRY HITS ROAD 











the tent. 


"ine QACiPic ~ > >) ac 
American Magicians, held here last The big top was braced and 


week at the Hotel Nacional, en- 


Pittsburgh, June 5. 


| Copa here will get a break on 


livened Havana considerably, Magi- | three truck trailers were placed|/Carl Perkins when he plays a 

B’kl T & C H t Estimate 116G’s Take From Series | cos got tremendous space in all the | against the southern walls to week in August. Lenny Litman, 
yn Lown ountry 0 Of Expositions | papers, stemming from the ex-|8Uard against oncoming winds./owner of downtown room, had 
ploits of Milbourne Christopher, |The , circus, playing a one-day | signed singer before his waxing 


For Names; Pact Ritz Bros. 


The Ritz Bros. have been signed 
to play the Town & Country Club, 
Brooklyn, starting Sept. 28 for 
three and a half weeks. 


Hollywood, June 5. 
Gene Autry is planning to hit 
the trail—for a series of personal 





In this, City, Chicago and Toronto. 


appearances in Omaha, Kansas 
His 





|stand, was back in operation for 
ithe night performance. 


Liberace Big 216, Roch. 


who rode through the streets of 
the town blindfolded to deliver a 
message to an emissary of Presi- 
dent Batista. 


Biggest space-getter for the con- 





;of “Blue Suede Shoes” really got 
jhot, for a date in April. A few 
|days before Perkins was to have 
|}opened, he was badly injured in 
'an auto accident and had to post- 
pone the booking. Since then, his 


booking, their second at this spot,| Managers figure the cowboy star a| vention was Milbourne’s delivery 





they'll bring a unit with them.| cinch to draw at least $116,000 for | 
The Half Bros. have already been | his dates. 


pacted for that display. 
The Town & Country, with a 
capacity of more than 1,750, is out 


to buy some of the most expensive | 
It already has | 
played Martha Raye this year, and | 
Milton | 
Berle, among others, for a stand. | 


turns in show biz. 


has been trying to get 





Ill. Nitery to Resume 


Via Injunction Grant 
St. Louis. June 5. 


A temporary injunction restrain- | Show Oct. 5-14. again toplining his 


ing concellation of the liquor li- 
cense held by Jack Langler, man- 
ager of the Club Prevue, near the 
Fairmount Park horse track across 
the Mississippi from here, has re- 
sulted in plans to relight the spot 
closed for the past several months. 

Meantime, the nitery will enjoy 
accelerated patronage from _ pa- 
trons of the racetrack Yocated 
about two miles distant. Track is 
operated nights except on holidays. 
Langler’s liquor license was sus- 
pended several months ago by the 


Illinois Liquor Control] Commis | 
sion after beefs were made by! 


three church ministers who al- 
leged that Langler was not a per- 
son of good moral character, 


0&J for N. Y. LQ 





Olsen & Johnson will play their | 


first New York cafe date in many 
years starting at the Latin Quar- 
ter, July 19. It'll be their first 
stand since Nicky Blair’s Carnival, 
about 10 years ago. 

‘ — Morris Agency set the 
eal, 


of a sealed envelope which con- 
tained a prediction of the last se- 
First date for the cowboy star | Guence of numbers of the big lot- 
is the Toronto Exposition in the! tery. Envelope was opened in a 
Canadian city Aug. 26-Sept. 8, | big public ceremony. 
when he'll bring a show along, and | Major entertainment by the so- 
draw over $50,000 for the ten-day | ciety took place at the Radiocentro 
turn, out of which he pays his tal- | Theatre. Taking part in that show 
ent. |'were Dai Vernon, Rudolf Derka, 
Next Autry plays the Ak-Sar-Ben | Slydine, Johnny Paul and Jack 
| livestock show in Omaha, Sept. 21- | Gwynne. 


Liberace, playing the new Roch- | nitery salary has zoomed but Copa 
ester (N. Y.) War Memorial Audi- | yj)] pay him only $750, as called 





torium, grossed a standout $21,460 
on Friday (‘1). Attendance was 
clocked at 7,085. 
|sored by the Greater Rocheste1 
| Events, a nonprofit group of busi- 
i'nessmen in Rochester. 

| Committee was organized to sup- 
|'port the new aud, recently com- 


pleted at a cost of approximately | 


| $7,500,000. 





| 30, toplining a rodeo and drawing 
' $3,000 a day, out of which his sur- 
rounding talent is paid. Cowboy 
|is booked for the Chicago Dairy 


rodeo, and drawing $3,000 a day 
guarantee plus a percentage of the | 
| profits. | 
| Oct. 20-24 he is booked at the | 
| Royal Horse Show in Kansas City, | 
| drawing $3,000 a day and paying 
for his surrounding acts from that. 








The smaller New York rooms, 
which enjoyed a tremendous vogue 
|last year, are rocking a bit because 
of the anemic business done in 
many of them. With the smaller 
grosses now prevailing in most of 
ithe rooms, the operators have 





ANTONE’S GOLDEN NUGGET 
San Antonio, June 5. 
Guy Linton has opened Guy’s 
|Golden Nugget, formerly Club! come to believe that they were de- 
| Hurricane. It will have a band |luded into the idea that the trend 
for dancing every night with music| was moving in favor of the in- 
in western style. There will be | timeries. 
a different local western band} nventory reveals that the major 
nightly, with two orchs spotted on ;+eason for the delusion was in last 
several nights during the week. jyear’s closing of the Copacabana, 
Club Hurricane was operated by N. Y., for repairs. With approxi- 
Leslie E. Copper, who has bowed mately 1,000 seats out of circula- 
out of the nitery field. Linton also tion, many of the eastsideries 
operates the Guy’s Dude Ranch, | picked up a lot of trade, which led 
also downtown. jtalent agencies and stayups alike 





Harold King has been named |Come into their own. 
temporary commander of the Am-| However, 


process of organization. He's a, Quarter 


started splurging 
past N. Y. State Commander. 


‘names. a Jot of the customers from 





For Sale Sign Prepped on Eastside 
As N. Y. Intimeries Take It on Chin 


ithe small rooms resumed their for- 
,mer habits. With it went the boom 
in the postage stamp boites. Sev- 
eral spots on the eastside are seek- 


ing to unload. The bulk of the 
rooms in that area are facing a 
| crisis, 


One of the reasons, aside from 
the competition of the large rooms, 
\is their inability to get the right 
kind of attractions. Initially, rec- 
jord names did excellently for 
ithem. Julie London, for example, 
brought a tremendous amount of 
/business into the Cameo. Bobby 
i\Short, a longertermer, has been 
|holding up at the Beverly, and 
|there are indications that he'll re- 
|}sume next season at that room. 


However, the bulk of them have | 
| to feel that the small rooms had peen on a _ hit-and-miss pattern,! Palace, N. Y., house band, has 
| taken a leave of absence for the 
when the Copa re-|for the summer, with reopenings | summer to work at Scaroon Manor, 
vets’ N. Y. Theatrical Post, now in sumed operations and the Latin/doubtful unless either some fresh;Schroon Lake, N. Y. 

on|money or some performers of in- | 
iKal Kirhv 


}and some will be closing shortly 


iterest nresent themselves 


Show was spon- | 


|for in original contract. 

| Litman also holds an option on 
Perkins for a second week, some 
time after the first one, at a higher 
| figure, 


Pitt’s Wm. Penn As Is 
(No Talent) in Switch 
. Pittsburgh, June 5. 
Hopes of American Guild of 
|Variety Artists and Local 60 of 
|musicians union that William Penn 
|Hotel might open up again for 
|floorshows and dancing with sale 
of 1,500-room inn by Eugene Ep- 
pley, along with 18 other proper- 





ties, to Sheraton chain were 
grounded here last week when 
new Management intimated it 
would continue to operate as in 
the past. 

At one time, under indie and 
later Statler operation, William 


Penn was a big outlet for acts and 
| bands, but over past few years has 
had no entertainment at all, hav- 
|ing converted the old Chatterbox 
|into a banquet hall and closed the 
, Terrace Room, the dining area, to 
| everything but private parties. 
Only music William Penn has had 
‘for some time is a trio alternating 


| between the Continental Bar and 


\lobby dining terrace. 





KAL KIRBY FOR ROMAN 


Myron Romaa, maestro of the 


Replacement at the Palace & 
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Ist Code for Outdoor Fields Sighted 
As AGVA Sets Meet With Hamid, Levy 


A new code for the outdoor in- 
dustry will be drawn up in New 
York next week. George A. Hamid, 
president of GAC-Hamid Inc., and 


Sam Levy, head of Barnes & 
Carruthers, will meet in New York 
with Jackie Bright, national ad- 
ministrative secretary of the 


American Guild of Variety Artists, 
to di working conditions in 
fairs, carnivals, circuses as well as 
other aspects of the outdoor field. 
Date of the first confab is June 12. 

All parties, it’s expected, will 
facilitate matters by drawing up 
preliminary drafts of the agree- 
ment, to provide a basis for dis- 
cussion. 


CUSS 


It’s probable that the resultant 
code will be binding upon every 
producer in the outdoor field. 
Some of the provisos will cover 


salary m'nimums for principals and 


chorus, number of shows to be 
permitted in any work week 
amount of free rehearsal time to 
be allowed and rates for overtime 
rehearsal, sca'e tor extra shows, 
coverage under the AGVA Welfare 


Fund program, among other things. 

It will be the first extensive 
agreement to be made in 
door field by the union. In 
vious years, AGVA has been able 


to get some individual operators to | 


to 
but 


of working condi- 
absence of any 


a set 
in the 


agree 
tions, 


extensive membership in the out- | 


door field, an overall code hasn't 
been formulated. Until last year, 


there was extensive.strife between | 


the out- | 
pre- | 








| take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 








TOUPEE?? 


if you have tried the rest, now try the BEST 





The Jevnikar designed toupes is a modern 
miracte. 

Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 


Plastic-lace-FRONT, with the hand werk et 
specialists in the art of toupee making. 


if you wear a toupee you owe if te yourself 
to wear the lfatest Jevnikar patterned Plastic 
lace-FRONT piece, Crew-cut if you wish. 
For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bldg. Cleveland (4, Ohio 











COMEDY MATERIAL 


All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Sing!y; $1.05 per script. 


For 


@ 3 Bks. PARODIES, per book 


$10 @ 
@ MINSTREL BUDGET $25 @ 
e@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOCK (Gags for Stags) $50 @ 


HOW TO MASTER THE CEREMONIES 
$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.‘s 
200 W 54th St., New York 19—Dept. V 
Circle 7-1130 


the unions and the outdoor ops. 
However, a different picture exists 
today. Hamid and Levy, repre- 
senting, the two biggest producers 
to union conditions and can de- 
of the outdoor ops. It will be the 
first major code in the field. 


Brit, Equity Rans Agents 
On O’seas Dates, ints 








London, June 5 


Nothing short of a complete 
withdrawal of 
from the American zones for a 
short period wiil be necessary to 
achieve the enforcement of the 
joint Equity-Variels Artists’ Fed- 
eration’s standard contract for 
overseas engagements. That’s the 


in the outdoor field, have agreed | 


British entertainers | 


’ 
} 
| 


ONTARIO’S BRANT INN 
LINES UP BIG ONES 


Burlington, Ont., June 5. 

Pearl Bailey, Sarah Vaughan and 
Elia Fitzgerald will play Brant Inn 
here this summer for John Murry 
Anderson, the manager. They'll do 
three, four and five nights, respec- 
tively, with Miss Bailey in June 
14-16 and the others in July and 


' August. 


. . J ! 
scribe the are of operations of most | 
, Brubeck Quartet 


Ralph Flanagan orch and Dave 
do one-niters 
June 20 and Aug. 2. Duke Elling- 


|ton, Guy Lombardo, Tommy & Jim- 
| my Dorsey, Richard Maltby, Stan 





Act Exit ef U.S. Zones. 


| 


| 
| 


view expressed in the British Ac- | 
tors’ Equity 25 annual report. 
; The U. S. zone of Germany and | 


other U. S. forces’ areas (says 
Equity) remain black spots where 
the joint contract is not in use, 


appointed by military personnel of 
no experience, where default on 


| Salary is not unusual and where in- | 


tegrity is in short supply. 

The Equiiy report suggests that 
the labor withdrawal would have 
to wait for the amalgamation of 


where agents of no reputation are | 


Kenton, Sauter - Finnegan and 
Glenn Miller (Ray McKinley lead- 


| ing) orchs are in for other Cates. 


Billy May orch, under Sam Dona- 


hue’s direction, tees off the season | 


tomorrow (Wed.). 





Nitery Dances Reprised 
In Boston Court; 7 Found 
Cutty on Immoral Rap 


Boston, June 5. 
Seven defendants were found 
Suiity by a jury in Suffolk Su- 


perior Court here Friday (1) after | 
a five-day trial on charges involv- | 


ing immoral shows at Mede’s Log | 


Cabin, Beachmont, Revere. 

During the trial, jurors were 
given demonstrations of dances by 
the performers over the objections 
of Asst. Dist. Atty. Angelo Morello, 
who claimed the courthouse ver- 


~ Hwood and TV Do 


Rodeo headliners are at their 
scarcest point in history. At this 
stage, for example, New York’s 
Madison Square Garden hasn't 
corraled a topliner for its cow 
opera slated for late September. 
Only recently, the International 
Amphitheatre, Chicago, signed 
Gene Autry for Oct. 5 to 14. This 
booking may have upset the plans 
of the Garden, which had been 
considering rebooking Autry. The 
Boston Garden, which usually in- 





Names Short on Cowpoke Circuit; 


nt Spawn Em Now 


but it’s fel. that the trend in rodeo 
toppers is likely to follow the pat- 
tern of the bulk of the tv lures that 
have been working other fields. 
The best of them have been good 
on the first time around, and then 
apparently the coin flow seems to 
indicate that headliners’ given 
away for free are hard to sell. 
The major example, in this re- 
spect, is Hopalong Cassidy (Bill 
Boyd), who was for a time the big- 
gest kid draw in video and cuffo 


stalls the same headliner as the} appearances. However, he didn’t 
N. Y. show, similarly suffered a| ho!d up at the boxoffice. 
disappointment. With Autry will Rodeo entrepreneurs still feel 
be Annie Oakley (Gail Davis) as! inat filmsters who can do a cred- 
the featured performer. 'itable act cn the tanbark are the 
The Rodeos elsewhere in the’ best lures, and are loathe to draw 


country have been hampered be- 
cause of the fact that the present 
crop of headliners have _ been 
around. a l@sg time and the films 
haven’t been developing any new 
cowpokes. To some extent, video 
has been supplying a new batch, | 


Seek Showmen’s League 
As Clearing House For 
Vote on Al Fresco Union 


A proposal has been made by a 
member ‘of the Chicago-based 
Showmen’s League of America, 








sion was a well laundered affair 


}and far from what was going on 


Equity and VAF io become eifec- | 


when the cops burst into the Log 


|; Cabin on the night of the raid. 


tive. They corsider it the type of 
operation which can only be em-| 
barked upon by a single and 


united organization. 


CEST LA VIE SECOND 
DOOR-FEE CAFE IN N.Y. 


Another N. Y. nitery to try an 
j}admission policy is slated 
itonight (Wed.). C’est La Vie, 
| preeming on the site of the former 
Monte Proser cafe, La Vie, will 
open with the Art Waner and Pupi 
Campo orchs and an admission 
policy ranging from $1 to $2. 

Spot, located in the Hotel Shel- 
ton, is the second to attempt a pol- 
; icy in which the bulk of the revy- 
enue comes from door admissions. 
Tin Pan Alley, which preemed a 
couple of weeks ago, is the other. 





Belafonte Under Knife 


Singer Harry Belafonte was op- 
erated on yesterday (Tues.) for an 
acule laryngitie infection at Mon- 
tefiore Hospital, N. Y. His en- 
gagement at the Starlight Roof of 
the Waldorf-Astoria Hotel, N. 


celled. Hildegarde moved 

| Monday (4) as a replacement. 
| Medicos believe that with proper 
| rest, Belefonte can be back in ac- 
tion in about a month. 


in 


Kinney’s Waikiki Dual 


May 29 


Honolulu, 

Ray veteran Hawaiian 
entertainer, is headlining shows at 
two Matson hotels at Waikiki 
starring in the weekly Kamaaina 
revue at the Hawaiian and 
ilso hosting a weekly international 


Kinney, 


Roval 


program at the Princess Kaiulani. 

Maestroa-emcee presumably is be- 
ing groomed as Matson’s mainstay 
entertainer, following formula uti- 
lized fo \ifred Apaka at Henry 
J. Ka 's competitive Hawaiian 
Villa 





















to bow 















Currently LA PORTE, Saint Jean, Quebec 


THE ANGELAIRES 


HOWARD LANIN MANAGEMENT 
213 W. 57th Street New York JUdson 6-3045 








| 


wi 
originally postponed, has been ecan- | 








He’s | 


Two numbers were danced by 
femme defendant Patricia Hart- 
man, 19, one with emcee Arnold R. 
Choinard and the other with Ken- 
neth B. Henderson, both defend- 
ants. Courtroom spectators were 
warned by Judge Edmund R. Dew- 
ing that there was to be no demon- 
stration. 

Spectators dances 


watched the 


given a one-year jail sentence and 


fined $1,000. His son, James f. 
Mede Jr., was found — guilty 
on four charges of presenting an 


immoral entertainment at the Cab- | 


in, July 18, Aug. 1, Aug. 18 and 
Nov. 28, the night the Cabin was 
raided by police. He was sen-!} 


tenced to three months in jail and 
fined $500. 


. > ‘ tmar 95 . sine ¢ : Je . Y. | 
Arnold Renee Chouinat d, 25,| Janeiro and is slated for a Sao|] .... parodies, double gags, bits, ideas, 
known as Venus,” was found! Paolo stand to follow. _ Schedule || intros, impressions and impersonations, 
guilty of participating in an im-| beyond that is indefinite. Only |] potitical, interruptions, Thoughts of 
moral show on the same four dates. | show Miss Henie is committed for |] the pay, Humorous Views of the 
He was sentenced to six months in| is a tv spec for NBC. |] News, ete. THE LATEST! THE 
jail and fined $250. — GREATEST! The MOST-UP-T-O 
Found guilty of participating in , _ . - |] DATEST: Start with current issue, 
in immora! show on Nov. 28 were [rish Singer in Film Role i Mie + Sitio eee . perp 
’ . ° - ° — NO .0.D.’s — 
Concetta Marie Schepici, 19; Pa- . ‘2 years $40 : 
tetete Clete Ae a st. Maen As Pre U.S.-Brit. Buildup GLASON, 200 W. 54 St., New York 19. 


neth Bruce Henderson and Stephen 
George Gauvain. The femmes 
were given suspended sentences olf 


three months each and placed on| her first feature film. Raymond | 
probation for two years; the men| Stross will star her in “The 
sixmonth suspended sentences and} Revolving Door,” also starring 
two-year probation. | Frankie Howerd, English comedi- 
Sa a in, at Nettlefold Studios, London, 

!from June 18. Location shooting 


4-A-DAY (AGAIN) FOR 


| film’s cast will also appear and the) 


HOPE AT PARAMOUNT 


Hollywood, June 5. 
Bob Hope said here he'll do four 
shows a day when he personals on 
June 20 at the N. Y. Paramount 
theatre with his Paramount starrer, 
“That Certain Feeling.” 
Comic added Pearl Bailey of the | 


outdoor amusement group, that it 
act as a clearing house to tabulate 
a vote by outdoor performers as | 
to whether they shall affiliate| 
with a union, 
Proposal has been made in view | 

the fact that the American! 
|Guild of Variety Artists stepped | 
‘in when. the Clyde Beatty Circus | 
|owed performers three weeks’ sal- | 
lary, and because of the current 
\fracas between AGVA and Ring-| 
|ling Bros. and Barnum & Bailey | 
| Circus. 


of 





| silently and retrained from all ap- | Since there’s been a hassle as | ‘ d Eddie 

plause. The dances, performed|to whether the jurisdiction of | Lucille an 

with the participants at arm’s| labor difficulties in a circus prop-| E RT S 

length, were asked for by defense lerly go to the National Labor Re- a 0 Q 

;counsel Max Glazer, who main- |lations Board or whether it’s un- Originators of o” 

tained that there was nothing sug-| der the jurisdiction of various 7's ON YOUR MIN 

gestive about what was going on at | state labor boards, no vote has yet —e - june 17th 

the night spot, before the all-male | been taken as to performer pref- nol ‘Palm Springs 

jury. | erences in the matter. cH CHI. july 18th 
James I. Mede Sr., 65, indicted | ~ — JEvELT HOTEL 

last April by a Suffolk County ‘ ; ROOS Orleans 

grand jury, was found guilty of | HOLIDAY ON ICE SANS New MCA 

maintaining a nuisance. He was Mgt: 


SONJA, ALTAR-BOUND 


South American edition of “Hol- 
iday on Ice” will continue despite 
the exit of Sonja Henie, who re- 
turned to the U.S. early this week 
to prepare for nuptials to Norwe- 
gian shipping magnate Niels On- 
| stad. | 
| “Holiday” is currently in Rio de | 





Glasgow, May 29. 


tuby Murray, 21-year-old Irish- 


born disk star, is pacted to make | 


! . + 
is skedded for Cannes 


Miss Murray is set to open in a 
Bernard Delfont summer 
show, “Light Up. the Town,” at 


the Hippodrome, Brighton, July 2, 
for a 10-weeks' season. "Dates 
for American tv, including Ed Sul- 
livan’s show are also being nego- 
tiated. 

Chirper was an unknown singer 
in a Tommy Morgan summer sea- 
son at the Pavilion Theatre here 


seven years ago. 


| orch will. be fronted by her hus- | then as Pat Murray. 


| band, Louis Belson.. 





She was billed | 


on other fields for the attractions. 
For a while, Jack Mahoney & Dick 
West did okay, but they split up 
some time ago. Other tele lumi- 
naries are now being scouted in 
hopes that they'll be good for a 
wWhirl.around the circuit. 

In the east, it’s been found that 
a highpowered name is necessary 
for rodeos. Madison Square Gar- 
den has been alternating between 
Gene Autry and Roy Rogers, and 
would like to latch onto a new 
headliner if one should present it- 
self. What will be done this year 
hasn't yet been decided. 





Brandon Orch for Chi Chez 

Chicago, June 5. 
Come June 25, Henry Brandon’s 
orch takes over relief chores at 
the Chez Paree nitery here. Re- 
lief band plays Monday and Tues- 
day nights, since Chicago tooters 
are on a five-day week. Brandon 
replaces the Jimmy Richards orch, 
Regular house band, Brian Far- 


| non’s, stays on. - 
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The Home of Show Folk 
Avery & Washington Sts. 
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Girl Singer Wanted 
FOR NITECLUB BOOKINGS 
Call AS 8-4300 for Audition 


























REEF’S $20,000 FIRE 
Revere, Mass., June 5. 
A $20,000 fire raced through the 
Reef nitery here Friday (1) caus- 
ing extensive damage to the re- 
cently remodeled spot. 


The two-alarm blaze occupied 
firemen for more than an hour and 
one fireman was overcome by 
smoke. Current at the club were 
Nick DeMarco, comic; Lynn Storm, 
dancer, and Sal Vella, singer. 
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“Is Everybod ly Happy” 


Soon to Be Released on 
RKO — UNIQUE LP — 108 


Album Title: 
“ME AND MY SHADOW” 
Contains ten of the most beloved songs that Ted Lewis 


has made famous throughout the world. This album is 
Ted at his very best and will be a treasured collector's 


items in the recording world. 


With a big orchestral background, Ted sings such tunes 
os "SEPTEMBER SONG" — "SHE'S FUNNY THAT WAY" 
—'"MEDICINE MAN FOR THE BLUES”, just to name a 
few of. his greatest numbers. 

And, 


for the first time, ever to be recorded by Ted Lewis, the . Opening July 2nd 


number he introduced in 1927 and which has been fa- 
mous ever since ""ME AND MY SHADOW", 


sian , Starlight Roof 


4 Sensational Weeks at the 


ROOSEVELT HOTEL, New Orleans, La. 
and * 
2 Record Breaking Weeks at the 


BEVERLY HILLS COUNTRY CLUB, 
Newport, Kentucky New York 


Returning for Another Engagement 
in the Fall of 1956. 


Currently 


| ei se siatniaats HORIZON ROOM 
Greater Pittsburgh Airport 





Personal Manager: ADAH LEWIS 


Happy Birthday to Our Beloved Boss — from Sol Klein — Bee Goodman — Harry Gordon — and the Members of His Entire Company and Staff 


all . ’ . + GES 
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Roxy, N. Y. 


Emmett Kelly, Eva Walker, Kos- | 
mar, Flying Roulettes (3), Line 
(24), Robert Boucher Orch; “D 
Day, Sixth of June” (20th), 
viewed in Vartety May 30, '56. 


its more colorful shows with this 


effort. Even on ice, managing di- | 


rector Robert Rothafel was able to | 


get the feeling of sawdust with 
this circusy motif. The big item 
here is Emmett Kelly, the sad- 
-faced clown, late of the Ringling 
Bros. and Barnum & Bailey Circus, 
who is making his N, Y. theatre 
debut. 


The current layout has about all) the accent is on low comedy and 
lit pays off. 


the color one stageshow can have. 
There are sequences with lots of 
action and movement and some- 
times a feeling of gaiety comes 
off. But somehow, an odd thing 
transpires. For a show topped by 
Kelly, there’s an __ insufficient 
amount of comedy. More of the 
laugh department could have been 
used. 

Kelly is on stage for a lot of 
timc inasmuch as he weaves in and 
out of the proceedings. But aside 
from looking sad, there’s little for 
him to do except near the end of 
the sessions when he does his 
feather-balancing bit and his fa- 
mous spotlight sweep. These are 
familiar landmarks in this clown's 
career, and the audience gets the 
major kick out of these moments. 
During the bulk of his appearance, 
there’s a time-consuming and ac- 
tionless bit in which an offstage 
voice narrates a story. It takes a 
lot of time and words, with very 
little movement. But even with this 
little bit of Kelly, the Roxy vir- 
tually performs a public service by 
exhibiting this buff. The strike- 
bound Ringling circus was 
prived of his services by edict of 


the variety union, and thus this ap- | 


pearance continues what is virtu- 
ally an annual tradition. 

For more circus atmosphere, 
there’s Eva Walker on the swinging 


trapeze who caps her act with aj} 
leg catch for a good mitt; Kosmar, | 


who does sonie fine rope skipping 
on the tight wire, and the Flying 
Roulettes, who perform well on a 
platform. Their roller 
tricks net hearty mittings. Harold 
Ronk in the traditional red coat 
and topper, acts as the ringmaster. 
There are some other bits, includ- 
ing a pair of barrel jumpers who 
provide atmosphere. 

The ensemble work is highly 
imaginative, as are the sets. The 
line’s conception of a menagerie is 
a lively bit of makebelieve and the 
band, conducted by Bob Boucher, 
similarly gets in the spirit of the 
tanbark with circus-tooter  cos- 
tumes. Atmospherically, it’s one of 


the richest bills produced since the | 


at this 
Jose. 


rebirth of stage shows 


house. 


L°Olympza, Paris 
Paris, June 2. 

Edith Piaf, George & Bert Ber- 
nard, Darlys Dogs, Luis Alberto 
Del Parana & Trio Paraguayos, 
Elsa & Waldo, Marcel Amont, Skat- 
ing Ryles (3), Field Sisters (2); 
$1.50 top. 


eens | brating fooibaii supperters. Pat- 

Edith Piaf is back to “The Poor | ter is pleasant if noi'a standout, | 
People of Paris” after her U.S.|and he raises vock a stories«of | 
sojourning, but it was a smart|a honeymoon and bedroom flavor. | 
firstnight audience that gave her | Also scores as singing Russian 
a five-minute ovation even before | and with a nostalgic number, 
her stint. Looking fresh and in| “Shabby Old Cabby.” Comedian, | 
form, she builds her tightly knit | who is younger brother of Gracie 


songalog into a slow beginning of 
leve hymns to the sock dramatico 
items for cescendo effects. With the 
excellent orchestral and her feel 
for gesture, mood and dramatics, 
she can only be described as “the 
greatest.” 

Miss Piaf’s chanting adequately 
attests to her belief that love is a 


| 
i 
| 
| 


nines miming humans is always 
a taking music hall item and this 
/is done with style and tact to make 
lit a fine filler. 
“| two robust women who do a combo 
re- hand-to-hand and contorto act re- 
viewed under New Acts, as is new 
a | young impressionist Marcel Amont, 
The Roxy is putting on one Of who operates with his verve and 
| spontaneity. 


jing girl, 


Palace, N. Y. 

Mac & Lorraine, Buddy Clayton, 
Eddie Innes & Dolly Dawson, 
George Prentice, Three Swifts, 
Marvellos (3), Frankie Marlowe, 
Yokoi Troupe, Kal Kirby Orch; 
“Maverick Queen” (Rep), reviewed 
‘in Variety May 2, ’56. 


Field Sisters are 


The Palace has a lively card this 
session. Bill, heavy on comedy, 
moves rapidly for generally pleas- 
ing results. 

Terp team of Mac & Lorraine is | 
back again in the opening slot. | 
Pair kick off show nicely with 
agile footwork, highlighted by a/| 
particularly cute routine hinged | 
on “Love and Marriage.” 

Mimic Buddy Clayton scores in| 
the deuce spot with his vocal trick- | 
stering. His patter is okay, while | 


Lowdown dance duo of Elsa & 
Waldo brings slapstick back to 
house bigtime. Bowlegged grimac- 
with a buffoon ballet 
outfit, displays one of the funniest 
pair of bowed gams since Ben Tur- 
pin’s crossed eyes. Interspersed 
with the madcap shenanigans are 
effective and excellent acro, but 





All peoples, both poor, well-to-do 
and rich, should pack this well- 


loud and fast in the rock ’n’ roll 
fashion, underscored by Jesse 
Powell's raucous, brassy band. The 
half house at the early evening 
show didn’t get into the swing of 
things until the Cadillacs belted 
out their four numbers, following 
which a little jam session was held 
with all performers onstage. 

Screaming Jay Hawkins, the 
opening act, sets the tone of the 
layout with “Mumbles Ho” and 
“Long Tall Sally.” His voice is 
loud and strained, although his 
eccentric dancing is effective. Lou 
Lou Vegas, the Flairs & Shirley | 
Gunther, and the Cookies are re- 
viewed under New Acts. 


Harold King, tapping and danc- 
ing on skates, is a welcome off- 
beat note for the fourth spot. He’s 
a good performer, with a winning 
blindfold sequence. 


de- | 


skating | 


| mounted show for the next three 
| weeks as the Piaf pull is from all 
social levels. Mosk, 


Empire, Glasgow 
Glasgow, May 30. 
Ruby Murray (with Norman 
| Murrells), Jackson, James & Cor- 
|nell, Tommy Fields, Audrey Jeans, 


his impressions, mostly of pop 
singers, are good. He also utilizes 
his own voice for a competent 
piping job on “Ol’ Man River.” 
In the trey, Eddie Innes & Dolly 
Dawson deliver a cornball comedy 
routine that’s strictly in a yester- 
year idiom. Their best bit is the 
patter number, “‘She’s a Lady, He’s 
a Lover.” George Prentice follows 





|Jack Watson, Skylons (2), Ravic 


1& Babs, Tommy Locky, Francois & | 


Zandra, Bobby Dowds Orch. 


Ruby Murray, 21-year-old Irish 
chirper, recently in from a trip to 
the U.S., tops this strong Bernard 
|Delfont layout. Sweet, extremely 
_youthful looking and with a simple 
|nervous style, she wins heavy 
| palming from customers for attrac- 
tive songalog. Her act is greatly 
improved since her last two visits 
|here, but she retains the gimmick 
of young uncertainty, even to for- 
| getting her words at one point. 
Main faulting is her too-sweet 
}and naive shrilling of announce- 
ments between tunes. She gabs in 
.a baby croak which, though na- 
tural, doesn’t ring true with out- 
fronters. Point could readily be 
corrected via gabbing tuition. 

Opens with “It’s the Irish 
Me,” then into a tender 
What’s the Use of Crying?” and an- 
other Emerald Isle tune, “Dear Old 
| Donegal.” Segues with “Oh 
Please Make Him Jealous” and, 
after false exit, introduces her pi- 
anist, Norman Murrells. 
palming for rendition of “It’s Al- 
most Tomorrow,” which clicks with 
both juves and oldsters, and her hit 
tune, “Softly, Softly.’ Winds 
a final Irish note with ‘When Irish 
Eyes Are §$miling.” 

Gal, attractively garbed in oyster 
pink, has an obviously strong fan 
following in Britain, and proves a 
strong bill-topper. 

Jackson, James & Cornell, Amer- 
ican tap dancers, do some _ nifty 
novelty footwork to rhythmic ac- 
companiment. They score both as 
|threesome and in individual tap- 
|ping items, using chairs and out- 
| size plates for props, and garner 
/solid mitting for particularly fast 
climax after some free-and-easy- 
go-slow terping. 

Tommy Fields reveals a 
likeable personality and 
smile in song-and-coiiedy act. 
is best in routine with dummy prop 
in which he ‘iapersonates two cele- 


in 


very 


Fields, has potential for tv compere 
spots. 

' Audrey Jeans, young English 
|comedienne, offers a fairly breezy 
fun routine sprinkled with songs. 
Opens with a peppy “Tonight's the 
Night,” but is best with a fast tune, 
“Willie Can,” in which she invites 
and gets audience clapping. Pat- 


necessity and tragedy just an ter mainly centers round stories of 
aspect of life. Every movement | moppets, and could be usefully di- 
has its telling effect as the dra-| verted from this rut. She should 
matic song content is intensified | also forget such chestnut gags as 
to the cutting “Bravo” for a half-|the one about kids hankering for 
mad clown, or her lament to a ye old corral, 

dead lover in “Misericorde.” She Jack Watson, tall, goodlooking 
sings because she has to and this| English comedian, is too talented 
is communicated to the audience {9 have need for his slight indigo 
who kept her on for 15 minutes. | tinge in certain stories. He scores 


Everything else already has been 
said about the Piaf appeal. 
Surrounding show is also a fine 
example of billing. George & Bert 
Bernard bring in their smart 
record-mime act for telling yocks. 
Inventive mime and clever business 
underline and embellish = such 
takeoffs as “Figaro,” “Old Mac- 
Donald” and others to make 
one of the tops in this field. 
Luis Alberto Del Parana & Trio 


good guitar and Indian harp back- 
ing for a colorful entry, while 
Skating Ryles are three pert girls 
whose skating pirouets and capers 
make this a good and eyefiiling 
opener. 

Darlys-. Dogs put -on a 
sketch before a pasteboard ‘setting 
fer good audience reaction; Ca- 


this | 


with impressions, all done through 
a tv set framework, of Vic Oliver, 


Jerry Lewis, Jimmy Edwards, Nor- | 
man Wisdom and English comedy- | 
magician Tommy Cooper, te whom |} 
likeness. | 


he bears strong facial 
Also essays an n.s.g. Johnnie Ray 


travesty, which could be cut, and! 
one of Gilbert Harding, London tv} 
Winds with front-cloth | 
| declamation of a monolog on ‘“‘Loy- | 
|alty.” which surprisingly comes off. | 
Paraguayos give a soothing inter- | 
lude of Latin-American tunes with | 


panelist. 


The Skylons, two happy-looking 
males, execute aerial thrills on the 
swinging trapeze, one of the duo 


even laffing aloud as he engages | 


|in his most daring tricks. Ravic 
|& Babs are whirlwind roller ska- 
| ters atop a round platform. 


| vein, and Francois 


‘1 danee twosome, Gord. 


“Smile, | 


on} 


pleasant | 
He | 


Under 


with his slick puppeteering. Turn 
is played for laughs and registers 
| potently. 

Holding down the No. 5 spot are 
the Three Swifts, who score solid- 
ly with their expert juggling and 
sidebar humor. Male trio is fol- 
lowed by the Marvellos, who dish 
out a top-draw mixture of magic 
and music. Act is made up of two 
men and a woman. One of the 
guys solos on a variety of instru- 


closing, gets a good quota of yocks 
with ‘his frantic funstering. His 
routine is loaded with risible ma- 





Troupe, composed of three Orien- 
ltal femmes and a male. Their 
pedalling prowess is excellently 


er and unicycle acro feats. 

Acts get neat backing from the 
Kal Kirby orch, pinchhitting 
Myron Roman, Jess. 


More | 


Metropole, Glasgow 
Glasgow, May 30. 
“Hielan’ Fling,” with Bobby Kerr 
& Scottish Dance Orch, Royal Scot 
Coun‘ry Dancers (8), Cortez Bros. 
| (2), Ken & Alan 
Reid, Denison & Niblock, 


George 


Ladd & Jean, Billy Raymond, Mc- | 
Masterton | 


Kinnon Sisters, J. P. 


Oren. 





New and old-style acts are blend- 
layout, 
with a new departure in bill-top- 
ping place being given to a Scot} 
Bobby 
Latter has musician- 


ed in this average vaude 


country dance orch, the 


Kerr group. 


ship enough to set the toes tap- 
ping, but lacks stage technique 


‘and showmanship, and gabbing of 


Kerr is on amateurish level. 
;attention to showmanship, 
hand over announceinents 
personable compere. 


anc 


ments in between some _ surefire 
abracadabra stuff with his part- 
ners, 

Frankie Marlowe, in next-to- 


terial, which he punches across 
loudly and effectively. Windup) 
turn is the’ bicycling Yokoi 


demonstrated via their two-wheel- 


for 


Haynes, Jimmy 


With such a group he should pay 


to a 
Scot country 
dancers move in merry style and 
are colorful, easy-on-eye ensemble. 


Topping the program are the 
| Cadillacs, a smooth foursome with 
stage savvy and polish. Belting 
out “No Chance,” “You All,” 
“Zoom” and “Speedo,” they lift 
the temperature of the house. The 
group’s lead tenor, Earl Carroll, 
while acquitting himself well most 
of the time, falls flat intermit- 
tently. 











Berlin Festival 


| Zl Continued from page 1 





Italy, Japan, Mexico, New Zealand, 
Netherlands, Pakistan, Peru, Por- 
tugal, Sweden, Switzerland, South 
African Union, Spain, Turkey, 
Uruguay, Venezuela and the U. S. 
British entries so far include 
“Richard III,” “Iron Petticoat” 
(starring Bob Hope and Katharine 
Hepburn), “Loser Takes All” (star- 
ring Rossano Brazzi and Glynis 
Johns) and “The Long Arm.” 
American entries haven't been 
officially announced yet but it is 
figured there will be at least five. 
Germany will present “Before 
Sundown,” and possibly another 
| pic. Japan is coming along with 





| Ladies 


lon, Denmark, Egypt, Finland, 
France, Germany (West), Great | 
Britain, India, Indonesia, Israel, 
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Mags Re-Discovery 
=a Continued from page 1 aw 


the mags. Film studios have re- 
cently restored magazine rapture 
by buying quite a few short stories 
and novels out of the weeklies and 
monthlies. Magazines, generally, 
are also extensively tied-in, exploi- 
tation-wise, with Hollywood. 
Need For Talent 

Trend started a year ago and 
fiction editors have subsequently 
bought stories with one eye on pos- 
sible film sales. Then, surveys 
revealed that an ever-increasing 
number of readers was interested 
primarily in escapist stories and 
the search for new and old fabu- 
lists began. 

A great many of the old short 
story deans have disappeared be- 
yond the blue horizon and article- 
writing. ‘“Fictionists are hard to 
find,” Kay Bourne of Cosmopoli- 
tan complains, “obviously discour- 
aged with the years of narrowing 
marke'‘s.”’ This sentiment was 
echoed by Maggie Cousins of Good 
Housekeeping, Helen Valentine of 
Charm, Bob Stein of Redbook, Bob 
Jones of Family Circle, Peggy Red- 
man of Satevepost and Al Perkins 
of American. 

“At long last we have two good 
novels coming up,” Peter Briggs of 
Home Journal confided, 
“one is by Rebecca West—her first 
in 20 years.” 

Woody Wirsig of Woman’s Home 
Companion is beating the bushes 
for more novels of the same calibre 
as Pearl Buck’s “Imperial Woman,” 
which is on the bestseller list, or 
Margaret Lee Runbeck’s new novel 
which has been purchased by 
MGM, Frances Parkinson Keyes 
“Blue Camellia.” 

McCall's is looking for a novel 





to condense each issue; a recent 
book, “Lafayette Carter,’ having 
sold to Columbia Pictures, 
‘Bonus’ Fiction 
Cosmopolitan and Redbook re- 
port great successes with “bonus 
fiction” issues; and plan to sked 


more of these in the future. Some- 
thing else has emerged strongiy: 





“Karakorum,” a big documentary, 
and will also world preem ‘“Ma- 
|dame White Snake.” 

As part of the festival activities, 
entertainment is planned for the 
Olympic Stadium (100,000 
and also the Waldbuehne, the big- 
gest open-air cinema in Europe. 
| It’s sort of a drive-in-theatre- sans- 
cars, used for special pix, fights, 
concerts, ete. The Waldbuehne will 
also be the scene of a big 
parade followed up by a big screen 
production, Berlin’s mayor has 
taken the protectorate over this 
special event. 

Several American stars will at- 
tend the film fest including Gary 
Cooper (a guest at the 1953 fete), 


June Allyson and Dick Powell, 
Ginger Rogers and Bob Hope. 
Other international top stars ex- 


pected include Lea Padovani, Sil- 
vana Pampanini and Rossaro Po- 
desta from Italy, and Sweden’s 
Anita Bjoerk and Mai Zetterléng. 











McKinnon Sisters (2) are so-so | . . 
dance openers, better in their sec- | j h 3 t | 
ond-half Scotch offering. Jimmy ris es iva 
Reid, vet singer, gives out vigor- — Continued from page 2 


ously in oldie tunes like “Rose of 
and hits 
titled 
act 
comedian 
‘| for a performance by Sachiko Hi- 
oldtimer. It is 


Aberfeldy” and “Maggie,” 
a local note with a song 
“Glasgow.” Another veteran 
is that of 74-year-old 
Mark Denison, assisted 
Niblock, also an 
good of its kind, but dated. 


by Harry 


_ The two Cortez Bros. win palin- 
ing for energetic acro chores, and 
more 


George Ladd & Jean add 
Auld Lang Syne tunes and patte 
with a mediocre old-man 
granddaughter double, 


the old man. 


Billy Raymond is a young 
are under New Acts.) 
ing is by resident orch under J. P 
Masterton. Gord, 


Apollo, N. Y. 


Screaming Jay Hawkins, Lou Continental representation was | 
Lou Vegas, The Flairs (4) & Shir-, Strong, both with producers and 
ley Gunther, Harold King, The | directors—and two Italian stars, 
| Cookies (3), Jesse Powell Band, Luisa della Noce and Silva Ko- 
The Cadillacs (4), Hal Jackson; | schina, who starred in the major 


“New York Confidential” (WB). 





Current Rhythm & Blues Revue 
with Hal Jackson doing the intros 
is an uneven sequencing of acts 


| spots are offered by the Cadillacs 


style, 


and 
gimmick 
being the let’s-be-youthful aim of 
Ken & Alan Haynes 
score with songs and a piano, and 
come- 
dian with a strong potential. (Both 
Showback- 


,| Harp for best direction from a jury 
.| of seven men one one woman head- 
Jacking cohesive and upbuilding’ 
| entertainment qualities. The high- | 
)a rhythm and blues quartet, spot-| 
New Acts are Tommy Locky, with] ted last, and roller skater Harold 

little | ‘nore comedy in fairly entertaining)| King, a tapster wi 


th an individual 
& Zandra. | bo 


He was here to receive 
the award himself. 
Japan took the top femme award 


sionaire. 


dari in “I Am on Trial.” 


Italian 
ume” 


Fi- 
the River’’), 


entry, “La Donna Del 
(‘Women of 
starring Sophia Loren. But it did 
no better than an award for ex- 
terior color photography by O. 
Martelli. The documentary award 
went to Canada for “The Shep- 
herd,” although it is reported that 
“The Naked Sea’ (RKO) was a 
close contender, 


America’s second feature-length 
entry, “The Searchers’ (WB) was 
not regarded a. up to John Ford's 
standard. 





Italian entry “Il Ferroviere” (‘‘The 
Railwayman”). This won for Pie- 
'tro Germi, its director, the Silver 


ed by Paul Rotha. 


Organization of the Fest was con- 
scientious, Winning approval from 
both English and Continental dele- 
gates. It is, young: enough not to 
| have attracted the bitternesses of 


‘The bill sis marked ‘by ‘songs,| Cannes and Venice. 


| sion Stars are cover stories, 
jing those of other show biz celebs 


seats) 


star 


Columbia was represented by an | 


profiles and candid biogs of televi- 
eclips- 
!—-with the 
Monroe. 

Cosmopolitan, according to Tom 
Fleming, has set a new trend in 
profiling established personalities 
only, by-passing new faces. Spe- 
cial issues, similar to June's ‘“‘beau- 
|titul women” edition are in the 
making. 

New Profile Angles 

Likewise, Pageant is interested 
solely in big names as far as pro- 
| files are concerned. “But we pre- 
|sent a smorgasbord of entertain- 
ment information,” Sey Chassler 
says, “with the emphasis on diver- 
| sity of subject matter and frésh ap- 
|proach. All we want is good re- 
| porting on any subject.” 
| Coronet’s policy is “more flex- 
|ible than ever before,” according to 
|Bernard Glazer. “The book has 
| been opened up for eye appeal. In 
|the past, we ran either a picture 
lor a word story, but now we are 
using illustrations to accompany 
articles. We want more topical 
material, more national and inter- 
| national affairs articles, but our big 
{need is for controversial or 
thought-provoking stories.” 
| The American is seeking person- 
| ality stories with a slant that is ‘of 
| immediate interest to all readers,” 
| according to Al Perkins. “Joe in 
|} Kokonio wants to know how to get 
a better job, how to lead a better 
| life, how to raise children, and he 
| is not concerned with a remote or 
| opinionated piece. “Good, chal- 
lenging, provocative articles based 
on a celeb’s experiences are in de- 
mand. (However, this book is ex- 
panding its how-to and food pages.) 

Look heads the parade of enter- 
tainment articles. During the first 
quarter of 1956, nearly 20% of the 
editorial content, according to Jean 
Herrick, was devoted to profiles 
of celebs. The majority of these 
articles which averaged from 16- 
20 pages played up video stars, “‘bee 
cause we are a little concerned 
about the shrinkage of movie box- 
office.” 

Esquire continues to plug per- 
sonalities, but it is expanding its 


exception of Marilyn 


| travel and western _ sections; 
| Charm is going in heavily for the 
latter, with top-name _ illustrators 


adding color to the pages, “because 
so many of our readers are inter- 
ested in winter vacations or sabbat- 
icals,” says Helen Valentine, Amer- 
jican Home, Family Circle, House- 
hold and Better Homes and Gar- 
dens are also giving mere space to 
travel. Sports Illustrated has @ 
program of travel stories as well as‘ 
a‘new interest in show biz celebs. 
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Hotel Plaza, N. Y. | 

Jacqueline Francois, Ted Straeter | 

Orch (10), Mark Monte’s Continen- | 
tals; $2-$2.50 cover. 


sonar ateeined | 
With her appearance at the Per- | 
sian Room, French chanteuse Jac- | 
queline Francois makes her Amer- | 
ican cafe debut. She’s a tall, hand- 
some woman with reddish-blonde | 
hair and a strong, vibrant voice | 
that, from the very start, tags her | 
as the outstanding recording artist 
that she is. 

As for her night club work, Miss 
Francois brings to it an abundance 
of piping technique that, curious- 
ly enough, isn’t coupled with a 


similar dose of personal warmth. | 


Perhaps it’s the language problem, | 
which more or less eliminates the 
atter; or it may be that Miss 


rancois simply teels she’s there | jittle girl puppet, drunk puppet. 


to sing her songs and not to en- 


gage in flirtatiom with the ring- | 


siders. 
At any rate, while completely 
competent and at ease before the 


mike, Miss Francois makes very | 


little effort to court her audience 
with anything more than the work- 
manship of her _ performance, 


“tered with old fogies. | 


he shuffled a few dance steps— 
not very well, but this added to 
the general senior prom tone of 
the affair which wound up with a | 
birthday cake for Boone’s 22d, 
birthday, and the entire audience 
singing “Happy birthday” to him. 
It’s wholesome, bouncy, and just} 
right for audiences not too clut- | 





Leonardo & Anita, a standard | 
ventro act, does solidly, as usual. | 
Highlight is Leonardo’s repartee’ 
with Pancho, a saucy Mexican pup- | 
pet who flirts with the girls, wants | 
to fight the men, and winds up in| 
conversation with one or two 
youngsters invited up on stage to 
meet him. Leonardo’s most diffi- | 
cult fea is a singing number with 
five different heads, each 


con- | 


| tributing to the song in a different 


voice. Ventro also works with a} 


and with a face drawn on paper. | 
Jesse Ricks is a hoofer high- | 
lighting a skating routine and a 
|rock and roll tap dance. Mike Ed- | 


, wards emcees and sings with the | > v lives ) 
girls; he handles his numbers well. | sion that she’s ad libbing, but from 


Lowe. 





which is polished and of high qual-| Fontainebleau. M. B’ch | 


ity. She gives plenty to each num- 
ber, and the large Persian Room 
is an ideal sounding board for the 
big voice. But if, in the future, 
Miss Francois wants to become 


one of the steadies in the intimer- | 


ies where French performers are 


- usually at their best, she’d better 


develop more of a knack for “mak- 
ing contact.” 


Perhaps, considering the whole 
of her act, this should rate as a 
minor criticism. Miss Francois, at 
least in this room, is a crowd 
pleaser via the sheer scope of her 
artistry, which ranges from _ the 


torchy to material that’s abundant- | 


ly and exuberantly gay. 


She starts off with “Avril a 
Paris’ and then switches to the 


plaintive “Le Ciel,” followed by | 


“Autumn Leaves,” which she sings 
partly in English. After that she 
arrives with a charming version of 
“Legende du Pays Aux Oiseaux,” 
which segues into the torchy ‘Un 
Jour Tu Verras.” “Printemps a 
Rio” is tuneful and ‘Mademoiselle 
de Paris” is given the treatment 
the fave deserves. “September 
Song” is in for a nice switch via 
Gallic language treatment and 
then Miss Francois comes up with 
a sock. version of “Samba Fan- 
tastique” plus assorted encores. 
It’s a well-balanced program, and 
there’s no doubt that Miss Fran- 
cois ranks with the top French 
chanteuses. There’s so little pre- 
tense about her performance, it 
seems almost too plain, until one 
realizes how much she puts into 
the music itself. Blue gown ac- 
centuates the simplicity. Ted 
Straeter orch gives competent sup- 
port and serves up the usual 
danceable rhythms. Mark Monte’s 
Continentals maintain their pleas- 
ant style in this, the last Persian 
Room offering before the room 
closes for the summer. Hift. 


Casino Royal. Wash. 
Washington, June 1. 

Pat Boone, Leonardo & Anita, 
Jesse Ricks, Michael Edwards, Line 
(12), Bob Simpson Orch (9); $1 
cover, and $3 minimum. 

Pat Boone looks like the high- 
school kid who’s just been voted 
best looking and most popular 
member of the sénior class. On 
top of that, he sings yet. So, what 
could be more natural than that 
the teenagers tear up 





calist cuts loose with the rock ’n’ 
roll, and an occasional soft num- 
ber for change of pace. 

Casino Royal has a dinner show 
deal for the highschool graduating 
classes which come to Washington 
each spring to observe the na- 
tional capital in action. Show 
caught was one of these, the nitery 
busting at the seams with gioups 
of teenagers from as far away as 
Michigan and fllinois. 

Boone tad it made before he 
ever came on stage. From the mo- 
ment he appeared, in blue jacket, 
white slacks and buckskin shoes, 
his sport shirt open at the throat, 
the flashbulbs on the Brownies 
were popping from every angie 
and the delighted shrieks of the 
Zirls reminded of the _early Sin- 
atra days. 

Boone, is 22 and 


who looks 


about four years less, handled it | 


just right. ‘‘Thanks a million,” he 
said, for the cheers and applause 
which followed each number, And 
then he told ’em about how he 


came to Washington with his high- | 
school graduating class from Ten-| 


nessee, but didn’t have the money 
to afford a night club. ‘Anybody 
here from Tennessee?” he _ in- 
quired mildly. This lad should be 
running for Congress. 

Boone is an easy kind of per- 
former, even when he’s stomping 
©ut rock ‘n’ roll rhythm and invit- 
ing audience participation, Once 


the joint | 
when Arthur Godfrey’s young vo- 


Miami Beach, June 1. 
Vaughn Monroe & The Moon 
Men (5), George Tapps Dancers | 
(5), Sacasas Orch; $3.50-$4.50 mini- | 
mum, 


, tors’ convention in town this week, | 





Colony, Londen 
London, May 30. 
Connie Sawyer, Felix King and 
Don Carlos Orchs; $5 minimum. 


Connie Sawyer provides a _ re- 
freshing change from the long line 
of singers who so regularly fill the 
cafe spots in London. She has a 
deft way of putting the comedy 
business first and allowing the vo- 
calistics to take second place. The 
net result is a socko entertainment 
which keeps most of the diners 
rolling. 


Her brand of humor is peculiar- 


ly American, but there’s nothing | 
alien about it for British tastes. | 
|The opening night audience didn’t | 


miss a cue and there is little doubt 
that, with the aid of word of 
mouth, she'll prove to be a solid 
attraction during her four-week 
run. And as she’s making her 
London bow with this engagement, 
it’s an encouraging start. 

All the way along the line Miss 
Sawyer shrewdly gives the impres- 


her opener, “Looking for an Open- 
ing Song,” and right through her 
routine it is safe to assume that 
every gesture and_ syllable’ has 
been carefully studied and put in 
position. But at no time is the act 
robbed of its appearance of spon- 
taneity; her timing is faultless and 
her delivery has the’ requisite 
punch. All ef which adds up to 


ae | good showmanship. 
With the RCA-Victor distribu-| 


On opening night Miss Sawyer 
was too readily encouraged by 


booking of Vaughn Monroe is at-| audience reaction and allowed her 


tendee-insurance for the La Ronde act to run a shade too long. 


of this plushery, what with his 
identification with the label. 
Vaughn, by the way, was first act 
‘to play this spot when 
miered two winters ago, working 
to aud 
fairish side. In his current stand, 
he hits with much stronger impact, 
thanks to shrewder routining and 


it pre- 


reaction that was on the) 





to add the zing required for his 
low-keved baritonings to hit plus 
palm payoffs. 


Once Monroe disposes of some | 


slow balladings he hits steady at- 
tention build with “This Is Your 


Life’ theme to limn the hits he is | 


identified with, the Moon Men pro- 


| viding theme leads to his platter | 


clicks from °42 to date. There’s a 
bit of overproduction in the act 
when Monroe works in “you must 
change costume” idea twist, anent 
femme contemporaries—Piazza, et 
al.—now working the cafes. Gim- 
mick calls for switch from. black 
tie to tails and amounts to a stage | 
wait. Withal, 


of newest 
Goes.” and 
standards. 
George Tapps and his mixed | 
quartet of terpsters are back, fol- 
lowing a big-click stand here sev- | 
eral weeks ago. 
ballet patternings score as heavily | 
as during their first outing here, 
the routinings split into teeoff and | 
closing slots to frame the proceed- | 
ings. Wrapperupper is inventive | 
|use of the group in working out of 
Ravel's “Bolero” with Tapps’ knee- 
slides, spins and leaps sparking 
mounting enthusiasm. The change 
of pace through use of his aides | 


“There 
segment 


waxing, 


encore of | 


to spell his solo appearances adds | 


a “big p’s duction” quality to the 
act, which 
shots as well as the better rooms. 
Sacasas and his orch back musical | 
matters adeptly. Lary. | 
Sands. Las Vegas 

Las Vegas, June 5. | 
Danny Thomas, Roberta Linn, 
Copa Girls & Sandmen (14), Beach- | 
combers (3) with Natalie, Antonio | 
MOrelli Orch (10); $2 minimum. 


The name of Danny Thomas | 
alone on the blazing Sands’ mar- | 
quee is enough to insure enormous | 
crowds for the month, yet producer 
Jack Entratter gilds the Danny 
elegantly with chantoosie Roberta | 
Linn and very plush production 
numbers. 

The rewards along the Thomas 
story trail are numerous, ranging 
from boffola to buffola, from ‘“To- | 
ledo” to “Wailing Syrian.’ There 
is, of course, his always included 


“Oath of Allegiance to the Stink- 
ing Bosses,” and when the inter- 
spersed serioso moments come 


| along there is as much rapt atten- 
tion as during the hilarious tales 
stamped with his personal narra- 
tive trademark. In short, Thomas 
is tremendous. 


Miss Linn makes her second Las 
Vegas appearance to register solid- 
ly with her vibrant personality and 
well-chosen songalog. She chalks 
| up best scores in “Everything Hap- 
pens To Me,” the medley of Al 
| Dubin songs culminating in “Lulla- 
by of Broadway.” Latter is terped. 
‘with her sumptuous gown having 
| been dropped earlier and late 
| rounds put over in sequined leo- 


addition of the Moon Men quartet | 





he picks them up| 
/again and winds solidly via intro | 
She | 


The modern-tap- | 


looks a bet for video} 


| ing sesh like lightning. 


i ‘*Valentine.” 





| ‘aed, strawhat and cane for the 
strut-off. Will. 


With 
a little more reticence she'll be a 
positive draw. Felix King’s orch 
copes with an intricate showcasing 


assignment and shares the dance 
;sessions with the resident Don 
Carlos combo. Myro. 


Hotel Roosevelt. N.Y. 

Eddie Lane Orch (9) with Dee 

Drummond; $1-$1.50 cover. 
Guy Lombardo’s music has gone 
for the summer, but his melody 
lingers on. The replacement orch, 
batoned by Eddie Lane, has a close 
resemblance to the Lombardo 
group in the beat and texture of 
the sound. Lane, of course, is op- 
erating with a smaller crew, ap- 
proximately one-half the size of 
Lombardo’s, and his band doesn’t 
have the polish of the original, but 
it's a close enough identification 
to make the Lane band fit snugly 
into the Roosevelt Grill’s format. 
Lane, in fact, has been pinchhitting 
for Lombardo at the hotel during 
the latter’s television stints on 
Tuesday nights. 

Like Lombardo, Lane accents 
the reeds. The combo has four 
Saxes, one trumpet, three on 
rhythm plus Lane’s fiddle. The 
book is varied, covering the cur- 
rent hits and a range of standards 
and showtunes. The tempo _ is 
strictly danceable and Lane’s band 
does manage to get the customers 
out on the fioor. 

Dee Drummond. a well-stacked 
looker, handles the vocal assign- 
ments with an easy style. She does 
the ballads and rhythm numbers 
in a way that neatly blends into 
the Lane sound. 

Biz on Lane’s opening Thursday 
night (31) was good. Herm. 





Baker Hotel. Dallas 
Dallas, May 31. 
The Pralines (3). 


Lilo & Co., 


Bernie Cummins Orch (9); $1-$1.50 | 


cover. 
Lilo launches her 35-minute lilt- 
Pace never 





ends; she’s on-and winning tablers | 


with ‘Under Payis Skies” and “I’m 
the Girl’ in showy, bouffant gown 


—hbut backs the slick, sexy show-| 


casing with a fine voice. In her 
third ‘and final) nitery date, until 


this fall, she’s a fave Gallic im- 

port here in a two-frame date. 
Voicings vary; she’s loud and 

lusty with “Hey, Madame,” sad 


‘and tender as a gamin newsboy in 
a medley 


of “La Vie En 
“C’est Si Bon,” “Mon Homme” 


femme duo with male assist, fol- 
low Lilo’s table touring as she does 
a costume change. Sock, swift 


show winds to heavy mitting with | 
| the French beauty reprising her 


tunes from ‘“Can-Can” — “C'est 
Magnifique” and “I Love Paris.” 
Bark. 


Birdland. N. Y. 
Dizzy Gillespie (16) with Austin 
Cromer; Lester Young Quartet, 
Beverly Kenney; $2.50 minimum. 


Reason for the storm kicked up 
in the Near and Middle East by 
Dizzy Gillespie on his recent State 
Dept.-sponsored tour is evidenced 
in his current gig at this Broadway. 
cellar jazzery. Working with vir- 
tually the same crew which ac- 
companied him on the two-month 
haul, Gillespie Jets out enough 


Rose,”’ | 
and | 
The Pralines singing | 


musical steam to stir up the 
squares and comes through with 
the kind of musical inventiveness 
that pleases the hipsters. 


To the Birdland regulars, this is 
practically a “new” Gillespie. For 
the past years, he’s been a small 
combo helmsman_ experimenting 
with and = spearheading various 
musical forms. Now that he’s 
fronting a big orch (three rhythm, 
five reed and seven brass plus his 
own trumpet), he’s accenting the 
beat for solid values. Of course, 





‘of colorful musical shadings in the 
modern groove but the true me- 
lodic line is always evident. His 
comment introing “Begin the 
Beguine” that ‘“‘you'll recognize the 


title if not the melody” is good for | 


a yock but doesn’t apply. 

Vocalist with the orch this out- 
ing is newcomer Austin Cromer. 
He's a tricky singer with an intri- 
cate phrasing style and an overly 
| dramatic delivery. He works over 
“My Funny Valentine” and “Seems 
Like You Just Don’t Care.” 

In the past year, several orchs 
have been pruning down to combo 
form to operate with a small over- 
head and turn up with a profit. 
Gillespie, however, should. stick 
with this orch. It shapes as a 
moneymaker. 

Lester Young alternates with the 
Gillespie outfit using a piano, bass 
and trumpet backing to accompany 
his sax work. It’s all strictly in the 
cool groove with a couple of in- 








he still dishes out a good helping | 


Conrad Hilton, Chi 
Chicago, May 29. 

“Wonderful Time,” with Shirley 
| Linde, Helga Neff & Peter Voss, 
| Michael Meehan, Dennis Arnold & 
| Marji, The Torianis (3), Jan Tors, 
Virginia Sellers, John Keston, 
|Boulevar-Dears & Boulevar-Dous 
| (14), Frankie Masters Orch; $2 
| cover, 
| siete 
| Pitched on a travel theme, the 
| Boulevard Room’s new ice show 
| should prove the usual tourist lure 
|during its sixmonth run. This one 
provides a vicarious Cook's tour 
| for those so inclined, ranging from 
| the Castellana Hilton to the Istan- 
bul hostelry of the Hilton chain. 

Opening with a graduation, bon 
voyage number featuring headliner 
Shirley Linde and the chorus, the 
|changing scene provides ample 
room for Miss Linde to display a 
powerful parlay of looks and skat- 
ing skill. Generally well comple- 
/mented by the blade agility of 
Michael Meehan, Miss Linde says 
| goodbye at graduation and appears 
;}next in Norway where she and 
|Meehan impress with their two- 
|part rinkwork. Backed by the 
jsuperb lighting of William E. 
| Richardson and the colortully cos- 
tumed Boulevar-Dears & Boulevar- 
Dons, stars and support get hefty 
audience response. 

Held over trom the last layout 
| here, Helga Neff & Peter Voss add 
|a knowing continental touch with 


strumental standouts. oo ae and — skillful 
‘ = . adewor done to a Parisian 

ert songstress Beverly Kenney ?"* : * ; ; 
is — between the two backdrop. In addition to their skill, 
groups ~ She’s reviewed in New | team possesses winning charm and 
Acts i Gros |an impressive stage _ presence. 
" * . | Their spins, with the femme al- 
|most skimming the ice with her 
Shamrock. Houston | nose, are particularly gasp-induc- 

Houston, May 29. | iM8: They go off to big palms. 

Paris Sisters (3), Roger Wil- | Michael Meehan carries a heavy 


liams, Ken Harris Orch (10). 


Roger Williams’ piano scores 
heavily as he tinkles and talks his 
way through a strong 40-minute 
show that has him bowing out to 
heavy palms. From the opening 
“Flight of Bumble Bee” to his clos- 
ing bit, Williams displays fine 
showmanship. 
ture electronic piano-gimmick that 
serves as a foil in easy, good- 
natured repartee that gleans yocks. 

Goes off after 30 minutes with 
“Autumn Leaves” and returns with 
two nicely executed numbers, 
“Summertime” and “7 Got 
Rythym.” Williams’ personality, 
relaxed and friendly, bolsters an 
act that is strong on his ivory work 
alone. 

Paris Sisters ar ea young trio, a 


sketchy thesping and terping dur- 


ing the numbers, doesn't quite 
come off. Ken Harris’ orch backs 
the show nicely. Fors. 


Kansas City, June 1. 

Rusty Draper, Patsy Shaw, Tony 
DiPardo Orch (8); $1-$1.50 cover. 

It was evident from the first 
show that this new combo.in Eddy 
| Bros’ fancy restaurant is a click, 
| that Rusty Draper can add this! 
;one as another notch on his guitar 
land that Patsy Shaw added more} 
|than an ordinary share of comedy 
|to the 45-minute proceedings. Both 
are in for the first time in town, 
and the fortnight is sure to be one 
|of the better sessions at Eddys’. 

Petite, shapely, blonde’ and} 
;smartly gowned, Miss Shaw leads 
|straight into her forte, song paro- | 
dies strongly flavored with the dou- | 
ble intent and cleverly handled. | 
Midway she breaks out into her 
own specialties, “Woman Prési- 
|dent” and a comic Latin medley | 
and raises the registry several 
niches. Her “Broadway Hall of | 
|Fame” is vehicle for running out 
impressions of Helen Morgan and 
Sophie Tucker and whistling a la 
Al Jolson, the peak of her offering 
and heartily accorded. 








Draper is a delight to the club 
and vaude circuit, a record name 
who is also plus as an in-person 


performer. He’s on the fioor only 
a couple of minutes before it is 
plain he has the crowd in tow. 
| He shows he is both the town and 
|country singer as reputed, coming 
in strong on outdoor numbers like | 
'*‘Bummin’ Around,” and his Mer-| 
| cury recorded versions of “Gam- 
bler’s Guitar” and “Shifting, Whis- 
pering Sands.” And he is equally | 
at home with standards such as)| 
“Lazy River” and “Birth of the) 
Blues.” There are some extra| 
licks in “Guitar Boogie,” which he | 
plinks out on his electric model, 
and howling laughs in his version 
to end all versions of “I've Got 
Tears in My Ears,” “Are You Satis- 
fied?” “Blue Suede Shoes” and a 
comedy Ink Spots medley round 
out his first show, with the house 
showing its enthusiasm al] the 








way. a Quin. 


Introduces a minia- | 


little too precious in their mug- 
gings. Their arrangements. are} 
standard. An attempt to get 
imagination into the act, via 


load in this show, making at least 
| five appearances, some with top- 
'liner Shirley Linde and some solo. 
|A handsome and capable partner 
for Miss Linde, Meehan also shines 
}on his own, particularly in “Span- 
{ish Fantasy” and a “Snow Bound” 
|number in the Norwegian se- 
/ quence, 

| Dennis Arnold & Marji impress 


with a more spectacular, death- 
defying kind of icework, particu- 
larly a bit that has the distaffer 


spinning from one leg held to her 
partner by a chest harness—tricky 
land dangerous work. ‘eam also 
shows polish in the more workaday 
icery. Arnold & Marji go over big 
here. 

The Torianis, two guys and a 
femme, add thelr juggling on 
blades to this kaleidoscopic travel 
tour on ice, for nice returns. High 
point of act has the two men 
| throwing their clubs past the dis- 
|taffer and knocking a lit cigaret 
out of her mouth; it’s cool and 
skillful and gets big returns from 


ithe aud. 


Jan Tors adeptly adds comedy 
relief to the bill, ranging from a 


clever Turkish midget bit in which 


Eddys’, K. C. 


he impersonates two of same, using 
hands and feet to skate from under 
a pair of grinning, fezzed dolls. 
He also skips around on oversized 
| skates while playing the violin and 
generally provides the humor he 
was intended to produce. Patrons 
give him a warm response. 
Virginia Sellers and John Kes- 
ton do the production singing and 


gal especially contributes some 
clear, lilting songology. Keston, 


too, does a neat job of vocal back- 
ing 
The Frankie Masters orch backs 
expertly, for the 14th time around 
Gabe. 


Statler-Hilton. Dallas 
Dallas, May 31. 

Carmen Cavallaro Quartet, Bob 
Cross Orch (12); $2-$2.50 cover. 


“Poet of the piano” has been 
well remembered here since he 
‘was featured 88er with Al Kave- 
lin’s orch in 1934 at another inn. 
In 1953 he was a solo act at the 
sume hostel. Carmen Cavallaro’s 


fiashy fingering this trip is varied 
and he’s added Jimmy Norton, gui- 
tar; Jimmy McAdrle, drummer, and 
Tom O'Neill, bass, as a_ backing 
trio. 

Cavallaro gets audience rapport 
from opening, “Begin the Beguine” 
(in three tempos), and never loses 
the tablers. Despite a noisy open- 
ing, full room was deftly in tow by 
Cavallaro’s show savvy of bench- 
leaving after each tune. With 
handmike he was down front to 
chat and apprise tablers of upcom- 
ing bits. Full 60-minute show in- 
cludes evergreens and classics— 
“Smoke Gets in Your Eyes,” “Very 
Thought of You” and “All the 
Things You Are’’—and his w.k. La- 
tune stylings, “Brazil,” ‘‘Malagu- 
ena” and “Voodoo Man.” Exciting 
is his new progressive jazz foray, 
with “Lady is a Tramp” and “The 
Continental” — with a Shearing 


sound. Begoffs are “Star Dust” 
and “Warsaw Concerto” to hetty 
mitting. Bark. 
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BEVERLY KENNEY 
Songs 
15 Mins. 


Birdland, N.Y. | 


Beverly Kenney is an offshoot of | 
the mellow modern vocal styling 
pioneered by June Christy and 
Chris Conner. She’s no carbon,! 
however, and gets a distinction all 
her own with a sunny and refresh- 
ing piping approach. 

Repertoire shows care in selec- | 
tivity and delivery. The Jazz 
touches are well planned and she 
gives the standards in the songbag 
a fresh meaning with her offbeat 
phrasing. Only in the slow mood 
does she seem to lose command of 
the crowd, but she’s got a strong 
hold when she peppers up “Surrey 
With The Fringe On Top,” “Moun- 
tain Greenery” and “Almost Like 
Being In Love.” 

Miss Kenney is now etching for 
the indie Roost label and has tire 
makings of a good album seller. 
--On the in-person level, she’s a top 
bet for jazz rooms, where the 
crowds will go for her looks as 
well as her vocals. Gros. 





| 
{ 





BILLY RAYMOND 
Comedy 
9 Mins. 
Metropole, Glasgow 

Here's a very youthful comedian- 
in-the-making, and obviously on 
right lines at start of his career. 
Only 18, he has time to improve 
act by a long stride. 

Billy Raymond has good appear- 
ance, tells gags in confident and 
sympathetic manner, and with flair 
for impressions, although his trav- 
esty of deadpan comedian Chic 
Murray is a bit off the mark, espe- 
cially in his imitation of latter's 
silly-ass laff. His best travesty 1s 
of duetists Webster Booth and 
Anne Zeigler singing “My Heart 
and I.” 

Youngster shows originality with | 
use of a garden shovel while he| 
sings “Sixteen Tons.” Biggest 
problem will be to strike out on a) 
refreshing line of his own while, | 
at same time, doing impressions ot | 
other stars. As is, youth has good | 
potential and should make head- | 
way if properly directed. Gord. | 





KEN & ALAN HAYNES | 
Songs, Piano | 
13 Mins. | 
Metropole, Glasgow | 

Two youngsters offer promising | 
song-and-piano act on a modern | 
note and in pleasing style. One is} 
seated at piano while other roves| 


around to sing at microphone. 
Both harmonize well in current} 
tunes and oldies, opening with 


‘Johnson Rag,” then into ‘Melody | 
of Love,” and following on with a} 
selection of oldie favorites, includ-| 
ing ‘Red Red Robin” and “Mother | 


Kelly’s Doorstep.” Also score | 
“No Other Love,” Act winds on} 
solid comedy note with “What a| 


Night It Was,” sung with hair pur-| 
posely dishevelled. 

Act's garb in coffee-colored suit- | 
ings is an asset. Okay for vaude- 
ries and tv in Britain and Com- 
monwealth, but more sharpening 
is indicated for the U.S. market. 

Gord. 





THE COOKIES (3) 
Songs 

12 Mins. 

Apollo, N. ¥. 

This is a nice femme trio which 
seems to have the _ potential. 
Young, easy to look it, the sepians 
offer a pair of r&r numbers and a 





sweel vue in a crowd-pleasing 
fashion. 

They appear to have trouble) 
with their hand gestures, which | 


may be attributable to their youth. 


MARCEL AMONT 
Impressions-Songs 
20 Mins. 
L’Olympia, Paris 
Young, personable looking youth 


has been tagged by Danny Kaye 
as being his Gallic counterpart. 
There is a resemblance in the ver- 
salility and uncanny parody as- 
pects of the act. Obviously with 
acting background, Amont does 
takeoffs on Hispano and Latino 


singers for good results as well as 
a ribtickler on an Italo opera and 
a frightened matador, 

First time in a house, Amont 
still has a tendency towards facil- | 
ity in effects since he is primarily 
a nitery man where contact with 
the audience is more impromptu. 
More heavyweight material should 
soon catapult this comedian into 
a high show biz place here, and 
his talents might be a good bet for 
U. S. niteries or musical revues 
with some more honing. He has 
the essentials of presence and 
poise, and the rest is work. 

' Afosk. 





a) 


manage, with a combination of 
'song and instrumental efforts, to 


'be a little different from the many 


town over the past years. 


‘and the Flairs is in the fair enter- 


| good numbers to give the act di-| 


‘Yput together a 


THE MILLIONAIRES (4) 
Songs, Comedy 
20 Mins. 
El Morocco, Montreal 

Formed three months ago, the 
Millionaires is the latest foursome 
to play the Montreal clubs and they 


other male groups seen around 
Under the direction of Bob Lor- 
raine, combo presents a lively 20 
minutes of song and nonsense and 
makes up in stamina what it lacks 
in_routining. All members of the 
group are instrumentalists, which 
breaks up what is sometimes just 
a monotonous collection of pops, 
and all have a comedy flair which 
helps. Materia! ranges from cur- 
rent faves to the novelty arrange- 
ments and highlighted by a big 
impresh set that is little more than 
foir until leader Lorraine does a 
bit on Liberace complete with 
candles, piano and graying temples. 
With their energy channeled in 
the right direction, and the proper 
handling, team should be okay for 
the platter biz and the big produc- 
tion niteries where the accent is 
on the visual. Newt. 


THE FLAIRS (4) & SHIRLEY 
GUNTHER 

Songs 

15 Mins. 

Apoilo, N. Y. 
This combo of Shirley Gunther 


. 


tainment slot. The Flairs, with 
Cornell Gunther, brother of the 
femme warbler, as the lead tenor, 
do a spenrate act, belting ovt four 
songs. Young, these boys. stiil 
need polishing. On the whole, 
though, they offer a pleasing med- 
ley, an easy stage presence and a 
knack of punctuating their songs 
with some rock ’n’ roll shuffles. 

Later they team up with Shir- 
ley Gunther, who has lots of 
strength and vitality in her voice. 
She would do better if she were 
‘ess grim in her delivery, having 
a voice quite pleasing. 





LCU LOU VEGAS 
Songs 

7 Mins. 

Arollo, N. Y. 

It this shapely blonde Mexican | 
looker, whose skin-tight dress un- 
dulates as she sings, had a voice 
to match her physical endowments, 
she could be a better bet for up- 
grading her engagements. Right 


| personality, appearance, comedy 
‘and enthusiasm. Which isn’t a bad 
| show biz parlay. 

' “I've Got Rhythm” is the opener, 
|and the foursome’s good beat is 
|evident on “Hot Diggity” and 
“Memories of This.” Impreshes of 
Four Aces,. Mills Bros. and Crew 
Cuts plus novelty “Lydia” and 
“Cherry Pink” set the boys up for 
“Mumbles,” which comic Bill Sny- 


out show. 

Dick Mueller is the ringleader, 
while Vie Hansen doubles on gui- 
tar. Bob Larsen rounds out group. 
All the kids need now is a shot of 
confidence and a hit record (and 
it could be “Don’t Stop,” latest ef- 
fort by Omaha songwriting dentist 
Royce Swain) and they could zoom 
to the top brackets. Trump. 





TOMMY LOCKY 
Coinedy 
190 Mins. 
Empire, Glasgow 

Young Scot-born comedian with 
friendly approach is, like so many 
of current fun crop, better at im- 
pressions than at patter. His 
string of jokes is in the just-aver- 
age class, and could be sharpened. 


Scores with an impression of a 
football game, complete with 
sounds of cheering mob, bands, etc. 
Also shows, via sounds, how vary- 
ing types of males sleep and snore. 
He is best with voice picture of a 
duet in progress to backing of a 
cinema organ. 

Performer has a growing sense 
of timing and punches home his 
points, but suffers from a general 
mediocrity of gag material. With 
aid of a top scripter, he could be a 
more useful bet for vaude in most 
locations. As is, he’s currently 
limited, although gaining steadily 
via experience, Gord, 





FRANCOIS & ZANDRA 
Dance 
7 Mins. 
Empire, Glasgow 

Mixed duo offer novelty dancing 
item which combines grace and 
agility. Act has lots of potential, 
scoring in precision work, garbing 
and in acrodance bits. Both have 
nice modern appearance, the distaf- 
fer being dainty and diminutive, 
plus having asset of dinky shape- 
liness. Pair also click with a danc- 
ing interpretation of two undesir- 
ables in a fighting-mime sequence, 
which gains solid mitting. 

Okay as vaude openers and also 
for tv and niteries. Gord. 





Agree on B.0, 


wees Continued from page 4 





now, she has a lot to learn in get- | 
ting the most out of her voice by | 
better mike technique. 

In her two-number stint, she 
belts out “Rockin’ and Rollin’ (Is 
the Latest Fad)” in Spanish and 
“Why Do Fools Fall in Love” in 
English. Whatever the factors in- 
volved at show caught, she ap- 
peared nervous and tense, a situ- 
ation which may correct itself with 
time. 





FIELD SISTERS (2) 
Balancing-Contortion 
15 Mins. 
L’Olympia, Paris 

Two muscled femmes display a 
well coordinated hand-to-hand | 
number worthy of the so-called 
stronger sex. This is interspersed 
with contortion bits of high-calibre 
content. Then one girl unders 
while turning the other about on a 
contraption on her head while toe 
dancing in the obverse sense. This 
is topped by one lying on a blade 
set in a holder and holding the 
other atop her while revolving and 
holding her body rigid. 

This has its circusy aspects but 





has the makings of good filler or 
opener material for U. S. vaude 
or video. Mosk. 





BLUE STARS (6) 

Vocals 

15 Mins. 

Club Saint-Germain, Paris 
Vocal group, composed of three | 

men and three girls, already has 

a good selling disk in the U.S. in| 

“Lullaby of Birdland.” Group has‘! 

an okay harmonic setup and some} 





versity, 

A neater sense of movement and 
fluidity is in order for underlining 
the song motifs and “feel” in their 
groupings to get the most from the 
physical aspects of the number. 
Neater costuming will also help. 

Mosk. 


STYLEMASTERS (4) 
Songs 
30 Mins, 
Seven Seas, Omaha 

Hometown products making their 
nitery debut, the Stylemasters dis- 
play great promise. Just one year 
out of highschool, the youths have 
fine routine and 


annual convention of the Alabama 
Theatres Assn. and the Motion 
Picture Theatre Owners and Op- 
erators of Georgia in Atlanta last 
week. 

Supporting the initial efforts of 
the major companies, Levy re- 


| newed the plea for the calling “as 


early as possible” of an all-indus- 
try conference “so that these pro- 
posed plans may be _ thoroughly 
gone into, and so that other goods 
ones mav evolve from an exchange 
of ideas.” A similar pitch, for a 
back -to-showmanship movement 
involving all three branches of the 
industry, was made at the annual 
convention last week of the Allied 
Theatre Owners of New Jersey. 

Both 
several months attempted to organ- 
ize an all-industry conference to 
explore the ills of the industry. 
However, 
down by the distribs on the 
grounds that trade practice ques- 
tions and pricing policies would 
be introduced, that they did not 
want to discuss their business 
methods in the presence of com- 
petitors, and that the Dept. of Jus- 
tice would frown on a meeting in 
which all the distribs participate. 

Levy dismissed the latter argu- 
ment, saying that ‘“‘the claim that 
such a meeting might be subjected 
to attack because of conspiratorial 
influences is without merit, and 
we have reason to believe that the 
Dept. of Justice has a corroborat- 
ing view on this point.” TOA, 
Levy said, 
small committee to meet with the 
distribution heads “to determine 
whether such a conference should 
be held, and, if so, what the agenda 
should be.” 

The exhibitors’ new approach 
for the all-industry meet now ap- 
pears to be leveled on the promo- 
tional basis. Observers believe 
that if the exhibs can convince 
the film companies of their sin- 
cerity on limiting the discussions 
to promotional efforts, it’s con- 
ceivable that the production-dis- 
tribution forces might concede to 
participate in an all-industry ses- 
sion despite the bitterness engen- 
dered by the recent Senate hear- 





sell well. Quartet offers’ ability, 


st 


ings.” 


der uses aS a running gag through-, 


Allied and TOA have for | 


they have been turned | 


is willing to name a| 














WEEK OF JUNE 6 


whether full 


or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (W) Warner 








Music Hall (R) 8 . Ps ng | (P) 8 
uduko Bros. 
Kathryn Lee Cathy Harris 
Swen Swenson Trama & Leonardo 
Rockettes Arlena + ey weve 
: Tommy anlon Jr. 
Earl Lippy D & J Stanton 
Pat Henning Steve Evans 
3 Houcs 6 Tokyoes 
t 
AUSTRALIA 
SYONEY Geoff Thorne 
Tivoli (T) 11 Doro‘hy Hickey 


Rayes & Faye 

Jack Powell 

Billy Banks & Ptnr 

Barbour Bros. 
Jean 

Rih-Aruso 

Bill Finch 

Lawman & Robbins 

Romano & Maureen 

Barry Rugless 

Robert O’Donnell 

Alwyn Leckie 

Adele Inge 

Lamb & Rahlen 

Barbara Howe 


NEW ZEALAND 
AUCKLAND 
Playhouse (T) 11 
Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 

3 Gipsys 

Salici Puppets 3 
Neal & Newton 
Laycock & Maureen 
Stuffy Bryant 
Howard & King 
Alain Diagora 
Leon Cortez 





Kee Park Frank Ward . 
Joe Whitehouse Josephine McCorm’k 
Wim de Jong Daniel Davey 
BRITAIN 
BLACKPOOL LEEDS 
Palace (i) 4 Empire (M) 4 
Albert Modley Billy Daniels 
Edna Savage Flack & Lucas 
4 Najarros Roger Carne 
M & B Winters Scott’s Co. er: 
Hollander & Hart Winters & Fielding 
Paulette & Renee Kelroys 
Francis Langford Co Renée, enpens. 
BIRMINGHAM Empire (M) 4 


Hippodrome (M) 4 
Gladys Morgan Co. 
Denis Bros. & June 
Morton Fraser’s Co. 
Arthur Worsley 

Dp & D Remy 
Tanner Sisters 
Richman & Jackson 
Tex McLeod 


Ruby Murray 

La Rochelle 3 
Murray & Maidie 
Felixio 

Tommy Fields 
Audrey Jeans 
Ravic & Babs 
Bobby Collins 
Jackie Ross 














4 


BRIGHTON MANCHESTER 
Hippodrome (M) 4 | Hippodrome (M) 4 
Billy Eckstine Joan Regan 
Cooper 2 Johnny Stewart 
S & P Kaye Jones Boys 
Gitsom Sisters Jack Watson 
Billy Baxter Skylons 
Dernos Les Mallini 
Allen Bros. & June Granger Bros. 

De Vel & Partner Duo Russmar 

BRIXTON Griff Kendall 

Empress (I) 4 NORTHAMPTON 
” New (1) 4 
Jay & Joan a I 
Meltones owe = 2... 
Marsh & Lorraine Baldwin & Castle 
James Davie 
Saballa Taha Castle 
Pauline Payne [ea er 
Joy Marlow 
Bob Marshell Lee Newman 

CHELSEA NORWICH 

Palace (I) 4 Hippodrome (1) 4 
Wilton Family B & A Pearson 
Carla George Bolton 

| Michael Roxy Renee Strange 
R & C Wiaat Woodward & 
Alexandria & Millicent 

Davina Cooper 
Taio Naito Anton & Jeannetta 
Lake & Rose Shelagh Williams 

CARDIFF Dorothy Dampier 

New (S) , Robin Ray 
Syd Seymour Co. | Shirley Cook Co. 
Revel & Fields | PORTSMOUTH 
Treble Tones | Royal (M) 4 
De Yong & Delysia| rk & D Waters 
Constance Evans | Dorothy Reid 
Les Ballets de Paris | Saveen 

CHISWICK El Granadas 

Empire (S) 4 Peter Cavanagh 
Tony Brent Richards & Yolan- 
Stan Stennet da 

Hedley Ward 3 George Meaton 

B & M Harris Bela & Mary 
Freddie Harrison SOUTHAMPTON 
Billy Stutt Grand (1) 4 
Georgette Tom Moss 

Kay & Kimberley Valerie Wyn 

EAST HAM Gerry Barton 

Palace (i) 4 Angela Kaye 
Crossini Harold Norway 
Tawayana & Co. Audrey Saunders 
Campbell & Roger- | Douglas Pearson 

son Tommy Batchelor 
Wheel & Maveene Marion Coile 
Johnny _ Dallas Doreen Holland 

FAST HAM Al Parker 

Granada (M) 4 Shelly Harford 
Carry Miller Roy Harness 
Eddie Ash & Ptrn. SUNDERLAND 
Des O’Connor Empire (M) 4 
Sonny Farrar Dowler & Rogers 
Ray & Roniy Flying Renoes 

EDINBURGH Barbara Chester 

Empire (M) 4 Billy Hancox 
Ink Spots Wayne & Brett 
Les Traversos SWANSEA 
Golding & Stuart Empire (M) 4 
Joe Rankin Norman Evans 
Scott Sanders Victor Seaforth 
Jeff & June Betty Jumel 
Ladringlos Bil & Bil 
FINSBURY PARK (3 & S Lamonte 

Empire (M) 4 Jackie Trevor 
Issy Bonn Tumbling Tomboys 
Renee Dymott UGH 
Nitwits Adeiphi (M) 4 
Sally Barnes Lita Rosa 
Lizzet & Eddie Tony Brent 
Rolf Hansen Gerry Allen 3 
Allen & Albee Sis June Birch 
Fred Atkins Desmond Lane 

LONDON YORK 
Metropolitan (1) 4 Empire (i) 4 
Jane Dick Montague 
Charlie Ellis Penny Lee 
Sid England Marie Joy 
A J Powers Rickie Johnson 
Kay Elvin LeVacq & Juanita 
Harry Wayne Angelina 
Belmonica Co. Margarita 

Cabaret Bills 
NEW YORK CITY 
Arele’s Anita Ellis 
Jack Zero Hazel Webster 
Vivian Cook Jimmie Daniels 
S & P Parks Cameo 
Carolyn Carpenter | Sylvia Syms 
H Roth Orc C’est La Vie 
Beverly Art Waner Orc 
Bobby Short Pupi Campo Ore 

Blue Angeli Jose Pablo 3 
Enid Mosier Chardas 
Steel Band Tibor Rakossy 
Suzy Goday Bela, Babai 
Norman Hudon Soucha Renay 
Bart Howard Chateau Madrid 
Jimmy .Lyons } Carmen ‘Amaya: Co. 

Bon. Soir Lolo & Lita ; 
Jimmy Komack 





‘Pancho Ore 


Ralph Font 
Copacabana 
Roberta Sherwood 

Douglas Clarke 
Michael Durso Ore 
Frank Marti Orc 
Downstairs 
Julius Monk 
June Erickson 
Jack Fietcher 
Dody Goodman 
Gerry Matthews 
Embers 
Carmen Cavallaro 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hot‘l H’nry Hudson 
/an Arden 
Naomi Stevens 
Angie Bond 3 
Hotel 
Lenny Ilerman Ore 
Hote! Piaza 
Jacqueline Francois 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Robert Clary 
Rey & Goimez 
Alan Logan Ore 
Stanley Melba Ore 
Hotel Roosevelt 
Eddie Lane Orc 
Hotel Statier 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quartier 
Johnnie Ray 
Harold & Lola 
Wazzan Troupe 
Nicole & Knight 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Mae Barnes 
Jackie Helier 
Sheila Reynolds 
Living Room 
Johnny Barracuda 
Stephanie Stewart 
Old Roumanian 
Sadie Banks 


Black Orchid 
Jimmy Ames 
Helen Boice 
Quarter Notes 


Bive Angel 
“Calypso Stars” 
Luis Torrens 
Calypso Eddie 
Calypso Nassau 
Princess Kalura 
Lady Sheba 
AI D’Lacy Ore 

Biuve Note 
Sarah Vaughan 
Johnny Smith 

Chez Paree 
Nat (Kine) Cole 
Jean Carroll 
Chez Paree Ad’bls 
Brian Farnon Ore 
Jimmy Durante 
Eddie Jackson 
Jules Buffano 
Jack Roth 
Jana Mason 


Ambassador Hotel 
Four Aces 
D. Kramer Dancers 
Russ Morgan Ore 
Bar of Music 
Arthur Blake 
Merie Taber 
Carlos Noble 
Ruben Moreno Ore 
Biltmore Hotel 
Dolores Hawkins 
Davis & Reese 
Ashton & Allan 
Hal Derwin Ore 
Ciro-e He Roem 
Bill Bailey 
Diahann Carroll 
Mischa Novy Ore 
Bobby Ramos Ore 


Margie Lee 
Donn Arden Dncrs 
Carlton Hayes Ore 
El Cortez 
Dream Weavers 
Don Corey 
Donna Kaye 
Sherman Hayes Ore 
E! Ranche Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven 
Renee Molnar Dncrs 
Ted Fio Rito Orc 
Flamingo 
Duke Ellington Orc 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dncrs 
L. Basil Orc 
Golden Nugget 
Johnny Scat Davis 
Tony Papa 
Daryl Harpa 
Sons o’ Purple Sage 
New Frentier 
Janis Paige 
Johnny Puleo 
Harmonica Rascals 
| Darvas & Julia 
| Dorben Dncrs 
Garwood Van Ore 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Bar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Casablanca . 
Louise Brown 
Mickey Manners 
Bob Regent Ore 

Eden Roe 
Lonnie Sattin 
Artie Dann 
Mario & Fiota 





| 





New Yorker | 








| 








'* (Continued on page 63)" ~ 


Jackie Phillips 
Rita Williams 
Sharon & Fleming 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Eddie Layton 
Town & Country 
Lonnie Donegan 


Johnny Morris Ore 
SvP 


Annette Warren 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Bill Shirley 
Delia’ Waddington 
Texie Waterman 
Carmen Alverez 
Betty Benee 
Lou Nelson 
Cook & Corey 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Fred Spielman 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Rod Rogers 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Piute Pete 
Danny Davis Ore 
Waldorf-Astoria 
Hildegarde 
Billy Regis Ore 
Charlita 
Mischa Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 
Johnny Mathes 


CHICAGO 


Cloister inn 
Pat Moran 4 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 
D Arnold & Marji 
Virg*nia Sellers 
John Keston 
Boulevar-Dears 

Boulevar-Dons 
i. Masters Ore 

London House 
Barbara Carroll 3 

Palmer House 
Patachou 
Tony Lovello 
Trio Capricho 

Espanol 
Charlie Fisk Ore 


& 


LOS ANGELES 


Four Freshman 
Rene Touzet Ore 
.. Mocambo 

Arthur Ellen 
Don Durant 
Reno Rene Trio 
Paul Hebert Oré, 
Moulin Rouge 
Bob Williams 
Romanos Bros, 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statler Hotel 
Rudy Vallee 
Lucille & Eddie 
Roberts 
Margaret Sisters & 
Bruno 


Crescendo Eddy Bergman Ore 
LAS VEGAS 
Desert inn Riviera 
McGuire Sisters Dinah Shore 
Bobby Sargent Skylarks 


Harry Zimmerman 
Dorben Dners 
Ray Sinatra Ore 
Sahara 
Dennis Day Show 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Danny Thomas 
Roberta Linn 
Copa Girls 
A. Morelli Ore 
Showboat 
Billy Falbo 
Dorian Dennis 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Sliver Slipper 
Fawzia Amir 
Appletons 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
China Doll Rev 
Thunderbird Dncrg 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Mal Malkin Ore 
Chuey Reyes Ore 

Fontainebleau 
Robert Clary 
Chiquita & Johnsoag 
Four Lovers 
Sacasas Orc 

Leon & Eddie’s 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 

Nautilus 

Terry Haven 
Antone & Ina 
Svd Stanley Ore 





Murray Franklin’s 
Bobby Shetwood 
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Show lents Becoming an Industry; 
See $5 Million Gross at 20 Spots 


Musical tent theatres have snow- 4 
balled in seven years from a single 
showcase into’ sizable business. 
This year, there'll be at least 20 
canvastops in operation. Their com- 
bined gross for the season may hit 
nearly $5,000,000. 

Forecasting the hefty b.o. take 
are accountants Edward O. Lutz 
and Robert M. Carr, who double as 
executive directors of the Musical 
Arena Theatre Assn., currently 
repping 13 canvastops. The pair 
have been associated with the te- 
pee climb since St. John Terrell 
opened his Lambertville (N. J.) Mu- 
sie Circus in 1949. Their firm 
keeps the books for 10 tents. Be- 
sides serving as auditors, they also 
function as tent management con- 
sultants. 

The 20 wigwams lined up for 
this season include five new start- 
ers, the Westbury (L.I.) Music 
Fair; Melody Circus Theatre, Mil- 
waukee; Niagara Melody Fair, 
North Tonawanda, N. Y.; Camden 
County Music Circus, Haddonfield, 
N. J., and Brandywine Music Box, 
Concordville, Pa. The MATA board 
of directors is considering the ad- 
mission of the new tents into the 
organization. Of the 15 tepees 
continuing from previous seasons, 
the only non-MATA members are 
the Valley Forge (Pa.) Music Fair 
and the Melody Circle, Allentown, 
Pa. 

According to Lutz & Carr, neces- 
sary Capitalization for a tent has 
jumped from around $33,000 in 
1949 to a present high of about 
$133,000. Seating for that same 
period has increased from about 
800 at Lambertville in °49 to a 
current 1,800 average. Salaries, 
royalties and other expenses have 


(Continued on page 58) 


MRA (No Cigs, Booze) 
Has ‘Vanishing Island’ 


As Legiter in West End 


London, June 5. 

As an interim booking until the 
opening June 13 of “Caine Mutiny 
Court Martial,” the London Hippo- 
drome is offering a sermonizing 
musical, “The Vanishing Island.” 
The same show that has already 
played Hollywood, Chicago and a 
British provincial tour, it is pre- 
sented by the World Ideological 
Mission of Moral Re-Armament, 
with a mixed cast of professionals 
and amateurs. It is financed by 
MRA and is admission-free. 

The theatre is switching policy 
during the engagement with a rash 
of “No Smoking” signs and the 
house bars, which normally do a 
substantial trade during intermis- 
sions, are closed. A large part of 
the foyer is taken up with a book- 
stand for the sale of MRA litera- 
ture. 

The best known professional 
players taking part in the produc- 
tion are Reginald Owen, playing 
the Prime Minister of Eiluph’mei 
(pronounced I love me), and Ivan 
Menzies, ex-D’Oyly Carte, as the 
King, while a former factory work- 
er, Leland Holland, appears as the 
Ambassador from Weiheit’tui (pro- 
nounced we hate you). 

The play, by Peter Howard and 
Cecil Broadhurst, is meant to he 
nothing but propaganda, but the 
authors have stressed that angle by 
eschewing all subtlety and present- 
ing the rival states without shad- 
ing. The entire book is in rhyme, 
frequently on the nursery level. 

From a musical standpoint, “Is- 
land” has a melodious score and, 
for the most part, is wel! sung. 


B.A. IS NOT AN ISLAND 
FOR ESCAPIST ACTORS 


Buenos Aires, May 29. 

Any idea that actors are “art- 
ists’ who may remain aloof from 
worldly matters was shattered last 
week by the Argentine Actors Assn. 
A warning against “indifference” 
was issued by an official of the 
thesp organization. 

The announcement, issued by 
Commodore D. B. Olmos, inter- 
ventor of the Assn., revealed that 
the group plans to publish the 
names of all members who coop- 
erated with the regime of since- 
deposed dictator Juan D. Peron, 
faining privileges for themselves 
by denouncing anti-administration 
colleagues. 














New Attempt to Rescue 
The Erlanger, Buffalo 


Buffalo, June 5. 

Another attempt to save the 
Erlanger Theatre for legit is con- 
tained in a resolution filed in the 
Buffalo Common Council calling on 
the City Comptroller to estimate 
the cost of condemning the theatre 
and requesting an opinion from the 
Corporation Counsel as to whether 
or not the city can take over the 
buildings by condemnation. 

Latter request also seeks an 
opinion whether the City, If so 
acquiring the local touring legit 
stand could lease the property back 
for theatrical uses. 


Anderson, Rice 
Have New Plays 


New plays by Maxwell Anderson 
and Elmer Rice are scheduled for 
production by the Playwrights Co. 
next fall and winter. The Ander- 
son script, the title of which is un- 
known, is a completely new entry, 
not the drama about Richard III, 
which the playwright was working 
on: last winter. 

For the Rice script, titled “Or- 
deal by Fire,” a director is being 
sought. It will thus be the first 
Rice play in many years not staged 
by the author. It is slated to be 
third Playwrights production of 
the season, with the Anderson 
script tentatively listed to follow. 

First on the Playwright’s list for 
the season is Joseph Kramm’s 
“Build With One Hand,” to be di- 
rected by the author, 
Nugent as star and a femme lead 
to be set. 

Listed as the season’s second 
production is the late Robert E. 
Sherwood’s “Small War on Man- 
hattan,” to be directed by Garson 
Kanin. 
have not been cast. 

Also on the Playwrights sched- 
ule for this season are ‘““lime Re- 
membered,” the Patricia Moyes 
adaptation of the Jean Anouilh 
drama done in London during the 
1954-55 season, and “A Clearing 
in the Woods,” by Arthur Lau- 





rents, for which Kim Stanley has 
been mentioned. Albert Marre is 
slated to stage “Time Remem- 
bered.” 


The Playwrights Co. docket ad- 
ditionally includes “Four Lu- 
erece,” by Jean Giraudoux, for 
which an adaptor is being sought, 
and “Marlowe,” by Leslie Stevens, 
which is to be produced first in 
London, with Tyrone Guthrie stag- 
ing. 

“Bad Seed,” a Playwrights pro- 
duction from the 1954-55 season, is 
currently playing a_ subscription 
engagement in Chicago, but ends 
its tour there June 30. “Cat on 
a Hot Tin Roof,” also a 1954-55 en- 
try, is still running at virtual-ca- 
pacity attendance at the Morosco, 
N. Y., with a touring edition due 
to be sent out early in the fall 
“Ponder Heart,” a 1955-56 venture, 
folds June 23 at the Music Box, 
N,. Be 





Signe Hasso to Barns, 
Quitting ‘Uncle Vanya’ 


Signe Hasso, who withdrew last 
Sunday. night (3) as costar with 
Franchot Tone in the off-Broadway 
revival of “Uncle Vanya,” will 
make a series of strawhat appear- | 
ances this summer in the title role 
of ‘“‘Anastasia.”” Dates set thus far 
by her agent, Milton Goldman, in- 
clude Cincinnati, June 11-16; Avon- 
dale Playhouse, Indianapolis, July 
7-12; Playhouse in the Park, Phil- 
adelphia, July 16-21; Ivy Tower 
Playhouse, Spring Lake, N. J., July 
23-28, and Triple Cities Playhouse, 
Binghamton, N. Y., Aug. 20-25. 


The actress, who recently took a 
leave from “Uncle Vanya” for two 
tele stints on the Coast, is set for 
another pair of video dates there 
if her strawhat schedule permits. 
For the fall, she’s mulling an offer 
from Lucile Lortel to play the 
femme lead in Charles Morgan’s 
“The River Line,” at the off-Broad- 
way Theatre de Lys. 


with Elliott | 


The male and femme leads | 


Jane Morgan, Nype In 
‘Paris’ for Barn Tour 


Kansas City, June 5. 

A package of the musical, 
“Paris,” is being readied for cit- 
ronella circuit tour with Jane Mor- 
gan and Russell Nype as stars. 
Miss Morgan hies to New York for 
rehearsals following her current 
night club date in the Terrace 
Grill of Hotel Muehlebach here, 
ending Thursday (7). 

The tuner will open June 16 at 
Lakewood. 


Boston Season: 


$2239.20 Gross, 





Boston, June 5. 

Hub legit got in 8514 
weeks during the 1955-56 season 
for a total gross of $2,239,200. The 
coin was raked in by 39 produc- 
tions including 27 tryouts and 12 
touring entries. 

The 52-week span, ending May 
26, had at least one show in town 
every week except one. Occupancy 
of the various local theatres, in 
aggregate weeks, was as follows: 
Shubert (26), Colonial (24), Plym- 
outh (1712), Wilbur (13) and Opera 
House (5). . 

Substantially boosting total Hub 
take were such solid tryout gross- 
ers as “Heavenly Twins,” ‘‘Match- 
maker,” “Great Sebastians, ”* “View 
From the Bridge’ and “No Time 
for Sergeants” in the straight play 
category. Tryout tuners that pulled 
strong b.o. returns included “Pipe 
Dream,” ‘‘Most Happy Fella” and 
“Ziegfeld Follies.” 

Touring musicals that piled up | 
hefty receipts included “King and 
I,” D’Oyly Carte, ‘“Can-Can” and 
“Boy Friend,” the latter playing a 
two-week stand at the Shubert in 
December and returning for an- 
other fortnight in February. Top 
| coingetter among the straight tour- 
|ing properties was the Broadway 
company of “Teahouse of the Au- 
gust Moon,” while “Bad Seed,” on 
its post-Broadway hike, also rated 
as a hot ticket. 

Of the 27 tryouts, 20 were 

(Continued on page 58) 








Swat the Critics Anew; 


Chi TV-Radio Squawks 


The drama critics have just 
taken another of their periodic 
verbal assaults, but without serious 
damage. The latest chastisement 
consisted of several interview 
quotes by Jack Carter, featured 


character-comedian in ‘‘Mr. Won- 
derful,” and various’ reported 
gripes by Jay Richard Kennedy, 
producer of the Harry Belafonte 
starrer, “Sing, Man, Sing.” 

In an interview with Frances 


Herridge, in the N. Y. Post, come- 
dian Carter was quoted as saying 
that the “Mr. Wonderful” matinees 
are fantastic. “They’re a sea of 
white hats in the orchestra and 
blue jeans in the balcony,” he re- 
portedly declared, “all screaming, 
‘Hang the critics’ and such encour- 


agements,” 
Producer Kennedy’s anti-critic 
complaints, reported by Chicago 


Sun-Times. critic Herman Kogan, 
apparently had been aired in in- 
terviews over various local tv and 
radio stations in the Windy City, 
where the Belafonte show recently 
played a two-week engagement to 
generally poor notices. Kennedy, 
it seems, charged that the critics 
had been talking together between 
|} acts at the musical’s local opening, 
|the assumption being that they’d 
all agreed to write pans. 

Kogan wrote a tongue-in-cheek 
column ridiculing the accusation. 
He admitted gabbing with other 
critics at the opening, and he re- 
ported in deadpan detail the per- 
sonal and domestic trivia they'd 
exchanged. 


Linda in ‘T. & S$.’ 


Hollywood, June 5. 

Linda Darnell is set for mini- 
mum five-week eastern strawhat 
tour in “Tea and Sympathy,” 
opening July 30 at Anthony B. 
Farrell’s Sacandaga (N, Y.) Play- 
house. 

The film star has $3,000 weekly 
guarantee, plus 50° of the profits. 











8514 wks. Played 


playing | 


‘Wonderful’ Comic Quote, 





Sherek Season Spotty 
In Glasgow, Edinburgh 


Glasgow, June 5. 

Henry Sherek’s experiment of 
presenting a 12-week season of 
plays in Glasgow and Edinburgh 
is having a mixed reception. Some 
plays attract good audiences, but 
many, particularly the Scot-flavored 
pieces, have been playing to small 
houses at many performances. Dif- 
fering tastes of playgoers in Glas- 
gow and Edinburgh, cities only 40 
miles separated, have also raised a 
problem, 

Plays have been switching be- 
tween the Lyceum Theatre, Edin- 
burgh, and the King’s, Glasgow, 
with Duncan Macrae and Stanley 
Baxter sharing leads. 


Ask Brit. Equity 
Race Bias Move 


London, June 5. 

Two resolutions dealing with 
racial discrimination are to be de- 
bated June 24 at the 25th annual 
|general meeting of British Actors’ 
| Equity at the Fortune Theatre. 
| One is being proposed by Hugh 
Forbes with the support of 26 
other members, and the other by 
Howard Goorney, backed by a fur- 
ther 125 Equity members. 

The Forbes’ motion urges 
| Equity Council to approach the 
|problems of the color bar in the 
| theatre with more energy and 
| initiative. The other moticn asks 
|the Council to instruct Equity 
‘members not to work in any the- 
atre in which any ‘form of coler 
bar operates. 











| 
| 


THERE GOES FARRELL: 


Producer-theatre owner Anthony 
Brady Farrell apparently 
believe in deserting a sunken ship. 

Although, he personally lost an 
estimated $100,000 on the 
Broadway run of “Ankles Aweigh,” 
Farreil has scheduled the musical 
for a week’s stand this summer at 
his new strawhat, the Sacandaga 
Summer Theatre, Sacandaga Park, 
N. Y. Lined up to repeat their 
original New York assignments in 
the tuner are Betty Kean and Lew 
Parker. 

“Ankles” was 
lost at least 
week Broadway run. Farrel] had 
taken over the show shortly aiter 
its New York preem from produc- 
|ers Fred F. Finklehoffe, 
Hoyt and Reginald 


doesn't 


figured to have 





SETS ‘ANKLES’ AT BARN. 


Howard | 
Hammerstein. | 


Equity Indies Win Clean Sweep: 
Repeat Last Year's Ross Defeat 


¢ The 





1954-55 | 


independent ticket scored 
a clean sweep over the regular 
slate in the annual Actors Equity 
election of council members Fri- 
day (1). The voting followed the 
union’s most heated factional bat- 
tle in years and was another de- 
feat for the ultra liberal element 
headed by Bill Ross. 


Ross and most of his followers 
lost out in the previous year’s elec- 
tion when they ran on an indie 
tickef in opposition to the regular 
lineup, which was considered to 
be generally middle-of-the-road. 
This year the situation was _ re- 
versed with the moderates riding 
the indie card in opposition to the 
Ross-headed regular ticket. 

Reflecting the intensity of this 
year’s election was the action taken 
by Equity president, Ralph Bel- 
lamy, and several other union of- 
ficers in actively endorsing the in- 
die candidates. The winning 
ticket, with candidates and the re- 
spective number of ballots cast for 
each listed parenthetically are as 
follows: 


For five-year terms, repping 
principals: Earle Hyman_ (1,871), 

| Roddy McDowall (1,823), Donald 
Cook (1,799), Bibi Osterwald 


(1,748), Eddie Foy Jr. (1,725), Dor- 
othy Sands (1,716), Stephen Doug- 
lass (1,698), Lucia Victor (1,650) and 
Patrick McVey (1,639). Ruth Mat- 
teson, running for two years, got in 
with 1,555 votes. 

For five-year terms, repping 
chorus; Sara Bettis (1,660) and Leo 
Kayworth (1,587); for four years, 
Robert Neukum (1,578); for three 
years, Norma Doggett (1,633) and 

(Continued on page 58) 


Ray Golden, Ousted As 
‘Joy’ Stager, Seeks 1006 


Damages from Hartford 


Ray Golden, whose revue, “Joy 
Ride,” opened in Chicago last Mon- 
day night (4) for an announced 
pre-Broadway tuneup engagement, 
has brought an arbitration proceed- 
ing against producer-theatre owner 
Huntington Hartford for alleged 
breach of contract. He’s asking 
$100,000 damages. 

According to Golden, who re- 
turns to the Coast this week to 
work on a projected musical ver- 
sion of Ben Johnson's ‘“Volpone,” 





| he was ousted as stager of “Joy 


| Ride”’ 


$340,000 on its 22- | 
there 


He kept the production running at | 
ope ning in Chicago. 


| his Hellinger Theatre, feeding it 
additional coin at various intervals. 

The Sacandaga operation is) 
scheduled to begin an inaugural | 
10-week run. June 25 with “Guys 
and Dolls.” Three other tuners, 
besides ‘“‘Ankles,” are also on the 
production sked, along with five 
straight plays. John Larsen will be 
managing director of the spot, 
while Jerry Leider will be produc- 
tion stage manager. Leider is exit- 
ing the Music Corp. of America’s 
musical theatre department to take 
the silo post. 


London ‘Cranks’ Hits 100; 
Album Due; Dicker B’way 


London, June 5. 
“Cranks,” the intimate revue by 
Sadler’s Wells’ choreographer 
John Cranko, which opened Christ- 
mas at the miniature Watergate 
Club Theatre and _ subsequently 


moved to the St. Martin’s for a 
regular West End run, transferred 
last week to the Duchess. It also 
reached its 100th - performance 
mark. 

Chapnyell will publish the sheet 
music for the show and His Mas- 
ter’s Voice is bringing out an 
original-cast record album. It is 
reported that negotiations are cur- 
rently taking place in New York 
for a Broadway presentation in 
the fall. 











in violation of his contract 
with Hartford, which called for him 
to have full creative charge of the 
revue. The show, including mate- 
rial from several previous Broad- 
way and strawhat revues, drew 
mixed notices when it opened last 
January at the Huntington Hart- 
ford Theatre, Hollywood, and it has 
been running at an operating loss 
until two weeks ago, when 
it moved out for the Chicago stand. 

Golden was in New York last 
week to arrange for the legal action 
against Hartford, but he left at 
weekend to attend the “Joy Ride” 


BACKER LOUIS LURIE 
SHILLS “WIND’ IN FRISCO 


San Francisco. 
Unusual gimmick was used to 
ballyhoo “Inherit the Wind,” 
which opens at the Geary here to- 
morrow (Wed.) night. Space was 
purchased in news sections of all 
four local dailies last Friday (1). 
One of show’s backers, local fi- 
nancier Louis R. Lurie, wrote and 
signed the ad. 
The copy read, “I’m no show 
critic, but as a devoted playgoer 


June 5. 


| for 50 years, I know a play when I 


i|see one. 
'ciscans like 





Many other San Fran- 
myself have come 
back from New York and Chicago 
shouting the praises of Melvyn 
Douglas and his great stage per- 
formance in ‘Inherit the Wind.’ As 
‘The Play of the Year’ this unusual 
stage attraction comes to the 
Geary Theatre for a limited en- 
gagement. Remember, this is no 
worn-out touring company. 

“If you ask me, producer Her- 
man Shumlin rates a San Fran- 
cisco accolade for bringing this 
huge production from Chicago in 
one jump. And let’s roll out the 
carpet for Melvyn Douglas and his 
65 stage cohorts. In conclusion, let 
me borrow a line from one Broad- 
way stage critic: ‘If you miss this 
show—you deserve to’.” 


mas 
‘ 


ree 
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See Biggest Yankee Barn Season; 


Chi Shrinking, Other Spots Astir 


‘mer in 1953. Latter tent stavs 
down this year, but Neal Lang, 


Boston, June 5. 
The strawhat season is readying 


here, with the likelihood of more 
spots going in the New England 
territory than ever before. 

South Shore Music Circus at Co- 


manager of the Edgewater Hotel, 
| says he hopes to have a theatre go- 
| ing next season, Other casuality 
jis Chevy Chase, which closed in 


hasset signed Peter Kelley as gen- 
eral manager and announces its 
sixth season will open June 28 with 
“Plain and Fancy.” The 10-week | 
schedule will include “Song of | 
Norway,” “Kiss Me Kate,,” ‘“Kis- 


| mid-season last year. 


Play Tent, Columbus 
Columbus, June 5. 
Playhouse-on-the-Green, located 
' eight miles north of here, will be- 


met,” “Finian’s Rainbow,” “Me and gin its second season June 11 with | 
The tenthouse | 
arena will feature 11 other weekly | 
productions during the summer, in- , 
cluding “Wedding Breakfast, “Ten- | 


Juliet” ard “King and I.” | “Seven Year Itch.” 


Group of 20 Players at Welles- | 
ley’s Theatre on the Green inked | 
Jerome Kilty to direct the open- | (Ue we ist, 
ing production of Christopher ; der Trap,” “I Am a Camera,” “Hay 

ry’s “Ring Round the Moon,” | ; Angels, 
he 25-30.” Dr. Benno Frank will Stop,” “Sabrina Fair, . Time of 
stage the Player’s production of the Cuckoo,” “Picnic,” “Bell, Book 


“Abe Lincoln in Illinois” for the and Candle” and “Fourposter.” 
Phillip Pruneau will direct the 


Boston Arts’ Festival, opening, 
June 16 in the Public Garden, and , first six plays, while Jerome Mayer 
also a special version of Goethe's | will direct the others. Joseph K. 
“Faust” in its American preem at, Weaver is producer of the play- 
Theatre on the Green during July. | house, which will have a resident 


Fever,” “My Three Angels,” “Bus | 


Other Group 20 directors are El- 
liot Silverstein and Jack Landau. 
Managing director Grant Mills 
has signed Jane Morgan, Billie 
Burke and Rudy Vallee for appear- 


ances during the 56th season at | ute voices and music with equal | 78t- Brown 
the Lakewood Theatre, Skowhegan, | volume and clarity to all parts of | Carmen 


Me., opening June 16. Henry 
Richards returns as production di- 
rector. Sanders Theatre on the 
Harvard campus will house the 
Cambridge Drama Festival from 
July 5 to Sept. 1. Opener will be 
Shakespeare’s “Henry V.” Shirley 
Jones has been signed for “Beg- 
gar’s Opera,” July 25-Aug. 11. Si- 
obhan McKenna makes her Ameri- 
can debut Aug. 15 in Shaw’s “Saint 
Joan.” 

Beverly Music Circus will be op- 
erating for its second season on 
the North Shore. Framingham 
Music Circus, a new entry, is being 
built and planned for June open- 
ing, and Lee Falk will again offer 
summer stock in New England 
Mutual Hall, Boston. 


Fewer Spots in Chi 
Chicago, June 5. 

Summer theatre activity in the 
Chicago environs probably will be 
curtailed this year in comparison 
to previous semesters, at least in 
the number of strawhatters operat- 
ing. The Windy City hot weather 
showgoers have four tneatres to 
choose from this season. That con- 
trasts with seven theatres pitching 
for the city and suburban trade for 
a time last summer. 

The ’56 quarter includes two 
new setups. Tony De Santis, own- 
er-operator of the Martinique res- 
taurant, is leasing his adjacent tent 
to the Drury Lane Library Play- 
ers being organized by producer 
James Monos and directors Rolf 
Forsberg and Mark Gordon. Per- 
manent members will be drawn 
from the hometown thesping pool, 
augmented by name stars. Season 
of two-week productions opens 
June 26 in the new 1,000-seat tent. 

Also new is the Hinsdale Sum- 
mer Theatre in the converted film 
house used the previous five sea- 
sons as Marshall Migatz’s Salt 
Creek Theatre. New Hinsdale op- 
eration has vet actor Sidney Black- 
mer as president; Ruth Burch, vee- 
pee; Fay Roope, secetary, and Rob- 
ert Gist, treasurer. General man- 
ager will be King Page. Theatre 
will use the star svstem with Chico 
Marx opening last night (Mon.) in 
“Fifth Season,” as the first of six 
two-week productions. 

Herb Rogers launches his ninth 
season June 8 at the Tenthouse 
Theatre in Highland Park, with his 
resident company in “Strange Bed- 
fellows.” Rogers is still consider- 
ing the use of an occasional star 
during the 14-week cycle, but 
hasn't signed anyone as_ yet. 
Michael Farrell returns as resident 
director. 

Another suburban landmark is 
the Music Theatre, Highland Park, 
helmed by Frank Hutchins, as 
prexy of the North Shore Commu- 


Equity company. ° 
| —__— 
| St. Loo Muny Hypoes Sound 
j St. Louis, June 5. 
| A new sound system to distrib- 


, the Municipal Theatre Assn. al- 
| fresco playhouse in Forest Park 
iis being readied for the summer 
| season opening in June. In pre- 
| vious years, customers sitting at 
the top of the 10,000 seat amphi- 


| theatre have beefed because of dif- | 


ficulty in following clearly what 
| Was transpiring on the huge stage. 
The speakers are being. ar- 
ranged in such a way that sound 
| will be directed with appropriately 
‘varying power towards three dif- 
ferent sections of the theatre. 


Seattles Shed 2 Musicals 


Seattle, June 5. 
Greater Seattle Inc., summer 
| season of musicals has been cut | 


to two productions this year, with 


'“Call Me Madam” set for July 10- | 
14 and “King and I” for July 17-| 
Both will be presented in the | 
outdoor Aqua Theatre, | 
“Aqua Fol- | 


21. 
5,000-seat 
| Where Al Sheehan's 
lies” is set for its eighth annual 


visit for 14-performance run, Aug. | 


| 1-13. 

Greater Seattle is 
| policy of signing visiting stars for 
|.leads in musicals, with the balance 

of the troupe recruited local y: 
Constance Carpenter will play the 
femme lead in “King,” with 
Leonard Graves as the monarch. 
Evie Hayes will star in “Call Me 
Madam.” She played the role in 
road company versions of the musi- 
cal in this country and in Australia. 
| She is the daughter of George B. 


Hayes, former stage manager of 
| the old Pantages Theatre here. 
Seattle’s Seafair, annual civic 


celebration put on by Greater Seat- 
tle, Inc., is set for Aug. 3-12. The 
“Aqua Follies” has been an im- 
portant part of the celebration 
since its inception in 1949. 
‘King’ Will Open Pitt 
Pittsburgh, June 5. 

The Civic Light Opera Assn. six- 
week season at the Pitt Stadium 
opens July 2 with Leonard Graves 
and Holly Harris in ‘King and I,” 
on July 2. Janet Blair is set for 
“Annie Gel Your Gun,” with Webb 
Tilton as the second show. 


Earle McVeigh and Paula Stew- | 


art are signed for “Kismet”; Mar- 
guerite Willauer and _ Barbara 
Cook, of the original Broadway 
production, will be in “Plain and 
Fancy” and Edward  Roecker 
| comes back for “Desert Song” with 
Sylvia Stahlman. Jeanne Bal 
heads “South Pacific,” the finale, 
week of Aug. 6. 


New Albany Area Barn 
Albany, June 5. 
The area's newest strawhat oper- 
ation, the Shelley Players, 
open July 3 in a new 300-seat thea- 


continuing | 


will 


nity Opera Assn., the non-profit tre on Route 85 at New Scotland, 
organization that operates the tent.| about 10 miles from downtown 
Theatre bows June 11 with “Kis- | Albany. The initial show will be 
met” leading off the series of six | ‘Voice of the Turtie.” 
musicals using names over the 12- The professional group from 
week course. David Timar returns New York will appear for an eight- 
as director and Leo Kopp as musi- week season, with Shirley Poskan- 
cal director. |zer Kaye as producer and Garrison 
Scratched this season are Mar-|P. Sherwood as director. Robert 
shall Migatz’s aforementioned , Holloway will handle set and cos- 
Sai. Creek house, his Fox Valley ,tume design. The company will in- 
rene in St. Charles and the clude David Rogan, Doreen Rici- 
abortive 
house, which failed to last the sum- Houseman Jr, and Gail Dudley. 


‘Mousetrap’ Marks 1,467; 


London, June 5. 
“The Mousetrap,” Agatha Chris- 
tie melodrama at the Ambassadors 
Theatre, became the fifth longest- 
run play in London theatre his- 


jtory last night (‘Mon.), when it 
|played its 1,467th performance. 
The Peter Saunders production 


opened in November, 1952. 


The thriller passed “Beggar's 
Opera” last Friday night (1) when 
it played its 1,464th performance, 
then topped the 1,466-performance 
mark of the original run of 
“Charley's Aunt.” It’s figured like- 
'ly to continue into next year. 








5th Longest in London) 





Show on Broadway 


| Carmen Jones 


| N. Y¥. City Center Light Opera Co. 
| (William Hammerstein, general director) 
| revival of musical drama in two acts 
(five scenes), conceived and adapted by 
Oscar Hammerstein 2d, from the Meilhac 
and Halevy adaptation of Prosper Medi- 
| mee’s story, “‘Carmen,” with music -by 
Georges Bizet, adapted by Robert Russell 
Bennett. Staged by Wiliam Hammerstein; 
choreography, Onna White; musical di- 
rector, Julius Kudel; settings and light- 
ing. Howard Bay; original costumes by 
Raoul Pene du Bois, supervised for City 
Center by Stanley Simmons; choral direc- 
tor, Leonard Depaur; assistant to William 











Hammerstein, Michael Shurtleff. At City 
Center, N. Y., May 31, ’56; $3.80 top. 
Corp. Morrell ......... Sherman Sneed 
2. RRMA a Stefan Lind 
| Co EAE onscveccccis . Keri Grist 
066s %e00e+ Waiter P. Brown 
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eer Clyde Turner 
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| Photographer .... . John Greenwood | 
Card Players.....Mary Louise, Christine | 


Spencer, Louise Parker 
Herbert Stubbs 
John Nielsen 
Joseph Nash, 
James McMillan 


| Poncho 
| Bullet Head 
| Dancing Boxers 





Referee ... 


paik Spx Walter Nicks 

Soldiers, Factory Workers. Socialites: 
Adelaide Boatner, Mrreda Gaither, Doris 
Caliber, John Greenwood, Robert Henson, | 
| Addison Hill, Bernice Jackson, Carol Joy, 
|Tohn Keelin, Elzar Levister, Stefan Lind, 
Mary Louise, Vivian Martin, John Niel- 
cen, Louise Parker, Annabelle Parrish, 
Sherman Sneed, Christine Spencer, Bill 
Sterling, Herbert Stubbs, Fred Thomas, | 
Nodester Timmons, Clyde Turner, Ruth | 
Tvler, James Wamen, Leontyne Watts, | 
Alexander Yancy. 

Dancers: Georgia Collins, 
l.avinia Hamilton, 
Fron. Harris, 
“itchell, 
| Tharles 


Frank Glass, 
Nathaniel A. Horne, 
James MeMillan, Arthur 
Joseph Nash. Walter Nicks, 
Queenan, Kathleen Stanford, 
Mlizabeth Taylor, Ella Thompson, Glory 
Van Scott, Elizabeth Williamson, Billy 
| Wilson. 

Children: Dennis Butler, Peter Burke, 
Michael Gilford. Leonard Grinnage, De- 
horah Jones, Gregory Clinton, Charles 
Stewart Jr. 


For the second time in his three- 
show spring musical revival series 
at the City Center, William Ham- 
merstein has picked a work by his 
father, Oscar Hammerstein 2d, for 
the concluding three-week bill at | 
the adjacent-to-Broadway mecca | 
for the pop-price subscribers. | 
;“Carmen Jones,” almost as much | 
as the series opener, “King and I,” 
is a natural. 

This contemporary American | 
Negro edition of Bizet’s “Carmen” | 
had a 23l-performance run on! 
Broadway a decade ago, followed 
by a 2l-performance economy- 
scale stand at the City Center. It | 
was a socko musical then and, | 
subject to minor pro and con re- | 
evaluation because of changed | 
times and different casting, no less | 
so today. It should do okay for | 
the City Center’s special trade, | 
although it seems a questionable | 
bet to extend beyond the allotted | 
three-week stand. 

As repeat attendance emphasizes, | 
{the original “Carmen,” with its | 
spectacular story and dynamic | 
score, is great material for opera- | 


| to-legit transition, and Hammer- | 
stein’s adaptation of the libretto 
and his penetrating, idiomatic 


lyrics make this a pulsating and | 
|enlivening show. 

This revival, using the scenery | 
jand at least the basic designs of 
Billy Rose’s original production, is 
generally excellent, in spite of the 
imere two weeks available for re- 
| hearsal under the Equity-stock con- 
| ditions. With added performance, 
'it should become even better. 
| William Hammerstein's direction 
;seems well conceived and, despite 
|the somewhat deliberate pace that 
/such music-loaded material appar- 
;ently involves, retains the vigor of 
'the melodramatic yarn. Howard 
| Bay’s vivid scenery and_ Stanley 
'Simmons’ use of Raoul Pene du 
| Bois’ colorful original costumes are 
| elequent assets. 

Although the singing admittedly 
lacks the dimension and virtuosity 
,of available record-album perform- 





;ances of the Bizet score, this re- 
'vival is generally well sung. In 


‘the title role, Muriel Smith seems | 








Robert E. Sherwood 


By MAXWELL ANDERSON 


Back in the early twenties 

Met a young giant. 

As I remember it 

He was lounging against a wall 
Chatting with cronies 

Somewhere in the theatre district. 

Tall. Six foot seven I heard later. 

Lean. Gangling. Watchful. 

A lot of structural steel 

In that suave leaning tower. 

He put out a hand that had a grip in it. 
Spoke slowly. Said few words, 

Syllables carefully articulated. 

Made rounded sentences when he made any. 
Mordant, 

Kindly. 

A long head. A long face, iooking down, 
Astute. 














Next meeting. 

He’d written a play and I went to see it. 

I said to myself 

Some of these lines are better than Shaw. 
Just as witty and more blood in them. 

High Tension. High voltage. High comedy. 
We talked a bit. 

He smiled slowly from up there where he lived. 
Six foot seven. 

He was somewhat dazed. 

The play was a hit, 

He could quit writing for a boss. 

Could write as he pleased, 


When Petrified Forest opened I was in San Francisco. 
Read about it. 

Sent him a wire. 

That does it. That's the kind of play I'd like to write. 
Later Idiot’s Delight was on 

With the Lunts— 

The whole town infected with its laughter. 

It took all the prizes 

And deserved them. 

Never heard such a glissando of wit. 


Bob was president of the Dramatist’s Guild 

In 1937. 

After a tough session 

Bob and I sat down with Elmer Rice 

To have a drink (not that we drank much). 

One of us said 

Why don't we produce our own plays? 

Well, we were pleased with the idea. 

Talked with Sidney Howard and Sam Behrman. 
They came in wiih us. 

We made up the Playwright’s Company. 

Abe Lincoln in Illinois was Bob’s first contribution. 


From that time on 

We met regularly. 

It seemed sometimes 

That was what our office was for. 

We put on plays 

But what mattered most 

Was talking things over with tough-minded men 
Working at the same trade. 

Alchemy was our business. 

Trying to transmute Broadway into gold. 

The result was (and is) mostly frustration. 

Or ftool’s gold. 

Sometimes there was a glint of the real metal. 
We tried not to fool ourselves. 

Bob made a sort of center, 

A rallying standard. 

If he wasn't there nothing was transacted 
Except transactions, 


When he was there 

The sparks fiew. 

Mostly in fun. 

Sam and Elmer were fast with their rapiers, 
But Bob was quick also, 

And his reach was — 

Well, figure it out, 

Six foot seven. 

One of the Playwrights said 

About a play of his: 

“IT can’t put it off. 

I'll be sitting on tenterhooks 

Till it’s produced.” 

“What,” I asked, 

“Are tenterhooks?” 

Bob turned to me gravely. 

“The upholstery of the anxious seat,” he said. 
The earth is now altered, 

The city is emptier and colder, 

Some of its meaning has gone 

Out of Broadway, 

Out of Fifth Avenue, 

Out of the familiar windows along the 
Somewhere, at a frequented table, 
Someone is ordering a Dubonnet Cocktail. 

No doubt 

Someone is speaking slowly 

With laconic wit. 

But it’s not Bob, and the earth is diminished and not the same. 
Sherwood is dead. 


street. 


Those who were younger than he 
Are still younger. 

Those who were older, 

I among them, 

Are much older now. 


(The above tribute was read at the recent member- 
ship meeting of the American Academy of Arts & 
Letters.) 





production of the show, while | 
William DuPree is very good as 
the hero-dupe, Joe, and Reri Grist 
is expressive as the latter’s dis- 
carded childhood sweetheart. 


dense stooge, Jimmy Randolph as 
the fighter (although he’s neither 
vocally nor physically up to the 
unforgettable original), and Joseph 
Nash and James McMillan as 





Other notable principals are | featured dancers in Onna White’s 
|Waiter P. Brown as the hero’s ‘electrifyingly staged _ prizefight 


beefy Sergeant, Joseph James as a| ballet. Julius Rudel batons the 


Edgewater Beach Play- ardson, Mary Jane Nottage, Fred even better than her standout per-/| sort of Luther Bills prizefight man- | performance energetically. 
{formance in the original Broadway | ager, John Bouie as his eager-but- i 


obe. 
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Legit 
Anne Sloper is associate to Karl 


Bernstein as pressagent for ‘Hat- 
ful of Rain.” 


Stanley Richards, drama critic 
for Players Magazine, will conduct 
a playwriting seminar, sponsored 
by the Woodstock (Ont.) Commu- 
nity Theatre. 

Madeline Sherwood, widow of 
dramatist Robert E. Sherwood, 
will receive a gold medal in a cer- 
emony at the opening performance 
June 16 of “Abe Lincoln in Illi- 
nois,” launching the second annual 
Boston Arts Festival. Incidentally, 
Elliot Norton, drama critic of the 
Boston Post. has written an article 
on Sherwood to appear in the Fes- 
tival program. 

Joe Shea, back in town after 
managing the touring “Can-Can.” 
took off immediately for a 12-day 
vacation in Ft. Lauderdale, Fla. 

Edward F. Kook, president of 
Century Lighting Co., was in Mi- 
ami last week to open a sales office 
and warehouse for the firm, to 
handle the increasing’ business 
from stores, hotels, theatres and 
film and tv studios there. 

Max Gendel resigns this week 
as associate to John L. Toohey, 

ressagent of “Will Success Spoil 
ock Hunter” and “Mr. Wonder- 
ful,’ to be the advance man for 
the tour of “Witness for the Pros- 
ecution.” 

Stephen Morrow is stage manag- 
ing the touring edition of “No 
Time for Sergeants,” with Barney 
Biro, Frank Borgman, John Dutra 
and Willard Giles as assistants. 

Peggy Cass, actress-wife of Carl 
Fisher, general manager of ‘“Pa- 
jama Game” and “Damn Yankees,” 


Bits 


14th edition edited and published | 


by Paul L. Ross, is off the press. 
The new directory runs 936 pages 
and includes photos and informa- 
tion on 4,500 professional perform- 
ers, directors, stage managers, etc. 


Johnny Dutra has been signed 
for the road company of “No Time 
for Sergeants.” 

Bradford Dillman was errone- 
ously tagged Bradford Dillon in 
the most promising actor category 
in last week’s VARIETY rundown of 
the drama critics’ selections. 

J. J. Shubert returned from Eu- 
rope yesterday (Tues.) aboard the 
Queen Mary. 

Charlotte Acheson, who plays 
the nursemaid in the Greenwich 
Mews Thcytre production of “A 
Doll’s House” was inadvertently 
credited with portraying another 
role in last week’s VARIETY review 
of the play. 

The Moss Hart-Harold Rome 
musical, “In the Pink,” originally 
scheduled for fall production by 
Joseph M. Hyman and Bernard 
Hart, has been put off until the 
1957-58 season. 

Speakers at the New Jersey 
Community Theatre League's In- 
terstate Theatre Conference at 
Monmouth Park, N. J., last week 
included NBC producer Caroline 
Burke, actor Jack Manning, direc- 
tor Jasper Deeter and Music Corp. 
of America exec, Sonny Werblin. 

Aline MacMahon, summering as 
an artist-in-residence at Stanford 
U., will appear in campus produc- 
tions of “The Question” and ‘Mlle. 
Colombe.” 








will play Liberace’s mother in the | 
State Fair Musicals revival of | 
“Great Waltz’ this summer at. 
Dallas. | 

Arthur Sheekman, whose com- 
edy, “The Joker,” is due for pro- 
duction this fall by George Kon- 
doif, came to New York this week 
from the Coast for casting confabs. 

The New Dramatists Committee, 
which ends its season at the Elinor 
Morganthau Workshop, N. Y., with 
a rehearsed reading tonight (Wed.) 
of Anthony Terpiloff’s ‘“‘A Father 
and Everything,’ will resume next 
fall with Roger L. Stevens as presi- 
dent, Howard Lindsay as board! 
chairman, George Hamlin execu- 
tive secretary and Elsa Raven 
workshop coordinator. 

Gregory Morton planes to the 
Coast tomorrow (‘Thurs.) for a vid- 
pie assignment for United TV 
Corp., but is due back July 2 for 
rehearsals of ‘Time of the Cuckoo,” 
at the Newport Casino Theatre, 
with Joan Blondell as star. 

The League of N.Y. Theatres has 
until Dec. 31 to move from its West 
44th Street headquarters to a new 
location. J. J. Shubert, who owns 
the building, served notice some 
months ago that the League would 
have to vacate the premises. but 
the organization stalled with a 
threat of court action. Shubert re- 
signed from the League and has 
been feuding with it since group’s 
board of governors refused his de- 
mand that Milton R. Weir be drop- 
ped as its attorney. 


Legit Followup 

















Cat On a Hot Tin Roof 
(MOROSCO THEATRE, N.Y.) 


Several important cast changes 
and 14 months of playing have al- 
tered the values of ‘‘Cat on a Hot 
Tin Roof” without substantially 
lessening its theatrical impact. The 
Tennessee Williams prize-winner 
remains a stunning show, making 
up in new directness and clarity 
whatever it may have lost in recast- 
ing and the inevitable effects of 
a long run, 

Presumably as a result of minor 
rewriting and more pointed stag- 
ing that followed the premiere in 
late March of 1955, the drama’s 
meaning now seems plainer. The 
changes are apparently slight, but 
the effect is vital. Thus, the rela- 
tionship between the hero, Brick, 
and his late chum no longer seems 
vague, and the motivations and 
developing reactions of the three 
key characters has become almost 
explicit. The show’s finale, too, no 
longer seems cryptic, but clearly 
suggested. 

Thomas Gomez, who recently 
succeeded Burl Ives in the pro- 
pulsive role of Big Daddy, is an 
excellent choice, maintaining the 
authority and drive of the charac- 
ter. Alex Nicol, who took over 
some months ago as Brick, the part 


Julie Harris received an honor-| originated by Ben Gazzara, is phys- 


ary master of arts degree from| 


Smith College at the 78th Com- 
daria excercises last Sunday 
(3). 

Coast version of “Will Success 
Spoil Rock Hunter” is due June 
25 at the Curran, Frisco, with 
Gene Raymond, Jesse White, Mer- 
ry Anders, James Dobson and 
George Givot in the cast. 

Therese Loeb Cone, drama critic 


ically more plausible as the ex- 
football star. Although he seems 
somewhat lacking in the neurotic 
guality that marks the character, 
his playing acquires depth and con- 
viction for the climactic scenes. 
Claiborne Foster, who recently 
went into the part of Big Mama, 
isucceeding Mildred Dunnock, 
brings a personal daintiness to the 
role that tends to give the play an 





of the Oakland (Cal.) Tribune, left 
for Manhattan for a fortnight to 
take in the shows. 

Herman Shumlin, “Inherit the 
Wind” producer, in Frisco for the 
show’s opening tonight ‘(Wed.). 


Lori March has succeed Signe | till secondary. 


Hasso in “Uncle Vanya” at the 4th 
Street Playhouse, N. Y., while 
Gerald Hiken has been upped to 
the title role, replacing George 
Voskovec. 

“Farblondjete Honeymoon,” Yid- 
dish musical starring Molly Picon, 
will be presented at the Elsmere 
Theatre, Bronx, N. Y., beginning 
next Sept. 15. The show had a 
Brooklyn run last season. 

Shifting of ‘Man With the 
Golden Arm” to the 1,200-seat 
Studebaker Theatre, Chicago, fol- 
lowing the July 1 windup of the 
play’s scheduled six-week run at 
the 189-seat Cherry Lane Theatre, 
N. Y., is being contemplated by 

roducers Paul Morrison, Louis 

acMillan and Doris Blum. A bid 
for the property was made by 
Louis Manilow, one of the spon- 
sors of Studebaker Chicago Pro- 
ductions. 

An air conditioning 
been installed in the Actor’s Play- 
house, N. Y. 


The Contemporary’ Theatre, 


N. Y., will present three Chekov | 


one-acters this summer, beginning 
June 28. 


The 1956 Players’ Guide, the 


unit has! 


altered accent. Despite the under- 
|writing of the part (presumably 
the character didn’t especially 
jinterest the author), the mother 
|now seems particularly poignant. in 
|Miss Foster’s reading, although 


As Maggie the Cat, Barbara Bel 
|Geddes is still standout. She’s a 


| trifle plumper than when the Play- 


wrights Co. production opened, but 
continues to look attractively 
youthful and vibrant as the part 
requires. Her playing, while in- 
herently vivid, has become some- 
what mechanical (from habit or 
lack of re-rehearsals?), notably in 
a rather monotonous down-reading 
ot practically every line in her 
marathon first act. The star is 
withdrawing from the assignment 
in two more weeks, with Marjorie 
Steele due to take over. 

In the supporting cast, Pat 
Hingle is still expertly unattractive 
as the jealous older brother, Mad- 
eleine Sherwood is skillful as his 
odious wife, and Fred Stewart is 
believable as the sanctimonious 
preacher,. Michele Mordana, 
Jimmy Bayer, Nicholas Paul and 
Nancy Jane Clark are _ properly 
obnoxious as “‘no-neck” moppets. 

Elia Kazan’s individualistic stag- 
ing still seems eloquent, and Jo 
Mielziner’s striking scenery and 
lighting impress again as enormous 
| assets, Hobe. 





iand a complete 








Show Out of Town 


New Faees of 1956 


Boston, May 25. 

Leonard Sillman & John Roberts tin 
association with Yvette Schumer) produc- 
tion of revue in two acts (32 scenes). 
Sketches. Paul Lynde, Richard Maury, 
Sidney Carroll, Louis Botto; musie and 
lyrics, June Carroll. Arthur Siegel, Mar- 
shall Barer, Dean Fuller, Murray Grand, 
Matt Dubey, Harold Karr, Irvin Graham, 
Ronny Graham, Paul Nassau, John Rox, 
Michael Browft. Musical numbers staged 
by David Tihmar: sketch direction, Paul 
Lynde; scenery, Peter Larkin; costumes, 
Tnomas Becher; lighting, Peggy Clark; 
musical director, Jay Blackton; orchestra- 
tions, Ted Royal, Albert Sendrey, Joe 
Glever. At Shubert Theatre, Boston, May 
25, °56, $5.25 top. 

Cast: Franca Baldwin. Suzanne Bernard, 
Jane Connell, Billie Hayes, Johnny _Hay- 
mer, Tiger Haynes, Ann Henry, T. . 
Jones, Johnny Laverty, Virginia Martin, 
Bill McCutcheon, John Reardon, Amru 
Sani, Bob Shaver. Jimmy Sisco, Maggie 
Smith, Dana Sosa, Rod Strong, Inga Swen- 
son. 





“New Faces.’ abounding with 
material ranging from satire to 
fantasy, could go far, depending on 
necessary editing of the teeming 
variety which, running a full three 
hours and a quarter, almost wore 
out the capacity first night au- 


dience. 
Of the title tyros, one T. C. 
Jones, a femme _ impersonator, 


stands out as a click with his ac- 
complished and proficient takeoff 
of Tallulah Bankhead’s “Ziegfeld 
Follies” intros, singing and audi- 
ence addresses, a spoof of Mae 
West’s nitery act and adept bits 
throughout the long revue.  Big- 
gest laugh is richly staged produc- 
tion number a la “Ziegfeld Fol- 
lies,” with topheavy millinery spin- 
ning the lush bikini clad show girls 
off balance as they trip down a 
magnificent stairway, lighted with 
candelabras, to “Isn't She Lovely.” 

Whether or not the spoof of 
“Ziegfeld Follies,’ which occupies 
a big portion of the revue, will 
register sock with those who didn’t 
see the collapsed $400,000 ‘Fol- 
lies” is debatable. It would seem, 
however, that the takeoff, as seen 


here, would be funny in any 
language. 

Peter Larkin’s scenery is rich} 
and strikingly effective, and the 


panuplied frames, circular stair- 
ways, grouped 
blinds and inventive changing 
backgrounds are the most imagina- 


tive seen here this season. Thomas 


Becher’s costumes are slick, espe- | 


cially the ones unveiled in “Broken 
Kimona,” 
one of our horse operas (although 
the number itself is a dud). 
Improvement is needed in the 
projection of voices, articulation 
tonedown of or- 
chestral accompaniment. With a 
wealth of material to cut from, 
streamlining to a zingy vehicle 
should be not too difficult. 
Among the best of the _ pot- 
pourri are “White Witch of Ja- 
maica,” a calypso in which Franca 


Baldwin scores in a torrid dance | 


with Jimmy Sisco with John Rear- 
don in neat vocals; “Steady Edna,” 
takeoff on African adventure pics, 
with Johnny Haymer and Jane 
Connell getting yvocks, and “One 
Perfect Moment,’ an _ ingenious 
picture frame setting of the Bay 
90's with Maggie Smith singing and 
heving trouble keeping the per- 
fectly set table trom 
dissaray and collapse. 

Also, “A Doll's House,” fantasy 
of a lonely child too big for her 
age sung and played in nice re- 
straint by tall blonde looker Inga 
Swenson; “Mrs. Mustapha,” 
Amru Sani unveiling a big voice 
as one of the wives of a Near East 
oil potentate; ‘Scratch My Back,” 
a promising lazy tune duetted by 
Ann Henry and Tiger Haynes; 
“What Does That Dream Mean?” 
catchy number sung by Johnny 
Haymer, and “Hurry,” sung by 
Amru’ Sani. 

The show is heavy on raucous 
satires, some of which don’t quite 
come off, among them a skit about 
“Hatful of Rain” and 
Canful of Trash” in 


craving of a litterbug for the gar- | — 
Another, | | 


bage can is portrayed. 
“Twenty Years in the Blackboard 
Jungle,” in which the teacher is a 
Fagin and the kids are j.d.’s, looks 
like the old “Teach” bit, standard 


|material in buriesque for years. 


Jane Connell gets nice returns 
with a spoof on spring songs, 
“April in Fairbanks”; Billie Hayes 
and Johnny Hamer have a neat 
song and dance bit, ‘The Greatest 
Invention”; Johnny Laverty and 
Bob Shaver are slick in the dance 
numbers, Dana Sosa, Virginia Mar- 
tin, Jimmy Sisco, Bill McCutcheon 
all rate fine, but it’s the Jones im- 
personations that stand out. 

Peggy Clark's lighting is excel- 
lent, David Tihmar’s direction of 
the musical and dance numbers is 
slick and Paul Lynde’s sketch di- 
rection is o. k. A paid prevue 
helped get “New Faces” off the 
ground and two sketches have al- 
ready been cut. Several more could 
easily be dispensed with and a gen- 
eral all around tightening is called 
for. Guy. 


masses of window | 


a Japanese version of | 


inevitable | 


with | 


titled “A 
which the | 


Raps Equity Library Theatre 





—--— 


Chairman’s Rebuttal Invites Accuser to Join 
Committee ‘At Any Time’ 





New York. 
Editor, VARIETY? 





given to Equity Library Theatre 
| Shows and I have heard around 
j town that the level was rather low. 
|Remembering what an_ exciting 
|place it was under the 
|ment of Sam Jaffe, George Freed- 
iley and the 
;when I played in “Escape Me 
|Never” (1945), “Cherry Orchard” 
|(1946) and “Hedda Gabler” (1947), 
I wondered why, I have’ now 
learned, and shall never be asso- 
ciated with ELT again as long as 
it remains under the present man- 


continues her disastrous artistic 
policies. 

Alfred Christie applied to do the 
play, “Squaring the Circle,” for 
eLT. 
he was told they wanted someone 
to stage “The Traitor,” and that he 
might do that. 
a cast, including me, and rehearsals 
began. 

Equity failed to renew its lease 
on the loft on West 18th Street, 
and the cast was left without a 
place to rehearse, except the direc- 
tor’s apartment. When complaints 
were made to Miss Darrell about 
this, she was offended and thence- 
forth took an antagonistic view to- 
wards this particular production. 

It is now the policy of her man- 

agement not to give the director 
a free rein but to insist on a run- 
jihrough of the production a week 
; before it opens, Miss Darrell and 
her satellites attended a= run- 
ithrough of “The Traitor’ and de- 
| cided they wished to dictate to the 
|director what interpretation he 
should give the play, or else they 
would not permit it to go on. 





tellectual debate, not as a 
drama, which it patently is. They 
| criticized every member of the 
cast. with the exception of the one 
person who was the most miscast 
and giving the poorest perform- 
ance, 

They demanded cast changes and 
a second run-through. The director 


melo- 


that if he did not dismiss the ac- 
tors they disliked the most there 
would be no change for the play 
at the second run-through. 

I think this bureaucratic state of 
affairs is most unhealthy § and 
|mainly responsible for the decline 
of ELT. I1 was relieved to with- 
draw from “The Traitor.” In my 
personal opinion the way ELT is 


now being run stinks, and I don't 
mind saying so openly in print 
j}above my name. 


I recommend to Equity members 
that they demand at the 
meeting a full investigation of 
Miss Dafrell’s regime, and it is 
my personal opinion that = she 
should be dismissed from her posi- 
|tion immediately. All these con- 


| clusions were reached prior to the | 


{time I agreed to withdraw from 
| the production to satisfy her arbi- 
|}trary demands, and I would say 
ithe same things even were I still 
| going to appear in it. 

I made up my mind as soon as 
I heard the list of rules read out 
}at the first reading that I would 
,never direct a production 
}such an autocratic regime. We 
lused ta do good, exciting things 
|in ELT. But you can’t corset the 
icreative spirit as they are now 
| doing, and expect good results 
} Fitzroy Davis. 
| ELT Committee Answers 
| Editor, VARIETY: 
| It is unfortunate that 
| Davis has so misdirected his criti- 


cism of ELT’s longstanding ules 
!and procedures. The ELT com- 


| mittee, which developed and ef- 
| fects these regulations, functions 
lto serve the actor, and welcomes 
| informed comment and. participa- 
| tion. 

Davis’ unwarranted personal at- 
tack on Miss Darrell is regrettable, 


for in her first year as managing | 


| director she has proven an able 
| administrator of the committee’s 
| policies and decisions. 

Our ELT committee is made up 


bers are eligible to join. 
in subcommittees such as ours, 
these fellow actors plan and carry 
out the ELT operations. 





studies and selects the ELT pro- 





I have noticed lukewarm notices | 


manage- ; 


late John Golden, | 


agement of Catherine Darrell. and | 


Permission was refused, bit | 


He agreed, selected | 


They wished it staged as an in- 


was put in the position of feeling | 


next | 


under | 


Fitzroy | 


of 60 volunteers from the ranks of | 
Actors Equity and all Equity mem- | 
Working | 


Our 20-member play committee ; 


ductions and directors from those 
submitted. Each director is given 
complete freedom in casting, stag- 
jing and interpretation. 

For many years, as a quality 
i check, the committee has attended 
a run-through of each show 10 
days before opening. If warranted 
| from a showcasing standpoint, the 
committee can “pull” a play by 
democratic vote. The managing 
director has no vote. The rules 
; and regulations read at “first read- 
‘ing’ have been in effect since 
_ELT’s inception. 

Every effort is made to support 
the director. Office, house and 
rehearsal facilities have been 
made available to every produc- 
tion this year, The lease on the 
ELT lost was extended an extra 
week for “The Traitor, but it was 
;} the enly show unable to use the 
space at the hours available and 
ithe loft went unused. 

It is unfortunate that Davis with- 
‘drew, but he himse’f expressed re- 
lief at this suggestion of the di- 
rector. However, Davis’ obvious 
interest and concern over ELT 
|make him an excellent candidate 
|for the ELT committee, which he 
is invited to join at any time. Here 
he can actively participate’ in 
achieving the best possible pro- 
cedures for improving ELT, 

Theatre is a very personal art, is 
bound to create controversy, and, 
we believe, thrives on it. If( in our 
dynamic, creative profession, the 
ELT operation went quietly unno- 
ticed, we believe it would be due 
to total ineffectiveness. Informed 
‘and well-conceived criticism can 
only benefit the art form we serve. 

Shirley Summa 
Chairman, ELT Play Committee) 


Claim British Mets. 
| Use Bogus Entry Nix 
| To Dodge Some Deals 


London, June 5. 

| A swipe against managements 
who allegedly shelter behind pre- 
tended official barriers and infer 
that artists whom they do not wish 
to engage have been refused Min- 
istry of Labor entry permits is 
made in the 25th annual report of 
Britisly Actors’ Equity. The Union 
claims there have been a number 
of cases recently which have re- 
| sulted in a great deal of press up- 
roar in the U. S. and concern 
among American artists about the 
refusal of permits where none 
has been applied for. 

Equity declares it has’ en- 
deavored to correct this misinfor- 
mation and urges all British man- 
}agements who do not wish to en- 
gage American artists to admit the 
fact openly, 

In a general survey of the for- 
eign employment field, the union 
reports that it is now consulted by 
the Ministry of Labor in all nor- 
mal circumstances. In the last 
year Equity opposed 23 applica- 
tions and its viewpoint was upheld 
on 17. 

Although there are reliable 
Statistics obtainable on the inter- 
national exchange of artists, 
Equity estimates that the balance 
between Britain and other coun- 
tries remains reasonably even. The 
overall balance, however, contains 
a number of inequalities. 

For example, it’s: said that more 
Americans perform in Britain than 
Britons in America, but more 
British unit companies perform 
in America than American unit 
companies in Britain. 





| 
| Niagara Falls Gets One 


Buffalo, June 5. 

New legit venture on the Niagara 
frontier began at Niagara Falls 
Ont.) this week with Eric Green- 
wood opening the refurbished 
Princess Theatre for the summer 
season, It’s hoped to follow with a 
permanent legit policy. 

Greenwood has lined up a num- 
ber of silo-circuit touring pack- 
‘ages. Pencilled in for the fall are 
Hermione Gingold, Beatrice Lillie, 
National Ballet, Joyce Grenfell, 
Anna Russell and the Stratford 
(Ont.) Company, 
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Shows 


The Rainmaker 


London, June 1. 
E. P. Clift (for Minster Productions), 
in association with Sam Wanamaker Pro- 
ductions. presentation of a comedy in 


three acts, by N. Richard Nash. Stars 
Geraldine Page, Wanamaker, Wilfrid 
Lawson. Staged by Jack Minster and 
Wanamaker; decor, Ralph Alswang. At 
St. Martin’s Theatre, London, May 31, 
"56; $2.35 top. 

He Ps om” cethebanead Wilfrid Lawson 
Noah Curry ..cccccccccce Gordon Tanner 
wee CURTY oc cccsecceans Neil McCallum 
Lizzie Curry ....+-++-- Geraldine Page 
| ?2 eee Michael Goodliffe 


Launce Maraschal 


heriff Thomas 
B Sam Wanamaker 


Bill Starbuck 


Apart from its inherent charm, 
the importation of this N. Richard 
Nash comedy is particularly no- 
table because it introduces Geral- 
dine Page to West End audiences. 
She is one of the most delightful 
newcomers the London theatre has 
had for a long time and much of 
the success of “The Rainmaker” is 
due to her standout performance. 
The production has all the appear- 
ances of a substantial hit. 

In a restrained and subdued 
style Miss Page at once dominates 
the play, rising to emotional 
heights when required and admir- 
ably fitting the changing mood of 
the character. She’s never out of 
step. As the plain Jane who be- 
lieves she’s condemned to spinster- 
hood and undergoes a physical and 
mental transformation on the en- 
couragement of the phony rain- 
maker, she commands sympathy 
with her undisputed sincerity. 

To rave about Miss Page is not 
to belittle the talents and the im- 
pact made by other performers. 
Sam Wanamaker, an actor of wide 
experience, has never been better 
in London and his interpretation 
of the confidence man is distin- 
guished by its warmth and vitality. 
He’s so obviously a rogue, but al- 
w a very likable one. The final 
sc. .e in which the girl gets her 
choice of men and the rains actu- 
ally come, is a triumph for both 





"S. 

Wilfrid Lawson, one of Britain’s 
most distinctive character actors, 
plays the girl’s father with com- 
plete understanding, but at least 
on opening night, had a tendency 
to slur his words, so several of 
his dialog patches were too indis- 
tinct to be understood. 


His two sons are played in con- | 


trasting fashion by Gordon Tan- 


ner and Neil McCallum, the latter | 


particularly scoring a personal hit. 


Michael Goodliffe as the sheriff's | 


deputy and Launce Maraschal as 
the sheriff round off a fine cast. 
Jack Minster and Sam Wana- 
maker, who share the staging hon- 
ors, have done the play proud, 
maintaining the right tempo for 
the comedy sequences and never 
overdoing the more tender mo- 
ments that could so easily have 
been embarrassing. Their use of a 
pair of folk singers (Isla Cameron 
and Norman Harper) between 
scenes is intriguing, but not always 
satisfying. Ralph Alswang’s set is 
simple, but effective. Myro. 


Rabbie Burns Slept 
Here 
Glasgow, May 22. 


Sherek Players presentation of comedy 


in three acts (four scenes), by Donald 
Mackenzie. Stars Duncan Macrae, Pamela 
Bain, Andrew Keir. Directed by Brian 


Carey; decor, Reg Allen. At King’s Thea 
tre, Glasgow, May 21, '56; $1.20 top 
Aggie MacLuckie Duncan Macrae 


Te MON, ks une Giese Pamela Bain 
Lucius M. Kirkstein......Laidlaw Dalling 
Henry P. Krenk John Grieve 


Lachlan MacTaggart .. lain Cuthbertson 
Phedran MacPhedran.... James Gibson 


RM rere Bill Crichton 
Jimmy or John MacKenzie 
Se eer Alex McAvoy 
Duncan MacDonald ........ John Young 
James J. Johnstone........ Andrew Keir 

Comedy by a new Scot play- 
wright, Donald Mackenzie, con- 


trasts American big-business meth- 
ods in clash with Auld Lang Syne 
traditions. Three-acter won't set 
any heather on fire, but does pro- 
vide a moderate quota of chuckles, 


} - 
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Abroad 


mainly aimed at native consump- 
tion, although the play may also 
have a certain appeal to U.S. cus- 
tomers as seing themselves as the 
Scots see them. 

Piece is set throughout in the 
Glasgow office of International 
Electronics Inc., a group concerned 
with automation. Its plan is to 
build in the Lanarkshire area of 
Scotland a giant new factory. Local 
opposition is encountered when it 
is learned the plant will take a 
hallowed historic building where 
Robert Burns is supposed to have 
slept. 

Play gives considerable scope to 
lean, gangling Duncan Macrae in 
a role not unlike the pantomime 
comedy femmes he essays each 
Christmas season. As an _ office 
cleaning woman, he gabs in the 
Glasgow dialect and keeps inter- 
fering in the business of the com- 
pany and the romantic affairs of 
the young office secretary. He 
makes the most of this role in his 
droll manner, but much of his 
speech would be unintelligible to 
non-Scots, just as it is to the Amer- 
ican characters in play. 

Andrew Keir gives the piece a 
notable lift with vigorous portrayal 
of a U:S. tycoon in third act. Laid- 
law Dalling and John Grieve make 
commendable stabs at the U.S. ac- 
cent as the Americans in charge of 
the Scot mission. Iain Cuthbertson 
scores with a natural performance 
as a land agent, who eventually 
wins the hand of the winsome sec- 
retary. 

Pamela Bain, roundly-built and 
smallish femme, is suitably perky 
as the secretary, only distaffer in 
the cast. John Young and Alex 
McAvoy are suitably hard and dour 
as the opposing Scots, and James 
Gibson portrays adequately a mys- 
terious visitor in a raincoat. 

Brian Carey has directed com- 
petently this lightweight entry for 
the native comedy stakes, and the 
Reg Allen decor of a U.S. factory 
office meets most requirements. 

Gord. 
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|straight plays and seven were mu- 





'sicals, while the 12 traveling pro- 
ductions included seven straight 
| plays and five tuners. The various 
shows, theatres played and respec- 
tive grosses were as follows: 
Colonial 

“View From the Bridge” (tryout), $62,- 
700, two weeks. 

“No Time for Sergeants” (tryout), $49.- 
700, two weeks. 

“Heavenly Twins” (tryout), $61,100, two 
weeks. 
‘Seven Year Itch” (tour, holdover from 
previous season), $26,000, two weeks. 
*“Matchmaker” (tryout), $60,700, 
weeks. 

“Great Sebastians” $114,900, 
four weeks. 

“Time Limit” 
weeks. 

‘Bus Stop” (tour), $67,700, three weeks 

“Teahouse of the August Moon” (Broad- 
way company tour), $117,300, three weeks. 

“Teahouse of the August Moon” 
company tour), $22,800 for first week of 
three-week stand (continuing). 

Opera House 

“King and I” (tour, heldover from pre- 

vious season), $90,000, two weeks 


two 
(tryout), 
three 


(tryout), $62,600, 


| “Kismet” (tour), $26,000, one week. 
| *“Can-Can” (tour), $80,500, two weeks. 
Plymouth 


“Desk Set” (tryout), $26,400. two weeks. 
“Will Success Spoil Rock Hunter” (try- 





| out), $26,300, two weeks. 
} ‘Lark” (tryout), $56,100, two-and-a-half 
weeks 
Tea and Sympathy” (tour), $37,000, 
two weeks 
| ‘Quiet Place” (tryout), $22,700, two | 
weeks 
i ‘Bad Seed” (tour), $50,300, two weeks 
“Fallen Angels” (tryout), $11,000, one 
week. 
“Someone Waiting” (tryout), $23,000, 


two week 
“Wake 
two weeks 


s 
Up Darling” (tryout) $28,800, 


“Boy Friend” (tour), $92,400, two weeks; 


$83,900, two weeks’ return 
' D’Oyly Carte (tour), $69,000, two weeks 
“Amazing Adele” (tryout), $46,000, two 
weeks 
“Ponder Heart” (tryout), $53.800, three 
weeks 
“Most Happy Fella” (tryout), $172,200, 
four weeks 
Ziegfeld Follies” (tryout), $109,200, two 
weeks 
“Shangri-La” (tryout), $60,000, two 
weeks 
‘New Faces of 1956" (tryout), $19,000 
| for first week of fortnight’s stand 
Wilbur 


‘Young and Beautiful” (tryout), $30,600, 
two weeks 

“Chaik Garden” 
weeks. 

“Anastasia” (tour), $33,500, 

“Red Roses for Me” (tryout), 
two weeks. 

‘Dancing in the Chequered Shade” (try- 
out), $7,000, one week 

$18,500, 


“Hot Corner” (tryout), 
“Debut” (tryout), $21,300. two weeks. 


two weeks. 
23,500, 


two 
weeks. 








Ben Hecht will direct a strawhat 
tryout of his own play, “Winkel- 
berg,” next August at Lee Falk’s 
Boston (Mass.) Summer Theatre. 
The property, which deals with the 
late poet Maxwell Bodenheim, has 
had two prior titles, “Gallows 
Laughter” and “Up Down and 
Across.” 





(2d | 





| 
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| 











| Porey & Bess’ Co. Back 


“Porgy and Bess” company, 
who've been abroad since Novem- 
ber on their third European tour, 
returned to New York yesterday 
(Tues.) on a K.L.M. chartered 
plane. Group of some 65 persons 
was headed by Robert Breen, di- 
rector and co-producer of the pro- 
duction. Among cast members ar- 
riving were LeVern Hutcherson, 
Irving Barnes and Leslie Scott. 

Company, which appeared in 
Leningrad and Moscow, also was 
seen in Holland, Beigium, Norway, 
Germany, Czechoslovakia and Pol- 
and. 
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also risen during the seven-year 
span. 

The approximate $5,000,000 gross 
is figured on an average $20,000 
weekly net take per tent. With 
each canvastop running around 12 
weeks, the total number of playing 
stanzas for the season will be 
about 240. On that basis, a $4,- 
800,000 gross is anticipated. The 
weekly net is based on a past av- 
erage weekly turnout of 10,000 
patrons per tent, with the net take 
per head averaging $2. 


The average weekly operating 
expense per tent, according to the 
accounting team, is $15,000, which 
should bring the total operating 
costs for the season to $3,600,000 
on the basis of 240 playing weeks. 
However, that doesn’t include coin 
dispersed for tent construction, 
expansion and improvements, 
which is expected to top another 
$1,000,000. 

A natural offshoot of the tent 
growth has been a_ tremendous 
summer employment hypo, with 
each canvastop utilizing about 85 
people. That breaks down to 
about 20 resident chorus members, 
5 resident actors, 5 jobbers, 12 mu- 
sicians, 10 technical directors 
(choreographer, director, designer, 
etc.) 10 technical crew members 
(carpenters, electricians, etc.), 10 
front-of-the-house staffers and 13 
ushers and maintenance personnel. 

More than 50% of the weekly 
operating tab reflects payroll ex- 
penditures. The average salary of 
the entire staff as broken down by 
Lutz & Carr is about $92 weekly. 
The minimum tent tab for perform- 
ers this year is $60 weekly for re- 
hearsal and $70 for performance. 

The tab on musicians today Is 
approximately $20 more than the 
1949 fee of about $72. Also, the 
number of musicians used by the 
canvastops has jumped _§ from 
around seven in ‘49 to 10-12 now. 
These tallies are exclusive of the 
musical director. 

Weekly royalties on musicals 
produced in the tents usually run 
over $1,000 for the newer product 
ind go over $2,000 for such top 
properties as “King and I” and 
“South Pacific.” The cost on the 
vintage operettas is about $750. | 
However, the biggest problem in| 
tent theatres that producers | 
make the mistake of going into 
business under-capitalized 





is 


Tent Rash in Philly 
Philadelphia, May 29. 
Philly area is becoming a 
of tent theatre activity. 
new canvastops are opening 


The 
hotbed 
Two 


; this summer, bringing the total in 


| Shubert ' 
“Reuben Reuben” (tryout), $43,000, two | this Vicinity to five. 
| weeks | 

“Pipe Dream” (tryout), $193,600, four | 

| weeks. 


|} duPont backing, 
| “Finian’s Rainbow.” 
' showease 


(tryout), $39,100, two | will be operated by St. John Ter- 





The newcomers are the Brandy- | 
wine Music Box, Concordville, Pa., 
and the Camden County Music Cir- 
cus, Haddonfield, N. J. The three 
holdover tepees are the Valley 


| Forge (Pa.) Music Fair, the Music 


Circus, Lambertville, N. J., and 
the local Playhouse in the Park. | 
The latter is the only one operating 
on a straight-play policy. 

The Music Box, reported to have 
opens July 9 with 

The Camden 
June 25 with 
The latter spot 


preems 


“Plain and Fancy. 
rell, in conjunction with his Lam- 
bertville tent, which begias its 
eighth season next Saturday (2) 
with “King and I.” The.-Valley 
Forge spot goes into its second 
season next Friday (1) with “Kis- 
met,” while the municipally-op- 
erated Playhouse in the Park in- 
augurates its fifth season June 11 
with “Seven Year Itch.” 

Co-producing with Terrell at 
Camden is Mitchell Cohen, invete- 
rate show business backer and 
Camden County District Attorney. 
Carl Sawyer is general manager of 
the 1,800-seater. 





a _ 
Inside Stuff-Legit 

An angle was generally overlooked by the dailies last week in the 
announcement that realtor Robert W. Dowling will chairman a business 
men’s committee to promote the Presidential candidacy of Governor 
Harriman. The wrinkle is that Dowling is partnered in Producers 
Theatre and associated in various other theatrical activities with Roger 
L. Stevens, an active supporter and the chief fund-raiser for Adlai 
Stevenson, Harriman’s leading rival for the Demoocratiec nomination. 

Besides being partnered (with Robert Whitehead) in Producers Thea- 
tre, Dowling and Stevenson are practically the backbone of the Ameri- 
can National Theatre & Academy. Besides doing plays together under 
the Producers Theatre banner, the two realty operators are associated 
through the same firm in the management of the Morosco, Helen 
Hayes and Coronet Theatre, in New York, all under lease from City 
Playhouse Inc., a subsidiary of City Investing Co., of which Dowling 
is president. 

A N. Y. Times profile on Dowling erred last week in stating that 
he is a member of the Playwrights Co. Stevens, his partner in Pro- 
ducers Theatre, is a Playwrights member, but Dowling is not. The 
Times profile aiso referred to a race-problem drama that played the 
Hayes Theatre (at that time the Fulton) as “The Roots Are Deep.” The 
correct title was ‘‘Deep Are the Roots.” 

Contrary to the Times piece, Dowling had virtually nothing to do 
with the booking of the show into his theatre. The play was pro- 
duced by Kermit Bloomgarten and the late George Heller. The former 
has always booked nearly all his productions into City Playhouse 
theatres. 


The N. Y. Times will run its summary of the Broadway season in 
the Sunday drama section of June 24. In previous years the sheet 
has already published the season statistics the last Sunday in May. 
The reason for the switch, according to drama editor Lewis Funke, is 
that inasmuch as Actors Equity moved back the expiration date of 
run-of-the-play contracts to June 30, instead of the traditional May 31 
date, the legit season now extends from July 1 to June 30 of the fol- 
lowing year. The reasoning is that the previous setup, in which the 
season officially started June 1 and ended May 31 of the following 
year, was based on the old expiration date, May 31, of run-of-the-play 
contracts. 

Despite the Equity shift of the contract expiration date, most other 
publications appear to be adhering to the traditional May 31 windup 
of the season. Thus, the N. Y. Herald Tribune ran its Broadway season 
tabulation in Sunday drama section of May 27, and John Chapman, 
critic of the N. Y. News, ran his season sumup column the same day. 
VARIETY printed most of its season-end tabulations in last week’s (May 
30) issue, on the basis of a May 31 seasonal finale. In the case of the 
Times and Herald Tribune rivalry, the situation gave the latter sheet 
a four-week beat on the feature. ° 


“The Theatre of Augustin Daly” by Marvin Felheim (Harvard; $5), 
is a scholarly, well-documented account of Daly’s impact on the late 
19th century stage in America. If there is fault to find with this com- 
prehensive study, it may be due to the fact that the author, who teaches 
English at U. of Mich., conducts the survey somewhat in the nature of 
a thesis; but since this is a university press publication, the objection 
may not be justified. Harvard has designed a handsome volume; there 
are good ‘illustrations; and in addition to following the career of Daly, 
the drama critic who became a top producer and dramatist, there are 
thorough assessment of German, French and Shakespearean influ- 
ences on the theatre of the era. 


Legit pressagent Bernard Simon, who also operates Package Pub- 
licity Service for local stock and little theatre groups, received an 
order this week for a copy of his Directory of Theatrical Materials, 
Services & Information, to be sent to Gosud Biblioteka, Moscow. The 
order, enclosing the $2.50 purchase price, came through the Four Con- 
tinent Book Corp. Simon has already filled orders for the director 
from France, Austria, Holland, Australia, Finland and, just last week, 
from a member of the Canadian House of Commons. 





| 





Stock Review 





|a rather unnerving teenager bl 


| baseball player. 


Equity Election 
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Gordon Woodbura 








— a nee 
The Rocky Road 
Baltimore, May 30. 
Don Swann Jr. production of comedy 
in three acts, by Joseph Carole. Staged 
by Rance Howard; setting, Charles Mor- 
rison Jr. At Hilltop Theatre, Lutherville, 
Md., May 29, ’56; $2.45 top. 
Hillary Maddix 
Steve Dunnigan 


for one year, 
(1,635). 

Lois Wilson and Charles Black- 
well, up for five year stretches as 
principal and chorus reps, respec- 
tively, on the regular ticket, were 


Lyn Swann 
Bill DuFrene 


ROUEOND BUOGGEE 6 cccccciceses Jack Doner wet : . 
yg ROU Reena ae Jeneuh Secale endorsed Dy the independents. 
June Maddix .............. Mary Tuttas| Miss Wilson won with 1,914- votes 
| BENS 206504 b0 630608 040 an Helm Lyon 


and Blackwell with 1,968. 
Defeated candidates, running on 





Pathetic, vapid and trite are ad- 


jectives that more or less apply | the regular ticket, with the number 
to “The Rocky Road,” a comedy] of ballots cast for each listed pa- 
that exhausts negatives. It’s an’ renthetically were: for five-year 
audience ordeal. |terms: Mildred Dunnock (1,542), 


A jealous husband and_ his 
nympho wife attempt a reconcilia- 
tion at a mountain lodge just prior 


Joseph Anthony (1,450), Betty Field 
(1,409), Paul Ford (1,285), Bill Ross 
2 1 Brn (1,261), Mike Kellin (1,194), Gemze 
to the final decree. There in its|ge Lappe (1,165), Ossie Davis 
pristine solitude is the kernel of | (1153) and Nancy R. Pollock 
this “play.” An escaped sex psycho- | (1/099). Aline MacMahon, up for 
path, a loutish baseball player and Met years, pulled 1.448 osteo 

Defeated for five-year terms, rep- 
ping chorus, Joan Morton (1,340) 
and Del Horstman (1,285); for four 





der in occasionally until the bicker- 
ing duo decide to give their mar- | 
riage another try. 











The cast matches the level of | years, Ted Thurston (1,285); for 
the script. Jack Doner overdoes | three years, Janet Picarde (1,210) 
the cliches of the trade as the| and for one year, Fedore Tedick 
overbearing lawyer husband and | (1.185) 

Lyn Swann, the producer’s sister, atte tle 
doesn’t make,much of the wife 











with the roving eye. Bill DuFrene 
ambles through the part of the 


GALA OPEHING JUNE IS | 

LILLIAN - DOROTHY 
Gisu’’ Gis 
» * The Choth Garden” 


SYEMOBAGNOLO ke ee 
Sy CHARLES Gowpew 


SUBSCRIBE 
NOW-SAVE ! 


WESTPORT. Conn. 


Joseph Carole, the author, dou- 
bles as an actor, re” the em- 
barrassing role of a rapist who 
confines his activities to the sum- 
mer months only. Mary Tuttas is 
an ingenue of some promise in the 
part of the teenager. 

Rance Howard's direction often 
keeps his actors trapped upstage 
behind too much furniture and his 
business seems unusually self-con- 
scious. Charles Morrison hasn’t 
strained his imagination on the 
setting. Burm, 









COUNTRY PLAYHOUSE 











WANTED 


Lighting Designer for Deertrees 
Theatre, Harrison, Maine. 8 weeks, 
stock season, Salary, plus board 
and room. 
EMILY PERRY BISHOP 
133 Beacon St., Boston, Mass. 
Kenmore 6-4457 





Fairfax Burgher, who toured 
with “King and I,” will be spotted 
in several warm-weather produc- 
tions of the Rodgers & Hammer- 
stein musical this summer, begin- 
ning this week at the Music Circus, 
Lambertville, NJ. 
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Boston Having Lively Late-Season; 
Faces’ OK $27,400, ‘Teahouse’ $26,300 


Boston, June 5. 
“New Faces,” at the Shubert in 


a pre- -Broadway tryout, is getting | 


strenuous revisions. Hub critics, 
who gave it affirmative reviews 
after pointing up the need for 
cutting and tightening, took an- 
other look and found it shaking 
down in optimistic fashion. 

T. C. Jones, the femme imper- 
sonator, is nabbing big applause at 
every performance, 
Leonard Sillman has the comic 
doffing his wig to reveal bald pate 
at curtain and says if the Hub’s 
favorable reaction continues he'll 
keep the bit in the show. 

“Teahouse of the August Moon” 
is doing ok, at the. Colonial, 
although the Chicago company 
‘isn’t pulling the way the New York 
company did in its first round here, 
‘doubtlessly due in part to the 
lateness of the season. 

Shubert, which has had one of 
the best legit séasons in years, gets 
the touring edition of “Pajama 
Game” next Monday (11). 

Estimates for Last Week 

New Faces of 1956, Shubert ‘R) 
(2d wk) +$6.25-$4.95; 1.717: $56,- 
179). Racked up a fair $27,400; 
previous week, $13,000 for the first 
. five performances; moves out next 
Saturday (9) for Broadway. 

Teahouse of the August Moon, 
Colonial ‘C) (2d wk) ($4.40-$3.85; 
1,500; $36,000) ‘Eddie Bracken, 
Hugh Reilly). Picked up nearly 
$26,300; previous week, $22,800 for 
first six performances; continues at 
least until June 16 and possibly 
until June 30, then folds. 


Shangri $26,300, 





2d Week, Philly 


Philadelphia, June 5. 
are being made 

“Shangri-La” by new director Al- 
bert Marre, whose name, inciden- 
tally, doesn’t appear in the pro- 
gram or on outside boards. 
new 
specialties were inserted last week 


Repairs 





‘dent June 2 near Meade, 


, 
vv 


Nat Goodwin (Grandson) 
At Lake Shore, Buffalo 


Buffalo, June 5. 
Lake Shore Playhouse, one of 
western New York’s oldest straw- 


| hats, has been taken over by Nat 
Producer | Goodwin, 


who also operates the 
Miliville (Pa.) Playhouse. The 
producer is a grandson of the late 
comedian of the same name. Lew 
Fisher, former operator of the 
Lake Shore, exited to take over 
| Melody Fair here. 

Goodwin will open June 19 with 
“Tender Trap.” 





2 Actresses Die in 


Kansas Auto Crash 


Lola D’Annunzio, 26, character 
actress, was killed in an auto acci- 
Kan. 
Also killed was tv actress Mrs. 
Phyllis Palumbo, 26, who reported- 
ly was driving the car which left 
the highway and overturned. Mrs. 
Palumbo’s four-year-old son, John, 
escaped with minor injuries. 

Miss D’Annunzio and Mrs. Pa- 
lumbo were en route east from the 
Coast, where the former made her 
film debut as Henry Fonda's sister 
in “The Wrong Man,” an Alfred 
Hitchcock production for Warner 
release. Prior to that, she had ap- 
peared in five plays at the Circle in 
the Square, an off-Broadway thea- 
tre in New York's Greenwich Vil- 
lage. 

Aside from “Cradle Song” in 
which she portrayed the leading 
role, Miss D’Annunzio also was 
seen in the Circle in the Square’s 
productions of “The Girl on the 
Via Flaminia.” “Summer and 
Smoke,” “The Grass Harp” and 
“Verma.” Two years ago she was 





(a runner-up for 
an. 


Three | 
songs and two added dance | 


in the musical adaptation of the | 


late James Hilton’s ‘‘Lost Horizon.” 
Estimate for Last Week 


Shangri-La, Forrest (2d wk) ($6; | 


$5.40: $47,000) (Dennis King, Shir- 
ley Yamaguchi, Martyn Green, 
Harold Lang). Fair $26,300; pre- 
vious week, underquoted, should 
have read $23,600 for five perform- 
ances, exits next Saturday (9) for 
New York, and that ends the Philly 
season, 


‘Stockings’ $62,200, L.A.; 
‘Anastasia’ OK $18,000 


Los Angeles, June 5. 

All three shows in town last 
week prospered, and a _ building 
pace is indicated for each of the 
shows, paced by an overwhelming 
response to “Silk Stockings.” 

Estimates for Last Week 

Anastasia, Huntington Hartford 
(D) (Ist wk) ($4.95; 1,032; $28,500). 
Nice $18.000 for the first seven 
performances, aided by Theatre 
Guild. 

Silk Stockings, Philharmonic Aud 
(MC) (1st wk) ($4.95; 2,670; $63,000). 
Smash $62,200 for the opening 
frame. 

Will Success Spoil Rock Hunter, 
Carthay Circle (C) (2d wk) ($3.85: 
Up te $21,500; pre 
vious week, $20,500. 


Touring Shows 


(June 4-16) 





2 VU 





Anastasia (Viveca Lindfors® Eugenie 
Leontovich)—Huntington Hartford, L. A. 
(4-16). 
aun Seed ‘Nancy Kelly)}—Harris, Chi 

-16). 

Boy Friend---Moore, Seattle (4-7); Capi- 
tol, Yakima (8-9); Temple, Tacoma (11-12); 


Aud., Portland (13-15). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Eyceum, Mpls. (4-11); Moore, Seattle 
(14-16). 

Inherit the Wind (2d Co.) (Melvyn 
Douglas)—Geary, S. F. (6-16). 

New Faces (tryout)—Shubert, Boston 


(4-9) (Reviewed in VARIETY this week). 

No Time For Sergeants (2d Co.)—State 
Fair, Dallas (11-16). 

Paiama Game (2d Co.) (Larry Douglas. 
Buster West, Betty O’Neil)—Erlanger, 
Buffalo (4-9); Shubert, Boston (11-16). 

Rosalinda (Cyril Ritchard, Jean Fenn, 
rig Raw Robert Wright}—Curran, S. F. 


yf La (tryout) (Dennis King, Shir- 
ley Yamaguchi, Martyn Green, Harold 
Lang)—Forrest, Philly (4-9) (Reviewed in 
VARIETY, April 25, ’56). 

Silk srestsnes (on Ameche)—Philhar- 
monic Aud., A. (4-16). 

Teahouse - “the August Moon (ist Co.) 
(Eli Wallach, Gene Blakely)—National, 
Wash. (4-16). 

Teahouse of the August Moon (2d Co.) 
(Eddie Bracken, Hugh Reilly)-——Colonial, 
Boston (4-16). 

Teahouse of the August Moon (3d Co.) 
_ (Larry Parks)}—Pabst, Milwaukee 
Shubert, Det. (11716)... m 4 

Will’ Success “Spoll Rotk’ Hunter— 
(Gene Raymond Jesse White, Merry An- 
ders)\—Carthay Circle, L. A. (4-16). 


the Clarence Der- 
went award, which are given an- 
nually for best supporting per- 
formances by non-professional play- 
ers. 


A descendant of noted poet 
Gabriel D’Annunzio, she 1s sur- 
vived by her parents, a sister and 


a brother. 
In addition to her son, Mrs. Pa- 


i/lumbo is survived by her husband 


and her parents. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Chalk Garden, Haymarket (4-11-56), 
Cranks, Duchess (3-1-56). 
Dry Rot, Whitehall (8-31-54). 


For Amusement Only, Apollo (6-5-56), 

Fresh Airs, Comedy (1-26-56), 

Gigi, New (5-23-56). 

Hotel Paradiso, Wint. Gard. (5-2-56). 

House by Lake, York’s (5-9-56). 

Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 

Love Affair, Lyric Hamm. (6-1-56). 

Mousetrap, Ambassadors (11-25-52). 

Off Mainland, Arts (5-30-56). 

Pajama Game, Coliseum (10-13-55). 

Paris by Night, Prince Wales (4-9-55). 

Piain & Fancy, Drury Lane (1-25-56). 

Plume de ma Tante, Garrick (11-3-55), 

Rainmaker, St. Mart. (5-31-56). 

Reluctant Deb, Cambridge (5-24-55), 

Repertory, Old Vic (9-7-55). 

Rivals, Saville (2-23-56). 

Romanoff & Juliet, Piccadilly (5-17-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-53-54). 

Separate Tables, St. James’s (9-22-54), 

South Sea Bubble, Lyric (4-25-56), 

Spider’s Web. Savoy (12-14-54). 

Such !s Life, Adelphi (12-14- _ 

Summer Song, Princes (2-16-56 

Teahouse Aug. Moon, Her May. ({4-22- 54). 

3 Penny Opera, Aldwych (2-9-56) 

Waltz of Toreadors,. Criterion (3- 27. 56). 
SCHEDULED OPENINGS 

To My Love, Fortune (6-6-56). 

Family Reunion, Phoenix (6-7-56). 








(4-10); | 


Caine Mutiny, Lon. Hipp. (6-13-56). 
Man Alive, Aldwych (6-14-56). 
CLOSED LAST WEEK 
Crazy Gang, Vic. Pal. (12-16-54). 
One Bright Day, Apollo (3-20-56), 
Power & Glory, Phoenix (4-5-56). 


TOURING 
Bad Girl 


Bell, Book. and Candle 

Caine Mutiny Court Martial 
Call Girl 

Can-Can 

Dead on Nine 

D’Oyly Carte 

Gay Deceiver. 

Girt Called Sadie 

King and 1! 

Lady Be Good 

Long Echo 

Man Alive 

Married In Haste 

Reefer Giri 

Sight Unseen 

Teahouse of the August Moon 
Teddy B 


Waiting For Godot 
Wild Grows the Heather 
Women of Desire 
Zip Goes a Million 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Shangri-La, Wint. Gard. (6-13), 
New Faces, Barrymore (6-14). 


OFF-BROADWAY 


Mrs. Warren‘’s Pro geten, Dav. (6-6). 
By Hex, Tempo (6-1 











Call of Duty, brevinestewa (6- 19), 





| mains 


| comedians 





‘Pajama’ Modest $27,000 
Final (6th) Week, Det. 


Detroit, June 5. 

Sixth and final week's gross for 
the touring “Pajama Game” was 
$27,000, giving the musical a pass- 
able total of $265.000 for the Shu- 
bert stand. Potential capacity gross 
at the 2,050-seater was $318,000 at 
a $5 top weekend eves. and $4 
other nights. 

The theatre is now dark, but will 
reopen next Monday (11) for four | 
weeks of * 
Moon.” The 1.482-seat 
shuttered, 
the season, 


Inherit’ $35,200, 
‘Bad’ $15,300, Chi 


Chicago, June 5. 


Cass 
apparently 





“Inherit the Wind’ finished 
strongly last week, its. 16th and 
final in Chicago. but “Bad Seed” 


slumped in its fifth frame. 
is one opening this week. 
Jules Pfeiffer’s edition of “Bus 
Stop” is the next slated arrival, 
due in July 15 at the Harris. 
Estimates for Last Week 
Bad Seed, Harris (5th wk) ($5; 
1,000; $29.837) ‘Nancy Kelly). Al- 
most $15,300 (previous week, $19.- 
200); tour ends here June 30. 
Inherit the Wind (16th wk) ($5: 
1,450; $37.038) ‘Melvyn Douglas). 


There 


Nearly $35,200 ‘previous week. 
$31,900); exited last Saturday (2) 
to continue tour. 
Opening This Week 
Joy Ride, Shubert (R) ($4.95: 
2.100; $54.800). Opened last night 
(Mon.) to one rave (Dettmer, 


American), two pans ‘Harris, News: 
Kogan, Sun-Times) and one yes-no 
(Raven, Tribune). 


‘Teahouse’ Tasty $42,300 
For 2d Week in Wash. 


Washington, 
Second week of ‘Teahouse of 
the August Moon” at the National 
Theatre climbed to virtual capacity 
with over $42.300 gross. That's 
only about $100 short of total sell- 
out, the remainder being absorbed 
by passes. The 1.677-seat National 
is scaled to a $4.95 top for the en- 
gagement. 
Comedy appears to be a prob- 
able sellout for the remainder of 
its engagement. Tickets are cur- 


‘Yankees’ Ok ay $36,500 





June 5. 





For Full Week, Dayton | 


| (20th 


Dayton, June 5. 
“Damn Yankees,” 
by Clark, grossed an acceptable | 
$36,500 at the V ictory Theatre here 
last week. 
The musical is 


Lyceum Theatre, 


Legit Theatre Confab 


current at the 


Minneapolis. 





Brooks Atkinson, drama eritie 
of the N. Y. Times; designer Jo 
Mielziner; producer-realtors Roger 
L. Stevens and Robert W. Dowling, 
and theatre manager Louis A. 
Lotito will be among the partici- 


pants of a symposium this morn- 


ing at the Sheraton Astor Hotel, | 
i. Ee 

The discussion. on the theme, 
“The Present Day Theatre—And 


What It Should Be Tomorrow,” is 
sponsored by the Arts of the The- 
atre Foundation and its founders, 
Edward F. Kook, president of Cen- 
tury Lighting Co., and his wife, 
legit investor Hilda Kook. 


| Immortality Stuff | 


, and 
yearn to 

















The grass is always greener 
invariably 
play Hamlet. 

One afternoon last week a soft- 
ball team representing “Most 
Happy Fella” played an _ outfit 
from “Will Success Spoil Rock 
Hunter.” At a company party 
given by adaptor-composer-lyricist 
Frank Loesser, after that night’s 
performance of the musical, an 
outsider was introduced to Kermit 
Bloomgarden, “It must feel won- 
derful,’ she enthused, “to be the 
producer of four shows in a single 
season—such shows as ‘Happy 
Fella,’ ‘Diary of Anne Frank,’ ‘The 
Lark’ and ‘View from the Bridege’.” 

“Oh that,” replied Bloomgarden 
deprecatingly. Then, after an al- 
most imperceptible pause. he 
boasted, “You. know what I did to- 
day? I pitched three innings of.no- 
hit ball.” 





‘Teahouse of the August | 
re- 
for | } 


\Time_ for 





Siarring Bob- | > 








B vay Starts That Summer Slide: 
‘Wonderful’ $49,300, ‘Yanks’ $48,400, 
Carmen 306, ‘Diary’ 276, ‘Rain’ 17146 


The seasonal summer 
apparently begun on Broadway. 
Business toppled for practically all 
shows last week. “Damn Yankees” | 


was knocked out of the capacity 
lineup, with only “Most Happy 
Fella,” “My Fair Lady” and “No! 


Sergeants” 
maximum takes. 


slump has | 


} 


continuing | $38,700: 


Sole opener last week was “Car- | 
men Jones” at the City Center. 
There were two closings. 
Sebastians” and ‘Lark.’ Both 


shows will lay off for 
prior to fall tours. 
Estimates for Last Week 
Keus: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), 


the summer | (27th wk; 213; $7.50; 


| Johnson). 
Places Miss Traubel June 11. 


MD (Musi- | over 


(16th wk: 
' 000) 


cal-Drama), O (Opera), OP (Op- 
eretta), 
Other parenthetic designations 


refer, respectively, to weeks played, | 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
5% City tax, but grosses are net; 
i.e., erclusive of tax. 


Carmen Jones, City Center (MD) | | 


(Ist wk; 6; $3.80; 3.090; 
Opened last Thursday (31) unani- | 
mously favorable reviews (Atkin- 
son, Times; Chapman, News; Cole- 


$60,000). 


| 


| 
‘ 
| 


| 


| $17,000: 


(33d wk; 
| $38.500). 
last week, 


260; $5.75-$4.60; 1.331; 
Previous week, $39,000; 
nearly $38,800. 


Pajama Game, St. James (MC) 
(108th wk; 860; $6.90; 1,615; $52,- 
118) ‘John Raitt, Eddie Foy, Jr., 


Helen Gallagher). Previous week, 
last week nearly $385.260: 
Neile Adams replaced Miss Gal- 
lagher last Monday (4) and Julie 
| Wilson has been moved up to star 


“Great | billing. 


Pipe Shubert (MD) 
1,453; $55,- 
Traubel. William 
Nancy Andrews re- 
Pre- 
week, 


Dream, 


039) ‘(Helen 


|vious week, $31,000; 
27.500. 
Ponder Heart, 
124: 
(David 


last 


Box (C) 
1,010; $30,- 
Wayne). Previous 
|} week, $17,900; last week, nearty 
$13.400; closes June 223 

Waiting for Godot, Golden (CD) 
(7th wk; 52; $5.75-$4.60; 799; $22,- 
623) (Bert Lahr). Closes next Sat- 
urday (9). Previous week, $22,700 
for seven performances; last week, 
l over $12,800. 

Will Success Spoil Rock Hunter, 
| Belasco (C) (24th wk: 268; $5.75; 
1,037; $31,582). Previous we k. 
last week, over $14,800. 
Witness for the Prosecution, 


Musie 
$5.75; 


man, Mirror; Hawkins, World-Tele- | Miller (77th wk; 612; $5.75-$4.60; 
gram; Kerr, Herald Tribune; Me- | 946; $23,248). Closes June 30, to 
Clain, Journal-American; Watts. | tour. Previous week, $17,200; last 
Post}; almost $30,000 for first six | week, over $15,700. 


performances and two previews. 

Cat on a Hot Tin Roof, Morosco 
(D) (63d wk: 500; $6.90; 946: $31.- 
000) (Barabara Bel Geddes, Thom- | 
as Gomez). Marjorie Steele re- 
places Miss Bel Geddes June 25. 
Previous week, $28,600; last week, 
almost $27.100. 


| 
] 


| 


Damn Yankees, 46th St. (MC) 
(57th wk; 452; ‘$8.05; 1,297: $50.- | 
573) ‘tGwen  Verdon). Previous 
week, $50,700; last week, over 
$48,400: Shella Bond took over 


Miss Verdon’'s Role for two weeks 
starting last Monday (4). 

Desk Set, Broadhurst (C) 
wk; 256: $5.75-$4.60; 1.182; $31,500) 
(‘Shirley Booth). Previous 
$20,500 on twofers: last week, over 
$19.300 on twofers; Miss Booth 
leaves the show June 23. 

Diary of Anne Frank, Cort (D) 
(35th wk; 277; $5.75; 1.036; $28.854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, over Ca- 
pacity at $28,900; last week, nearly, 
$27.000. 

Fallen Angels, 
wk; 159; 


Playhouse (C) 
$5.75-$4.60: 994: 
$27,251) ‘Nancy Walker, Margaret 
Previous week, $12,300; 
over $13.100 

Majestic (MD) 
1,625; $62,968) 
Tibbett). Previ- 
last week, over 
May 29 


| Phillips). 
last week, 
Fanny, 
660: $7.50: 
Slezak, Lawrence 
ous week, $36,500; 
$31,600; Tibbett moved in 
succeeding Ezio Pinza, who had 
been out since May 19, with Henry 
Michel subbing in the 
Billy Gilbert replaced Slezak 
Monday (4). 
Hatful of Rain, Lyceum 


(83d wk; 


last 


(D) (30th 


14. 
last week, 


Previous 
over $26.- 


from June 30- nh 
week, $27,200; 


400. 
Janus, Plymouth (C) (28th wk; 
218; $5.75-$4.60; 1,062; $32,700) 


‘Claudette Colbert. Robert 


ton, Claude Dauphin). Previous 
week, $19,800; last week, nearly 
$16,200: Imogene Coca _ replaces 


Miss Colbert next Monday (11) and 
Donald Cook takes over as summer 


replacement for Dauphin begin- 
ning July 2. 

Matchmaker, Royale (‘(C) (26th 
wk; 208; $5.75; 1.050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $23.- 


100; last week, over $19 500. 
Middle of the Night, ANTA The- 
atre (D) (17th wk; 133; $5.75; 1,185; 
$39,116) ‘(Edward G. Robinson). 
Lays off from June 30-Aug. 27. 


Previous week, $34,300; last week, 
nearly $29,400. 
Mr. Wonderful, Broadway (MC) 


(lith wk; 84; $7.50-$6.90: 1.900; 
$71,000). Previous week, $54,000: 
last weck. over $49.300. 
Most Happy Fella, 
(MD) (5th wk; 36; $7.50: 
$57,875). 
last week, almost $58.400. 
My Fair Lady, Hellinger 


i] 


32d | 


week, | 


} 


Miscetlaneous 
Littlest Revue, Phoenix (R) (2d 
| Wk; 16; $4.60-$3.45; 1,150; $24,067). 
Previous week, $18, 500 for first 
eight performances; last week, 
nearly $15.500 
Closed Last Weck 


Great Sebastians, Coronet ‘(C) 
(22d wk; 173; $6.90; 998: $34,500) 
(Alired Lunt, Lynn Fontenne). 


Previous week, $21,200; last week, 
neerly $21,500; closed tast Saiur- 
day (2) for summer layoff, to be 
followed by a tour starting next 
| September. Production, capital- 
ized at $100,000, is understood to 
have made a small profit on its 
Broadway run, exclusive of fi!m 
and tv income. 

Lark, Longacre (D) 29th wk: 
228; $5.75; 1,101; $29.378) (Julie 
Harris, Boris -Karloft). Previous 
week, $19.200; last week. nearly 
$25,500; closed last Saturday (2) 
for summer layoff, to be foll-wed 
by a tour starting Aug. 4. Produc- 


ition has earned back 
'thus far 


‘Walter | 


interim. | 


wk; 237: $5.75-$4.60; 995: $23.33) 
(‘Shelley Winters, Ben Gazzara) 
Previous week, $18,500; last week 
almost $17,500; Vivian Blaine and | 
|}Steven McQueen’ replace Miss 
Winters and Gazzara July 2. 
Inherit the Wind, National ‘D) | 
(57th wk; 453; $5.75-$4.60; 1,162; | 
$31,300) ‘(Paul Muni). Lays off 


about $10,000 
on its $75,000 capitaliza- 
tion. 


OFF-BROADWAY 


Comrades, Actor's Playhouse 
(6-5-56). 

Doll’s House, Greenwich Mews 
(5-7-56) 

Iceman Cometh, Circle in Square 
(5-8-56). 

any Branch, Provincetown (5- 
24-56): closes June 19 


Maids & Gallant Cassian, 
(5-18-56) 


Tempo 


Man of Destiny, Downtown (5- 
21-56). 
Man With Golden Arm, Cherry 


Lane (5-21-56). 
Mary Stuart, Guild Ha ll (4-6-56) 
_ Threepenny Opera, de Lys ‘9-20- 
55 
Uncle Vanya, 4th St. (1-31- 
Closed Last Week 
Three X Three, Chanin (5-23-56). 


56). 





ROSALINDA’ FAST 426, 


“WALTZ” $11,109, FRISCO 


Pres- | 


' wk) (83.85; 1,147; $ 
| Eastham, Marjorie Lord). 


| 


/ and the Pabst Theatre here. 
(MC) play took in $21.300 at the former 


San Francisco, June 5: 
Civic Light Opera’s “Rosalinda” 
got glowing reviews and is build- 
ing on top of a strong first week 
at the Curran. ‘Anniversary Waltz” 
continues steady at the Aleazar 
“Inherit the Wind” opens tomor- 
row (Wed.) at the Geary. 
Estimates for Last Week 
reer oy Curran (1st wk) ($5 
1,752; $52,000) (Cyril Ritcha urd, 
Jean Fenn). Niftv $42.000. 
Anniversary Waltz, Alcazar 


».40: 


(29th 
27,341) ‘(Richard 
Passable 
| $11,100; previous week, $11,200. 


'Parks-“Teahouse’ $36.200, 
Splits Madison-M’wkee 


Milwaukee, June 5. 
“Teahouse of the August Moon,” 
Starring Larry Parks. grossed a 





Imperial | strong $36,200 last week in eight 
1.427; ; performances split evenly between 
revious week, $58,900; | the Orpheum 


Madison, 
dhe he 


Theatre, 


(12th wk: 92; $7.50; 1,551; $64,240) | |locale Monday-Wednesday (28-30) 


(Rex Harrison, Julie 
Previous week, almost $65. 200; bast 
week, same. 

No Time for Sergeants, Alvin (C)! 


Andrews). | and 


$14,900 in its jocal stand 
| Thursdas-Saturday (31-2). 
Come Confinuce at the Pabst 


through next Sunday (10), 
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Omens Hint Metopera Compromise ; 
Toronto Rally Supports AGMA 


Possibility of a 
settlement of the dispute between 
the Metropolitan Opera Assn. and 
the American Guild of Musical 
Artists was seen at Vartety dead- 
line time yesterday (Tues.) as 
negotiations continued beyond two 
previously announced deadlines 


set by the management. Con- 
ferees were to meet again last 
night. 


It appeared during negotiations 
Monday night (4) that the Met had 
quietly abandoned its original posi- 
tion that it would not consider the 
union’s demands, principally in- 
volving limits to and higher rates 
for rehearsals, plus job security. 
The management refused a union 
suggestion of a modified re- 
hearsal setup, but was considering 
an alternative proposal yesterday. 

The second resumption of nego- 
tiations occurred last Friday (1), 
after a meeting in Toronto last 
Wednesday (30) failed to make any 
progress toward settlement.  Fol- 
lowing the latter stalemate, a meet- 
ing of virtually the entire com- 
pany rejected another Met ulti- 
matum and voted confidence in its 
negotiators. 

At least tentative gestures to- 
ward a settlement were made ati 
last Friday’s get-together, and the 
conferees got down to real bar- 
gaining at the Monday night con- 
fab. Having passed previously-an- 
nounced “final” deadlines for last 
Wednesday (30) and Friday (1), the 
management is now mentioning an 
ultimate date of tomorrow (Thurs.), 
by which it must approach the 
banks for loans for the next sea- 
s0n operations. 


Toronto Meeting Votes 


Toronto, June 5. 

Over 100 members of the Metro- 
politan Opera Co. concentrating 
their attacks on Rudolph Bing, 
general manager, held an emer- 
gency meeting in the Royal York 
Hotel here. 

American Guild of Musical Art- 
ists obtained a unanimous vote to 
reject Bing’s warning to drop in- 
creased wage demands on threat 
he would cancel the 1956-57 sea- 
son. Present here as spokesmen 
for AGMA were John Brownlee, 
international union president and 
Mortimer Becket, executive secre- 
tary. 

Said Brownlee “We don’t make 
ultimatums and we don’t like ulti- 
matums made to us.” 

Rank and file performers are 
seeking a $1 an hour increase in 
pay after the first 12 hours of re- 
hearsal, the present contract on re- 
hearsal pay being $1.70 an 
AGMA also wants a reduction in 
free hours of rehearsal put in by 
members of the choral and ballet 
groups. 


Zingy 1955-’56 Season, 
Minneapolis Bullish On 
Symph, Opera, Lectures 


Minneapolis, June 5. 
There’s a longhair boom locally 
as pointed up by virtual capacity 
business of the Metropolitan Opera 
in a recent stand plus solid patron- 
age for the jusi-concluded Minne- 
apolis Symphony orch’s season as 
well as lusty grosses registered in 





the concert and lecture field. In 
line with the cultural trend, the 
legit theatre is also robust and| 
sales of classical records have 


shown a sharp climb. 

Due cognizance of the longhair 
“phenomena” was made last week 
by the Minneapolis Star’s Bob 
Murphy who wrote “it may not be 
immediately apparent to followers 
of the barbering trade, but it ap- 
pears that Minneapolis cultural 
locks are growing steadily longer.” 
He added that the movement to- 
ward aesthetic tastes is based on 
attendance figures, and, “more im- 
portant, boxoffice.” 

Metopera’s recent four perform- 
ances at the 4,850-seat Northrop 
Auditorium saw the company 
drawing its third largest attend- 
ance in history with a gross of 
$99,000 on 18,740 admissions. 
Three of the four performances 


were capacity and the fourth came} 


within only 500 of being so. Like- 
wise, the Minneapolis Symphony 
in the season just ended pulled an 
average of 3,700 people to its Fri- 
day night concerts compared with 
3,300 for the 1954-55 season. 


compromise + 


hour. | 





Menotti’s Menagerie 


Washington, June 5. 

A new madrigal-opera by 
Gian Cario Menotti—The Uni- 
corn, the Gorgon and the Man- 
ticore’—will be preemed in 
Washington next October at a 
three-day musical festival at 
the Library of Congress. 

The work was commissioned 
by the Coolidge Foundation 
which will sponsor the festival. 


Lyric Is Dead: 
Who's Its Heir? 


Chicago, June 5. 


The Lyric Theatre was finally put 
out of its misery last week. Simul- 
taneously with Superior Court 
Judge Abraham L. Markovitz’s rul- 
ing Friday (1) that the opera com- 
pany be liquidated as “complete- 
ly deadlocked,” two new organiza- 
tions made formal offers to take 
its assets and liabilities. So hope 
is still alive that there may be a 
56 opera season if one or the other 
of the bidding outfits can get in 
gear pronto. 


Augustine J. Bowe, court ap- 
pointed receiver, will decide this 
week whether to turn over the 
Lyric remains to a group that calls 
itself the Chicago Municipal Opera 
Co., a dark horse, or to the Opera 
Theatre Assn. Latter group was 
formed earlier this year and 
backed Lyric prexy Carol Fox in 
the power battle wih secretary- 
treasurer Lawrence V. Kelly and 
artistic director Nicola Rescigno 
which ended in rigor mortis for the 
young company. 

The bid from the Municipal 








LOIS MARSHALL CLICKO 
IN LONDON DEBUT 


By HAROLD MYERS 


London, June 5. 

On her first London engagement, 
Canadian-born soprano Lois Mar- 
shall, appearing in a Mozart-Schu- 
bert program at the Royal Festi- 
val Hall with Sir Thomas Beech- 
am, received a reception reserved 
for the few and was immediately 
booked by the Gorlinsky office for 
return dates at the end of the 
year. 

Immediately after her only Lon- 
don performance, the singer 
checked out for concert dates in 
Hamburg, but is due back here for 
a BBC recital on the Third Pro- 
gram next month, before heading 
for New York to undertake a new 
tour under the auspices of Colum- 
bia Artists. ° 

Miss Marshall, a childhood vic- 
tim of polio who still has an obvi- 
ous limp, has an engaging stage 
personality and a coloratura range 
which reaches commanding dra- 
matie depths. The main item in 
her program was Mozart's “Exul- 
tate Jubilate,” and such was audi- 
ence reaction to her performance 
of this motet that she was called 
back to give an encore, a rare 
event at a London concert. + Her 
begoff rendition of the “Martern 
Aller Arten” from “Il Seraglio” 
was accorded the same enthusiastic 
treatment. 

For the remainder of the con- 
cert Sir Thomas Beecham conduct- 
ed his own Royal Philharmonic 
Orchestra with a program devoted 
to the musie of Mozart and Schu- 
bert. 





First Balanced Budget 
For National Symphony 


Washington, June 5. 
National Symphony here is cel- 
ebrating its 25th anniversary with 
its first balanced budget, per 


goal, but indications are it will be 





Opera group came as a surprise 
and the receiver said he will seek 
more details on the offer and at- 
tempt to ascertain who's backing | 
the non-profit setup which report- } 
edly was incorporated in ’'54. It | 
lists Noah Goldowsky,a former | 
Lyric guarantor, as president. 

Meanwhile, Miss Fox is going | 
ahead with chorus rehearsals this | 
week with a temporary greenlight | 
from the American Guild of Musi- | 
cal Artists in the absence of a} 
formal basic agreement contract. 
Union has pledges from both Bowe 
and Thomas Underwood, head of | 
the Opera Theatre Assn.,_ that 
| funds will be available to pay the 
| practicing chorus singers. 











| Dunham Talks Jap Date 

Tokyo, May 29. 
| Dancer Katherine Dunham, stop- 
ping over here on her way to 
Australia (where she and her 27- | 
member company opened a | 
| 


} 
| 
| 
| 


May 28), discussed with impres- 
| sario Awsay Strok, the possibility 


|of a Japan tour. 
She also attended a performance | 
of Japanese folk dancing, ar-| 


ranged especially for her. 





| The 31 major symphony orches- 
itras now operating in the U. S. 
jand Canada had a total operating | 
i|budget of $14,420,160 for the 
| 1954-55 season, according to sta- 
|tistics compiled by the American 
Federation of Musicians. Virtually 
‘all of the symph organizations, the 
AFM report said, operate at a defi- | 
icit and are maintained by endow-| 
ment funds, contributions, sub- 
iscriptions, radio broadcasting, rec- 
ord royalties and ticket sales. 


Of the 31 major symphs—so |} 
classified by the AFM because they 
engage musicians at regular week- 
ly salaries for a specified number 
of weeks per season—l1 are sup- 
ported by municipal grants or city 
and county taxes. These culturally 
oriented cities are Philadelphia, 
Los Angeles, Detroit, San Fran- 
cisco, Toronto, Indianapolis, Van- 
couver, Raleigh, Chicago, Balti- 
more and Salt Lake City. 


In addition to these major or- 
| chestras, there are 158 secondary 
symphony orchestras operating in 





| Mrs. 


Deficit Universal With Symphonies; 
31 In US. Budget at $14,420,160 


met, and that group will start the 
new season with brightest pros- 
pects to date. 

Maestro Howard Mitchell has ac- 
cented community service, which 
has paid off. Past season’s sched- 
ule included 42 concerts, attended 


by 125,000 young people, and sup- 


ported by town’s merchants. 
addition, the “Music for 
America” summer = series, 
sored by General Foods 
Merriweather Post, 
tracted almost 62,000 

juves. 


In 
Young 
spon- 
heiress 
has _ at- 
visiting 








‘ Scot Novelty Fizzles 


Glasgow, June 5. 

The recent Larry Adler- 
Scottish National Orch con- 
cert, given in the St. Andrews 
Hall here, was described as “a 
complete flop” by Burgess 
Walker, retiring president of 
the Scottish National Orch 
Club. 

He told the annual meeting: 
“We had a distinguished solo- 
ist in Larry Adler, a guest 
conductor, and a good program 
but no auuience.”’ 


‘the U. S., Canada, Honolulu and 
Alaska, the latter two territories 
having one apiece and Canada 16. 
These orchs use amateurs and em- 
ploy AFM musicians on a per Ccon- 
cert basis for an indefinite number 
of concerts each season. Their 
budgets are nominal and the AFM 
has found it impossible to ascer- 
tain what their total 


orchs reported a total budget of 
$4,240,667. 


employed from eight to 32 weeks 
by the major symphs during the 
regular season and 832 musicians 
employed during the summer sea- 
son. The average weekly minimum 
for the regular season is $76.30. 


concerts during the season and 
used a total of 7,068 AFM mu- 
sicians., 

In addition to these secondary 
orchs, there are numerous other 
Symphs with a simon-pure amateur 
policy under which no player gets 
| paid, 





treasurer Gerson Nordlinger. Fund | 
drive for next season’s operations | 
is still $28,000 behind its $240,000 | 


operating | 
|budget is, although 133 of these | 


There are 2,595 AFM members | 


The secondary orchs played 1,320 | 


rather than institutionally. 
costs of operating, now has his 


moters. 


Attending the directors’ 


E. Chesley (Utica), S. E. Crowe 
man 


Richmond (Boston), Mrs. Edna 


(Philadelphia), Ralph Frost 
(Winnipeg), Patrick Hayes, William K. Huff (Philadelphia), Aaron 


———— 


‘What We Need Is Ethics’ 


The need for an effective industrywide code of ethics for the 
concert managers field was sounded at the semi-annual meeting 
of the board of directors of the National Assn. of Concert Managers 
held in Williamsburg, Va., last week. Other items on the agenda 
of the association, which represents the local sponsors of concert 
attractions, were increased labor costs and a renewed effort to 
eliminate the admissions tax from cultural enterprises. 

Though the greater part of the concert field on a local level 
is now exempt from paying the 10% Federal tax, a number of 
local promoters are still subject to it. 


These operate privately 


The private operator, due to high 


back against the wall, according 


to Patrick Hayes, of Washington, D. C., and chairman of the as- 
sociation’s admissions tax committee. Elimination of the admissions 
tax, he said, would make all the difference for the private pro- 


The association has retained special counsel to help state the 
case for tax repeal in Washington. 
raised from voluntary contributions. 
eighth year, headquarters at the Brooklyn Academy of Music whose 
director, Julius Bloom, serves as the group’s secretary and editor. 
meeting were Frank E. Andrews (Port- 
land, Ore.), Julius Bloom, Mrs. Lillian Bonney (Baltimore), Roland 


Coin for this purpose has been 
The association, now in its 


(Michigan State U.), Emma Feld- 
(U. of Tennessee), A. K. Gee 


W. Saunders (Houston), Charles 


A. Sink (U. of Michigan), and Jerome S. Zurkow, counsel. 








Stratford Weak on Concert Draws 
But Deordorizes 1956 Dramas 











planes bear 106 persons June 14 
from N. Y. for the Puerto Rican 
Opera Festival, eight performances 
in nine days. This (third) year the 
guarantor is El Mundo, the daily 
in San Juan, co-presenting with 
| Manhattan attorney Al Gins. 

In addition to Gins, those hop- 
ping for the commonwealth in- 





letier, Pietro Cimara, Carrada 
Muccini and Kurt Saffir, two stage 
managers, Anthony Stivanella and 
Patrick Tavernia, with 46 musi- 
cians, mostly Metropolitan Opera 
men, and all 892 members. Eight 
dancers and five staffees go along. 


2,000-seat theatre the operas will be 
staged, supplies a chorus of 50, as 
before. The 2,000 seats scale up 
to $8.50. 

Party returns June 24. 








Concert Footnotes 














Bass-baritone Tiomas Stewart 
and his wife, soprano Evelyn Lear, 
will be at the Green Mansions 
Theatre, Warrensburg, N. Y.. for 
the summer season beginning June 
2. 

Albert B. Gins, N. Y. attorney- 
impresario, is now personal rep 





for Richard Tucker. 

Kenneth L. Allen Jr. has been 
| re-elected president of the Inde-| 
| pendent Concert Managers Assn. 


| Other officers elected include Her- 
bert Barrett and Eastman Boomer, 
vice presidents; David Libidins, 
secretary, and J. H. Meyer, treas- 
urer.. Other directors are Henry 
Colbert, David Rubin and Ludwig 
Lustig. Nathan Tanen is counsel 
for the association. 

Composer-pianist Ernst von Doh- 
nanyi heads for Europe Aug. 15 for 
a series of dates running through 
Oct. 10. 

Stephen Manes, 16, accompanied 
by the Vermont State Symphony 
was walloping out a Mozart con- 
certo when the _ pedal 
crashed to the floor. A brief pause 
for examination, and the youthful 
pianist continued the concerto. 

Jascha Heifitz due June 20 from 
Europe. 

Thomas Schippers, boy conduc- 
tor (age 25) sailed for Europe last 
Friday (25) on United States after 
road dates with the Met. 

The Adams Memorial Theatre of 
| Williams College, Williamston, 
|Mass., begins a 10-week season 
June 26. Nikos Psacharopoulos 
will direct. 
| Ruth O'Neil, treasurer of Co- 


|lumbia Met., off on Vulcania for | 


| Spain and France holidaying. 

| Met contralto Jean Madeira 
| leaving for Europe today (Wed.) 
|for tour of major music festivals 
|on the Continent. 

| Legit-TV actor Casey Allen has 
been engaged by the Juilliard 
| School of Music to teach dramatics 
in the opera department beginning 
jnext October. 


clude conductors Emerson Buckley | 
(artistic director, too), Wilfrid Pel> 


Balance making up the 106 are) 
singers. 
U. of Puerto Rico, in whose 


supports | 


| Fields in October. 


+ Mozart Festival reportedly 

106 TO PUERTO RICO grossed $46,089 on eight per- 
formances. Biggest nights were 

Third Season Has Newspaper; those of the opera “Abduction 
Guarantor—8 in 9 Days from the Seraglio,” and the 
Symphony of Air-Balanchine 

Two chartered Panamerican| 0allet package, both of which 


were done twice. Stratford 
1,450-seater was scaled up to 
$7.00 for single performances 
and $25.00 for series subscrip- 
tion. 


By LEO MILLER 


Stratford, Conn., June 5. 
The first hit of the Lawrence 
| Langner - inspired American 
| Shakespeare Festival Theatre here 
turns out to be musical rather 
j|than dramatic. A five-day (May 
'30-June 3) Mozart opera, orches- 
|tral, chamber, choral and _ ballet 
fete has succeeded remarkably in 
|taking away the bad taste left by 

the 1955 Shakespeare inaugural, 
Obviously oblivious to the eco- 
{nomics of the enterprise, Lincoln 
|Kirstein and George Balanchine 
| transported an altogether excellent 





|}aggregation of talent for Strat- 
ford’s bicentennial salute to the 


| prolific and versatile Wolfgang. As 
|musieal director Erich Leinsdorf, 
who this fall takes over at the 
New York City Opera, rates top 
honors in his leadership of the 
Symphony of the Air in the oper- 
atic treat of the Festival, “The 
'Abduction from the Seraglio,” and 
in the other nights’ ‘“Serenadé of 
Music.” As Mozart’s chief inter- 
preter in this brief demonstration 
in an unaccustomed sétting Leins- 
dorf has impressively fulfilled his 
responsibility. 

The 40 Symphony of the Ajir 
pros are, of course, any night’s 
(Continued on page 62) 


‘MINNEAPOLIS ADDS 
| SUMMER CONCERTING 


' Minneapolis, June 5. 

Minneapolis Symphony orches- 
tra, with soloists and_ choral 
groups, will give summer concerts 
here for the first time. Five are 
scheduled under the sponsorship 
of the Junior Chamber of Com- 
merce’s Music Under the Stars 
Inc., at night in Minneapolis’ new 
$4,500,000 “big league” baseball 
stadium. 

Teeoff will be a Kern-Hammer- 
stein “Show Boat” night July 26. 
|On Sept. 5 there’ll be a Rodgers- 
|'Hammerstein musical program. 
|Other talent negotiations are un- 
der way. 
| 


| ALFORD’S BERKSHIRE ENCORE 


Walter Alford, longtime associ- 
;ate to Broadway pressagent Wil- 
{liam Fields, starts his fourth sum- 
mer season next Monday (11) as 
p.a. for the Boston Symphony Or- 
chestra’s Berkshire Festival at 
Tanglewood, Lenox, Mass. In mid- 
August he will leave to do the ad- 
vance publicity and business man- 
agement for the orchestra’s four- 
and-a-half weeks’ tour of 13 Euro- 
pean countries, probably including 
Russia. 

The p.a. will rejoin the Play- 
|wrights Co. press staff under 


’ 
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~~ | Whitney’s Svensk Dates 


Amusements vs Illiteracy 





aa 





THE AMERICAS 


Population 
and Degree Film = Radio Radio 
of illiteracy Dailies Houses Senders Sets 
Panama po ead ai 864,000, 35° 11 60 40 81,000 
Puerto Rico....... 2,229,000, 25°% 5 166 25 150,000 
: *2 * 150,000 
United States.....159,620,000, 3° 1,786 19,000 2.569 127.000.000 
413 *35,000,000 
Argentina ....... 18.393,000, 15% 140 2,000 74 2.900.000 
1m “4 *50,000 | 
Bolivia covcccsces 8,807,000, 805 11 47 40 150,000 
Brazil ....eee0..- 55,772,000, 55% 254 2,850 447 2.500.000 
*5 *120,000 
Chile coccsecscee 6,072,000, 30% 51 410 80 550,000 
Colombia ........ 12,108,000, 50° 37 641 120 500.000 
Ecuador ......... 3,439,000, 50% 24 240 70 50.000 
Paraguay .......- 1.490.000, 45% 4 30 12 80,000 
Peru covcccece SB en.0GO, 60% 60 243 32 500,000 
Uruguay .....e... 2,525,000, 20% 22 220 56 326,000 
Venezuela ........ 5,947,000, 60% 28 575 109 218,000 
"3 *30,000 
Algeria ....; eseee 9,367,000, 80% 10 280 17 278.000 
AMBOID ...ccic +» 4,205,000, 95% 3 19 15 18,000 
Belgian Congo.... 12.200,000, 65% 7 16 10 12,000 
Egypt “eens - 21,935,000, 80% 46 365 6 405,000 
Ethiopia cocceseee 16,000,000, 99% 3 29 2 14.000 
Kenya coceccceces§ 9,001,000, 75% 4 21 7 - 18.300 
Liberia .......... 1,260,000, 95% 1 3 2 2,500 
(16 M) 
Libya sesccese 1,500,000, 90% 2 33 1 5.000 
Madagascar ...... 4.400.000, 70° 7 17 6 10,000 
Morocco cesses 8,220,000, 90% 8 120 4 283,000 
Mozambique eoesee 5,895,000, 99°% 4 23 14 12,500 
Nigeria ..... ceeee 29,731,000, 85% 13 40 10 38,000 
South Africa...... 13,393,000, 60% 19 368 43 665,000 
Afghanistan ...... 12.000,000, 99°% 15 4 2 §.000 
Burma _ vevees 19,045,000, 55% 32 80 3 15.000 
Cambodia ........ 3.860.000, 85% 8 15 1 6.300 
Ceylon Siehes kes 8.155.000, 45° 8 95 12 88.000 
= ere 582.603.000, 55% 776 800 225 1.500.000 
Hong Kong....... 2.250.000, 45% ot 59 3 96,000 
Saudi Arabia..... 7.000.000, 99% 1 10 10.000 
| arr . 3.530.000, 65° 33 63 6 50.000 | 
BORUMONG 4s ceccceas 19.556.000, 50% 29 120 6 108.000 
(0) i ee 22.461,000, 70° 116 21D 11 647,000 
Austria eee ee 6.954.000. 20% 3S 1,116 80 1.629.000 
ye 8.778.000, 40°% 39 1,444 7 1.863.006 
a *4 *15.000 
BUIGOTIO. o.406kca »» 7.450.000, 30% 12 521(35) 6 350.000 
552 (35) 
Czechoslovakia 12.340.000, 4% 19 3,450 13 2.608.000 
‘3 
Denmark ........ 4.430.000, 2% 131 478 15 1.324.000 
ES aa | *2 400 
Finland ......... 4.141.000, 10% 70 550 20 968.000 
BrOnc®® «2<10x< ‘ 42. 860.000, 5% 132 5,300 64 8.853.000 
*7 125.000 
West Germany.... 51.221,000, 2% 671 5.300 120 12.170,000 
2% 100.000 
East Germany.... 18,250,000, 2% 37 1,400 1} 3,400,000 
*4 *4 000 
Hungary ......... 9.600.000, 10% 23 2,739 11 1.236.000 
*] 
oS ee , 150.000, 1% 5 40 5 36.000 
Jreland’..:... ene 2.942.000, 2% 8 326/35) 3 406,000 
360(16) 
ORIN <i cae ecoee 47,276,000, 20°57 109 7,492 92 5.078.000 
*Q ‘80.000 
Luxembourg ..... 304.000, 4% 5 39 3 72.000 
*] 
MORKCO oo. éks eéks 22.000, 4% 4 3 3.000 
*] 
Netherlands ...... 10,488,000, 2% 107 913 iZ 2.430.000 
ad *15.000 
POTWOY isin0ecn 3.354.000, 2% 96 Sol 25 895,000 
*] 
Poland ...cccee.. 26,000,000, 10% 20 2,943 23 3.310.000 
*] 
CO) §.621.000, 50% 28 433 48 406.000 
OS! ae 16.500.000, 30°% 35 350 10 830.600 
MNS Sic Algts aioe 4 28.528.000, 20° 107 4.950 95 1,434,000 
wet *500 
Sweden ..cccscce 7,171,000, 2% 160 2.583 36 2.354.000 
*) 1,500 
Switzerland ...... 4.871,000, 2% 127 511 12 1.199.000 
*4 5.000 
ye. —_—_— ca. 50.857.000, 2°% 137 4.500 105 13.873.000 
*13 *4.156.000 
Yugoslavia ....... 16.991.000. 30% 18 1.313 19 418.060 
*) j 
Russia ....% ; 209.000.00C. 10% 39.961 130 °*20.000:000 
“10 *700.000 
Australia ..... --. 8.829.000, 20% 53 1,706 162 2.0006,000 
New Zealand...... 2.047.000, 2% 43 456 34 502,000 | 
India ocecee.d¢2,000,000, 85% 330 82,933 48 695.000 
Indonesia ........ 79,500,000, 85° 95 470 s4 326,000 
Tran wi t+en Cee BOER OU, BOlG 25 80 5 174,000 
Iraq +00heeee se. Opeaeee, BOlD 30 137 3 66,000 
Israel ...eeeeeeee 1,650,000, 10° 21 130 12 245,000 
Japan ...ccceceee 86,700,000, 3% 179 3,750 195 11,263,000 
Jordan seeeeencee Lees, G57 - 24 2 14,000 | 
Lebanon ..ccecece 1,353,000, 55% 40 60 3 45,000 
Malaya ....e.ee-e.- 5,076,000, 65% 13 150 6 144.000 
Pakistan ......... 76,000,000, 85° 61 294 13 100,600 
Philippines ...... 21,039,000, 40% 22 450 9 217,000 
* Television. 





Continued from page 1 femme 





Louisville, June 5. 
Louisville Orchestra conductor 
Robert Whitney appears with the 
| Radiojanskt orch of Stockholm, 
| June 21 for first European playing 


|of “Louisville Concerto” written W 


by a Swede, Hilding Rosenberg. 

On June 24 Whitmey appears 
with the Norwegian radio orchestra 
ito perform “Triumph of St. Joan” 
' by Norman Dello Joio. Both pieces 
were commissioned by the Ken- 
tucky symphony. 








| Billion Illiterates 








tlle Continued from page 1 qa. 


‘onies which have no newspaper at 
‘all, including Grace Kelly’s new 
estate, the Principality of Monaco. 
Monaco, however, has one televi- 
‘sion and three radio stations— 
owned by French syndicates. 
Illiteracy has been a boon to 
radio in many paris of the world 
‘and it is important to remember 
| that radio is as important in many 
jareas still as it once was in the 
United States before the advent of 


| 





|video. Shortwave radio is s‘ill a 
;potent weapon of international 
|}propaganda (the Greeks jabbing 


| the British on Cyprus most recent- 
\ly) and of colonial adniinistration 
| (Brussels to Belgian Congo, etc.), 
although little is heard anymore of 
'romantic shortwave radio melodra- 
matics as during the 1938-41 pe- 
riod. 
| Moving pictures remain the great 


‘worldwide item of entertainment 
glamour. Although the French, 
|Germans, British, Italian and 


'Danes were pioneers prior to and 


, members 
/novel workshop; May Sarton, poe-! 





Literati 








Wylie’s Boulder Workshop 

Annual feature of the U. of 
Colorado’s summer session, its 23rd 
riters’ Conference will be held 
in Boulder July 23-Aug. 10. Phyl- 
lis Whitney, author of children’s 
books, will direct the Con- 
ference’s juvenile fiction workshop. 


Tv drama workshop will be con-| 


ducted by Harry Muheim, tv play- 
wright and asst. professor of En- 
glish at New York U. Other staff 
will be Philip Wylie, 


cate in 
view. 
James A. Cerbone, ad director 
| of Ziff-Davis’ Modern Bride, named 
assistant publisher of that mag and 
| Of Fashion, a new quarteriy which 
| bows in the fall. 
| Jack Chisholm has 
from Associated Screen News, 
Whose Toronto office he headed, 
after 20 years. He plans to produce 
tv shorts, commercials and maybe 
series. 


Mack H. 


agreement with Sat. Re- 


resigned 


Wiliiams, Fort Worth 


|try; Warren Beck, short story, and | Press rewrite man, has published 
'Walter S. Campbell (Stanley Ves-/| a $1 handbook, “How to Get News- 


tal), non-fiction. 


Hawaii’s ‘Comic’ Problem 


: 
Magazine dealers selling objec- 


tionable comic books will be sub- 
ject to $500 fines, Hawaii county 
supervisors have ruled. Law, which 
already has passed first reading, 


|pertains to comic books “devoted 


to pictures or accounts of methods | 


of crime, illicit sex, horror, terror, 
physical torture, brutality or phys- 
ical violence.” 

One supervisor admitted it will 
be hard to ‘‘draw the line” between 


| “legal and illegal comic books” and 
'added: “How clean can obscenity 


|after World War I, the preeminent | 


leadership in cinema has always 
|been Yanqui, and s‘ill is. This is 
even true numerically despite the 
recent drastic curtailment of fea- 
tures by Hollywood which has cre- 
ated a “shortage” about which 
hometown exhibitors in the States 
are yowling. 

The United Nations whose Dept. 
of Mass Communications (bless 
‘em) is a treasure trove of data on 
communications and entertainment 
world-round reports these figures 
on current feature film production 
in the leading countries: 
Hollywood (354); Japan 


(302); 


India (259); Hong Kong (200); | 
Italy (140); Britain (139); West 
Germany (108): France (100); 
Mexico (99); Philippines (80); 
Egypt (69); Pakistan (47); Spain 
(44); Turkey 40) and:so on down 


through Argentina, Sweden, Den- 
i|mark, Austria, Finland and Greece. 
TV Just a Rumor 

Television, of course, has begun 
to take root in western Europe 
It has taken existence in Mexico, 
Cuba, Venezuela, Puerto Rico. But 
to the overwhelming expanse of 
the earth television is just a ru- 
mor, if that. Various American 
manufacturers of tv transmitters 
keep multi lingual salesmen almost 
constantly overseas laying the po- 
litical and fiscal groundwork for 
some day deals. They find the 
British and Dutch active rivals for 
this type of engineering contract 
work. 

With 7° of the world’s popula- 
tion, the United States uses up, 
some foreigners say hogs, 60° of 
the world’s supply of newsprint. 
And yet even in this medium there 
are many who consider the U. S. 
very inadequately supplied with 
dailies. (There are 12,000 magazines 
and trade papers). One-paper and 
one-ownership cities multiply in 
America. The present census of 
U. S. dailies, 1,786 for a country 
of 165,000,000 citizens with the 
greatest per capita income of any 
large nation alarms the American 
Civil Liberties Union, for one. (A 
favorite gripe of Morris Ernst: too 
few men dominate all communica- 
tions needed in America.) 


Nearly all of this country’s pa- 
pers are affiliated with, or usually 
rooting for, the Republican Party 
|So there is the familiar cry (on 
radio & video) of Harry Truman, 
‘et al that the Democratic party has 
:few mouthpieces. Interestingly the 


be?”’ Another supervisor suggested 
that dealers may have to set up 
special “adults only” display cases. 


CHATTER 
Horace Sutton, Saturday Review 
mag travel editor, now distributed 
by the N.Y. Herald Tribune Syndi- 


paper Publicity.” He was formerly 


amusements editor of the Fort 
| Worth Star-Telegram. 
William E. Rowley, an Albany 


| Knickerbocker News reporter for 
nine years, has been promoted to 
|assistant city editor by General 
| Manager Gerald H. Salisbury. He 
‘succeeds Frederick C. Downing, 
who died of polio May 22. 

Mrs. May P. Jackson, onetime 
, editorial assistant to Esquire mag 
| travel editor Dick Joseph, now as- 
|Sistant to Alfred S. Johansen who 
| heads newly-formed publicity dept. 
‘for the Trans-Atlantic Passenger 
| Conference, association of some 25 
| steamship lines, 
Isabel Moore, who previously 
| edited the Sterling Group’s film 
| mags, named editor of Mactadden 
Publications’ Photoplay mag. In 
another Macfadden change, Ann 
| Mosher moves up from a supervis- 
lory capacity to assume editorship 
,of TV Radio Mirror mag. 
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U.S. Films Sabotaged Colonialism 








to keep a country isolated from 
the rest of the world, 

“Hollywood has done great work 
in overcoming that isolation. The 
motion picture industry has _ pro- 
vided a window on the world, and 
the colonized nations have looked 
through that window, and have 
seen the things of which they have 
been deprived. 

“It is perhaps not generally 
realized that a refrigerator can be 
a revolutionary symbol—to a peo- 
ple which has no refrigerators. A 
motor car owned by a worker in 
one country can be a symbol of re- 
voit to a people deprived of even 
the necessities of life.” 

The American film industry, visi- 
tor pointed out, has shown the de- 
prived, the 
tions something of what is possi- 
ble to a free people, and has thu: 
stimulated the demand for equal- 
ity of opportunity in the world. 

“Hollywood is criticized for be- 
ing carefully and deliberately non- 
controversial,” Dr. Sukarno noted 
“However, I can tell you this: Good 
housing, schools, health, sufficient 
food—ALL can be controversial to 
a colonized people. More, they 
can be revolutionary, when it i: 
realized that other peoples have 
these things while in a different 
country, under a different govern- 
ment, under a different system 
those very things are denied. 

Salutes Revolutionaries 

“That is why I Say you are re- 
volutionaries, and that is why | 
salute you. In a world of in- 
equality, you and your products 
cannot be non-controversial. You 


| have helped to build up the sense 


‘former practice in Europe of every 


newspaper being a party mega- 
phone is much reduced since World 
War II, though Germany’s 37 
dailies continue tied in with politi- 
cal groups as of yore. 

But taking a panoramic long- 
shot of the state of the world and 


it’s clear that there are frontiers 
for ideas and personalities beyond 
| present reckoning. 


of deprivation on man’s birthright 
and that sense of deprivation ha 
played a large part in the national 
revolutions of postwar Asia.” 
Comparison was drawn by visi- 
tor between the American film in- 
dustry, “in a constant state of re- 
volution,’ due to ever-increasing 
technological changes, and his own 


country, which for the past 1] 
years, since it declared its inde- 
pendence, has been in a state of 


“continued revolution.” 

“So long as my nation can be 
described as being in any way un- 
der-developed, so long will In- 
donesia be revolutionary,” he said. 
“It is an odd thought that revolu- 
tion provides a link between us, 
but it does.” 

Speaking of Indonesia’s own in- 
fant film industry, Dr. Sukarno de- 
scribed it as a “tool of revolution,” 
although much more consciously 
and designedly so than Hollywood. 

“We attach a great deal of im- 


portance to this baby industry,” he 


its relative large backward areas, | 


stressed. 
a means of interpreting the present 


'day to our people.” 


Indonesia’s gratitude to Holly- 


riers are, of course, something else Sukarno for having sent William 


Continued from page 1 dese 


underprivileged na- 


“Tt is invaluable to us as} 
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'**The value of his friendly guidance 

and understanding cannot be over- 
estimated,” he stated. 

Value of films as a means of edu- 
cating the Indonesian voting public 
was explained earlier in day by 
Tom Atkinson, member of the In- 
cdonesian government accompany- 
ing Dr. Sukarno, on his American 
tour. Due to documentaries turn- 
ed out by Indonesian producers, at 
the last general election, 83° of 
the people turned out to vote, 
where previously only a small proe 
portion of the population had 
voted. American films, too, have 
contributed the drop in illiteracy 
of from 94° 10 years ago to the 
present rate of 64°%. 

Accompanying Dr 
his party is Joseph Borkin, Wash- 
ington attorney who has been 
American adviser to the Indonesian 
government since its inception, 
Indonesia, with a population of 80,- 
000,000, is developing into a vast 
market for American films, he said, 
where approximately 90° of the 
films shown are from the U.S. 

A documentary of Dr. Sukarno’s 
trip through the U.S. is being made 
by the Indonesian government 
photographer, Wilson  Silitonga, 
who studied under Lothar Wolfe, 
producer of “Martin Luther.” 
Twentieth-Fox, too, in association 
with the U.S. Information Agency, 
is also filming a three to four-reel 
color documentary of the _ trip, 
which will be presented to visitor 
as a memento. Indonesian film in- 
dustry similarly made a one-reel 
film of Vice President Nixon's visit 
in that country two years ago, 


RCA Tint Sets 


————_s Continued from page 1 samme 


Radio Corp, of America. The color 
highlight RCA Victor's full 
new line of 1956-57 tv merchandise 
includes 10 newly-designed 
compatible color models and 25 
new, technically advanced black- 
and-white models. 

Describing the sets as “the most 
advanced, intensive line of RCA 
Victor history,’ Seidel described 
features of the receivers for RCA 
Victor tele distribs and sales ex- 
ecutives from over the country 
meeting at the Auditorium here. 

He explained that development 
by RCA engineers of a totally new 
color tv chassis, which uses an 
array of technical advances adapt- 
ed to the latest production tech- 
niques makes the $495 color set’s 
introduction possible. Seidel stated 
that this new merchandise opens 
the door to public’s realization that 
color television, pioneered and de- 
| veloped by RCA, has arrived. 

The $495 instrument, called the 
| “Aldrich,” has a 21-inch tri-color 


Sukarno and 




















sets 


which 


Language bar-| wood also was expressed by Dr.) picture tube, being a table model 


| set. It utilizes 23 tubes including 


jthat needs to be taken into ac-| Palmer, Motion Picture Assn. of| the kinescope plus two crystals and 
!American rep to 


| count. 


that country.| four rectifiers, 
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Broadway 


Publicist Dorothy Ross into Mt. 
Sinai Hospital tomorrow (Thurs.) 
for minor surgery. 

Dorothey Donegan, jazz pianist, 
switched from MCA to Joe Glaser’s 
Associated Booking Corp. 

Kim Novak and tv’s Buff Cobb 
among those back from Europe yés- 
terday (Tues.) on the S.S, United 
States. 

Novelist Rebecca West sailed for 
Europe Saturday (2) on the SS. 
Flandre accompanied by her hus- 
band, Henry M. Andrews. 

Alfred Crown, Allied Artists 
v.p., back in Gotham after a seven- 
week swing of European capitals 
on AA production business. 

Joel Preston, indie publicist back 
from England where he handled 
the Lloyd Nolan tour of “Caine 
Mutiny Court Martial,” heads for 
the Coast today (Wed.). 

RCA prez Frank M. Folsom re- 
ceived his LLD from Notre Dame 
June 3 and flew pronto to Miami 
Beach for his company’s sales 
convention. Incidentally, it’s the 
fifth honorary degree for the RCA 

rez. 

All profits from the theatrical 
distribution of “The Dark Wave,” 
a documentary short dealing with 
epilepsy, will be turned over by 
20th-Fox to the Variety Club 
Foundation to Combat Epilepsy, 
the philanthropic project of the 
N.Y. Variety tent. 

Rudolph Bing, Metopera general 
manager; Stanton Griffis, chairman 
of Paramount's executive board; 
RKO Theatres prexy Sol Schwartz, 
indie producer Sam Spiegel, ac- 
tress Luise Rainer and musical di- 
rector Leon Barzin sailed for Eu- 
rope last week on the S.S. Liberte. 

June Allyson, accompanied by 
her husband Dick Powell and their 
two children, sail for Europe today 
(Wed.) on the Queen Mary. Fol- 
lowing a visit to the Berlin Film 
Festival, Miss Allyson will go to 
Munich where she will make her 
next film for Universal, “Inter- 
lude,” in which she will co-star 
with Rosanno Brazzi. It’s Miss Ally- 
son’s first trip to Europe. 


Westport 
By Humphrey Doulens 

Victor Gilbert hospitalized at 
Norwalk. 

The Raymond Masseys in from 
the Coast. 

John C. Wilson opened his house 
at Sasco Hill. 

Maxwell Anderson now residing 
permanently at Shippan Point. 

Frederick Heider, ABC _pro- 


ducer, took a summer house at 
Fairfield. 
Elizabeth Lennox, program di- 


rector for Connecticut “Pops,” off 
to Europe. 

Eddie Fisher in from San Fran- 
cisco to handle boxoffice at Shake- 
speare Theatre. 

Eva LeGallienne resuming her 
master classes at Lucille Lortel’s 
White Barn Theatre. 

Friday opening (15) of Lillian 
and Dorothy Gish in “The Chalk 
Garden” first 10-day run in history 
of Country Playhouse. 

Julie Gillespie has checked in 
to handle promotion with Don 
Glenn for, new season at Shake- 
speare Playhouse. Richard Skinner | 
is manager. 


Boston 


By Guy Livingston 

Princess Yasmina current at the 
Mayfair. 

Gloria at El 
Morocco. 

Paulette Sisters playing at Re- 
vere Frolic. 

Nick De Marco heads.show at 
the Reef in Revere. 

First round of hot weather 
sloughed nitery biz in the Hub this 
week. 


Jemela working 





Phil Regan, now with a brew fig | 
company, tendered big birthday 
party at Blinstrub’s. 

Stanley Blinstrub, boniface of | 
Blinstrub’s, back from Manhattan} 
negotiations for Elvis Presley. | 

Leonard Sillman made changes; 
in “New Faces,” trying out at the} 
Shubert, every night since opening. | 

Toshiko Akyshi, Nip jazz pianist, | 
inked for Jazz Night at Boston Arts 
Festival in Public Garden night of | 
June 12. 

Chirp Liz Mulligan got the cast | 
off a broken foot which forced her 
out of the Rickshaw’s Ming Room, 
but has to convalesce for another 
two weeks. 


Minneapolis 
By Les Rees 
Edyth Bush Little Theatre offer- 
ing “Skylark.” 
Thrush Galena into Hotel Radis- 
son Flame Room. 
Drama critic John Mason Brown 
here for college lecture. 
“Kind Lady” opening bill 
Old Log strawhatter” June 13. 


for 


| ingway’s 





Benny Goodman Orch drew 


turnaway crowd at Minnesota U. 
dance. 

Actress Ruth Chatterton lectured 
at Gustavus Adolphus college at 
St. Peter, Minn. 

Pianist Walter Gieseking drew 
overflow audience of 5,122 at 
Northrop Auditorium. 

Louis Armstrong and his All 
Stars into St. Paul Auditorium for 
one-nighter this week. 

Non-air conditioned Alvin, bur- 
lesque, shuttering for summer and 
will resume in August as usual. 

Ann Wickham in from N.Y. to 
make pitch for Theatre Guild’s 
1956-57 subscription season at 
Lyceum theatre. 

Dancing Gordons, 75 and 72-year 
old couple, recently on Ed Sullivan 
tv show, continuing at Hotel Lowry 
Driftwood Room. 

Minnesota U. Theatre observing 
100th anni of George Bernard 
Shaw’s birthday by presenting 
“Androcles and the Lion.” 

Local promoter Bjorn Skarning 
substituting “Cannonball” Taylor, 
cowboy comic, for this territory’s 
47 dates which he had set for 
Yogi Yorgesson, recent auto acci- 
dent victim. 

Arlene Dahl, Minneapolis film 
actress, and her husband, actor 
Fernando Lamas, will be here 
from June 11 to 14 for an appear- 
ance at the Minnesota Bankers 
Assn., convention and a flying tour 
around the state. 

Carl Brisson, finishing Hotel 
Radisson Flame Room five-week 
engagement and opening at Hotel 
Duluth, Duluth, Minn., consider- 
ing offers to play Ezio Pinza role 
in California production of ‘‘Fan- 
ny,” and to go into Hotel Imperial, 
New Delhi, India, where he never 
has appeared before. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette, Odeon 4944) 


Kim Novak to London after a 
hectic but happy stay here where 
the press tabbed her a real star. 


Morris Stoloff, head of Columbia 
Films music dept., in to looksee 
Gallic disk and music pub setups. 

Gallic choral group Blue Stars 
heading for U.S. engagements at 
Birdland in N.Y., and then off for 
some Las Vegas stints. 

Jean-Pierre Aumont and bride | 
Marisa Pavan catching the shows | 
here before going Italywise to} 
continue their honeymoon. 

Grenier-Hussenot Co. leave the | 
Theatre Fontaine next season to) 
mount Alexandre Rivemale’s “‘Cap- 
tain Nemo” at the Theatre| 
Marigny. | 

Richard Wright adapting an all- 
into English. | 








Negro Gallic play 


Called “Papa Bon Dieu” (Daddy 
Goodness), it concerns an _ old 
tramp who is thought to have 


divine powers. 

Ulla Jacobsson, Swedish pie and 
stage star, in for her first role in 
a Gallic pic opposite Jean Gabin 
in an updated version of Dostoiev- 
sky’s “Crime and Punishment,” 
with Georges Lampin directing. 

New Albert Willemetz operetta, 
“La Quinecaillere De Chicago,” | 
opens at the ABC next season 
with Marie Powers in the top role 





and U.S. dancer -choregrapher 
George Reich doing the _ terp| 
aspects. 


Fernandel getting a Hollywood 
offer from Rouben Mamoulian to 
star in ‘‘Marouf of Cairo” but he 
will not be free until late 1957 
He next undertakes six vidpix for | 
Gallic tele called, ‘Honore De 
Marseille.” 

Marlene Dietrich meeting the | 
Gallic press before leaving for 
Monaco to start ‘“‘The Monte Carlo 
Story,” opposite Vittorio De Sica. 
Sam Taylor is writing and direct- | 
ing. Pic is a U.S.-Italo coproduc- | 
tion with UA the distrib. 

Danielle Darrieux, now copro- | 
ducing her present starring pic, | 
“Un Francais A Tokio,” becomes | 
a full fledged producer for her | 
next pic, ““Histoire D’Aimer,” based | 
on a novel by Louise De Vilmorin. 
Miss Darrieux, of course, will star 
in the film version. 

U.S. screenwriters Irwin Shaw, 
Peter Viertel and Cy Howard all | 
working here. Shaw is doing a/| 
script for Gallic director Rene | 
Clement, Viertel recently finished | 

} 
| 


} 
| 


oft his adaptation of Ernest Hem- | 
“The Old Man and the 
Sea” and Howard is helping with | 
the finishing touches on the Jean 
Renoir pic, “Elena Et’ Les 
Hommes,” for which he wrote the 
Anglo version. Latter stars Ingrid | 
Bergman and Mel Ferrer, 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43, 24-00-18) | 
Ricardo Montalban in Madrid to 
work in “The Desert Lovers.” 
Leopold Stokowsky in Madrid to! 
conduct concerts at Monumental | 
Cinema. 

George Gershwin’s 30th anni of. 
his success in Broadway will feted 
in Madrid with musical recital of | 
symphonic musie and jazz, 


London 


(Temple Bar 5041/9952) 


20th-Fox signed British actor 
Stephen Boyd on a _ seven-year 
pact. 

Harry Morris, operator of Col- 
ony Restaurant, underwent an ap- 
pendectomy in the London Clinic 
last week. 


James E. Perkins, Paramount In- 
ternational exec, among the pas- 
sengers on the Queen Mary bound 
for N 


Eartha Kitt signed for another 
BBC-TV play in which she'll re- 
peat her New York role in “Mrs. 
Patterson.” First airing due June 
LF, 


Vera McKechnie and Pauline 
Tooth chosen as special announc- 
ers for this year’s Radio Show 
which opens in Earl's Court this 
August. 


Joan Collins came in from Holly- 
wood over the weekend and takes 
off for Jamaica Sunday for location 
shots on “Seawife” which Roberto 
Rossellini is directing for Andre 
Hakim. 

Lady Roseberry and the Marchi- 
oness of Huntly will be among the 
guests of honor at next week's 
Variety Club Ladies Day !i:ncheon. 
Jack Benny is expected to be guest 
speaker. 

Fred Jackson, Mills Music gen- 
eral manager, repping his company 
at the International Music Pub- 
lishers Assn. Congress, which is 
being held this week in Florence 
and Rome. 

Charity preem of “Reach For 
the Sky” to aid Royal Air Force 
Benevolent Fund and the British 
Limbless Ex-Servicemen’s Assn. 
set for the Odeon, Leicester 
Square, July 5. 

Anthony Downing leaving Lon- 
don Films, where he’s been pub- 
licity director for the past few 
years, to take up an executive post 
with Colman, Prentis and Varley. 
He'll handle a number of film ac- 
counts, 





Chicago 

Joe Bleedon, NBC’s Hollywood 
press department, in for Jimmy 
Durante’s opening at Chez Paree 
tomorrow night (Thurs.). 
Tommy Bartlett, longtime emcee 

the now-defunct 
rravelers” radio-iv daytimer, back 
from Florida scouting agencies 
with new show ideas. 

Al Weisman back as Foote, Cone 
& Belding’s public relations direc- 
tor after three-month lend-lease 
duty handling the Richard J. Fin- 
negan Memorial fundraising drive. 


Washington 
By Florence S. Lowe 

Florian Zabach heads Windsor 
Park Hotel show. 

Mae West current at 
Royal for week’s stand. 

Shoreham Hotel debutted its 
outdoor Terrace nitery last week. 

Georgie Price here to attend 
Saints and Sinners annual conven- 
tion. 

Clarence Greene held press con- 
fab to highlight local bow of his 
film production, UFO, 


Pittsburgh 
By Hal V. Cohen 

Ted Blake elected a delegate to 
AGVA convention at 

Pearl Bailey confirmed for 10 
days at the Twin Coaches begin- 
ning July 20. 

Fayne Blackburn in from N.Y. to 
do first two shows at the White 
Barn Theatre. 

John McGreevey, head film 
buyer for Harris circuit, and his 
wife celebrated silver anni. 

“What’s the Rush”” broke Play- 
house attendance record, drawing 
more than 19,000 in six-week run. 

Local ballerina Lois Rubin, re- 
cently here in “Plain and Fancy,” 
set for summer opera ensemble. 

Terry Wayne, who has the line 


of 


r 


Casino 


|at the Copa, is rehearsing and 
producing another one for Man- 


hattan Club in Detroit. 


Cleveland 


By Glenn C. Pullen 

Rose Murphy back at Theatrical 
Grill, her second home. 

Euclid Beach Park, owned by 
Humphreys, opened 56th season. 

Will Jordan, Francois Szony and 
Patti topping Terrace Room’s final 
winter revue. 

Bobby Meyers orch_ replaced 
Johnny Leighton’s band at Hotel 
Cleveland’s Bronze Room for sum- 
mer run, 

Norman Knuth 
into Statler this 


went 
when 


quartet 
week 


/Sammy Watkins orch left for De- 


troit’s Statler. 

Frederic McConnell’s Play House 
rep company, which closed its sea- 
son, getting ready for annual trek 
to Chautauqua, N. Y. 

Jack Silverthorne breaking Hip- 


i podrome’s straight film policy to 


“Welcome | 


Disneyland. | 





book Pat Boone and Diamonds in 
stageshow into it June 14-16. 

Equity company assembled by 
Johnny Price started rehearsals of 
“King and I” which opens third 
season of his Musicarnival Tent 
Theatre June 8. 

Sam Fersten rushed in Hampton 
Hawes and Australian Jazz Quartet 
to pinchhit at his Cotton Club 
when Erroll Garner’s auto injury 
made him cancel trip here. 

Saint Subber, New York pro- 
ducer, took option on new play by 
Clevelanders Eleanor and _ Leo 
Bayer after reading script of their 
“Third Best Sport,” recently tried 
out by Margo Jones Theatre ’56 in 


Philadelphia 


By Jerry Gaghan 


Lew DiLeo, local booker, signed 
Waldron Sisters to an exclusive 
contract. 


Ted Forrest combo, local group, 
open at the New Frontier, in Las 
Vegas in July. 

John La Porta, local alto-sax and 
clarinet star, inked by Fantasy La- 
bel to cut LP’s. 

Eddie Suez pacted Joe Maize and 
the Chordsmen for summer run at 
Club Avalon, Anglesea, N.J. 

Allen and DeWood, Latin Casino 
comics, signed personal manage- 
ment contract with Buddy Allen. 

Norman Black, Philly Orch vi- 
olinist, to act as contractor for 
Philadelphia Grand Opera Co. 
next season. 

Bill Gerson, owner of Pep’s Mu- 
sical Bar, presenting Benny Good- 
man at Ephrata’s American Legion 
Park (June 3). 

Rocky Valentine, Latin Casino 
bandleader, plays Ben Martin’s 
Bolero, Wildwood, N.J., when local 
club shutters for summer. 


Stratford Mozart 


Continued from page 60 














worth by themselves. As accom- 
paniment for the operatic troupers 
in “Abduction” they were a special 
extra. The comic play with music, 
in Chester Kallman’s 1956 English 
text, was easy to take as sung by 
Sarah Fleming and Sylvia Stahl- 
man, sopranos; William Lewis, ro- 
mantic tenor; Norman Kelley, char- 
acter tenor; and Richard Hum- 
phrey, bass-baritone; with Basil 
Rathbone supplying name _ but 
rather uncompelling presence in 
the spoken role of the Pasha. 
Miss Fleming’s handling of arias 
which are quite as challenging as 
those in later Mozart operas and 
Humphrey’s flexibility were stick- 
outs. The entirely ample Turkish 
exterior and interior settings and 
customary by Robert Fletcher and 
Jean Rosenthal’s lighting satisfac- 
torily effected the visual appeal. 
In the other major professional 
entertainment program, the wind 
section of the Symphony of the Air 
took over for the first half-hour in 
the king-size seven-movement “Ser- 


enade.” From there on Balan- 
chine’s New York City ballet 
dancers wrapped it up in the 


world premiere of a gay one-act 
spoof, “A Musical Joke” (K. 522), 
performed by three couples, and 
the classic ballet ‘“‘Caracole” (Di- 
vertimento No. 15, K. 287), a scin- 
tillating showpiece for eight top 
soloists. Despite the virtuosity of 
the dancing the music of Mozart re- 
mained dominant, thanks to the 
boys in the pit under Hugo Fiora- 
to’s baton. 

A chamber music event by the 
WQXR String Quartet; two per- 
formances of a program of sym- 
phonic and choral music by the 
orchestra under Newell Jenkins 
and the Stratford Congregational 
Church Choice directed by Louise 
Miller; and a convocation featur- 
ing a panel on the modern mean- 
ing of Mozart involving Virgil 
Thomson, Marc Blitzstein, Prof. 
Frederick Sternfeld, Leinsdorf 
and Kallman, rounded out the 
project. 

How about the boxoffice on the 
foregoing? It’s believed that a sub- 
stantial deficit is involved. Strat- 
ford was hardly a topnotch “festi- 
val” and it’s achievement is par- 
tially in contrast to the embarrass- 
ment of the drama offerings a year 
ago. WQXR Quartet is not estab- 
lished as a concert attraction al- 
though it has a radio following. 
Budapest String Quartet is in 
South America but something 
heftier at the b.o. than WQXR 
seemingly could have been booked. 
Jenkins event represented virtu- 
ally an American debut of an un- 
known — hardly bigleague stuff. 
(Jenkins has been studying and 
conducting in Italy for some years.) 

Lincoln Kirstein and George Ba- 
lanchine have been huddling with 
foundations in the hope of secur- 
ing grants. They plan a Stravin- 
sky Festival in 1957. 





Hollywood 


Film industry hosted Dr. Sukar- 
no, President of Indonesia. 

Al Hix resigned from 20th-Fox 
to becomé an indie flack in Europe, 

Henry Willson becomes a veepee 
with Famous Artists Corp. next 
month. 

Brooks West and his wife, Eve 
Arden, to Austin, Tex., for a family 
reunion. 

Irving Briskin obtained release 
from Columbia to form his own in- 
die tv outfit. 

Gene Fowler and his son, Gene 
Jr., formed a company to produce 
“Stone Pillow.” 

Japanese executive Rynzo Oh- 
tani in town to study American 
film methods. 

Buddy Adler returned from 
Paris where he teed off produc- 
tion of “Anastasia.” 

Ed Ballard resigned as super- 
visor of exchanges for Associated 
Film Releasing Corp. 


Miami Beach 
By Lary Solloway 


Bobby Sherwood back at Mur- 
ray Franklin's after twoweek stay 
in Gotham. 

Fran Warren into the Fontaine- 
bleau on June 12 for week’s run 
in the La Ronde Room. 

Simmons Associates opened local 
offices at the Seville Hotel, which 
they'll handle for pub-relations, 
Firm’s branch here headed by Mur- 
ray Rogow. 

Johnny Desmond, Dick Shawn, 
Sloan Simpson and Nancy Berg 
leads in “Tender Trap” which 
opened for two-week run at Roose- 
velt Playhouse June 5. RCA-Vic- 
tor distribs convention filled top 
ocean front hotels for week. Perry 
Como will head up the show biz 
roster for the big banquet blowoff 
Wednesday night (6) at the Audi- 
torium, 





Mexico City 
By Pete Mayer 
(08-Tlalpan-264 } 

Metro talking a Marilyn Monroe 
co-production to be shot locally. 

Pic actress Sara Montes got two 
months and costs for hit-run driv- 
ing. 

Churubusco Studio color lab to 
start functioning for real in Au- 
gust. 

About 400 local actors sick with 
colds last week, costing their union 
some $2,000 in doctors fees. 

Victor Parra, Actors Union big- 
gie and tv film producer, out of 
hospital after leg operation. 

Rodolfo Acosta finished his work 
in “Joaquin Murietta” and is off 
for Cuba for “The Big Boodle.” 

“Red” Silverstein being fiestaed 
by local Metro head Carlos Niebla 
in honor of his new homeoffice 
appointment. 

Mexican rights to “Love of Four 
Colonels” undecided, with Trianon 
and Harlequin legit houses both 
rehearsing versions. 

“Amor Brujo” to be shot all lo- 


cation, with Maria Felix and 
Pedro Infante starring. Work has 
started in Durango. . 

Paul Henried so impressed ‘with 
Rosenda Monteros’ rushes _ for 


“Acapulco” that he is taking her 
to Hollywood for ““‘Two Worlds.” 

Opening plans for the new hotel 
Continental-Hilton. call for the 
ever-present caravan of Hollywood- 
ites, according to Warren Broglie, 
local Hilton rep. 


Portland, Ore. 


By Ray Feves 

Ivan Smith, news director of 
KPTV and his wife, adopted Kor- 
ean War Orphan. 

Nancy Welch, manager of Guild 
Art Theatre, held big preem June 
1 after a two-month facelifting. 

June is a full month for live 
entertainment here. Lawrence 
Welk Show opens June 6 KPTV- 
Search for Talent Finals June 9. 
Rose Festival with Walt Disney as 
Marshall, June 5-9. “The Boy 
Friend” comes in June 12. Victor 
Borge’s “One Man Show” June 20, 
“Damned Yankees” is due June 26- 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 


Johnny Victory, Scot comedian, 
to Tivoli Theatre, Aberdeen. 

J. B. Milne, Dundee exhib, 
readying new Capitol Cinema for 
August opening. 

Nicky Ricaro Trio, with Heather 
Logan, pacted for summer revue 
at Metropole, Glasgow, 

Dundee and Helensburgh magis- 
trates refused okay for showing of 
Columbia’s “The Wild One.” 

“Reach for the Sky,” Rank’ pic 
about ace flyer Douglas Bader, 
having Scot preem at Odeon, Glas- 
gow, July 30. Gala showing also 
skedded for Playhouse, Edinburgk, 
Aug. 26 during Edinburgh Film 
Festival. 
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OBITUARIES 


JEAN HERSHOLT 

Jean Hersholt, 69, vet 
died June 2 in Hollywood of cancer 
just 17 days after 500 film and tv 
Jeaders paid tribute to his many 
years of service to the industry at 


Scotland. A native of Ireland, he 


actor,| went to Scotland as a youth of 17 


and started his first cinema in a 


a $100-a-plate testimonial dinner | 


at the Beverly Hills Hotel. 

For more than 20 years Her- 
sholt was prexy of the Mution Pic- 
ture Reliet Fund, and had siarred 
in the “Dr. Christian” air series 
for over 15. One of the foremost 
character actors on the screen, he 
also was recipient of many honors 
from his native Denmark, one be- 
ing his knighting by King Chris- 
tian X in 1946. 

Born in Copenhagen, where in 


his young manhood he was cham- | 


pion bicycle racer of his country, 


converted garage at Armadale, near 
Edinburgh. He later screened 
films throughout Scotland with 
such vaude stars as the late Sir 


|Harry Lauder, Will Fyfie and the 


| 


Hersholt was in repertory through- | 


out Scandinavia before coming to 
the U.S. in 1913. Arriving in Hol- 
lvwood in 1914, he was placed un- 
der contract by the late Thomas H. 
Jnce. He remained with producer 


for three years, when latter’s Ince- | 
| been at Denver for 15 years, most 
Actor, to get there, was forced to | 


ville was situated beside the ocean. 


Houston Sisters 
Burns, who built and operated 
film theatres in Carluke, Lanark 


Larkhall, Wishaw and Forth, sold) 


the Windsor Theatre, Carluke, and 
the Tinto in Forth, to the Gourock 
Picture House Co. in 1939. How- 
ever, he retained an interest in the 
Rio Cinema, Lanark. 

Surviving are his wife, six sons 
and a daughter. 


JACK LANGAN 

Jack Langan, for 26 years a 
branch manager for Universal Pic- 
tures, died May 30 in Kansas City. 
He retired about a year ago be- 
cause of ill health, and had been 
head of the Kansas City exchange 
for 15 vears. Before that he had 


of them as manager. 


In Loving Memory of 


LOLA D’ANNUNZIO 


June 2, 1956 





CIRCLE IN THE SQUARE 


ride horseback from Santa Monica 
three miles every morning. 

Following a long succession of 
roles, Hersholt emerged a top star 
in Metro’s “Greed,” in 1924, and 
thereafter played heavies as well 
as later sympathetic parts. ‘Stella 
Dallas,’ “Alias the Deacon,” ‘‘The 
Old Soak,” “Abie’s Irish Rose” and 
“Battle of the Sexes’ were among 
his other early successes, and after 
he starred in “The Country Doc- 
tor,” following birth of the Dionne 
Quints, he embarked upon his 
radio series. 

“He engraved a timeless memo- 
rial of service,’ Jesse L. Lasky 
wrote of Hersholt at the May 16 
dinner, and in 1939 the Academy 
of Motion Picture Arts and Sci- 
ences awarded him an Oscar tor 
his work in the MPRF. 

Surviving are his wife and son, 
Alan. 


JOSEPH D. EAGAN 
Joseph D, Eagan, 62, head of the 
insurance department of Fabian 


IN MEMORIAM 
WILLIAM EDWIN BARRY 
Jon. 23, 1897-June 13, 1954 


Second Memorial Mass 
ST. STEPHEN’S CHURCH 
142 East 29th Street, New York 
9:00 A.M., June 13th 





died June 3 in 
He entered the 


Theatres Corp., 
Hempstead, L., I. 
film industry in 
auditor of the Wilmer & Vincent 
circuit, which was later acquired 
by Fabian. 

Eagan was a director of the 
Setay Co., a holding corporation 
controlled by Herbert J. Yates, 
and also was a board member of 
the Yates controlled Associated 
Motion Picture Industries, Inc. A 
consultant on 
operation of drive-ins, he built and 


operated the Massapequa, L. L., 
Drive-in for a time before sell- 
ing it. 


wife, two 


Surviving are his 








In Loving Memory of 


HAROLD RODNER 


(Humanitarian) 


June 3, 1952 
BETTY RODNER 


sons, a brother and 


daughter, 
three sisters. 


EBERHARD KRUMSCHMIDT 

Eberhard Krumschmidt, 51, actor 
and stage director, died June 3 in 
New York after a brief illness. 

His last Broadway appearance 
was in the 1950 production 


its include “The Russian People,” 
“The Big Two,”’.“Crime and Pun- 
ishment” and “I Gotta Get Out.” 
He was also seen .in the Alfred 
Hitchcock film, “Notorious,” and 
played a variety of roles in many 
radio and tv shows. Krumschmidt 
also staged the 1939 off-Broadway 
legit production, “Window Panes.” 


Call | 
Me Madam.” His many legit cred-| 


After his retirement, Langan 
spent several months in Arizona, 
but had been hospitalized in Kan- 


| 
| sequently was 


came a professor of musi¢e and sub-| and later took over the Plaza and | 


| Musical America. 
_ Making his first visit te England 
jin 1951 as guest critic for the Ex- 


‘press, Smith was invited to return! hall 
|the following year as the paper's! Brixton. 


chief music 


inotice 


reviewer. His 


Ballet in January. 

JAMES R. BRAMLETT 

| James R. (Jimmy) Bramlett. 69. 
retired stage manager and head 
electrician at Loew's Grand. At- 
lanta, died last week in that city 
after a long illness. He received 
his 50-year membership pin of the 
International Alliance of Theatri- 
cal Stage Emploves only a week 
before his death. He retired in 
1954 after 40 vears with the Loew's 
organization. 

| In his early days, Bramlett 
toured with various minstrel shows 
'and with oldtimers of the legoti- 
mate stage. He served for three 
seasons as chief electrician for the 
Ziegfeld “Follies.” 


HARRY SCHOENSTADT 


! 


} 


| 


| 
| 
} 


| 


| 
| 


Harry Schoenstadt, 67, until two | 


vears ago general manager of the 
H. Schoenstadt & Sons chain of 
Chicago theatres, died in that city 
June 1 after a prolonged illness. 
A 46-year veteran of the film 
business, Schoenstadt saw the 
south side circuit he managed grow 


to 18 theatres and then dwindle to | 


the current 10. His cousin, Arthur 
Schoenstadt, presently operates the 
' cireult. 

Surviving are his wife, three sis- 
ters and a brother. 

MADALYN GRAY 

Madalyn O'Shea Gray, 54. 

; actress, drama teacher and head 





‘sas City from March 6 until his | Of the theatre department at Sara 


1915 as general | 


construction and | 


death. He was tite second promi- 
nent film row figure io die in Kan- 
sas City withia two days. He was 
preceded by Republic exchange 
president Robert Withers, 

He is survived by his inother, 
two sisters and four brothers. 


ROBERT F. WITHERS 

Robert F. Withers, 61, president 
of Republic Pictures Midwest Film 
Distributors Inc., died May 28 in 
Kansas City, Mo. He was fatally 
stricken while attending a baseball 
game in company with a group of 
directors of Commonwealth Thea- 
tres. 
had attended a board meeting ear- 
lier in the day. 

Veteran of more than 30 years 
on film 
Rep exchange in K.C. since 1935. 
He was a partner in the exchange, 
some theatre holdings and a ranch 
with National Theatres prez Elmer 
C. Rhoden. 

His wife survives. 

c. C. BURR 

Cc. C. Burr, 66, film pioneer and 

indie producer, died of a kidney 





ailment June 4 in Hollywood. En- | 
1913, he} 


tering the industry in 
joined Famous Players-Lasky, for 
a five-year stay as ad-pub director 
and assistant general manager. 

Burr started his own indie outfit 
in 1918, creating the Johnny Hines 
“Torchy” two-reelers. After mov- 
ing into feature production in 
1929, he turned out a long list of 
westerns and regular features for 
20th-Fox, Metro Monogram and 
Columbia. 

Surviving are a daughter and 
four sons, one of whom is Richard 
Burr, of the Lancers Quartet. 


ALFRED SHIPMAN 

Alfred Shipman, 66, British ex- 
hibitor and production executive, 
died May 28 in London following 
an operation. He was an Official 
of the Shipman & King circuit, 
whose interests embraced owner- 
ship of the Twickenham and 
Southall studios. 


In association with Sydney Box, | 


Shipman stepped into production | 
in 1944 at the Riverside Studios 
and was subsequently identified 


with such Box films as “The Sev- 
enth Veil” and 
tween.” He also was managing di- 
rector of Alliance Film Studios. 

Surviving are two sons and a 
brother. 


AL FORBES 
Al Forbes, 52, business agent of 


San Francisco Musicians Local 669, | 


| died May 27 in that city after a 


— 


His wife, actress Lisa Osten, sur-| 


vives, 


_. MICHAEL BURNS 
Michael Burns, 75, pioneer ex- 


hibitor, died May 21 in Carluke,’ 


three-week illness. <A native of 
Louisiana, he represented Negro 
musicians in the affairs of Frisco 
Local 6 for years before World War 


Forbes, a banjo player, was a lead- 
ing spirit during the war in forma- 
tion of Negro Local 669. He was 
elected its first secretary and busi- 
ness agent, posts he held until his 
death. 

Three sisters survive. 


CECIL SMITH 

Cecil Smith, 49, London Daily | 
Express music critic, died May 29 
in London after a five-months’ ill- 
A native of Chicago, he be- 


ness, 


A director of the circuit, he | 


row, Withers headed the) 


“The Years Be-| 


Lawrence College, died June 1 in 
New York. She started her theatri- 
cal career with the American Lab- 
oratory group in N.Y. and ap- 
peared in Chekhov's “The Three 
Sisters” and Shakespeare’s “Cori- 
| olanus,” among others. 
| . Her father, two brothers and two 
|} sisters survive. 
JACK MUSGROVE 

Jack Musgrove, 62, veteran thea- 
tre manager, died May 17 in Sya- 
ney, Australia, after a long illness. 
Following a stint with J. C. Wil- 
liamson Ltd., he took over manage- 
ment of the old Tivoli vaude loop 
He subsequently joined Hoyts’ film 
chain as a theatre manager, e€ven- 
tually switching to the managing 
directorship of the Trocadero, Syd- 
ney ballroom. 

Surviving are his wife, son and 
daughter, 


ERNEST E. HAUSER 
Ernest E. Hauser. 73, violinist 
musical director and composer, 
died May 24 in San Antonio. A 
native of Hungary, he was general 
| musical director of the old Waldorf 
Hotel, N. Y., before coming to San 
Antonio in 1923. 

| Hauser, who was associated with 
| the Interstate Theatre Circuit, was 
| musical director at the opening of 
the Texas Theatre, San Antonio 
and later played at the Majestic 
| Theatre in that city. 


LAWRENCE BRUENINGER 
Lawrence Brueninger, 65. long- 
| time executive with Fox Midwest 


| Theatres, died of a heart attack 
| May 30 in Topeka, Kans., while | 
|plaving golf. He recently relin- 


quished his post as city manager 


reaching the compulsory retire- 
ment age of 65. Prior to going to 
Topeka, he supervised theatres in 
Wichita. 

Surviving are his wife and son. 


KATHERINE MacDONALD 

Katherine MacDonald, 62, silent 
film.star, died June 4 in Santa 
Barbara, Cal., after a 30-month 
illness? Known as the “American 
Beauty” of the screen, she was a 
top star in the ‘teens and early 
’20s. She retired in 1928. 

Thrice-wed, she leaves a son, a 
daughter and two sisters. one of 





Laren. 
GEORGE H. CLARK 

George H. Clark, 75, pioneer 
radio operator and custodian of 
historical archives for RCA from 
1931 until his retirement in 1946, 
died June 4 in New York. He 
joined RCA in 1919 as manager 
of the exhibit division, when the 
newly formed corporation acquired 
the business and property of the 
Marconi Wireless Telegraph Co. 

His son and daughter survive. 


ARTHUR A. BLANCHARD 

Arthur A. Blanchard, 73, vet- 
eran exhibitor, died May 28 in 
Southbridge, Mass. An _ oldtime 
traveling musician, he had also 
played on vaude circuits through- 
out the country. 
| He was one of the five Blanch- 
jard brothers who founded the 
Blanchard Theatre in Southbridge, 





for Fox Midwest in Topeka upon 


| whom is former actress Mary Mac- | 


| David Baird 


| 


} 


| Hollywood. 


named editor of | Phelps Theatres there. 





SAM HILTON 
Hilton, 71, retired 
comedian, died 
Eng. Until his 


' 
music 
May 27 in 
retire- 


Sam 


. last ‘ment in 1935, he also appeared with 
was of Margot Fonteyn’s | top 
pappearance with the Monte Carlo! soldier shows duri 


toured with 
tring the war vears 
Hilton, who adopted an original 
stvle as a patter-and-song com- 
edian, was noted for his aitire 
which featured a flambovant chintz 
suit. This was the genesis of his 
billing, “The Cheertul Chappie in 
Chintz.” 


vauderies and 


JULIAN H. RHODES 

Julian Hall Rhodes, Jr 64 
booker and onetime vaude perform 
er, died May 27 in Philadelphia 
He founded the Julian Ha!l Thea- 
trical Agency, located in the Shu-| 
bert Bldg. about 20 vears ago 
Previously he headed a vocal and 
musical novelty act, plaving the 
Keith and Orpheuin circuit: 

Wife survives. 


TOM OWENS 

Tom Owens, €8, bandleader who 
headed a western music grgup| 
known as Tom Owens’ Cowvovs, 
died May 27 in Cedar Rapids, la., 
after a long illness. He joined ra- 
dio station WMT, Cedar Rapids, in 
1937 and continued with that out 
let until his illness. 

Surviving are his wife, daughter 
and son. 

ee San 
BORIS CHARSKY 

Boris Charskyv, 62. former film 
acior and later manager of the 
Don Cossack shows, died June 1 in 
He was also associated 
at various times with Ballet de 
Monte Carlo and Metropolitan 
Grand Opera. 

He is survived by his wife and 


|a sister, Mrs. Sol Hurok. 


| 
| 
| 


| 


| 


| 
| 


| Corp., 


Jesse H. Jones, 82. former Sec- 
retary of Commerce and chairman | 
of the Reconstruction Finance 
died June 1 in Housion. 
Owner ot the Houston Chronicle 
which operated KTRH, he also had 
an interest in Houston’s KTRK-TV 


Fred Harrison, 75. veteran vaude 
95 


performer, died May 25 in Newton- 
le-Willows, England. He is cre- 


| dited with giving English comedian 


| leading 








George Formby his first week's 
trial. 
Mother, 84, of Harold C. Lund 


general manager of KDKA-T\ 

and veep of Westinghouse Broad- 

casting Co.’s Pittsburgh radio and 

tv properties, died in that city | 
May 31 after a long illness. 


Prof. Hermann Abendroth, 73 
East German conductoi 
and head of the Weimar State O) 
chestra, died May 29 in Jena, Fast 
Germany. 


Betty Evans Burch, 68. screen 
actress, died May 30 in Pasadena 
Cal., after a long illness Sur- 
vivors inciude her husband, two 


daughters and a son. 
Mother, 80. of Charles Ahrens 
radio editor of the United Pre 


Chicago bureau, died June 2 in 


| Milwaukee. 


Infant son of Maurice Wright. | 
television producer, died May 29 
in Burbank, Cal Mother is Helen 
Wright, film cutte 

Lawrie Carton, stage manage} 
and scenic artist. died recently in 
Burnley, Eng. He was previously 
a lightning cartoonist. 

Daniel H. Kates, 59, projection- 
ist at the Terminal Theatre, Phila- 
delphia, died there June 2 





Bertie Jarrett, 42, of the Woods 
& Jarrett comedy team, died May 
23 in Frankfurt, German) 


Anne M. Corbett, 41, Concord, 
N. H., musician, died May 30 in 
that city. : 





- Continued from pace 3 Qo 





Baird’s Lansing Foundation, a non- 
profit organization of which Baird 
is a director, receives a percentage 
from the exhibition of Cinerama. | 

In addition to his SW interests, | 
Baird was influential in arranging 
the foreign exhibition deal of Cin- | 
erama with Robin International 
and was involved in Matty Fox’s 
C&C Super Corp.’s buyout of the 
RKO film library. 

Baird recen‘ly became a director | 
of the Atlas Corp., which also has 
some film interests. Last week he | 
became a director and chairman of | 
the finance committee of the ABC | 
Vending Corp. He is also on the | 
boards of the Marine Midland | 
Trust Co., Interstate Bakeries | 
Corp., and Ekco Products Co. 














Variety Bills 


ame (ONUNUeEd from pase 4 oe 


Silvers Ore 
Venity Fair 
|}Savannah Churchill 

Prank Capri 


Dolly Dawn Johnny 

Murvay Franklin | 

Van Smith 
Place Figalle 


ry Mack Rastidos Ore 
Pot Halladay 5 O'Clock 
Wick-Wacks (4) Brandy lartin 

e Cash Al Golden 
Kave Gayle jJdimmy Drs 

San Souci Hotel Parisian Rev 
Randy Brown Vesabonds Club 


Helen Forrest 
i Stanton & Peddie 
rrecdy Celo Ore fhe Denvers 





} Sonia Marrero 
Ruth Wallis } Frank Linale Ore 
lommy Ryan | Woody Woodbury 


Tropicana 
Gloria & Rolsnde 


Sans Souci 


senmand ve Benny Mooie 
\ Romeu Org |) Ceferino Barios 
Manolo Mera Sonia Calero 
Estélita Santulo Nancy Lopez 
stomora Alfaro | Vietor Alvarez 
Aida Q Ramon Iglesias 

vlos Faxa Rivero Ore 
I » Sisters | Ballet 
Ramon Vetaz R Orieea Ore 
Celina & Keutilo | Nacional 

Montmartre |} Paco Michel 
Jacqueline Francois | Sonia Calero 
Casino Plava Org | Vietor Alvarez 
Fajardo Org |} Ortega Orc 
RENO 


Mapes Skyroom 
Ne‘tson Eddy 
Gale Sherwood 


Mardi Gras Lounge 
Kirby Stone 4 
| Don HTiaven Hi-Fi's 
Eddie Gomez 5 


rippy & Cebina Siverside 
Skylets ; Sue Carson 
Kay Martin Mello Larks 
Body Guards | Starlets (8) 


| Eddie Fitzpatrick ‘Bill Clifford Ore 


MARRIAGES 


Edith T. Van Ness to Donald M. 
Hicks, Beverly Hills, Cal., June 3. 
He’s a publicist. 

Maria Tallchief to Henry D. 
Paschen Jr., Chicago, June 3. She's 
the ballerina, currently with the 
New York City Ballet: he’s a Chi- 
cago engineer with his family’s 
construction firm. 


Mav White to T. P. McKenna, 


Dublin, May 30. He’s an Abbey 
actor. 

Lucy Erkich to Chester Solo- 
mont, Las Vegas. May 30. Bride is 


publicity secretary for Hecht-Lan- 
easter, 

Myra Jean Heymann to 
L. Greenhall 


Robert 
‘\ 


Livingston, N. J 


June 4. Bride is daughter of Mel 
Heymann. Metro homeoffice pub- 
licity department office manager. 


Sandra Samberg to Alfred Kalb- 


feld. New York. June 3. He's on 
ctaff of Metro’s special services 
dept. 

Diana Payan to James Greene, 
Bangor, Northern Ireland, May 19 


Both are thespers 


Diana Coupland to Monty Nor- 


malty, London, Eng., May 27. Both 
ale Inge! 

\iargo Lorenz to Bernie Wilens, 
New York May 29 sride’s an 
actre hie with the William 
\lor! Agency 

Ann Vincent to Rav Fischer, 
Pittsburgi, June 2 Bride is a 
band singe) 

Elaine Silverstein to Irwin 


Karp. New Rochcelle, N. ¥ May 
30. Bride is secretary to CBS-TV 
v.p. Lou Cowan 

Laura Stearly to Frank Taylor, 
Chicago, May 8. He’s an agent tor 
General Artists Corp. there 

Joyce Mathews to Billy Rose, 
New York, June 2. Bride is an ac- 
tress; he’s the Broadway showman. 

Susan Jackter to Robert Wilner, 
New York, June 3 Bride is the 
daughter of Rube Jackter, Colum- 
bia Pictures assistant general sales 
manager 


BIRTHS 


Mr. and Mrs. George Thomas, 
twin = sons Pittsburgh, May 28, 
Father is KDKA-TV news editor 

Mr. and Mrs. George Mitchell, 
daughter, Pittsburgh, May 26. 
Mother is secretary to Tommy 
Carlyn, bandleader. 

Mr. and Mrs. Douglas Haves, son, 
lollywood, May 22. Father is a 
film producer. 


Mr. and Mrs. Art Hellver, daugh- 
ter. May 29, Chicago. Father is a 
disk jockey at station WCFL 
there 

Mr and Mrs Gosta Kruse, 
daughter, Nottingham, Eng.. May 


16. Mother’s a former horse-rider; 
father’s a circus trainer. 

Mr. and Mrs. Frankie Vaughan, 
daughter, London, May 25. Father’s 
a singer. 


Mr. and Mrs. Tom _ Power, 
| daughter, Manchester, N. H., May 
19. Father is news direcior of 
WMUR-TV. 

Mr. and Mrs. Ron D. Salk, 


daughter, New York, May 21. Fa- 
ther is a publicist. 

Mr. and Mrs. Walter Brooks, son, 
New York, May 29. Mother is 
Betty Wragge, radio-tv actress; 
father is radio-tv actor. 

Mr. and Mrs. Dudley Levey, 
daughter, N.Y., June 1. Mother’s 
Min Meyer, account exec at Ster- 
ling Television. 


ae 
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Opening June I 4th 
BILTMORE HOTEL 


Los Angeles 
Opening July 26th 
FLAMINGO 


Cf 
Las Vegas 
Television: 


STEVE ALLEN SUNDAY SHOW 
NBC-TV, August 19th 
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Direction: MUSIC CORP. OF AMERICA 


... predicted in VARTETY 


one year ago, June 8, 1955. 


These engagements within 
the past 12 months tell the 
story... 


WALDORF-ASTORIA 
New York 
“BEVERLY HILTON 


Los Angeles 


*EDEN ROC 
Miami Beach 


PALMER HOUSE 
Chicago 
HOTEL PIERRE 
New York 
SANS SOUCI 


Havana 


BLINSTRUB’S 


Boston 


LATIN CASINO 
Philadelphia 


* Premiere Show 


Personal Management: CARSON HARRIS, 32 East 68th Street, New York 
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